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Baker Trodl 15546 (C] Elegant design in shades of green and browm which rend 1o fude.
MName, occupation and location all in English, with BTB made mark at lower left,- pierced by
a fixing pin. Five lyres in bottom border. Abowt 1892,
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Baker Troll 15807, A simpler type, printed in red and white and used on smaller boxes. The
same moncgram, and a small skech of Geneva's Isle Roussean. Abount 18493
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3. Bremond 9886 [*] The “two draped columns” type, sometimes {as here) with maker's name
in the top margin. The two eolumns come in different lengths to suit the number of tunes.
About 1867,
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4. Bremond 12505, with their distinctive white cross above yre ot top centre, and five panels of
composers in cach side border, About 18710, E
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g, Bremond 16455, The usual lyre with while ¢ross replaced by a more ormate Iyre. The card is
shaped sbove the top border 1o include the maker's name. About 18377,
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6. Coender 3WBS [* C] This is the “terrace ot right™ design as featured in Jules Cuendet's
sales catalogue, About |92,
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7. Ducommun Girod 616 with their distinctive mask-above-lyre at
top centre. This late key-wind box, about 1862, comes in maker’s
second set of serial numbers. Redrawing being often necessary
with lithograph printing, several versions of this design have been
found - see Tune Sheet Nos. 7, 32, 100, 126, 127, 195, 196, 313
& 464; main variations: border shading, redrawn “mask-above-
lyre” & composers Herold and Rossini changing sides.

B. I.'Epﬁ: TB441 |C] This is one of thetr lagest uy]i:s., with 26 naumed COMRRETS in the four
borders, MNoded in the lower right cormer of the lune list are the senal and gamme aumbers,
number of wnes, and cylinder leagth — 54 (pouces) = 6 inches. About 1907.
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9. L’Epee 78554 [C]. A typical style used by Thibouville Lamy; this long established Parisian maker of
musical instruments was the main agent for L’Epee who did the writing on these tune sheets. Over the years
Thibouville Lamy kept updating the range of Exhibition award medals on their tune sheets, none of which was
awarded for a musical box. About 1907.
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10. Greiner & Bremond 1111 [*] Same design as no. 3 except larger central cartouche in the
lower border. Volant Compensé means a governor with sprung blades, but is often seeén on
boxes with normal governors,
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I1. Junod 1630 [C] Their "waving shepherd” design as featured in Arthur Junod's 1LA.C. sales
uuluh:lﬁu:, aboul 1886, Ts size on this box 26 11}' I8 cm. See also Tune Sheet No. 103
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12. Junid 1583 [C] This design has five of his patents displayed in the top border, and his

registered trade mark at centre left with Helvetla Patent at centre right. An agent’s stamp in the
BOP AT,
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13« Langdorff 13013, Their second design, with upright paano ai top contre. The bass end

cylinder cap of this box is seribed G 47 / 61 which gives the gamme number and the date of
manufacture, 1861,
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14. Langdorf 20430, A later stybe with, a1 top centre, the 15th Century Genewa Arms,

symbolizing the German emperor [half eagle] and the mling bishop [key]. About 1881, ai
which penod end caps were nol often dated,
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I5. Lecoulire & Brechet 27740, with their LLB. and gamme number 5817 in the top border and
the initials of their agent, Berens Blumberg & C., in the botom border, Aboat 1855,
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I6. Lecoulre 30490 [*] This design, printed in blue and with many minor variations, was often
used by Lecoulire. It measures 13 by 9 cm and, not surprisingly, is very rare with len airs —
here obtained with aliemate tips on its 33cm comb. About 18358,
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I7. Lecoulre 36766 with serial number and L.F. in oval panels just below the iop border. Gammse
9136 is wrinen and almost lost in the bottom border. The Lecoultres often added an end
column headed Awmeurs for composers, bt they seldom filled it in, About 1868,
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18. Mermod 56428 [C]. This was Mermod’s long lasting, standard design, adopted about
Serial No. 10,000 and used right to the end. It surrounds the tune list with music, musical
cherubs, stage foliage and the Swiss cross. Their trade mark, with cross and letter S on a shield,
and dated sometimes 1816, sometimes 1840, is in the bottom left corner. About 1891.
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19. Maojon, Manger 34069 [C] This large and colourful design, frequently used by Mojon,
Manger and here measuring 29 by 2cm, was registered, presumably by the printer = Picand-
Lion of Geneve. About 1893,
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20, Nicole Iﬂﬁﬂﬂhhlﬂnhlﬂmﬂﬁhullﬂ-lﬁﬂpﬂhﬂm&m%mﬂr&ml
changes 1o the border putterns and the canouche shapes - panly due 1o the “run™ ul'mjrpnu.
seldom reaching 100 before renewal. About 1839,
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21. Micole 31897, This is one of their typical 1850s designs, here with the n.um-nflm:ml:m;

Savory printed under the lower border. Gamme 1208 is noted, rather unusual for Micole at
that period, with its twelve contemporary dance unes. About 1853,
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22. Paillard 896 [*] Their ﬂfl;.- type, prinh:d in blue on white wilh i'm'q::k Mower border, here with
their initinls E& A. P f. in the bottom right corner. The f may stand for fecit or fabricants, who
knowsT Agent Gautschi’s prominent sticker parily oblileraies the top canouche, About 1845
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23, Puillard-Vaucher et fils 638 [* E] A common "printer’s border™ type but with EV.E, e1c.
printed in the lower cariouche, P.V.F, was the trade mark adopted by Paillard-Vaocher's
London sales office. They handled all their own boxes and some from the Paillards and from
other makers. This box, with latest tune 1357 and probably made about 1839, has a serial
pumber far oo low for the Paillards so it was most likely made by Paillard-Vascher,
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24. Paillard 6698 [C] This very well-known design, with its two seated figures one haolding
shield with the white cross, was adopied by the Paillards and used with only minor variations
Froom about serinl 2000 until the end nfn::.llirniu boxes in 1914, This one, about 1B7S, i o6 a
rare box fitted with sutomatic zither.
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B.H.Abrahams 10857 [C] This design, with his trade mark at top centre, often comes with
the tunes printed in blue, in fancy type. Usual sive is about 30 by 20cm.  His name is also
printed in the bottom margin and Made in Switzerland in the top margin a5 required after
1391, This box, with 1896 wnes, made in 1398,
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25A B.H Abrahams 7035 [C]. B.H Abrahams chose this design, as seen in No 25 when he
started his business in 1895. It portrays the delights of music and makes some amends for boxes
which were good value for money but stingy with comb teeth. This one is bang up-to-date with

1898 tunes.



: G o 4
et DALLARD & SANDOZ- B Sl & MANUFACTURERS - GENEVA- =.:?'t
. C _‘

%’ Y s
2 ! Jo
L/Ljowwclmhc '

G R o 7o S

e W Bt

SRV L P S PRI el [, Yo
HM Revatore &b cet Lo wivh e
4 .u;uu, P | Mo L 'I.._':' [ALITTR
-.Thq- -'l‘n.ul P o [ Te—— L'-.h-\, fuut Ellh‘&n“{

P A L e e oyt e, davia of tay  Soad
(lBan Clavans  pok no. - e ﬁ.‘m i, w'f: Saed

26. Allard 4526, Al top centre their trade mark — eagle holding cylinder. The names in the top
baorder are sometimes omitied, agents generally preferred tune sheets to be without o maker s
name, About |883.

l'l‘ ki pasiven s

fanbs s Eovmenile Rt d ....._.... 3
'h-_l..nL.r

e . sl S T i R Y ¥
— 2 . =N g

27. Allard = [C] A lnter stybe, with A 5 monogram of agents Allard & Sandoz ul 10p centre.
The design includes almost a record number of musical instruments, still with room for the

white cross and twd miusical chemibs Aboul 1892,
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28. Bremond 6329 [*] Ten composers on each column, size 25 by 19¢m.. here on 4 large
orchestral box, about 1861, This “two draped columns” tune sheet, when used by Greiner or
Bremond, always had FARRIQUE DE GENEVE printed once, -of twice a5 here, - in the two
top border pancls.
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29. Conchon 7761 with one of the several trade marks for his Star Works, and named in the wop
border. The heading Concerto wis used by some Geneva makers for sublime harmonie
movements. Conchon tune sheets ofien add the serial number and cylinder length and
dinmeter, in pouces and lignes, below the lune list. This box about 18382,

See also tune sheet No. 54



i, Hapoy Darkfes, “Godefroy

2. Private Tom~y Alkins. FoLoer
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30. Cuendei 6594 (C*] This "line of birds® tune sheet was also vsed by Alfred Junod. This
movement is stamped by Ullmann and may have been sold by them as agents. About 1895,
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31. Cuendet 655 [*] This "four-post columns” tune sheet is featured in the Jules Cuendel sales
catalogue. The banner around the chenibs is inscribed 1.M.& Co, for John Manger, a London
agent and a panner in Mojon, Manger.
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32. Ducommun Girod 1340 with their mask-above-lyre device and type of movement proclaimed
in the bottom border. This lever-wound box is in their second set of serial mumbers,
about 1863,
Redrawing being often necessary with lithograph printing, several versions of this
design have been found - see Tune Sheet Nos. 7, 32,100, 126,127,195, 196,313 &
464; main variations: border shading, redrawn “mask-above-lyre” & composers
Herold and Rossini changing sides..
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L'Epée 26925 [*] Plain type with printer’s border and wide for two columns of wnes. The
heading states MUSIQUE de GENEVE and cylinder length 15 Po, = 16™ = 406mm. In the
bottom margin, gemme no. 623, In op margin, 3011 must be an agent’s number, In first set of
serial numbers, 1B65.
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L’Epée 1216 an unusual type for this maker with unexplained FC monogrm in the top

caripuche, which is sometimes replaced by the number of wnes. This maker comtinued 1o
publicize a gond roll of composers in all his [ater tune sheets, here a total of twenty. Only two
of them supplied the listed munes, About 1880.
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[Henriot] 11344 A cane de visite with embossed borders, size 85 by 58mm, very often used
by this agent. Typically, the underlining of 6 Airs and 11544 is thickened in the middle.
Maker probably Badel of Geneva, About 1539,
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30, Jaques 4067 [*] The same bloe flower-garland borders as early Paillard bo this has the small
end hard-to-read L J & F in the bottom right comer. That partly explains why so few Jaques
boxes ane noticed — he starteéd making them in 1832, This one about 1355, The lower
carouche is stamped by agent Carl Hubert of Gratz, Austria,
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LANGDORFF & FILS . FABRICANTS >

37. L;.ngdwﬂ' 24835, with their harp trade mark oo both column bases amd a view of the lske
Rousseau in between, Very rare flamboyant [bombastic 7] mene list heading, Mamed in bottom
margin. 1892 See also Tune Sheet No. 415.
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38, Puﬂl;rd—\l‘lu&'her 138 [* E] This is the “curved damper panels® version of the "two draped
columns™ design, with no mention of Geneva and & more omate lower border containing the
steel dampers claim in two curved panels. Used only by Ste. Croix makers, and probably only
on boxes sold through the PV.E London office. Often seen and concisely described as the
“curved dampers” type., [ think PVF in the cartouche means it was sold retail from the London
office. When the cartouche was lefi blank it more likely went 10 anothér agent or retailer who
somelimes filled it in their way. Latest mne no.3, 1868, suggests made in 1870 but then the
serial number is oo low for Paillard-Vaucher unless they stared a second series,




39. Paillard-Vaucher 692 [*] Again the “curved dampers™ but this one with a PVF monogram in
the cartouche and the same also stamped on the governor cock, Surely that definitely fixes the
mker a5 Paillard-Vaucher et fils - thoagh there is just the possibility that it was a London
office idea. Tune 4, the Joan of Arc march [in rather funny writing] is the lest, 1873; box
probably made in 1574,
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40. Paillard 96998 [C]. This tune sheet design, with standing figures and a top border showing
the white cross and both sides of the Paris 1867 medal, originated with the medal winners,
Paillard-Vaucher et Fils [PVF] who added it to the design in that year. It was adopted later by
Paillard’s in about 1882 along with the PVF London Office. This Columbia style box was made
by Paillard about 1892 and the heading is in blue with red high-lighting. Registration of the PVF
trade mark is noted in the bottom margin.
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4Y. Paillard 19656 [C * E] This couniry scene with the Swiss girl, shield and cross in lower right
cormer also has the Pasix 1867 and the Zurich 18RY award medals. With latest wne no. 7, 1891,

the serial number is oo low for Paillard =o it is more likely that this mne sheet was wsed by
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42. Paillard-Vaucher et fils 12621 [*] This familiar design, printed in black and gold with a sepis
surround (o the tune list, 15 concisely called the "lyres and stors” due 1o the impressive features
in the side borders. The dars Nuctuate between five and six pomnts il sometimes comes. with
Pullard-Vaucher or PVF prinbed in the bottom mangin. About 1880,
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43- Palilard-Vaucher et fils 5255, A “lyres and stars”™ vanant, with HARPE-ZITHER
ACCOMPAGNEMENT added in o banner ai top cenire. Aboui 1878,
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44. Rivenc 23079 [*] Scrolled borders with while cross above lyvre al lop cenire — a siyle used
earlier by both Bremond and Greiner. This is o very late use by Rivenc, about 1873, but well

before the Branswick Memorial, All early wnes except show-stopper Madame Angov's
donghter, 1872,
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45. Rivenc 38378 [C] One of his Brunswick Memaorial types with the winged lion trade mark
nnal, just visible, e mounted horseman on wop of the monument. [He was wken down after a
bit, = v heavy.] Chart 14 dates this box at 1888, bat the tune sheet carmes the 1891 Swass
Madc stamp just under the top border. So either it was delayed before sale, or got 8
replacement rune sheet later, or the Chart 14 line should mil off earlier,



46. Rivenc 33132 [C] with the tune sheet of National Fine Art Association, a London agent.
The latest tune is ao. 1, by Planquette, 1882, Box made aboul 1883, when designers seem (o
have had an attack of putting things askew - which has retumed 1o aitack computer-assisied
designers of about 1993,

47: Rivenc 38422 [C] Later version of the National Fine Art tune sheet, now with less amy
angles but the tunes on a golden panel, All len unes very well done on the 53 teeth of the
94 inch comb, latest is no, 3, 1887, The finale is excellent, with the last fling of the Keel
Row [composed in 1770] played ot double speed. Abowm 1883
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48. Vidoudez [*] 217 here used for cylinder no. 569 of this interchangeable box. Ii is a design
often used by this maker. multicoloured on later boxes, and also seen on Cuendet boxes,
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49. Baker Troll 6773 [C] One of their carlier designs, as usual named in the top border and with
BTB monogram at lefi, but no lvres. Abow 1877,
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50. Bremond 16742 [*] printed in pale blec. This version of the “two draped columns™ has the
usual conglomeration of musical instruments at top centre replaced by an imposing lyre. This
may have been done to foreshadow their lmer address a1 The Golden Lyre. Abowt 1876, It
plays Famkee Dovdle exceptionally well, a distinet ranty with mandoline,
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BX. Bremond 18516, Very simple type but with retmned lyre, used on smaller boxes, Very popular
airs, all eight composed beiween 1876 and 1878, About 1879,
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8% Conchon 3946 [*] This is rare on Conchon boxes and it may have been a stock, general
purpose design for Geneva makers, It contains many fivoured details inclading scrolls, panels
of noted composers, and the [sle Roussean among musical instruments. About 1870
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£3. Conchon 8018, This is in typical Conchon style for complex boxes. One of his Star Works
devices is beside the main heading followesd by list of special features — tune selector; une
indlicstor; double springs; onfoll contrel Tor NMute; and speed contreller. Cylinder length and
diameter with serial number written as usual below the tunes. [cylinder is 4cm] About 1884
See also Tune Sheet No. 148
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&4. Conchon K354, Printed in blue on eream. Chval Star Works trade mark with lyre and five-point
star. Same style of heading and sub-heading. This fune sheet has survived & turbulent life,
perhaps helped bul also badly scamed by sticky-tape bandages. Senal number and 17 cyl.
Just managed 10 remain vigible in the bottom marngin. About 1884 L

See also Tune Sheet No. 29
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£5. L'Epée 40804 with a black-on-green Thibouville-Lamy tunc sheet. It has their usual display
of imelevan medals. Datn as uwsual in o namow strip below the ten medals and lyre-with-
sunbarst, here including “timbres en vee." Seven bells, actually. About 1871,
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86. Grosclaude 869 [*] Capital letters and numerals are in red ink. This design, three angels above
the top border with three ongan pipes and one thin column for each side border, was also wseil
by 5. Troll, sometimes with only one angel above. The six tunes were also engraved on a
metal plate behind the cylinder, a pointer indicating the wne in play. About 1876.
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§7. Junod 41711 [*] This "lyres and stars™ design, when printed in Cieneva and registered

[DEPOSE], was used by Arthur Junod's company J.A.C. and by his uncle, Jules Coendet. The
obligatory Swiss Made stamp is here an early oval type, done in purple. Abdut 02,




g8, Karrer 1548, printed in brown and buff on white. They used several similar designs, all
showing both sides of the medals they won at Vienna 1373 and Philadelphia 1576, Seven
composers on left column but eight on right. Yery rare from a symmetrical Swiss designer.
Latest mne no. 5, 1874, About 1877,
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£0. Meten and Longdorff 2627, made in 1846 as noted on the cylinder.This is their first type of
tune sheet, with old-fashioned square piano a wop centre. Tune 2 is by the elder Strauss,
op. |54, 1843 Tune no. 3 must really be by Jullien, becanse that pafka by Strauss 11 was

composed in 1852,
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60. Langdori 11258, made in 1858, Their second type, with upright plano &t top centre. This is
a mandoling forte pisno box, as writien below the tunes and printed in the botiom margin.
Tune no. 1 is the Knonungslieder waltz by Straoss 11, 1857,
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61, Lecoultre and Granger 3493 [*] This is an early single-comb forte piano movement, here
described as "EXFRESSIFS™. The true statement in the lower canouche, Musique de Geneve,
was 2000 omitied from tune sheets by all Geneva makers except Nicole. About 1841,
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62. FlLecoulre 10920, The oval panels under the 1op border are inscribed G 1636 and F L in
inalics, and the panel at the centre of the bottom border has B B & C for their agent.
Unosually, tune arrangement numbers and composers are included. Made in 1836; same
design of tune sheet used in 1867, see no. 17,
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63. F Lecoultre 11484, Here F Land B.B. & C. are in fancy lettering and Trois has been rudely

altered to quat for the four avertures. The first two were composed in 1835 and the last in
1803 by Cherubini, whose music is rarely heard on musical boxes. This box made in 1836,
very up-to-date with mnes 1 and 2.
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64. D. Lecoultre 9385, printed in blue on white. The small shaded panel at top right reads:
D.Lecoulire ¢t Fils, Le Brassus. Canton de Vaud. [that is near the French border, and about
half way between Geneva and Ste. Croix]. Forte plano is noted together with crescendo
diminuendo above the tune list heading. Tune armangement numbers included. About 1848,
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65. Nicole 34592, a wide tune sheet, 24 by 9cm, with fairly simple "printer's borders” for a lurge
box with 50cm by TImm cylinder plaving 16 tunes two-per-tum including an overture on two
trns. Gamme 1524 noted in top cartouche About 1858,
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66. Nicole 36680, black on blue, very formal rectangular eanmouches. MUSIOUE de GENEVE
still retnined as the heading. Agent Savory below bottom border, Aboul 1860,
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67. Nicole m.huwnmwﬂu.lmmuﬁummmmlmmm
1874, This box was bought in London, September 1576, a wedding present for my

grandmother; wnes 3, 6, and 7 were considensd very appropriae.
See also Tune Sheet Nos 182, 376,506
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68. Puillard-Vaucher 1598, printed in gold on buff. The "curved damper panels” design, 12p.
gylinder noted in top margin. Unosual in having the tuncs and their  heading printed by an
unknown agent. Printed by the widow's son: Valluet jeune, ot Besangon, About 1873,
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60. A Soumlle 3785, The top cartouche is emphatically printed A 5: V. for Alexandre Soualle of
Villetancuse casile near St Denis, making musical boxes from Paris,- as explained under the
MANDOLINE heading. Early tunes, but probably made about 1871... it has a medallion
proclaiming REPUBLIQUE FRANCAISE.

40
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70. 5. Troll 3898, This, with its simple scrolled borders, is for cylinder no. 3 - and is one of the
24 boand in a booklet for the 24 rechange mandoline cylinders of this 144-tune musical box.
5.Troll fils is stamped on the governor cock. MUSIQUE de GENEVE makes a come-back in
the heading. About 1872,
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TI. Charles Ullmann 5993 [C] His trade mark i at top centre, This box was made in a baich of
twelve with identical tunes, which were Lype written with special ribbon for duplicating on
what dictionaries term a jellygraph bui we always called a jellypad. That parily accounts for
the difficulty in reading them. All kale unes, laleat nos. b and 8, Gloriows Beer and Salufe
my Bicyele, both 1895, About 1896,
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72. Charfes Ullmann 1917 [C*] "Harlequin® design, with agent’s number 6191, The serial number
in very small figures is wrilten just above the C of Castagneties. About 1891,
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73 B. H. Abrahams 26790 [C *] This une sheet was advertised for general use by its primer,
Muller & Trub of Lausanne. The twenly unes, played two-per-tumn, include The Cingalee,
1204 gnd 0, 8, Sailing inmy Balloon, 1906, Either the sérial number or the maker of this
late box 15 extremely suspect, 85 3 glance at Chant 1 will confirm!
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74. [Alliez & Berguer] 8329. This tune sheet with very simple printer’s border and MUSIQUE
de GENEVE heading alongside equally emphatic ETOUFFOIRS en ACIER i= found both
with and without the lower central initials A B of this agent. The maker is, so far, unknown,

Latest tune is No. 1 by Meyerbeer, 1854. Box probably made in 1855

75. Alpsteg 10767 [C] Their works at Miedérhallwyl néar Teufenthal — which is about 15km
south east of Aarau — is shown at bottom centre. One normally expects to see Ste, Croix there.

Tune 2 is Zeller's The Masier Miner, 1894,
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76. [Geo. Bendon] 44511, This is his standard tune sheet with large royal arms at top centre and
his usual arrengement of the wne list in two columns. He always used the serial number of the
movement, and usually showed it with gamme number below the funcs, About 1574,
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77. Bremond 41647 [*] Only six composers draped around each column. Serial and gamme
numbers in central cartouche, Latest tune 15 no. 7, a one-lime favounie now fongotien, from
1874, Box made in 1377,
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78. Cuendet 21528 [C*]. These countrified vignettes with musicians, lakeside views, folk dresses
and a few goats come in several versions and were quite widely used by several makers; here it is
used by Cuendet with Ste. Croix restored (see No. 75) and in a diversified landscape of lakes,
mountains and castles with a paddle steamer making too much smoke. Slightly spoiled by the large
tune panel in the centre. Tune 1 is from an 1897 hit. Box probably made in 1898.

79. Ducommun Gired 1612 [*] This design seems to have been in general use, possibly as a

replacement tune sheet. The litho is by Pilet & Cougnard, Geneva, see no. 113, Here it is on
o Ducommun Girod Harmoniphone, their special organ boxes, sboat 1864,
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80. Ducommun Girod 9535 [*] This design with three angels shove the top border was also used
by Grosclaude and 5. Troll. Here it comes in a large size for the six-cylinder rechange
Harmoniphone. About 1875,

81. Salomon Jaccard 479, black on dark green. This ks a 3cm cylinder key- wind box with
hiclden drum, gong and eleven bells — some with two strikers. About 1850,



e ran'ﬁ"t'mﬁ'_ GENEVE ™

&1 E"r ‘.i.'-wl:l ’A’I&rrm'rfrr e 'd:'rlu"r M\;ﬂ;-rhu;_t'

E. *uiﬂi‘ﬂ.l"ﬂb \‘!(..1:' ¥ Jn.-‘.'rqu:-..ﬂ.a‘_ F..d- "ﬂriu':d "H.\ e

*

L_ld i E".:.I.Tr. .'i.rn‘_g.nuu #-f.u\.n:.-
Frdtosmtin: Sokla; -~ Rkvals.
Jaokeve l:'ln:]rnr;n.# D, {{.n?r;:\&f
L‘t-.'i-,il'l Sa Olacaiag Juidn d"{:'{tu.uah
Fevmbour & I.ulh'nl.'l. o Whodh ektes

8z. Langdorff GEE2 with the opright plano design, 1852, Key-wind, hidden bells, and drum

which can be silenced by a lever near the instant s1op lever, behind the lockable end flap... as
clumed under the tune hst, “drum at whim.”
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B3 Langdodff 10380, an unususl, simpler design, still with the 14 trusty composers. Perhaps il

was knocked up in a greal hurry, in 1857, Even the Swiss had occaswonal production crises
The tune wrnitér his added Mandoling in very modest style.
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84. Langdor® 14970, back w their standard design. One of its owners has mmographed the top
margin. This lever wound box has six strikers for three bells, and ten drom strikers,- silenced
by conventional lever in front of the comb. Latest tunes 1864, but made in 1867,
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B5. [E. Mennesson] 20130 on L'Epée 20130, about 1887, Cecile is the patron salnt of music,
This agent’s tune sheet looks more like o trade card, advenising his manufscture of musical
instruments for “all the principal conservatiores.”



BbH. Micols 25226. It was fashionable from the earliest days to use silvered brags plaques for the

funes on some overture boxes, Some were exotically shaped. This is o typical Nicole example
on a Grand Format box with 40cm cylinder macle in 1847, (See MBSI Autumn 1994 p.20.)
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B7. Nicole 47217, their late style, made in 1878 bul with gamme 2459 and all tunes eartier than

| 868, These tunes are almost all from classic operas or from Offenbach and Nicole had them
in a characteristic mix. No one could disapprove.
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BR. NMicole 47242, same late style, made in 1878 but with gamme 3253 and all up-to-date unes.
They include three  from  FME Plarafors, 178, The latest Niedle on recond is 47495,
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Bg. Paillard ——- [C] for one of the four interchangeable cvlinders, this one numbered 3545, This
design of their mne sheets ks associated with boxes sold in America. Here the type of
movement is prinded in the banner under the white cross. About 1882,
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O, Paillard 22396 [C] Here the serial number is writien on the banner, again with number of
airs at one side and cylinder length at the other. Latest tune no, 5, 1380, Made sbout 1883,
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Q1. Paillard-Vauscher et fils 4465, The "lyres and stars™ desipn, here printed by Vve. Valluet &
Fils at Besangon. The latest tune is no, 8, 1876, and the box was probably made in 1877,
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92, Paillard-Vaocher et Fils 1716, The same design except that the Iyres and stars have been
replaced by the twio sides of the medal they were wwarded al the Paris 1867 Exhibition. Much
of thi= tune sheet got tom awsy dunng its hazardous life but the remains still adom a 13
Organ hon, IS tunes 1, 2, 5, 6, and B are titled in German, French, ﬁp;uliﬂl, Ttalian, and
English, Surely a record. About 1B6S,
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93. [Sallaz & Oboussier] 2126, blue on white. The only clue to the maker of this carly lever-wind
box 1= the foundry mark of Ed. Fomachon under the brass bedplate. It drum and B bells are
hidden from sight and from the tunesheet, About 1860,
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94, 5 Troll 3105 [*] A simple bulf-on-cream design often wséd on his carlier boxés. Latest une
i% no, 2 from the Stragss operetta, 1871, About 1871,
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95. 5 Troll 6551, A later design with many typhcal wne sheet sundries added. The artist Lazare
has signed his work in mirmor-writing: | have inserted an enlarged copy just below tune 6, The
latest tune is no. 5, IBT7. About 1878, See also Tune Sheet Nos.232 & 510
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ofi. [Adolphe Woog] G039 or 6040 (in bottom corner!) on maker's serinl 18906, This well-
known agent’s registered trade mark, including his initials with anchor on a shield, are entered
al Stationer’s Hall, as duly printed. Eorly tunes except no. 1, 1377, Probably made in 1875,

7. Baker Troll 15473 [C] Like no.J, bot here with Sublime Harmony Piccolo and the five lyres
look a bit jaded. Deéspite only six tunes most are written over the castle. Tune 2 is a sprightly
vergion of “See me dance the podka”™ and wne | is Toles from the Vienng Woods.® Abouot 1891,
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8. Bremond TETZ [*] Larger central cartouche in the lower border and Volant Compensé  added
each side - necessary for the bellows drive in an organ box. Heavenly Woices have been

added 1o the modest Jeu de Flites in the heading, About 1862,
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90, Ducommui Cired 22386, Unosual style for this maker, it is probably a replacement. The
exuberunt design includes a cherub with a telescope on a tripod. It did not leave much space
fior the 12 airs on this fine 2-per-turn fore piano box. Latest of the mainly operatic mnes is no.
10, from [Don Pascale, 1843, Made in 1845,
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rather bad habit of adding notes about their movements in casual writing in the borders or the
marging of their tune sheets — here Tambour and Timbres are in the lop marging in red ink
which invariably faded. About 13632,

Redrawing being often necessary with lithograph printing, several versions of this
design have been found - see Tune Sheet Nos. 7,32, 100, 126, 127,195,196, 313 &

464; main variations: border shading, redrawn “mask-above-lyre” & composers

Herold and Rossini changing sides.
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100, 'Epée 12149, printed in black and sepia The cartouche in the top border shows the number
of airs, and above it is panted: Fabngue d' Aug. L'Epée. About 1HES
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12,

Guemsar 22453 [C *] This design appears in his catalogee and is registered, presumably by
the Zurich Lithogmpher Cewald Elsener. Portrasts of Mozart, lell, and Rossini. Latest tune is

no.2, 1891; its overwhelming popularity became an irritant by 1892, Even so, this box was
made about 1894 See also Tune Sheet Nos.150& 413
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103, Arthor Junod 14583 [C] the "waving shepherd” as seen in his camlogue. The small

medallions show composers Bellini and Meyerbeer, lefi; and Mozart and Verdi. Latest fune
nav, I, 1882, See also Tune Sheet Nos. 11 & 103A



103A Arthur Junod 14944 [C]. A coloured copy of Arthur Junod’s waving shepherd in the hills
seen at No 103; here with thirty cherub musicians keeping company with the four famous
composers in the portraits. Latest Tune is No. 7 of 1883.

e —— T

104. Karrer 671, with their usual two embaossed medals, Vienna and Philadelphia, The latest

tune 15 no. & frem & seldom heard opera by Flotow, L'Ombre (shadow). 18700 Box made
about 1877,
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105, Langdorff 5807, gamme 194, made in 1851, Their upright piano design of tune sheet, with
type of movement printed below the botiom border. On the back of this tune sheet is clearly
written: 5807 - 194 Rivenc. (see my second book, p. 198.)
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106. Lecoulire Freres 28477, Gamme 6158 and LF. in top border, maiching agent BB & C.

below, Three overtures, composers not credited. [t is strange that the Lecoultres {and
Langdorff) persisted with the lesser ranking composer Musard {1793 — 1859). He retired in
1852, This tune sheet was written in 1856 or soon afier.
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1077, [Malignon] 1285 on Langdorff 5376 made in 1850, Forte piang and bells, as noted below
the mune list. Stradella (1845) and Kathinka (1847) polkas are by Straess 1. Doaizem's
Marine Falliern was composed in 1835, Those are three interesting rarities.
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108, Mermod 117019 [C), for one of the four cylindérs supplied with boot sérial number 115835,
about | 897, There were variations among the two dozen cherub musicians during the long life
of this standard Mermod une sheet.
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109. Nicole 46112, one of their Luer Types with gamme and serial number in the lower border.

The small inscription: Tamb, Timb. Cast above the mne list stands for Drum bells castaner,
= nol comoson on Micole boxes. About 1874,
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1140, Paillard 67805 [C] Standing figures and medal, see no. 40, This 24-air box. with titles and
composers crowded despite 30 by 20cm wne sheet, was made in 1892.Data in TMB Vol. 16
p. 170, The songs range from 1790 w 1888, The missing (crowded out) last word of
tune & tithe 15, fifteen,
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L 11. Faillard-Vaucher et fils &6 [* E] in black, brown and gold. with PYF monogram in the central
cartouche. "Picture frame” design, latesi une no. 8, 1874, The cylinder is pinned with tune 8
on the dots w0 unlikely 1o hive been made by any Paillard. And think of that low serial number
after 1874. Probahly sold by the London PYF office as agents.
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112, Paillard-Vaucher et fils 3229, “Lyres and stars” type, Besancon printing in black, sepia and

gold. It is rare to find the maker's name (or. as here, initials) below the bottom border... and
printed in gold, About 1876,
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IX3. Auguste Perrelet’s A, F. Co. 46952 [*] He wok over Lecoulire Freres in Geneva during 1871
and comtinwed their serial numbers, see dating Chart B. Some information about this almost
invisible maker is in TMB Vol. 13 p. 109.
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114. Rivenc 28806 [*] a style sometimes previously used by Greiner. This one has the unexplained C.F.C with

3522 below the tunes. Rivenc re-started gamme numbers each year so gamme 126 means nothing without its
year date. All early tunes except hit no. 5, 1877.
Box probably made in 1879.
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115, [Swuuffer] This Geneva agent’s name is written in the top mangin of Bremond 6790, made in
1862. All early mnes including one rare on musical boxes bot <l a hit_.. Life an the Oeean
Wave by H. Russell, 1838,
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L16. Unatiributed 5693 [*] Black on brown and white. This box was sold by Geo. Baker but
probably made by Paillard, sbour 1830, The mne sheet design is signed E. Schaeforn and
AH. at bottom left, and is registered.



Beluali e yhos .4-....-.,_-,..:-4 Vo Joec.,
:‘.c\n J-I_E'.nt-m.q
Tuse \“hq ||!"||lr'.! ﬁhalﬁn

qru_;-ii:i ':n:ur.fn.:!! ltv:'lruu ujfau_-uumlm
'ﬁ!.fu‘. -ﬂhl e f
l'.‘-,.::nmﬂ'vut [EeRTY

Wiian Wl lufn.t.__ﬂ,-.m‘.l.__'l:c

: '.'n'.u'q ,iﬂr. WtV bl sepaaving

I17. Unatirnbuled 8006 [*] same design as 116, The hymn list was writtrn in blee ink and

smudged: the numbers added later. About 1880, This box has a very unusual 1ype of safery
check shown in my second book p, 173,
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118. [Wales & McCulloch] label stuck on Nicole tune sheet serial 43476 gamme 2039, The iwo
old tunes are played on two tums each of the 3 4" (Bem) diameter cylinder, with varimions,
ench lune lasting nearly four minutes.Made in 1869,
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TG, [Weill & Harburg] 20,015 on serial 333, probably made by Grosclaude about 1875, Their
patenied indicator displays the ttle of the wne plaving in a frume fixed behind the cylinder,
DK when it works,

FPATENT - INDICATOR
combined with arrangemenl far
CHANGING THE - TUNES - AT - WILL
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120, [Weill & Harburg] 20,173 printed in black and gold on cream with royal coat of arms at top
centre, Also probably made by Grosclaude, serial 243, The latest tunes are nos. 5 and 6, both
1874, Made in 1875.
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121. [Bamnelt Samuel] on unknown maker's 680 - ax jolted in the boliom margin, Samuel Bameit's
company put their triangle-and-striker trade mark at top centre of & Bremond style serolled
borders une sheet. Tune 2 Hold the Fort is by P Bliss, 1870, This box about 1574,
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122. [Bamet Samuel] on another unknown maker's 3300 - as more formally stated in the
extended bottom border. Latest tune 1858; all the tnes are from seven top-line composers,
with two from Yerdi (o make up the eight! Box probably made in 1£70,



124. Bremond 16319, printed in red. blue and gold. The unusual heading Clavier Forie means
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I123. Bremond 739, the “two draped columns” type, with margins carelessly endorsed by
Liverpool dealer Van Gruisen. The gamme number is 577, which is odd with so low & serial
number. The box has nine bells, ignored on the mne sheet. Tune 1 was possibly the waltz hit
of the moment, being the third of Godirey's four Mabel walizes, in 18365. Box made about | 8586,
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loud comb. It plays a rare sequence of sacred music for Mass and Benediction. About 1876
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I8, Jules Coendet 3316 [*] printed in two shades of brown and light red. Heading and tune
numbers in red ink. Size 24 I:P_gI 16cm; o ptinlnr‘uﬁm:ljl hul:n#uﬂc MODELE DEPOSE,
design registered. | think it was a general purpose job, available o all. Probably mid 1880s,
Jules Cuendet used it on his entry in the 1896 Geneva Exhibition.
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126, Ducommun Girod 24858, Their usual style except that the mask above the lyre is missing. -
very, very unusunl. This is a super-mandaolin box with 184 comb teeth, described in TMB
Vol. 18 p. 218, About 1347,
Redrawing being often necessary with lithograph printing, several versions of this design
have been found - see Tune Sheet Nos. 7,32,100, 126,127, 195, 196, 313 & 464; main
variations: border shading, redrawn “mask-above-lyre” & composers Herold and Rossini
changing sides.
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127. Ducommun Girod T777. Usnal mask above Iyre. Six bells noted in top aght border, An
owner's signature is in the right border, and dated 25-9-1377. The latest wne is no. 3, 1874,
Made in 1875 or 1876, their new serial numbering started about 1862,

Redrawing being often necessary with lithograph printing, several versions of this
design have been found - see Tune Sheet Nos. 7, 32,100, 126,127,195, 196,313 &
464; main variations: border shading, redrawn “mask-above-lyre” & composers
Herold and Rossini changing sides.
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128. [J.H.Heller] 11392 [C] This is on a rare coin-operated box, about 1586, maker not known.
The note in red ink under the tune list reads: The music plays on inserting ten centimes.
Founeen composers adorm the top border, and at right and below are gold and silver medals
from Exhibitions, none actually gained by a Heller musical box. Bud he had o fair for selling
high class baxes.
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129, LangdorT 18575 made in 1876, Symmetrical borders with the Geneva coat-of-arms wop
centre. |t dates from the 1 5th Century, heading 1 H S stands for Jesus Hominam Salvator,

B i el
Se binge Vune veil il Spide
Biamn s Ml il
e Rivell o Biremun, 2P
U balls in DMakchrra, S, . o dptima

I30. Langdorf with identical border design and with No, 5406 and tune | composed by Verdi in
1851, But serial 5406 was made in 1850, years before Langdorff adopied this style of wne

sheet. So nothing to do with Langdorff, but possibly an innocent deception by the unknown
agenl AC or CAin the cartouche.
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I31. Langdorff 21129, A later type, about 1882, still with the Geneva arms. Smaller naming in the
bottom border bul, a3 with no. 129, incormect since 1874 when the Company was renamed
Langdortl et Cle. Why worry, Concerto on (hese tune sheels commonly means two combs: in
sublime harmonie format, usually with a third comb, tremolo or, as here, piccolo. Agent
Blackbee in canouche.

Numerous details changes were made to this design over the years - see Tune
Sheet Nos. 156, 274 & 305.”
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I}2. Mermod 9629 [C] Their standard design, this one with 1840 trade mark. The top banner
notes: 16 pouces 27 lignes cylinder (17" by 21" dia.) The heading Quatuor adds 4 combs -
its usual interpretation. Bul sometimes, on carly boxes, it meant that the tunes were performed
in four different styles, like the much later Polytype. This box made about 1880,
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' MUSICAL BOX IMPDHT'EF[S.-

CUTLERS, E0RGICAL INSTRUMENT MAEKERS,
AND OPTIOCIANS,

168 & I[6l, STRAND, (aijsining Rings Collegey LONDON,

CATALOGUES OF

MUSICAL BOXES
Pvice Thesprnsd, prblialid Basikly, sam be formardnl 55 rienpl of Fowe Soampa,
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|3}[Mil|ihn&h%]m51hlmwlmhliwm in his place on a tune sheet and cut
it to suit the aumber of wnes. Serial 26852 is on the movement which has all early wnes, red
case interior, namow control lever partition, spring and governor bolted from under the
bedplate - 50 probably made & bit before 1870,

134. Paillard 2699 [C]. Their most common type and was in use in several sizes from the
1860’s until after 1900. Here the size is 15 by 10” (38 x 25cm) on a 43cm movement with three
54-tooth sublime harmony combs, very rare, details in my second book p.120. Made in 1874.
The agent’s sticker in the cartouche is from Perrin-Chopard’s shop in Berne. On interchangea-
ble boxes, which were provided with a tune sheet for each cylinder, there is sometimes a mix
of tune sheets to this design and that of No.40.
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135, Poillard 49793 [C] same design as 134 bul many different details. The Paillards were C.h&
Ciefrom 1865 w 1880, the C stands for Caroline {Eugene Pailland’s wilie) who helped when
the Company was re-launched in 1865, This box, |886.
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I36. Paillard 84796 [(7] same design as 135, with an agent’s number 71172 in the cantouche and

30 minutes” run” noted in top margin. About 1890, These thee tune sheets with the seaied
figures encompass B2 000 Pallasd cariel boxes made during 16 years,
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137. Rivenc 29290. still using a Greiner tune sheet in 1879; but the governor and the case
bottom stamped with the winged lion of the Brunswick memorial, which was completed
that year. This is an impressive forte piano box with combs of 115 and 70 teeth...a type
then being overtaken by sublime harmonie.
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138. [C. Scotcher] 215 on Conchon 7481, Gold on cream. One of the two 50-tooth combs has a
zither for the harpe tremolo effect. Unusual note about repairs. 1 think the sundry mis-spellings
came with the agent’s decision to print. About 1881.
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139. Unattributed, with shaped top, printed in Montbéliand so probably for Paur or L'Epée, serial
2177 Latest tune 1835, probably made a bit before 1839.1n that year Auguste L'Epée 100k
aver the business, after the death of P-H.Paur who started it in 1833,
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[40. Unattributed [*C] The often seen "lsle Roussean” type, this one 30 by 2em. L shows the little
island in the lake of Geneva at lefit foreground with city and hills beyond. No swans on the
lake, no walkers o bottom right,and an alert goat with the two mu»iu’nns It is on serial 2654,
200 airs, two=per-tum, many 1393 and 1894 popular songs, latest ne. 2, 1855, Made in 1556,
possibly by Junad or his Uncle Cuendet,
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141. Unattributed [*C] "Isle Rousseau™ 13423, size |8 by 13cm, same design bui many vanants
including bushier tree at beft. Latest tune no. 2, 1884, About 1885,
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I42. Unatiribuied [*C] "lsle Roussean” 18295, size 18 by 13cm, a common size on small boxes,
this one with 6° = 15cm cylinder, latest une Carmen, 1875, This shows an earlier appearance
of the design, with a irade mark of lyre and initials JE.which was concealed by the red shield
and white cross stuck over it. | steamed it off and maoved it sidewsys for this picture. Very
rare: the red shield is almost invariably part of the complete print. JF is thought w stand for
Iaccard Freres, who from 1850 until 1901 were one of the many Jaccard makers in Ste. Croix.
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143 Unattributed [*C] “Isle Roussean” 5420 with swans and boat on the lake, walkers ol botiom
right, madified goati and musicians, Design registerad by Picard Lion, Geneva - o5 claimed in the
botrom masgin Tunes & and 10 both 1880, Size 27 by 18 cm. The general paitern of lnest unes
and serml numbers shows that at least three makers used this mne sheet, aboun 1880 wnd onwands,
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143A Unattributed 5044 [C]. Stylized view in colour of the Lake of Geneva, with Isle Rousseau
and bridge, a boat and three swans in the left foreground as seen in No 143.



144 [Weill & Harburg] [C] 3280, witha W & H monogram at top centre, and merely a decornted

arch over the tune list. Perhaps o desperate novelty in tune sheet design, Latest wne no. 12,
1873
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145. Billon-Haller ——- Their buiterfly trade mark is st fop centre with ) B for Jean Billon-Haller
who sdded musical boxes to the old 5. B. 1. business of making blanks, established at Genava

in 1830, Latest tune no. 7, 1893, In contrast, earliest tune is no. 10, about 1780, Box probably
made inl B9,
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T46. Bremond 17169 printed in red mnd black, shout 1877, Another simple type, with the Golden
|.,'rt addreis added. | cannol trace the macstro, T.H, Wolton, who 1:|:’Elr||.i'.u1n.1;L1. these l;:ighl
mandoline dance tunes,
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147. Bremond 8873 [*C] This box was made in 1365 and wenl back to them for repair about
1890, They fitted this Isle Rousseau tune sheet as a replacement, so they must have been using
it at that pertod. The box has a dllem cylinder with drum, bells and castanet plus another
drummer seen through a window in the case front.
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148, Conchon 7279 with one of their trade marks at top left. About 1881. All early tunes except
no.1 which was arranged by D’Albert in 1876 after Sullivan’s version in 1875.
See also Tune Sheet No. 53, & then No. 489 for a colour version.
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149, Ciendet == [*C] This is the une sheet, never fixed w the lid, of the special box for the 1896
Geneva Exhibition. It incledes an argan and a singing bird mounted behind the cylinder. It
plays mainly Swiss folk mnes, ending with the emotional Le rang des vaches.
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150, Gueissaz B693 [*C] Their catalogue design, including paddle steamer and railway train, here
on & 17" eylinder Piceolo box, latest tune by Strauss 11, 1864, namely the Morming papers.
The sticker ot bottom centre is by agent Van Lecuwen of Amstendam,
See also Tune Sheet Nos. 102 & 413



1 K TIMBRES

L, ;
t fﬂ'ﬂﬁ" e Harsr & ariede’

- . r
180 UG ed Sereblerrme ., Fapm o, Fogsi'

W AT . Swiie S -~
J-"Jrl Fecse or -}'r..r"m.r.':_.é:u; v

Cvwri e cor /‘sf'r_.r e A
Vi . AoGrsir ¥ adie

A jz*m‘““: 'IJHHELLEF[

Lo "i""l-'" A —lr-
uul'rlulnn_'.uul. """ SOIT & SPIRALX

ISI- IHI:”EI'I 622 on unknown maker's senial 10760 This version of the "two :hit\Pcl.l columns” tune
sheet omits reference to Geneva and has enlarged lower central cartouche. It is on a six bells
box, as printed in general-purpose siyle, and was sold for the first time in 15658,
See Nos. 324 & 444 for the larger version of this design with 10 composers per column
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I52. Junod 1050 [*C] The "lsle Roussean® here used by Junod for an inerchangeable box. Each
cylinder had its own tune sheet, this one for cylinder 786, a3 noled under the Inst tune. About 1889,



I53. Junod 1106 [C] This is for cylinder 874 of another Arthur Junod inferchangeable, His patenis
make the top barder, his LA C. trade mark is in both side borders, and agent Gautschi fills the

Lo margin.
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I54. [R.F.Knobloch] -—— Several German agents designed their own fune sheets, This one
typically includes lyres and cherub musicians but also a contemparary steam engine and rwo
ships in full zail. Appropriate st Bremerhaven in 1360, the approximate date of  this forte
plamo box.
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155. Langdorff and Metenn 2293, Made in 1845, this box should have a tune sheet with square

piana at top cenire, as no. 39. Bt it went back (o LangdordT for repair in 1848 and they firted
their current style shown here. They also re-scribed the cylinder end cap G201 - 48,
iustrated in TMB Yol. 13 p. 141.

156. Langdorl 20294, This box has two sublime harmonde and one tremolo comb, each with
about 40 teeth. It has the same tanes as serial 20430, seen in no. |4, but a different gamme
number. Agent C H.Dick of Vevey, Lake of Geneva, has his stbcker in the canouche and the
incorrect Langdorff company name is in the bottom marging About 18380,

Numerous details changes were made to this design over the years - see Tune Sheet Nos.
131,274 & 305.
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157, D. Lecoulre 9268 All composers included as usual, but no mne prrangement numbers, Aboul
15847,

1
i
3
4
5
]
7
8

I58. Mermod 2214 [4] P‘nnlnd in sepda with their name sdded in the lower canouche nrn. design

in general use, which is usually seen in blue. About 1862. Mermod adopted their own design,
as in o, 132, rownd absout 1ER,
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159. Mojon, Manger 28441 [C]. Their favoured and registered design includes massive
musical apparatus on a wide landscape with added dancers, folk performers and two branches
full of birds. Here on a six bell box in a buffet style case. The type of case is very rarely noted
on its tune sheet. Latest tune is No. 5 of 1888. Box made about 1890.

160. MNicole 17311, a Freres Nicole design which was in use for over three years, - this one in 1837
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I6I. Rehicek 46624 printed in black on white with green background to the borders. They always

put their serial and gamme numbers on the une sheet. The small sticker with number 438 was
probably added by a shop or agent. Abow 1870
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162. Rivenc 44191 [C]. This registered design, with Rivenc’s winged lion trade mark lifted
from the ground level decorations of the Brunswick memorial, is by Zurich printer Orell
Fussli. It comes in several versions with various views of the Lake of Geneva and lakeside
sketches in the top corner; here the horse and rider are again seen on top of the monument,
but the perspective is quite different from No. 45. About 1895.
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163. Rivenc 44202 [C] The imde mark stays in place but the Brunswick Memaorial is replaced by a
view of the Isle Roussean and adjacent bridge. Same Zurich printer, About 1895,
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164. A. Soualle 4168, The eight-air version of their usual design. Tune sheets of this French
muker are very rare. They scem to hive chosen the same range of tunes a8 the Swiss,
here wne | proves its perennial popularity, composed by D' Albert in 1850 and here heading a
box probably made in |E72.
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Iﬁs. [Thibouville-Lamy] 4157 on L'Epde sénal 3587, about 1881 - in their second set of senal
numbers. The six award medals ai top cenire include Paris, and Philadelphia 1876, bl they
were nol won by musical boxes. Tune 2 translated by the French into English is a rare sight.
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166, Unattributed 185, o mandoline forte pianc box with 179 comb testh, by a Geneva maker,
about 1859, Tane 1 is by Anne Fricker, 1855, Tune 2 is the song, 1852, nod the aperetta, 1861,
Printer, or more strictly lithographer, J. Dajoz, Geneva.

It is now thought that several makers would have used this design, sometimes with
minor variations as with Tune Sheet No 509.”.
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167. Unatributed 5867 [*] printed in blue on white, about 1855, This design was used by Jagues
and by Paillard with their initials at bottom right. Here these are deleted with vertical lines,
probably for wse by another Ste. Croix maker, [t has 2 good array of stirring mnes, lxest Ok
Susannah, | 848,
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168, Unanribuied 32221, prined in gold on white, probably by a Ste. Croix maker about 1564 It
is the first reported sight of incomectly spelt Erouffoirs and may have provoked scom in
Ceneva. The claim had already been superfluoas (or over 25 years,
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]ﬁqn. Baker Troll 59249 [*C] This design, registered and with ininials AH, was probably in genesal

wsg bt rare on this maker, The composer portraits are Beethoven and Gluck, amd the
inevilaghle two cupads ane nol masicians. Abour 1875,

=in =\
T e Ll e
iy
R T

pLlk IR TE

E A s i

I'70. Baker Troll 6950 [*C] Samee design but serial number shown and with tunes and heading in
mawre typical Baker Troll style. Abour 1876,
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I71. [T.5.Beswick] 1138 on serial 307, maker not known, latest une no. 1, 1877, This Liverpool
agent’s lune sheet, with his diamond TSE monogram, séems 10 be of local design and it
cannily allows for up 1w 12 wnes. It managed 10 survive some disaster when its 117 cylinder
movement bost s case and then gol isell inlo & replacement (oversize) case,
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I72. Bremond 634, Same design as no. 4 far above which s on senial 12505, bui this one has ihe
serial number in the botom margin. Printed by J. Dajoz, Geneva. About 1864



173 [Hy. Capt] fancy engraved plate on F. Lecoultre serial 209277, pamme 6385 as shown on the
plate-Made in 1857, Capt was a maker of quality watches and snuff boxes, Most of these
tunes date from before 1800, the latest is no, 1, 1847,

174. Grosclande 15810 [* E] Tune no. | is the latest. 1867. This design usually has three angels in
the top border, sec nos. 56 and 8. [t cenainly gets around and, despile varying angels, is best
referred 1o as the “one columin and three organ pipes cach side ° design - because some
vigwers fail 1o notice the organ pipes.



I75: Grosclaude 40299 [*] Probably an agent’s cand with his number 5647. It has a good selection

of early popular funes, enhanced with bells and, sometimes, drum. Made about 1890, near the
end of Grosclaude's oulput,
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176. [1.H.Heller] pnmr.'d in blue on white for tbatiere 51977 3+ © cvlinder, 51 comb tecth made
by Cuendet about 1891, Lasest wne no. 3, 1390, Heller used the German spelling, Bern, on
cariel fung shects. Here, the printed heading has been emphatically altered, but the music is
normal,
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177 1. H.Heller] 1472 — charmeteristically written in the bottom border of a “two draped columns®
design with reference to Geneva removed. The unknown maker’s serial number is SO21_AL
very popular tunes, the latest three all from 1859, Probably made in 1862,
See Nos. 324 & 444 for the larger version of this design with 10

composers per column.

178, [Emnst Holzweissig] [* C] of Leiprig, on serial 24423, maker not known, about 1888, Their
monogrum EHN inchades the M for Machiolger meaning Successor, The design is ootstanding.
about 25 by 18cm. and includes the gimmick of an open musical box displayving the sume wnesheer.
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179, Karrer 4512 printed in gold, with the usual two medals in one of their several different
arrangements. Type of movement noted in the lower border and the word Expressif used, |
think. parily 1o halance the concise German way of writing Hairspring Dampers. About 1880
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E80. Lecooline & Brechel 240893 with gumme 4601 and L-B. in top border. Tune 5 fitle has been

ruthlessly abbreviated: itis [ srood amid the glinering throng by Henry (Home swieet
home) Bishop, 1830 About 1851
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I8Y. Lecoulire & Brechet 25876, gamme 5212 Presentution note added in 1854 Box made about
1853, Obscure tunes except no. & and  Dfe Elfen waltz No. 1 by Labiteky, 1842,
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182, Nicole 44800, All unusual unes except nos. 5 and 7. Mode in 1872, Kafoozelum is an 1 86d0s
joke word based on the verb io foozle, which is currently explained by the Concise Oxford as
“slang, esp. golf.” See also Tune Sheet Nos. 67,376 & 506



L
5‘@“‘?‘1’5;:::- Jeaebag.

fn:fuu. -..s-: Fvlm.'uim_ s |, Bela.
32 Brovarers Dm0 | Verdi.
$eb Seelons. Myarnba, w00 | @aeloen .

—

o Bame flanche, Firsa gontte Poveloven .

EI-'I-'IE'I.;*‘{‘I'E-. 5.::;-_5». _:__':[ @ D

183. Paillard-Vaucher et fils 9177 [*] "curved damper panels” design with agent’s number 1868 in
cancuche. All lunes before 1860, Probably made in the eary digys of zithers. the late 1870s.
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184. Paillard-Voucher ot fils 9214 [*] Same design, printed by Valluet jeune, size 24 by 18 cm for
this large drum and bells box wath12 Pouces cylinder {137}, Tune 5 15 by Daniel Decatur
Emmett from Ohio but is sometimes credited 10 Ascher who may have done an arrangement.
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185. Paillard-Vaucher et fils 2546 [* E] Agent's untidy 10831 above mmnes, Printed by Ve, Valluel
& Fils (before Valluet jeune ook over, one assumes) and claiming design registered in bonom
right corner. About 1870,

I86. G. Rebicek 46594, Their usual modest printer’s border type, this one stuck in a carved
cabinet with an 80-tooth 2-air canel movement, about 1863, Gamme number added as usual
by this Prague maker.



187. Rivenc 26499 [*] Another example of his use of the serolled borders design. here with the

canouche stamped tn Blue by ubiguitous agent Adolf Woog, Two lowbrow English songs
included, no, 1 the latest, 1876; and no. 6, 1868, Box made in 1877 according 0 Chan 14.
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188. Rivenc 31977 [#] Very late use of this scrolled borders design, latest tune no. 8 had iis
premibere in November 1881, Rivenc registered the winged lion of the Brunswick memorial as
his trade mark when it wis completed in 1879 This box made in 1832, Perhaps the une sheet
was found af the back of a drawer. It happened, even in Geneva,
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189, 5. Troll 3819 [*] Black on cream, about 1873, Tune 6, which translates as Amor's Greeting,
is by Edward Strauss, 1871. The 38cm cylinder and 86 comb teeth play & goed medley of wen
unes, ending with that marvellous Offenbach galop... a jewel in the cinema organist’s crown,
back in the 1930k,
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190, Unattributed 5941, This serial number is written, in different writing. in the top margin and
below the composers. Size 22 by 15cm. It shows 33 musical cherubs. Printed by Elsener &
Cie. Zurich. Tunes 2 and 3 are by Emmet, 1860, Latest wne no. 5, 1883,
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191, Unatributed. Mo, 831 written below the last une. An agent’s of a shop label at wop len
cormer — the favourite spot for sticking them. All Scottish tunes except no. 6. But the big
questions are, did this musical box factory, blazoned in both French and Englich, really exist?
And, where?



192, [Weill & Harburg] 20134, another example of the movement's serial number used on their
tune sheet, Probably made by Groscloode in 1875, Printed by A, Hias of Geneva & Mulhouse
= he branched out.
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193 B. H. Abrahams 44610 [C] This was written by Rivenc on their tune sheet for his serial
number 44610, Compare no. 163, From Chani 14 you can see thai it was made aboai 1897 and
it has three 1890 tunes.Matarally, it does nod show op on Chan 1.
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194. [Geo. Bendon] bere on Bremond 43459 gemme 239 65 charactensncally wnnen below tune 4
by Bremond on a tune sheet supphicd by Bendon who sold many large Bremond boxes al this
LEE 1 peried. This one has a 17-note organ and 70 comb eeth,
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195. Ducommun Girod ZB001, usual design with mask above Iyne, bul here with borders cross-
hatched - distinctly unusual. About 1850, The composers column was started far oo closes o
the border and, worse, drifted even closer. This hort A, Wallerstein who in 1847 composed
Jenny Lind's Polka,

Redrawing being often necessary with lithograph printing, several versions of this
design have been found - see Tune Sheet Nos. 7, 32,100, 126,127,195, 196,313 &
464; main variations: border shading, redrawn “mask-above-lyre” & composers
Herold and Rossini changing sides.



196. Ducommun Ginod 30725 More usual vertical shading. Composers Herold and Rossin have
changed places. The composer of tune & Is given as 30728, hard luck on Verdi.
Redrawing being often necessary with lithograph printing, several versions of this

design have been found - see Tune Sheet Nos. 7,32, 100, 126,127, 195,196, 313 &
464; main variations: border shading, redrawn “mask-above-lyre” & composers

Herold and Rossini changing sides.”

197. L'Epée 32400, [*] This must be a general-purpose fune sheet, leaving plenty of space for
dealer's stamp. The borders with angled panels of composers are similar to A Soualle’s, no. 68,
About 1877, in L'Epée’s first set of serial numbers.



193. L'Epée BME [C] about 1882, Printed in Paris. Tunes | and & bath 1880, The banner under
the star al top cendre is mscribed, mn black on dark green, MUSIQUE de GENEVE. Very
dullicalt w0 read in black-and-wite,

199, [Henriot] 11435, Their usual
“carte de visite” with different
embossed borders, very unusual
in vertical format. Probahly made
by Badel of Geneva about 1538,
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200. Edousrd Jaccard 22476 [C] size 30 by Hem. His trade mark with the E ] monogram is in the
bottom right comer. Otherwise the design is like one sometimes atributed 10 Paillard, see no.
41, alsn with the Zorich 1883 and Paris 1867 medals. Ed. ]-L‘ltarn,! u.r,:l!u:t”:,' Win |_'u1l|'| Lheemg
medals whereas only one each went to the Paillards and Paillard-Vaucher.
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201. Junod 1195 [C] Patents in top border, JAC trade mark centre left, and Helvetia Patent centre

right. A 4-cylinder Interchangeable box, about 1886. Four sets of tunes and composers make
crowded reading even on this 30 by 20cm tune sheet. The Interchangeable cylinder numbers
range from 2 to 1387.



202, Karrer 6484 with the wusual Philadelphin (centre) and Vienna medals, but the latter comected
0 Anerkennungsdiplom, That means the awand &% only for atlendance at the Exhibation. The
medal for menil wis insenbed Yerdienst, which they did nod win but was shown on Ueeir
earlier wane sheets. About 1833,

203 Nicole 21731, black on buff. Agent Goldsmiths” Alliance. About 1842, The writing on this
une sheet was obviously done in England, the flowing siyle and emphatically English figures
I and 7 plus the sirange tunes could be unigue.
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204 Faillard 110365 on a Columbia type box, printed in shades of green on cream, and quite likely

a replacement. About 189G, The latest tune is no. 4, 1892, T‘a:li,nu is no. 8, bomowed in
1829 from an ancient folk wne.
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205. Paillard 69298 [* C] on the lid of a G-cylinder interchangeable Glona style Polytype made in
18%2. This box was first sold by Paillard’s New York office and if is surprising thai they used
the "Harlequin” design - see no. 72, They also primed on it the Polytype and other dita,
leaving room to wrile in the munming Lime depending on the number of springs. The small
writing i mainly about cylinder changing: but the great CAUTION is: never move this
instrument with the cylinder in position.

See Tune Sheet No. 406 for a complete image of this tune sheet design as used by Paillard.
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2006, [Parkins & Gotto] An agent’s special effect, with more English writing, on Nicole 40669,
about 1863,
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207, Paillard-Vaucher et fils 1617 [C *] about 1868, Text in the bottom margin stztes that the

trade mark in the cartouche is registerad. That was for Paillard-Vaucher's London office and

probably means that they made the box. Bot it could be by another maker and sold by them as
agenls. Printed by J'.Enguard. Paris.
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208. Paillard-Vaucher et fils 11388 [C *] about 1876, This design was devised by Paillard-
Vaucher soon afler they won the 1867 medal shown, When they ceased trading in about 1581
it wias taken over by the Paillards when they took over the London sales office.
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ZiM). [Thibx H.I'l.:i]ll:-l.:ll'll:.‘l ] |F|_'|6|: 7835 h--::,']imh:r R-m::h:ng: box, Thix is for q;:,-li.rldn:r mi. |
Latest of the 36 tunes is 1883, so the very low serinl number is o purzle = so for, unsolved.
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210, Unattributed 959 [C] on serial 860, Just a clencal ship-up. From the Ste. Croix region. A large
box with 44cm cylinder, forte comb of B0 weeth with zither, and 42-tomh plano comb, Ao 1878,
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211, Unanributed [*] on unknown maker's seéral $959.This version of the Geneva “two draped
columns” design has the two pancls in the top border left blank as is often seen. Probably
maide by one of the many less known Ste. Crodx or L' Auberson makers, Latest tune is no. 1,
about 1865, Probably made 1870
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212, Unattributed [C] on unkndown maker’s sénal 45330, This design, with the medals from
London 1851, Paris 1867, and Vienna 1873 Exhibitions, probably comes from Sweden and
shows their national costumes, Seven Swadich mes, Probably made 1875,

ﬁul.‘--'lf-'f":’ju-nfﬁ.ﬂ'

J-u'.'ﬁ"i:r' L':.;:;?;---h* .-- r‘?"'".-?ﬁ

213, Unatiributed [*] the common "lyre and spray of leaves” design, oftén scén on boxes over the
1840 1o | 880 period but no aftribution o a maker vei achieved, In black, ofien on very
flimsy paper. Here on a key-wind, serial 635, asbout 1850,
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214 Unattributed [*] same type but very late, with laiest une 1578, Printed as usual by A. Hoas
but rare by being printed in gold.

218, Vidouder 14223 [* C] here used on Junod 14220, aboui 1897, The two slightly different
serial numbers simply means that these was a small batch, all identical, and things o
swapped 48 with no. 210, There are several cases, known almost for certain, of tune sheets
being intermingled between these two makers and Cuendet.,



216. That excellent Ste, Croix book by Jean-Claude Piguet mentions, on page 184, that there were
Lansanne printers seeking orders from the musical box makers for Libels. It reproduces this
advert, which reminds one of the “Harlequin® design. It certainly got used, as shown in
doubiiul circumsiances in no. T3, well into the 1800s.
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217. (Geo. Bendon) 4125, Their small, early tune sheet, maker not known. Tune 8 is

probably the latest, about 1868.
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218. (Geo. Bendon) 2604 on Nicole serial 50727, gamme 3047, Made about 1883, but

gamme 3047 dates from 1873,
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219, Bomand 11437 |* C| The comb base is stamped Justin Bornand, but it was
probably made for Bormand Freres. Top cartouche altered from 4 to 6 airs but
it is a 4-air box playing twnes 1 to 4, Why two more were added 1o the ne
sheet is an unsolved mystery, probably sinister. About 1582,
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220, Cuendet 15633 [* C| "Line of birds” design, here with 117 (28cm) oylinder,
latest tune Ermirie 1885,
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221, Ducommun Girod 16661, This unusual silvered plague is on their 8" (20cm)
cylinder box made in 1840, I plays the one overture on three lumns
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222, UEpibe 9045, black and green on brown. This is the smaller version of their large
multicolored design, here an a 67 (15cm) cylinder box made in 1883,




223. L’Epee 31071 [C]. This is their least common design in the UK, though common in France,
with its 6 cherubs and banners for 10 composers above country and castle pictures. With

3.5" (9cm) cylinder, about 1892.
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224, Edovard Jaccard B090 [*Cl. His monogram is on the shield at bottom right.
A rare box with three combs totalling 148 teeth. Abaut 1870,
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225, Jaccard-Walther 14087 [*], “Lyres and stars” design with his trade rmark label
al op center. He also stamped the zither tissue. About 1875,
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226. Karrer 8577, Their usual pair of medals, but twelve composers on each column.
The visible bells |'||f'-=.|lilirli: is. in German. About 1886.
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227. (Th. Knolll, A German agent’s simple design an 117 (28cm) Paillard 30363, about 1884,
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218, }lquuuhn 29254, Their standard design with gamme 635 Bdndl.f1ntun
border. An early lever-wound 2-per-turn fat cylinder box, about 1857,
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229. Nicole 30813. This 13" (33cm) keywind gamme 1389 has the simplest of
their many border designs. Made in 1853,
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230, Rivenc 36797 [C]. Mandoline Ténor is an extremely rare heading, used here
on a box with 144 comb teeth in 1886,
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231.5 Troll 2487 [*] size 19 by 13cms, just room for 12 airs, latest no. 12, 1871.
Probably made in 1872.
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232.5. Troll 3896, His later design, 23 by 14cms but no mare space for tunes,
Latest tune is no. 3, 1872, and the box was probably made in 1873,

See Also Tune Sheets Nos. 95 & 510




ey Pl

3 L'!':_mt

<]
o+

P e T R

233, Unattributed 51111, This is similar to the common “curved damper panels”
type except that the two columns are tapered towards the top and there are
extra cherubs. Also a different printer, Guyot at Mulhouse. About 1875,

: HWifia
ﬁ 5&!.13'!‘4{; 2. S’Er"i ff: 'r"lfir:’r;,n’:‘fé- Koswint i
'ﬁn;ﬁ; %f;,w_ .é{m-ﬁi 4 lﬂf?:-.r:fnr H
Ji buyatoww  Fimar calladt Ferde

@ipflh S I&n?ﬁu bgé:aé‘ﬁ:-ﬂf%}—{ If.g.-':ﬂ'niﬂlr 'f}iﬂ =
fﬂﬁ‘lﬁn 2e Miadanine t'ﬂmiﬂ._ . f;’:. | @i ban

234, Unattributed 090 (on serial 091). Here the damper panels are reverse curves and

the columns very fancy. Sold by agent Langer in Palermo - his label in the top
cartouche, Printer Picard, Geneva. About 1874,
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215, Undltribul:ed 2067 [*1. A fairly common design, here on a single-comb Harpe
Harmonique box made about 1872,
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236. Unattributed 2901 [*]. A 12-air version of the same design with a plague of
cherubs on the heightened columns. A mandoline box, latest tune Manola, 1873,
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237, Unattributed 11139 [*]. The well-known “lyre and spray of leaves” type on a large
overture box, in black on flimsy paper, about ‘1838
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238, Unattributed 11543 [*]. Same design bul top border in French and German,
Detail differences in lvre and leaves. Aboul 1850,
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Unattributed 66795 [*C). Flamboyant 1900s style, latest tune no. 10, 18949,
A large box with 6" (15cm) oylinder and large tune sheet,
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240, Unattributed 59301 [*C], gamme 4982, The popular melodies last 20 seconds
each at three per turn of their 37 (8cm) cylinder. About 1892,
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241. Allard 6063 [C] This is in the design style of the 1890s and has their eagle-holding-
evlinder trade mark at top left. Latest tunes nas. 6 and 7, both 1890, Strong
musical performance from two 46-tooth sublime harmonie combs. About 1892,

242. Baker-Troll 8473 [*] black and sepia on white. The same design, but with white
background to the borders, was used by Billon-Haller with their trade mark at
mttljwnter (no. 145) and by Allard with his (no. 27), Latest tune is no. 1, by
Edouard Strauss, 1871. This is a single-comb Harpe Harmonique movement,

4 comparative rarity, Made about 1880,
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243, (Ceo, Bendon) on Bremond 19588, size 11 by 87 (280 by 205mm) printed in blue
and very rare with Bremond in the top margin, This was found loose in the large
4-spring box, playing organ only on 47 notes, with three 16-air cylinders.
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244. Bremond 19588 [C] “Isle Rousseau” design, very rare with Bremond in the top
in, size 12 by 94 * (302 by 236mm). No swans on the lake, see no. 147,
It is fixed to the lid of this Grand Organ box, but it lists different tunes for
cylinder 1, suggesting that the Bendon sheet was incorrect and replaced.
This bax is now in the Seewen Museum.
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245. Bremond 43534 |*] the “two draped columins” type with serial and gamme
numbers in the central cartouche, here to with flowers, This box has its

49-tooth Harpe comb at the bass end with zither worked by a third lever on
the control panel. Latest tune no. 3, 1872, Box made in 1881,
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246, Karrer 16389 in dark and pale brown on white with the usual 1873 and 1876 mudals.
Tune numbers printed, titles in very faded H-ﬁtirlgl. The 1873 medal is incorrect; it should
be inscribed “for attendance” only, as explained with no. 202. Made in the late 1880s.
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247. (MNational Fine Art) 19147 [C E] This agent's tune sheets featured large flowers
and foliage with tunes listed on a panel. They sold boxes by Rivenc, as nos. 46
and 47, and by other makers with lower serial numbers. So this is W'T likely one
of theirs with tunes 1 and 5 dated 1883 and the box probably made about 1885.
This type is also seen with the scroll of tunes at the left side.
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248, Nicole 44670 printed in blue, - and large to suit 24 tunes, al 2-per-turn, Greal variety
of tunes; no. 2, 1854, for the Franz Josel wedding; no. 4, 1849, Shakespeare’s merry
wives, Mo, 21 is a lindler, an early type of waltz, 1840. Box made in 1869.
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249, Nicole 47200, brown on buff, with sticker of their best-known agent, Keith,
Prowse & Co, Latest tunes from H.MA Pinafore, 1878, Box made in 1878
and with nearly their highest gamme number, 3327,

250, Vidoudez 6671 [*C| This 20-air 2-per-turn box has several 1893 and 1894 tunes
and was probably made in 1895. The same tune sheet, which comes in several
sizes, is sometimes seen on boxes by Jules Cuendet and his nephew Arthur Junod.
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251. (ALF & S, Paris) on L'Epee 50292. His tune sheet is in the usual Thibouville-Lamy shape but
with simpler top! The note in both top corners means "PATENTS without guarantee from the
government." that is, not patented. The writing in the lower rectangle is all in that typically
French purple ink. Made in 1880; so the first line on my dating chart should go that bit
above 50,000.
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252. Bremond —— An extended version of their “two draped columns” design with
twelve composers each side - their maximum, | think. A special top border is added,
emphasizing maker’s name, but the array of musical instruments from the usual top
border appears as a vignette. A large 4-cylinder organ box, about 1875.
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153, Charles Iirugulu-i 5949 {*), Prnted 0 blue on \"L‘hlll_'_ a ChesEn olten usied |'|'!,' Lecouline

Mo, 58082 in the cartouche and code letters in the wunes area were probably added
by am agerd and by a retailer of .mrn{m-w. It iz a .!-|J|'I-=a||r| miovernent, the earliest
arrangement widely adopied 1o provide 12 airs. About 1838
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254. (). H. Heller) 5970 iC) Another Heller colour extravaganea,  Swiss cross (lanked by
pold and silver medals, females swathed in banners of composers, lvre at op cenire
pawed by winged hons, and a flaming torch each side. Latest fune no. 2, 1880, The
s was sold by Heller in March 1881




It]
g
i
s
-
T
e
"
#
.4
q
] L
i
F
#
|
e
|a
|®
L
.
4
L

i T

255. Lecoultre 23132 (*) blue on white, a design often seen on their boxes, here with
catensive repairs to the top border. Gamme 4259, a super mandolin movement with
199-1oath camb stamped LB for Lecodultre & Brechet. Made in 1850,
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256, Nicole 47111, Borders printed in boght red and yvellow on butf, tune space white.
Gamme 3018, latest tunes nos, 2 and 4, both 1874, Made in 1876
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257. (Nicole) 52736, blue on buff, size 20 by 15cm. Typical design for boxes sold by Nicole
in London after they stopped manufacture. It includes their new trade mark, which was
registered in 1882. As usual, the serial and gamme numbers are transposed. L is taken
to be their London stock number. Probably made by Paillard in 1887
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258. Rivenc 24859. Black on white, size 22 by 14cm, a style they used until about serial
32,000. (see no. 188). Though not mentioned on the tune sheet, this is a powerful
Sublime Harmonie movement made in 1874 — the very year of Paillard’s British
Sublime Harmonie patent.
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259, Unattributed 4216. Black on thin white paper, 5% by 47 (15 by 10cm), on a 107
cylinder key-wind box with tune 1 on dots. This is a rare carly wne sheet, probably in
general use, with elaborate border details and two musical cherubs, and emphasizing
MUSIQUE DE GENEVE before stating the number of tunes. Probably from about 1830,
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260. Unattributed —— (*L.This remnant survived its long lost movement, it is printed in blue and
i the same design as i, 158, with its oval cartouches distinctly different from nos, 253 and
255 A rather crude sticker for agemt Alstant covered the lower canouche, | moved it
sideways, 1o reveal both. .. it might give a clue 1o the maker. About 18640,
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261. Bremond 17448 in blue on white, named in the shaped top magin, “Fabrique de
Ceeneve” s prinded in the bottom marging, now neatly obliterated by the sticker of the
well-known Philadelphia agent. Latest une is no. 6, 1867, Box made in 1868,
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262. Bremond 40077, another frequently used type, here on a six air Mandoline Basse
which they usually referred 10 as Organocleide, Webser's overture is on 2 turns. Tune
5 is a rarity on musical boxes, Chopin's 1839 Funeral March, Made in 1875.
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263, Cuendet 44539 (C *). This is the caloured versian, printed in Geneva, of the long
established “lyres and stars” design, With 62 testh and six bells it offered a 1009
Music Hall or Variety programme in 1894, with tunes 1, 3, 7, 8, and 10 composed in

1893 and none of the others carlier than 1890,

264, (Ermst Holzweissigh (C *) on serial 25172, maker not known, about 1882, The latest

tume s no. 1, 1880, A thin line of microscopic print in German along the bottom
margin reads: Litho and primt by Wezel & Naumann, Leipzig-Reudnitz, Legally

registered, no copying.  See no. 178,
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265, Micole 50751 (C) on a fine Sublime Harmonie Plccolo box with two 64-toath combs.
It was probably started in Geneva, gamme 3211, in about 1878 and completed in
London with 50751 stamped on its cast iron bedplate. Latest tune is no. 4, 1878, The
box was probably first sold in London, about 1882

—
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266, Paillard 19720 (C) Their usual type with two seated figures, but here the lower central
cartouche is embellished with the two sides of their medal from the 1876 Philadelphia
Exhibition. Probably made in 1880,
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267, Rivenc 12383, He adopted the lion of the Brunswick Memorial as his trade mark, often
seer on povernor cocks and under cases, On tune sheets it always appears the wrong
way round - the lion's tail should be circled over its leit flank. It became a central feature
on all his coloured lune sheets; here it replaces the harp on the earlier une shests, in
black and white. The Memosial was r_:nuph:lq_ld in 1879 and this box was made in 1882,

268. Thorens. Printexd in black and gold on buff, size 18 by Bem. He used this design in
several sizes, from 1890 or even eardier. It includes his anchor trade mark. Here it is on
a tabatiere type 500 movement, no. 82, with 14em ovlinder and 50 teeth. Latest tune is
Valencia, 1926, and the box was probably made in ar after 1930,




269. Unattributed (C) 31430. This is a rare variation of the "two composers" design, with Mozart
and Verdi tastefully labelled, also the Lake Geneva with bridge and music and foliage each side,
and musical cherubs at top centre. Latest tune no. 1, 1879.
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270, Unattributed (C) 33101, The heading and wne titles are in black, composers in blue
and tune details in red, a rarity. Cello and organ being plaved make a very rare
picture. Rarest of all is seeing the players reading the music. Latest tune no. 6, 1880

See also Tune Sheet No. 410 in the series for a version of this design with the cello
player & singer figures reversed and so in more natural poses.
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271, Conchon 5639 - a late version of this design, in which the right hand column has put
o g lol of weight and is fatter than the left. The latest tune is no. 10, 1874, and the
box was made in 1875, as now confirmed an my revised Conchon dating chan, The
same design (but with the two columns matching) is on serial 3946, made in 1870, -

no. 52 in this project; sormy for my dating efror in s caplion,
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272. Cucndel 4348 (C *) The Cuendel Works Ledper gives serial 4335 made in May 1891,

50 this one was probably made in June 1891, Very up-to-date;

the latest tune, no, 4,

was composed that year, The top canouche is inscribed for “6 airs, 5% pouces”. The
Forté Picoolo heading is rare and yes, the & has a comma-shaped acute accent.




273,
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Arthur lunod B377 IC *) on a LA.C. “Helvetia® interchangeable. with 157 (3%¢cmi
cylinders. The case, with coin release slot, has JALC transter on the front. Latest lune
bs no. 1, 1879, bt the box was probably made about 1890, This tune sheet, not
previowsly attributed, was also wsed by plher makers in the Ste. Croix e
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. Langdortt 21136 This rare Quintetto has a 19%" (49 5cm) cylinder and four combs

with 30, 31, 49 and 29 teeth. The third and longest comb includes. the tremaolo teeth,
making in effect five combs, - Quintetta! A long zither is included but the tissoe
placing 1s not known. An impressive bos, made in 1882,

Numerous detail changes were made to this design over the years - see Tune Sheet
Nos. 131, 156 & 305.
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(Mayermarixg was another Paris agent who devoted the top hali of his tune sheets 1o
himeeli and 1o his medals awarded from overseas, Here it s, 8 by 5 inches, black on
buff, for sertal 13801 of unknown make, about 1888, Latest tune is no.1, 1686. Maison
Mayermarix was not far from the more famous Wurel, You coubd reach one from the
other with a No.1 iron, it nothing was in the way, See no, 280,
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Mermod 21985 (C) = fixed by only three pins, but survived. An unusual variant of
Mermod's standard design, with cherubs regrouped. Trade mark dated 1840 at
boticem right. Litho by Festu & Massin, Paris. Made in 1886,

See also Tune Sheet Nos. 405 & 446 for variants
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277, (Nicole) 50053, printed in silver on bufi for senal 627, maker not known, This is one
of several late Micole designs featuring their “framed globe® rade mark, It includes the
guitk of marking Geneva in the Southerm hemisphere, - anistically Ok but
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278. [ Unattributed) 1032, This is an agent’s carly tune shioct, black on white, size 8 by 4%7 (20
by 1o with leaty boeders. It is framed by namow sirips of embossed gilt paper stuck on
the marmans, The ten named composens inclisde Mars hreer, a rare ApREArAnCe, Mo mention

af steel dampers. This tune sheet is also reconded on Metert and Langdort 4444, made in
1847, Both were affixed by the apent with a red seal showinge RE /& £ C ina leafy
cirche.Latest une Annen Polka, 1852




279, Unatributed 6198. This 9% by 85" blue on white litho by Braun & Cie, Geneva
features an orchestra of 18 players. The vigorous conductor is an angel with a
background of sunburst and birds in flight. A long banner lists eleven compasers and
emphasizes Fabrique de Genéve, For larger copy, see next page
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280. (Wurtel) on serial 2135, 107 kev-wind made about 1838, probably by Paur at Montbéliard
Ferdinand Wurel later sold many Soualle and L'Epde boxes, all “made by Wurtel,* Some,
including L'Epée 37795 in 1870, were fitted with replica Ducommun Girod tune sheets
with the bottom border altered 10 read: Maison Wurtel, Passage Vivienne 38 et 40, Paris.
That is near the Bourse station on the Metra, right in the centre of Paris,
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. Unattributed 6198, This 9% by 84" blue on white litho by Braun & Cie, Geneva

features an orchestra of 18 players. The vigorous conductor is an angel with a
hackground of sunburst and birds in flight. A long banner lists eleven compaosers and
emphasizes Fabrique de Geneve, Agent Gautschi added his sticker, from which
someone has crossed oul MANLUFACTURERS. Latest tunes & and 7, bath 1880,
This is still only half the width of the ariginal, but vou can now read the eleven

composers on the banner.
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281. Bremond 17759, dark blue on buff. An unusual version of their early design with the
omale lyre alone al top center - see no. 5. A sixth composer is added cach side 1o
|'||,:L;1_~ o For B LS '.-\'|1|l, h Wl ..t|| |H||J|.||ar Lavauntes (n f!'ll" 1870 — ind |l|n|!'|l‘lj.:
Soemne Folks by Stephen Foster, 1855, | think Bremaond and L' Epée were the worst
oftenders for armttinge COMPOSEr ¢ resclits. Made in 1878

T
.

282. Bremond 13846, This is a widened version of their *two draped colmns® design, here
with eight composers on each column and Fabrigue de Gengve twice in the 1op
border. In blue on buff, 11% by 65" (30 by 17 5cm) with shaped top margin. Its 187
cylingder plays on 80 music teeth plus drum, six bells and two separate organs - hence
“little orchestra® on the tune sheet. Made in 1872
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2083. U'Epée 26477, black on white, their simple style with printer’s borders but including
extra spaces for the gamme number and p:.-rh'lpn the agent’s number, here left vacant
with serial at top left as usual. Latest tune no. 2, 1864, Box made in 1865,
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284. T. Greiner 16878 0 * L This is the “scrolled border” tvpe with white cross in sunburst
owvier a lyre at top centre, It probably origimated with Greiner and was used by him (and
possibly also by Bremond) until Rivenc took it and the Company over in 1869 a1 about
seral 19000, This box made abouwt 1865, latest wne probably no. 4, 1857,
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285. Lecoultre 37451, black on buff, length 9% (25em) tip-to-tip. CF.Lecoultre took charge
of Licoultre Freres in 1865, He soon introduced this diamond-shaped wne sheet,

inscribed €, LECOULTRE A GENEVE  in the top margin, Tunes 2, 3 and & date from
1869 and the box was made in 1870
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286, Perrelet 38740, same size of diamond but name omitted from top margin, Latest une
no, 5, 1869: box made in 1871, The name may have been omitted to oblige an agent
Ok, the box may not have been finished before Perrelet ook over the business, O
both, of course

Note: See caption to Tune Sheet No. 359 for reason to change this attribution for Tune
Sheet No. 286.




A.MALIGNON

Fabricant d'Horlogerie et de Bijouterie,
Mo dhln Gratrns 40, & GENEVE . Famisr Etngu -5

287, (Malignon) on H. Lecoulire 4341 made about 1845, This Mandoline forte-piano
expressif, as noted below the tune list, is achieved with a single 188-1oath comb
plaved by long and short pins on the 137 (33em) ovlinder. To keep the cylinder speed
regular, the governor blades are fitted with small weights.
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288. (Unattributed) on maker's serial 68995, This brown an buff design uses many details of
an 5.Trall wne sheet, see No 95, but omits Fabrique de Gendyve leaving better space
tor the serial number. Litho by Braun & Cie. Geneva who printed some Troll cards
Latest tune no. 7, THAOD
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289. (Unattributed) on maker's serial 49539, (*C) . This “Polyphone™ has a 19%" (50cm,
18%pouces] cylinder and 141 teeth in three combs armanged o cover the eight styles of
music listed in column 1. Al these tunes and styles are in the Ste. Croix *Book of Tunes.”
Paillard also used this 'I"!.-|rl|-|!'||;,.|:r1" chesign of turne shispt for similar boxes which they
called “Polvivpe” see MNo, 205, This box probably made in 1887,
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290, (V.L.G) 11446 on unkmnown maker's 12753, Black on coecam with VL.G. dominating
top border, bere on a 10%" (26cm) oylinder bev-wind with latest wne no, 6, 1840,
Tune 1 is on the cylinder dots and track lines. Agent Valogne is the owner of these
initials, seon on musical box tune shepis since the dave of external controls and comb
teath in small groups and with latest tunes dated 18231
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291, Bremond 8389, black on bufi, a modification to the top border of their usual
design o emphasize how their hidden bells have come out - Bells exposed says it all,

The bells are in pitch order, but symmetrical display soon became the fashion with
i and 4, both 1864, Box made

smallest or biggest in the middle. Latest tumes nos.
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292. LU'Epée 45631, For many years their typical tvo-column printer’s frame layout, like nos.
13 and 283, stated “steel dampers” in their heading despite often being fitted with brass
dampers. Now this later one turns up with heading ETOUFFOIRS A SPIRAUX  meaning
hairspring dampers, with the material not stated. That is going to take a kot of explaining.
The box was handled by agent A, Woog and sold by  Morris Cohen of Leeds, UK. -

about 1877,




293, (Farr & Brother) in blue on Nicole 43563, with 177 (44cm) cylinder. This Philadelphia
importer prabably acted for the well-known agent Gautschi who never seems 1o have
attempted tune sheet design. He relied on his narrow stickers which came in various
wordings over the years. This one about 1868.
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294, Alfred Junod 19313 on Printer Mdller & Trib's stock design (*C) see No. 216, Here,
the view of Ste. Croix is missing from the bottam border. This Alexandra 7A box has
six sleeve-cylinders each playing 12 airs at 2-per-turn, Probably made in 1897,
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295. Nicoke 18663, their eary 4-air design casually comectod for a 3-air bos wath 4.2 (107mm)
evlinder and 79 camb teoth. Micole Freres on the tune shoeet, and plain case wath extemnal
conines. Compane carehully with adpacent sevial 1THBG0, tune sheet No. 20, 6 ais and 102 comb
tecth, That one has Freres Nicolke on the tune sheet and plain case with end flap, Both boses have
FMICOLE canelesshy stamped on thedr comb, lnoking very ke D MICOLE. Both tune shets are
writlen by the same hand. in- ron-joinod-up-writing which was fairly common o that period, 1839,
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296, Paillard-Vaucher et fils 10177, This rt‘-n.u-r‘hrm of the classic l'll'_""!.ll.{_ﬂ__ two codumns with
scrolls of composers, was registered by PVE's lithographes, Vallset at Besancon. In black
on white, 237 (58cm) wide, it is headed  Mandaline Quatuor Expressive, Just below
Quatuor is written Accaords parfalts meaning  Perfect harmonies. The 235" (bcm)
cylinder plays 170 teeth, Latest tune is no. 8, 1855, Box probably made about 1870
See Entry Number 2132 on the “Arthur D Cunliffe Register of Cylinder Musical Boxes”
for identification details.
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297. Rivenc 41890, This is a six-cylinder mandoline  Rechange box with 13% (33cm) cylinders
plaving the 36 airs. Rivenc obwviously decided 1o put the whaole detailed programme inside
the lid on a simple 15 by 9 inch (38 by 23cm) wne sheet. [t has comer decorations and
the trademark winged lion, and four fancy fixing pins. It also has ample space for listing
details of the 36 tunes, omitting only the composers. Made in 1892,
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298. Unattributed 29024 (C) on senal 29025, probably one of a small batch of 104"
{28cm) eylinder Mandoline boxes with several TBBD tunes and no. 1 dated 1882, A
mystery number 790 under the wne list could be the gamme number, But whose is the
Trade Mark at lower left, with lyre, star, sunburst and crown?i Semeone must know, -
will they please report.
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299, (Unattributed] on maker's serial 18557 (*C), size 5% by 34" (14 by 8cm). The 4%
(Tom) cylinder plays 47 reeth, latest wne no. 1, March 1885; box probably made that
year, The same design is on maker's serial 7884, a tabatiere type playing six airs on 42
teeth, latest tune 1883, So this must be a peneral-use tune shoet of the THEDs, and it
should duly uen up on a box of known make — as happened with no. 294,
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300. Unattributed 71587 (*C). This registered design (Modile déposé in bottom border) is
an improvement on no. 2400 in many details and particularky with its 5-point stars
replacing, crosses in the border pattern. Latest e no. 3, 1900, The anly charted
makers 1o reach serial 72000 are L'Epée, Mermad and Paillard: so it does seem likely
that another reached this figure by about 1902,
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301, (Bremond) E2220, blue on white, filling the lid of a tabatiere movement with 9cm
(3%} cylinder and 86 teeth, Bremond moved ta Pradier street about 1865 when his
cartel box serial numbers had reached 9,000, It is highly unhkely that be ever made
fabatieres, so he appears here as an agent, - or merchant, as he was listed in 1850.
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302, Cuoendet 17100 (C %) This “d-post columns™ design appears twice in the Cuendet
catalopue, It is also seen with a named banner around the central cherubs, as in our
o, 31, Here it is on a 13" (33cm) oylinder box of guitare type but titlhed  "Duoetting,”
an ex=thictionary concoction. The latest tunes are nos, 10 and 11, both 1884, Box
probably made in TRRS.




303. UEpée 1390, in black and shades of brown on cream, the number of tunes modestly
noted al lop centre, No. 4819 at the right is probably the gamme number. Tunes 3
and 4 both 1879, box made in 1880
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J04. Ubpee 14204, in black, gold and shades of brown. This is a later variant on nos, 198
and 222, with Musigue de Gendve ominted and the star at top center replaced by a
complex heraldic design. On a simple movement with 45%° (12cm) cylinder and plain
grained case, but quality music from 60 comb teeth, Made in 1884,
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305. Langdorf with drum, bells, castanet and organ all covered by the Oirchestre
heading. Latest tune no. 1, 1880, but the box probably made nearer 1892 when the
stamp “Made in Switzerland” was imposed; =o serial number could be about 24,500
Numerous detail changes were made to this design over the years - see Tune Sheet Nos.
131,156 & 274.
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306. (C. Lecoulirel 772, in blue on white. The name has been added at bottom right to this
typical Lecoultre tune sheet, and it must surely have been done by Constant Lex oilire
who ran an agency at Ste, Cromx from 1853 as reported by Piguet. But the tunes

suggest that the box was made aboust 1845
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307. Olbach 23445, in blue on white, The Pragee and Vienna makers always entered both the
senal (zahl) and gamme imusik) numbers on their lune sheets under the wne list - here
gamime b330, on a 100" (27cm) ovlinder with 90 comb eeth. The latest twne is no. 6,
1870, The text panted in the bollom manin reads; Josel Whskocil vormals Josel Olbrich)
Wien, So Whskocil took over the business, but until more s known about it | will use the
name Cbrich covering both A and | Olbeich, of Vienna,

308, Paillard-Vauwcher et fils. 2056 in black and gold, on a Revolver box with four 6-air
12%7(31omi cylinders, probably made in 1875, The wne list heading. Revolver Zitier, repeats
thisir spefling problem with zithers, as on no. 68, Tune sheets beaded  Revolver are rarer than
revolver boxes! This one s the same design as no. 296 but about fifteen years later. Paillard-
Vaucher staned in the 18308 and the son was added when he ook charge in 1867, 50 perhaps
thesr semial numibers wene rebased] abow that tme, how else can this low senial 2056 be explained




309. Chares Ullmann 3013 (C) This large wne sheet, 31Y by 18% oms (12% by 73
inches) is the same diesign as no, 71 but with extensions 10 the column of cherubs plus
an extra cherub and foliage. Small seoal number written in - the Programme panel and
large agent’s number on the column base. Tune 8 title is in its French version,
pronounced with four syllables indicated by the acute accent on the & That is the
latest wine, 1891. Box probably made in 1892,
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310, Unattributed 46284, This simple black-on-white affair looks like a printer's anempt (o
provide a general-purpose agent’s tune sheet. The emphatic sieel dampers note and the
panels of composers with the usual spelling mistakes sugaest it was done in the early 1860s.
That is supponed by visible doem and bells noted in the heading, - they wene stll sometimes
hiclden at that period. How unfortunate that no agent got bis name in either the shaped top
canouche or the boiom border! The high serial number is only on the wune sheet; on the
mioverment, only 284, which was a conmmon saving with S-dlisgin serial numbers. Box has s
sgring and governor fived from under the bedplate, and an exaggerated symmetry in the
combs and belks armampement, so | am sure it was made no later than 1865,
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311, Bremond 10981 in blue on an enlarged version of their standand design, having eleven
composers each side but the Lnh] border blank exc el 1 their central cross and gutar.
The 157 ( 38cm) cylinder plays the ten dance wines fortissimo, and they could have done
with enlarged writing 1o suit the exira size of the tune sheel. The box was made in 1860,
confimmed by Bremond himsal{ on a repair invoice in 1896, Details in The Music Box,
Vol 20 page 88,
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312. Bremond 17079 in blue on the other version of their standard design with omate lyre
a top center. As no. 5, but with a compléte 1op border added for Bremond. A later
version by the same printer, with Bremond and Geneva omitted, is at no. 281. Serial
17079, made in 1877 with 137 (33ecm) cvlinder, has very popular early tunes, the
latest no. 1, 1853,
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313. Ducommun Gired 25002, This box was made in 1847, and probably within about a
month of serial 24858 whose une sheet is at no, 126, This 25002 wne sheet has the
same design but was re-drawn, as often nesded with the limited runs of lithograph
printing, The result includes a new design of lyne, improved Spin .'ilrJrr.len. and a
spelling mistake in composer Havdn, Tome 3, Strauss quadrille, opus 10, is Irgim the
1844 Balte opsera The Four Brothers
Redrawing being often necessary with lithograph printing, several versions of this design have
been found - see Tune Sheet Nos. 7, 32,100, 126,127, 195, 196, 313 & 464; main variations:
border shading, redrawn “mask-above-lyre” & composers Herold and Rossini changing sides.”
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L

314, L'Epée 19373, black on white with simple printer's border — of which, we now know
their printer had a wide range.  This is the earliest so far recorded, about 1861, and is
unusual in having the cylinder length included in the printing,
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315. (). Howard Foole) on serial 11870, with 127 (30cm) cylinder and 185 comb teath,
The same tune sheet is on serial 4032 with 5% (127mm) cylinder. Both were made
about 1868 by different unknown makers. The agent copied the maker's tune list,
mis-spelling Ouvertures four times. He had offices in New York and Chicago. His
traclemark, tog centre of his wune sheet, gives his initials | H F and a monogram
N ¥ & C ior his ofiices.

| In“ .-1.|'|"|.|I'IL ol ot
B L . B,

| Y- ' X VLR O

il i

o+ e

o~ :Qumu, Airng: -~
r Merche ‘ow a}-rllrr"ma"ﬁﬂcfu. 5

A et L S

_..:.' £ i Jimipt a L,If s | ,'.-.u;.u }Hn !..w.u-
?:r f?-l vl A 5’;"'1’.- .- ¥ an?mnﬁ: !
i . - & . % --
] L A atuchas L. . P B e
- B = E =
%Qf " : AR R

3k David Lecoultre 1000 (o pseudo senal number) on an early forte plano single-comb
box, the effect achieved by severely raked pins for reduced ift of the piano notes.
Forte Piano 15 written in the top margin and Piece & Expression  above the tune
list, both in red ink and added 1o an early version of the David Lecoultre lune shest,
The 9.17 (23cm) cylinder plays 126 teeth. Made in the early 1830s.




117, (Mational Fine Art) on serial 28338, part mec kel |._||.,|r|_-|;|_ all g-,lrr?,- tunes except no. 1,
1876, This s another version of no. 247, bul probably made after 1892 because Made
i Switzerland  in microsc e green type is printed in the boftom lelt corner, (I that

copy ol a copy s readablé here, that s a technologacal tiumph)

318, Unattributed 5855 in black on white paper, 4 by 3.5 (10 by 9cmil, on a typical early

757 20cm) cylinder and 106 comb teeth in 21 sections. Probably made
in Geneva about TA28. The same tune shset is on 2 very similar box serial 6054 which
has a single-piece comb, 5011 may have been widely used around the 1830s and more
examples will bring useful data

keyowing with
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319. Unattributed 200169 printed in gold on white, 7* wide. It is on a 5-bell movement with &°
cvlinder. The tunes are carly oxg opt no, 2 (1874) and no, & (1867 and the box was certainly
mupche beloee 1892, and probably before TRBO, It is very rare io find all the twne sheet
nlormalion, inc |IJI.'J:I1_L1 thes womial mummbes, "lrl:l'lru_i a5l angd in soveral types of prind. The
meading SCOTCH comes as a surprise with funes 4 and 5, and even more surprise with
Bedlin's. coolit for tune 1. S0 are we certain about the Gongva © ladem, swath tumee ng, 1
pinmed on the cyvlinder dots? An agent would say “does it matter?”

320, Unattributed, possibly by Gueissaz. 7649 [C] on a 9%4" (23c¢m) cylinder hymn box with 66-tooth
comb, zither and tune indicator. The Switzerland stamp at top right dates it after 1892, and it is
well into the period of highly decorated multi-colour tune sheets. It shows eighteen musical
instruments.

See Tune Sheet Nos. 390 & 413 for reasons for possible attribution of No. 320 to Gueissaz.




321.Geo, Baker 15997, in brown and green, still with the BTB monogram at the  bottom right, here
on a revolver box made in 1893, The three interchangeable cylinders first fitted were nos. 6, 7
and 8, as listed. Geo. Baker regained independence in 1891 but his name, solo, on a une sheet
15 fare
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3172, Bremond 13948. This is their most common early tune sheet, with white cross above lyre and
panels of composers - 5 a side for up to six tunes then six a side to make room for eight tunes.
It is in typical Bremond style - serial number in top right corner, tune types in thin italic script,
and no credit for any composer. Made in 1872/1873 when all these tunes were widely popular
except possibly no. 7, "The Promise".
Note. A duplicate entry for this Tune Sheet appears at Tune Sheet No.361




323, L'Epsie 8416, in black, green and brown, with 117 (28cm) cylinder playing 72 music teeth and
a central 17-reed omgan. Made in 1882, Ducommun Girod used “Hammoniphone” for their
argan boxes from the early 18605 with special tine sheet as no. 79, L'Epdée simply added a
heading to the wne list, A bizarre detail is that they both added an accent over the letter o, -
possibly to add tone but utterly bogus.
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124.L (J. H. Heller) 2705 on a 13" (33cm) cylinder box with six hidden bells, maker not known. Latest
tune is no. 2,1869, so probably made in 1870, rather late for hidden bells. Sold by Heller in Berne,
1875. This tune sheet is the large version of this design, with 10 composers on each column; ; the
smaller version, with 6 composers per column is at Nos. 151 & 177 in the series.

Note: See remarks at Tune Sheet No. 444 correcting the original caption for this Tune Sheet.”.
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325, Karrer 6715 on one of their twin-medal designs like no. 179 but here with the later Pans 1678
medal at the top left, Harpe Piceolo is noted in the lower border. The latest tune is no. 1, 1881.
The winder is stamped KARRER - HOFFMAN as the Company was named after 1881, so the
box was probably made in 1882,

326. Paillard 44741 (C) = their long-lived design here with serial number written in the lower
camouche and '8 AIRS/ 17% INCH CYL' in the upper, both in faded red ink. It has a tune
selectar, safety check, rectangular Paillard plague, and extra-large double spring drive, tis rare
to see long-running so obtrusively claimed on a tune sheet.....in 30 minutes the B-air repertoire
will be on its second encore, a bit muech unless accompanying a meal,



327.(P.V.F.) their “picture frame” design in black, brown and gold with serial 155 of unknown
maker in bottom cantouche. The Englis h writing of 1088 |.5.B." in top margin and *15 in."
above the tune list contrasts with the 12 Air" and *14%" by the twne sheet writer in the top
border. | think this tune sheet came odby from ihe PV, F. London office and not necessarily ona
Paillard-Vaucher product. The 157 (38cm) oylinder plays 66 music teeth plus & for the seven
bells, inavigorous mix of early and 1870 tunes, latest no. &, in 1877, Probably made in 1878,
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328. Paillard-Vaucher et fils — (*) on their “lyres and stars® design, a 16-air two-per-turn box with
15" cylinder and drum, bells and castanet. This tune shest was probably reswritten in their
Holbom office (London), less than a mile from agent Hebblewhite in Houndsditch whose
sticker is at top centre. The lyres and top cartouche are badly taded, - and better seen inno. 112,




319.G. Rebicek 48432, Printer’s border type, blue on bufi, on a small cartel box with 57 (12.7cmi)
cylinder, gamme 3954, The comb is stamped Gustav Rebicek § Musicwerk Fabrik £ In Prag.
Macha in 1864, This lune sheat differs from no. 186 with a cartouche in the lower border printed
G. Rebicek. You can see part of the G; the rest is covered by an agent's label, hinting that the
ANBAYMOUS Version was preferned,
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330, (Unattributed) 15624 (C) on L'Epée Mo, 45765 just visible at the right torm bottom comer., This
agent's dosign-registered tune sheat is yet another multicoloured array of the early 1890s. Itis
om a Cithare Tremolo box with 8% = (21omb cylinder, 73 teeth allowing good tremolo effects at
slower frequency than mandoline. French dictionaries explain Cithare as *an early type of
lyre,® It is extremely rare on tune sheets, - this one made in 1896,
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331, Bremond 10,113 in blue on buff, the six-composers-on-each-column version of their standard
design but rare in having B. A, BREMOND FABRICANT added in a narrow extra top border.
(Somy, it got damaged in remote copying: the original is OK but out of reach). Organocléide
has both of its often iznored and admittedly superfluous accents, An impressive box, made in

1867
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332, (Hy. Capt) No 3172, engraved on a shaped plaque for a 4-air key-wind. The bedplate is
stamped 14713 and HENRIOT A GENEVE in the usual style of agent Henriol. The box with 8"

cylinderand 113 teeth was probably made by Badel about 1845,
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333, L'Epée 42882, This isthe six-air version of no, 292 and is about two years earlier, at 1875. Ithas
the same double carmouche in the bottom border, with gamme number and probably agent’s
number, It alzo has the same oval stamp of agent Woog ai the top and, of course, a new design
forthe printer’s border.
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334, Greiner 6416, black on white, on 15%" cylinder Organocleide with two-piece comb of 150
teeth. This tune sheet design, with white cross above lyre, has the six-a-side composers in
circular segments, like the earlier Langdorff boxes. | think this box, wilh its four latest tunes all
1853, wasmade in 1855, That was ten years before Bremond got to 6,000,
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335, Karrer 1302, in black on buff. This was their original medal design, with both sides ofthe 1873
Wienna medal in the top border. Mo, 202 shows the same design with the extra medals. The
e columns with flower garlands and almost the same six ¢ CHTMOGETS Are '1||r|}ri3inp,|1_..' sirmilar
to the old Geneva design. Latest iune no. 1, 1874; made in 1875,
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336, Micole 41028 with yvet ancther variety of border design each side, The simple rectangular
cartouches are retained; top printed for number of airs and Gamme, bottom for serial number.
The twelve airs are played two-per-turn by a 127 fat cylinder on 112 teeth. Made in 1864.
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137. Reymond Micole 471. A plain rectangular engraved plague, neatly listing tunes and
compasers and nothing else, but high quality engraving embellished with flourishes typical of
the perind. A G-air keyv-wind with 8%° by 2" diameter cvlinder, but reduced tune tracks
allowing over a hundred teeth and correspondingly fine comb stamped REYMOMD-MICOLE.
mainly dance tunes from very popular composers in the 1830s, Probably made about 1835,
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138. Rivenc 42518 (C), Their “Winged Lion® design, here very fainily stamped SWISS-GENEVA, /
MANUFACTURE as imposed in 1891, on one of their 137 (33cm) cylinder boxes with slighthy
above-ay ETage Case e andd hass volume, S¢ ¥, whv add the hgr,;nhn:;; Expressive Style £ F'g-|]'|,,|“u
just a Sales Dept, gimmick, which leckily did not catch on. Another rarity on this box is a large
sCrolesd |:..r|||'||l II"-'Lil:‘ I|Il' ||d mostly concealed by the tune 'q.i"n--1'1 ]M,ll a |:||I: \|||:|',.\-|| |||lr|r::-|1. Fhd |‘1
side. Date: 1893



339, (Unattributed) B7801 (C) on a 13" eyvlinder box with drum and six bells, painted butterfly
strikers and bell finials, total 15 percussion and 50 music teeth. This colourful late Victorian
design must be an agent's choice, leaving the maker unknown, But this high serial number
could only be reached by Paillard, L'Epée or Mermaod, according 1o our present records. It is
niot by the latter par becawse it lacks their distinclive features, So it must be [0 F-'””-“"'l. weith
gither their own or an agent’s tune sheet. The former is more likely because this same tune
shest appears in triplicate on page 279 of the MBSI's translation of the Pigu#t book, on a
Paillard Rechange box. Serial B7801 was made about 1893

34(0 Unattributed - But see also Tune Sheet No. 422 for remarks concerning Cuendet as the possible user
of this design. In shades of brown on white, wide for four cylinders, a variant of the decorations on the
"column each side" design, but with the usual five cartouches, - here all left empty. This is an
imposing Longue-Marche box with 14" by 3%4" diameter interchangeable cylinders, about 48" wide
and sold as a Paillard at auction - possible if tunes 1 are pinned on the cylinder dots. But more likely
by Baker-Troll, with their type of safety stop, and a tune sheet not associated with Paillard, - and their
occasional trick of leaving out serial numbers.



141, [, H. Abrahams — (C). Another multi-<coloured late design used by them with the ture list in
their decorative print. Here on a typical 6" ten-air box with bell finials and butterfly strikers
richly enamelled. All late tunes, nos, 1 and 32 1899; box probably made in 1901,
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142, Bremond 12779, in blue on buff, another widened version of their “two draped columns®
design. They supplied Rechange boxes with from two to six or even more Cy lindlers, but here
are two rarities, - five cylinders and five lunes per cylinder, They were often large boxes, some
housed in pieces of fumiture, and some may have had their own individual tune sheet. This
onemade in 1871, years before the advent of Interchangeables



343, Cuendet — (*C) on a large fat cylinder box with 88 teeth, playing it 18 tunes at 2 per fum.
Same design as no. 31 but the tune list has a rare jocular heading. Any Frenchman will tell you
that a bouillotte is a hot-water bottle, but its second meaning is a gambling card game which
was superseded by poker about 1755. So perhaps it means the gamble of what plays when you
switch on. | think all these tunes are before 1865 and the box was made about 1870, Agent |
& Coin ribbon around the bottom nymphs for agent john Manger.
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344, L'Epde 19260 with anather version of their printer's “wide but narrow” wine sheet, This one
was specially printed for boxes with 7% pouces (= 8%") cylinders and inexplicable ne. 327 in
bottom cartouche. The fine quality italic writing was probably done for a presentation box,
with its spocial



345, Lecoultre and Granger 3371 with tune list engraved on a scrolled plague. Separate heading for
5 overtures expressive, and matching plague below for agents Mercier & Reynaud. Expressive
means forte-piano by long and short cylinder pins, the Henri Lecoultre method. This box was
made in 1843 during his partnership with Granger: L & G is inscribed under the case, Tune 1,
1817 and tune 2, 1832 are less well-known to us than the others, perhaps due 1o the scarcity of
these marvellous pre-1845 overlure boxes.
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346, Marmod 94967 (*C) on a 1930 reprint of jules Cuendet tune sheet, - note his anchor trade mark
invery pale blue beside the chemb holding high a tambourine. Many 97 (2 3cm) 8-air Memods
were re-cased with coin-slol operation in the 1930s and sold as “Thieryolas®, details in
“techanical Music,” Autumn 1997, This one was made about 1895 when sales were being
lost todisc machines,




347. Frangois Micole —. The original tune list, attached to the lid, its heading withered by age. The
*rigid notation” cylinder is 18% " by 4" diameter (48 by 10cm). It plays 12 airs a1 2 perwm, and
was made in 1834, The 183-toath comb is in two parts and is stamped REYMOND-NICOLE.
Henn Reymond, son-in-law of Francois, Nicole, started his own business, Reymond Nicole,
about 1832. He was not a maker of carfel boxes but was one of many “manufacturer-
whaolesalers” so described by Chapuis, page 155,

J.x M«Qé

£ f.-.f.r‘.fr
',__,.ﬁmmmﬂ.,,fwfu/ et
. | rae "AﬂMﬁf
IQUE_PAR NICOLE FRERES POUR

l[!s .m«fm;r

348. Nicole 38303 with engraved lune plague boosting maker and agent, but probably the maker's
design, judging by the errors in the agent’s address. It offers the equivalent of four overtures
playing Variations on lIrish and Scottish melodies, arranged by Benedicl, The plague
emphasises “Grand Format™ and has matching geometric designs in the top corners, which
may be symbalic. Box made in 1861,
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349, Unattributed 3986 in dark blue on flimsy white paper. This potentially interesting wreckage
has unusual barder foliage, and the cartousches each side look like the middles of circles with
their grown-up musical cherubs. There is just enough left to show that the design was enclosed
ira plain blue line like that surraunding the tune list. It is on an early Ste. Crois leverwind box
with cast iron bed plate about 1861, in 117 (28cm) case with 4.8" (12cm) cylinder, 66 teeth,
very good tunes including a rarity by Musard.
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350, (Weill & Harbourg) on a (Geo. Bendon) 10,026 gamme 515, probably made by Bremond, It is
a typical drum, bells and castanet movement with 13" (33cm) cylinder and 73 music teath plus
20 for percussion in separate combs each end. Surprising that W & H added only their simple
initials, which are almost lost below Bendon's hefty trade mark. Made about 1868,
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each side, It s pust like no. 123 except that the three oblong cartouches making up the bottom
border are all occupied by Mew York agent A, M. Hays, leaving Bremond nowhere. The
doubled tune list heading, Bells Exposed, emphasizes the end of hidden bells. The 137 cylinder
and 68 testh plus six for bells do well with some unusoal tunes, latest no, 3, 1867, Box made in
1870.

352 A0, Hays on Bremond 12333 on the widened version of no. 351 with maker in shaped top
margin. Eight composers each side and five oblong canouches in the battom border, all but
one emply, The three=line heading above the tunes is unusual but bells in sight werne a novelty
and rare with organocheide, All early tunes, but box made in 1871.
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353, Ducommun Girod 4305 on an unexpected, rare and lively design with borders of sixteen
composers, in scrolls iooking like expensive jewellery, Their “mask above lyre® icon is in place
at top centre. Serial no. 4305 is half cut away from the bottom margin, Tune 6 is Lumbye's
Champagne Gallop, 1860, Box made in 1868,
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154, Greiner 3287 in black on blue and white, a very rare shaped design without borders but topped
with the usual “white cross above lyre.” It certainly looks bogus, but style and content are
typical of Greiner, Also, extending his dating line XY on the Bremond dating chart puts this box
at 1853, just right for its two latest tunes nos. 1 and 8 whose premieres were in January and
March 1853, D'Alber must have armanged his Traviata Waliz by mid 18531 This box, in a
show-off case with superior marguetry on the front and lid, has an 187 (46cm) cylinder and
hidden drum, balls and castanet with 78 music testh,



355. Mermod 11927 in black on buff, This, surprisingly, is the *curved

exact copy of no. 38 except that PVE ic replaced by the
box, withcylindor of only 4 powe

damper panels® design: an

Mermod trade-mark dated 1840, This
o5 (4.25 inches) was made in 1883,
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3536, Mermod 40233 in brown on buff, This box was made in 1889, six years after serial 11927,

when Mermad had reduced their smallest canel cylinder length to 3.5 pouces (3,75 inches) in
line with other makers, You couldn't really recommend it for tunes 2 and 3, It has the same tune

sheet but with the trade-mark dated 181 6. That wobble between 1816 and 1840 trade-mark is
a noted feature of Mermod's usual design, as in nos. 108 and 1 32,
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357.Micole 21521, all printed, extremely rare. [t has the simplest printer’s border but good varisty
with the heading and maker in Gathic print and composers in ilalics, The Nicoles must have
got a local order and found they only had tune sheets for an agent, like the contemporary no.
203, This one still looks good on the lid of its simple key-wind case with 8° cylinder and 110-
tooth comb stamped F. NICOLE. It has two Viennese waltzes and a Venetian gallop, all by
Strauss the elder. Made in 1843,
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358, Paillard 118057 (*C) (in better condition than no. 33%) here on a very modest 3.5 (Sem)
cylinder cartel box with the luxury of a tune indicator. Tunes 1 1o 5 are American, all between
1895 and 1899, This is the highest Paillard serial number so far recorded, made about 1974,




359, Perrelet 38607 gamme 435 on a 13" cylinder box with eleven bells. As no. 286 but a bit earlier
and the novelty of bells-in-view twice noted, Latest tune no, 8, 1868, gquite up-to-date, Box
made in 1870 bt probably only left the works in 1871 after Perrelet took over, when it was
correct to remaove the Lecoultre name from the tune sheet, as with no. 286. 50 think both these
should be credited to Perellet.,
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3160, {Unattributed) 12976 in gold on while, headed Musigue Expressive, latest tunes nos. 1 and 6,
1859, This is a simpler version of the criginal F. Lecoultre design as seen in no. 255, abaout
1830 It appeared in 4- - and B-air versions during the 1850=. The musical items in the side
margins are in cartouches of differing shapes, this one with fancy curved ends,
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361, Bremaond 13948, black on buff, their standard 8-air size design with six composer panels each
side. Mos. 281 and 291 are modified versions. A crowded version is no. 172 with dubious
serial number and, unusual for Bremond, the compaosers are credited, Here on 13948, which is
intypical Bremand style, tune 2 isthe latest, 1865, Box made in 1872/1873.

Note. A duplicate entry for this Tune Sheet appears at Tune Sheet No. 322

362. L'Epée 68230 (C), a later version of no. 304 with many detail alterations. The exuberant tune
list heading for the 107 (25em) movement includes the zither, which covers the 55 music teth,
Percussion can be kept under control with three on/off levers. Most tunes are from the 1880s,
box made in 1904. A sticker at the top reads: AL BMAIN BLEU, PARIS, meaning “At tha Blue
Dhwearf®, notvery likely to be a musical box agent,
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363, (L. Machefer) 16524 (C), a variety of the “Harlequin® design, 10.7 by 7.1 inches (27 by 18cm),
here on Gueissaz serial 16524 with 17.5" cylinder and three combs and, surprisingly, a
Paillard speed control on the governor which makes it practically certain that Paillard supplied
the blank ta Gueissaz (cheaper than Geneva blanks and just as good by 18800,
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364, Micole 35281 on a later and embellished version of no. 229, Tune 1 of 1849 is the latest, box
made in 1858 near the end of the key-wind era, with 10.9% (27.5cm) cylinder and 106 comb
teeth,




365, Micole 23403, This unusual version of the Micale tune sheet is also reported on serial 22358, -
bath in the 1842-43 period. On 22358 it is complete but without the bottom border, which is
the only proof that the M. F. stands for Nicole Fréres, Perhaps it was decided o publicize the
initials after the recent change from Friégres Micole, Both these boxes have 6 (15¢m) cylinders
and 80 teeth. Serial 23403 playvs Aenial's song: the White Squall; Woodman Spare that Oak;
The Lass of Gowrie. An explanation for the AG is urgently needed!
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166, (Stauffer) on Rivenc 26863, 6" cylinder, 78 teeth, made in 16876, Latest tune is no, 2, 16872,
Tune 4 is Bahn Frei (frack clear) by Eduard Strauss, 1868, This design incorporates, at top
centre, the “while cross above lyre® feature adopted by Greiner, Bremond and Rivenc. So one
of them may have made this design available, with the wide-battom cattouche ideal for adding

an agent's name — in this case, embossed or stamped Stauffer (seen betler in enlargement,
below):
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367, Unatiributed 25058, blue on buff, about 7 by 4.5 (18 by 1 1cm). Here ona 10° (2 5cm) cylinder
key-wind with comb of 100 teeth (and the wswal thind dowel), made about 1845, latest tune no,
2, 1843, This searms 1o be another general-purpose agent's tune sheel as no. 310, Here, a o~
tune rectangle with leafy borders has had the top and boltom borders modified to plain
hackgrounds on which *Made in Geneva® and *Steel Dampers” have been added in bald black
print. The resull is completely anonymous, no cartouches for names or data, and not even
space for a turse list heading.
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168. Unattributed 44902, blue on buff, with 4.3" (1 1em) cylinder and 42 teeth. This not-previously-
seen design is mainly notable for its outsize musical cherub. T & B cannot have anything to do
with Baker or Troll unless they ran a long-term agency: their own serial numbers never reached
20,000, Prabably made about 1880,
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169, Widely unattributed —, the “hyre and spray of leaves® design in black on flimsy white paper
wis widely used from before 1840 until about 1875, It comes with a very wide variety of detail
ditferences in the lyre and the leaves, and in the border cartauches, and in the 1op border
layout, and in spelling the names of the selected ten composers, and in size, to suit the number
of tunes. Examples are in nos, 237 and 238, It had a revival in gold print, still anonymous, at no.
214, This one was found with a heap of irrelevant papers in an office drawer, unaitached, We
do not even have a guess as to the user, though there must have been at least 10,000 of them
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370, (Wurel) with Ducommun Girod tune sheet as no. 127 but with sunburst added 1o the mask,
and the bottom border filled with Wuortel substitute, here on an early lever-wind 117 (28em)
cylinder box, Number 29928 in the cleared top border is probably Wurnel's, leaving 3378 in
the bottom margin as the maker, - about 1867 for Ducommun Girod, which is the date of its
latest tune, no. 3. The printer’s credit reads: Lith Girault, Gal, Vivienne 31, so he was a close
m—ughlmur 1] W | r!g'|_
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371, Baker-Troll 14548 in black and brown on white and with the BTB monogram and a sketch of
Geneva's Isle Rousseau, Similar to no, 2 but with Baker-Troll added in the top margin and this
rather clashes with a ransfer behind the cylinder stating: Geo Baker Late Baker-Troll, A rather
typical Baker-Troll guality box, with double spring drive, 11° {28cm) cylinder and 102 teeth.
Made in 1891 and very up-to-date with tunes 2 and 3 both 1891 and tune &, 1890,
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172, Conchon 7241 ("), This s mare on Conchon boxes |.'||-|,.||_|'-|' itis an .".:-,'.l'f'l':l'\- I:it’“\::-,'.lll wpen beller
al no, 235, The pevised Conchon dating chart puis 7241 af 1880, sate tor the 1878 tune 2,
Conchon wsed “Harpe Tremolo® to describe his Harpe-Harmonique boxes with their iremolo
comb range all within the main comb. The mystery here is, what onsarth can “B.C.7 maeand



373 0E R} — in blue on flimsy paper for a keyv-wind carel box with 4.8° (12om) oylinder playving
three airs on &4 teeth. This unusual tune sheet has sparked a lot of interest but very few facts
since it was published by Ord-Hume as no. 89 on page 384 of Musical Box, and then by joseph
Berman on page 170 of the Silver Anniverzary Collection. 50 now we have three examples, all
the same with four fowser borders, top and botom with ceniral spaces for E B and AIRS boih
printed with thick, exaggerated top and bottom lines on the letters. All three are ruled to suit
six tunes and provide space for a number to be written upwards at the left side.  Here the
number is 1812, but itis 6116 on the Ord-Hume and 9256 on the MBSE. The last twio are too
high for gamme numbers and the tatal is oo much for boxes from one maker in the first half of
the1830s. 5ol think they must be an Agent's stock numbers and | have therefore treated (E R )
as an agen!. Mot much notice was taken of the ruling, with 8 airs squeezed in 6116 and only
three in 1812 - but with the two indecipherable additions here shown ... another mystery,
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374, Lecoultre 11233 in blue on thin white paper.  This i possibly their earliest and widest design,
here 4.5 by 2.2 (113 by 55mm) and with plain rectangular cartouche for stated number of
tunes. They usually wrote the gamme number on their tune sheets and this design shows it
upavards at the left, bot badly ruled compared with the (E Rl The typical key-wind box has a
7.7 N96cmb oylinder and 112 teeth, madain 1835,



375 Mermod 107050 in blue on while, another design in their usual "eurved programme” style but
here incorporating HARMONIE as the tune list heading. Made about 1897, the case front has a
large machine-carved feature and the twelve airs include three from 1885 including the Sirauss

*Cypsy Baron” finale,
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176 Nicole 43958, brown on white, same design as no. 67 but printed for four airs on garmme 1096
and made in 1869, Thal gamme number dates from 1848, and “Elpah”® was composed in
1846, =0 MWicole got in early.  Another version of this tune sheet, with modified top border
concealed by a sticker, is at no, 118, On that one, the “star” in a circle at the middle of the
battom border has anly six points compared with the seven shown hera!

See also Tune Sheet Nos. 67, 182, & 506
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377 Unattnbuted 6381, This large design, 15.3 by 7.5" (40 by 20cm) is one of the several with a
long banner inscribed FABRIQUE DE GEMEVE filling the top border, At the center a byre is
added, topped with a 5-point =tar, It looks like Conchon's Star Works star, as in no. 53, but |
think there is no connection because the serial number is too low and Conchon usually added
cylinder sizes. Here it has columns with ten composers each side on a large interchangeable
box with 13° (33cm) oylinders, double spring drive, tune selector and latest wnes 1881 on
cylinder 2, Made about 1882,
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178, (Unattributed) 3201, brown on bufi, on an early 8.5" cylinder box with 20 teath,  Frobably
about 1840, when any fancy borders were acceptable if they had spaces for stating steel
dampers and the number of tunes. Many were specially printed for 4, 6, or B tunes, - and not a
few later corrected.
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379. S.Troll. 8499, Dominant lady at left, four angel musicians in bottom border, and a scroll
over the top and side framing the tune list, Here on a box with 177 (43cm) cylinder, latest tune
na. 1, 1TRB0. Quite likely made by 5. Troll, Geneva,

See Tune Sheet Nos. 429 & 494 which have confirmed this view

380. Unattributed — (C) a colourful combination of ingredients from other designs. including 10
musicians, & dancers, 2 horm blowers, and twne titles mainly in German. Latest iune 1867, but
probably made about 1880, It came in for auction with conventional 8.5" oylinder and 66
comb teeth but the zither, secured by the middle comb screw, was turned about so the tissue
was resting on the cylinder. Very rare.



ﬁ{&ﬁ‘" : Q\,n:.'u-un“t“&..
L&,,ﬁ.ﬂh:: tmm.e,.

Jb'qeuﬁ Luw.lk ko e,
e 'Ii‘m.uuh

e

181, Badel 6236 in blue on white - a simplified and re-arranged version of no. 253, Here it ison a
high-clazs parly key-wind with 7.77 (20cm) eylinder and 112 camb teeth. The last tune is
pinned on the cylinder dot tracks, typical of a Geneva maker. Badel was listed as a Geneva
maker by Chapuis. This is his first appearance in our series, rather modestly in the dampers
cartouche but under a line with thickened centre ... adevice often used by agent Henriot.
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382, Geo, Baker 17625 (*)in black and sepiaon white, This seems to be a general-purpose Geneva
design of the late 18805 used also by Allard and Billon-Haller, see no. 145, Here itis on Geo

Baker's highest recorded serial number, quite an ordinary standard 137 cylinder job but with
the powerful and baffling tune list heading Harpe Melodique. About 1900,



183, Bremond 13537, their larger tune sheet with eight composers each side here looking distinctly
roany with no tune list heading and, as usual, no composer credits. Six-a-side composers was
their norm for eight-air boxes, and the two blank sides of the top border was perhaps due to
doubts about printing percussion details as on no. 291, But this way the six bells get a very
maodest notice,
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384, U'Epée 523, black on flimsy white and only 3.2 by 2 inches (8.3 by 5.2cm) on a cartel bax
which it entirely fails to identify. Hold on tight, to read about this rarity which has a 3.7°
(9.4cm) cylinder playing three airs at 3-pertum and giving good music from 70 comb teeth,
including three for the three hidden bells. Snail cam and follower dispensed with, cylinder
and great wheel fixed to rbour, and just one simple on/off lever, L'Epée’s rare novelty of 1880.
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385, Métert 3151, his standard design with square piano, often attributed to Langdorff who joined
him in 1844, This box with forte and piano combs of 79 and 46 teeth was one of many and
noted inred (almost always faded) below the tune list. Made in 1846,
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186, Métert and Langdorff 5622 now with upright plane and a bottom border added 1o announce
forte piano in heavy type. While Bremond added composers for bigeer tune sheets, Métert and
Langdorif meraly set their chosen seven-a-side further apart. Made in 1852,



187, Nicole 20491, This looks very unlike a Nicole tune sheet, with its Swiss cross in the top border
and Geneva lake detail and rather sloppy writing of the tunes. But the makers are printed on il,
and the MBSGE Registrar confirms that the serial number fits the tunes and gave me the gamme
number - 535. That number dates from 1839, and serial 20491 dates from 1842, so it all fits.
BUIT this same tune shest appeared as Ord-Hume no. 49 on serial 46121 made in 1872, Thiny
years later, dash it. So, | welcome ours to the series but am certain it was fitted as a
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188, Rivenc 37641, avery simple design in gold and green, 6 by 4 inches, on a box with 2.2 (1 1cm)
cylinder. The wne listis typical Rivenc (see mo. 45) but the Swiss - Geneva manufacture stamp
at top centre is not the legally-imposed affair of 1891, but earlier, about 16888, claiming
Geneva's superior guality to counter the huge quantity of cheaper stuff from Ste. Croix. This
tune sheet must have been used when Rivenc sent boxes to agents other than National Fine Art,
This one duly stamped by retailer Archer & Sons of Lord Street, Liverpool.
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389, (G.H. Torlan) (of Amsterdam) sticker over the bottom border of Langdorfi's standard design on
serial 19,347 but printed in blue and tunes written inred ink, A very late use of their “classic®
design, here with 8° cylinder and 112 teeth playing classic funes and giving double sized
credits to three composers, About 1878,

390. Gueissaz 20676 (C) Heaped musical instruments with flowers and birds and long-haired
sandaled female musicians, size 12 by 7.6 inches (30 by 19cm) on a 13" (23cm) cylinder
movement. The twelve airs allow only 65 teeth of which the drum, castanet and five bells take
17 leaving 48 for music ... really not enough with percussion turned off,  To re-phirase Ord-
Hume's apt warning, “fine lune shéeets do not fine music make. ® This lot, about TBA2.

Formerly unattributed, this Tune Sheet now attributed to Gueissaz from information found on



191.8. H. Abrahams 13680 (C*) with tunes and composers printed in their usual decorated blue
type. The three bells in view have large painted finials and painted butterfly strikers, There isan
indicator for the e tunes which are all from late 1890s musicals, latest probably nos. 5and 7
by Monckion, 1696, They must have been knocked up quite = sisfactorily on the thiry music
teeth provided for the six-inch cylinder because they were readily sold in the 1885 to 1905
period, - looking quite handsome in fair-sized cases with lids having full size transiers. (decals)
with large central picture and wood-effect borders, - and an attractive tune shest,
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19.2. Bremond 21046 in bright red and very like no. 146 with identical top border but gold added to
the lyre. Here it is enlarged enough to list the three tunies on each of its six cylinders which have
their own code numbers, 1 ta 114, The movement is the Billon-Haller patented type, a
screwed plunger used to immaobilize the spring when changing cylinders. It proves that Billon
was a supplier of blanks to Bremond. Extra cylinders were available; the latest tune in this lot is
no. 3 oncylinder 114, - 1880. Box made about 1883,



193. Mojon, Manger 26783 (c+) with neatly-applied sticker of agent Gautschi on a sublime
harmonie movement with 12.4% oylinder and two 30-iooth combs, It has a speed controller
and an impressive case with plinth and finely inlaid lid, but the music is not impressive - though
perhaps as good as possible with only 30 teeth in each sublime harmonie comb. Its trouble is
that the two combs look fine, with 60 testh apiece, but tips are only on alternate teeth. But
why? Probably simply because agent Gautschi found more demand for 12 tunes than for six
dome with extra music. This box, 1889,
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394. Nicole 44465, An B-air version of this design on a superior Mandoline Expression movement
with 17.2* cylinder and 122 teeth on two combs, made about 1880,  lis gamme number is
2790 which dates from 1868 and compares very interestingly with gamme 2615 which dates
from 1864, They both have exactly the same & airs! Several boxes with the earlier gamme 2615
are on record and the tune sheet of one 15 at no. 67, 50, Nicole must have considered them a
popular eluteh of unes and decided 1o have a musically superior version of the lot. Or, it could
have been an inspired idea by atune arranger



395. Nicole 34934. Gamme 1534 with details of the eight tunes and their
composers. This grand format box has a 16.2” x 4” diameter cylinder [101
by 41 mm] and is pinned at 0.08” per second so a full turn of the cylinder
last 156 seconds. A very unusual feature is that the tunes all run to their
appropriate lengths. That is achieved by pairing them in four sets so that
each pair lasts the full turn of the cylinder. For example, Tune 1 lasts 117
seconds and Tune 2 for 39 seconds. Tunes 3 & 4 run for 52 and 104 seconds
respectively, again a full turn. This was clearly a very special order, and
the decorations of the 28” case are also of the highest quality. Made in 1857.
But nowsee Note * below

Note 1. When first published in the Third Supplement, the tune sheet
illustrated for this box at #395 was in the form of an engraved silvered
plaque and gave the Serial Number as 34734.See Note > below: This conflicted
with evidence seen when the box first came to auction in the UK in the
1980’s, at which time it was registered with the AD Cunliffe Register of
Cylinder Musical Boxes and noted as having one of Nicole’s many tune sheet
designs with printer’s borders, bearing the Serial Number 34934 and
printed on blue card. SeeNate® below At a later auction, in the USA in March 2007
the blue Tune Sheet had been replaced with an engraved silvered plaque
and the inside face of the lid inlaid & refinished in a such a manner as to
provide decorative framework matching the plaque; it was surmised at the
time that this was a modern replacement and the original blue tune sheet
presumably destroyed or lost - hence the original entry at #395 in the
series. Continued-



395 Continued:

However, at the most recent appearance of this box at auction, in the UK in
May 2017, the plaque had been removed and the original and correct blue
Tune Sheet seen here set in its place within the modern framework re- ferred
to above; thus the surmise that it has been destroyed or lost had no
foundation at all; the present fate of the modern plaque is unknown.

Note 2. The engraver of the plaque misread the Serial Number on the
original Tune Sheet and engraved an incorrect figure”7” for the middle digit
instead of the correct “9”.

Note 3. Nicole Tune Sheets were frequently printed on thin buff or off- white
card with many variations to the printer’s border designs; sometimes,
however, they were printed on thin blue card, as here, and sometimes on
green; the significance of these colours, if any at the time they were
produced, is not known. Today, some attribute them to boxes with some
mechanical or musical significance, others as having some meaning in
marketing circles, hence the term “Tradesman’s” applied by the auction- eer
in the 2017 Auction catalogue. Perhaps we shall never know. This is the
only instance of this particular design, without any reference to the box

having been made for an Agent, being recorded in the series.



396, E. Paillard 128,053 (C) on a late 3.7" (9cm) oylinder box with 33 weeth playing distinctly non-
classic airs. It includes all the Paillard productivity improvements and has their 1894 patent in
the bedplate casting. This tune sheet design, as nos. 24 and 136, was used from about 1860
until they stopped making musical boxes in 1920.This ane probably made in 1918, highest on
recard. The Company name changed from C. Paillard to E. Paillard in 1899,

397 (Paillard-Vaucher & Fils) —-. This iterm, with the whole design and wording printed in gold and
blue on buff, must sunely have been used to cover batches of boxes going to an agent. All in the
batch would have this tune sheet and no other identification unless the agent or retailer added
asticker. This one is serial 2253, 137 (33¢m) cylinder, with two 1885 tunes and probably made
in 1886. But Paillard-Vaucher & Fils closed down in March 1885, The main C. Paillard firm
was then in charge of the London Office and the P. V. F. agency business, 50, you can't help
wondering whether the London office thought up this ture sheet ploy. A clue is at the right side
of the tune list where you can see an abbreviation of a masculine adjective beside a femining
noun, = an error unfhinkable from Ste. Croix,
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198. (Parkines & Gottod on Lecoultre 3161 7, - a cut-dosen version of their full tume sheot shown at no,
200, That was 100 big for the narmow case of this fine mandoline box with 15.4" (39cm)
cylinder and 159 teeth. It displays the *rampant puppy” under the spring barrel and the LF/Gye
lozenge on the comb, - and the very important tune list heading, Mandoline, is in absurdly
modlest writing, Aboutl 1861,
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399.(H.Z. Rhoads) on Conchon 8652 in blue and in typical Conchon style with his Star Works
trade mark and cylinder length and diameter noted — 42 pouces and 18 lignes = 4.8 and
1.6" diameter, That allows 56 comb teeth for four tunes, the latest being no. 4, 1880, The
revised dating chart shows box made in 18835, The tune sheet is like no. 29 but with top margin
extended and imparter Rhoads replacing maker Conchon. So this box must have been one of a
batch, all carefully fitted in Geneva with this special Agent's tune sheet, Lancaster is about 50
miles die west of Philadelphia (another 32 mles gets yiou lo York. )
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400.5, Troll 3302, An unusual arrangement of typical Geneva tune sheet decorations here stamped
5. Troll Fils below the bottom border and with novel emphasis on its heading MANDIOLINE

wilh a rare dotted capital 1. This impressive box has a 17" (43cm) “fat® cvlinder, tunes lasting
90 seconds. Made in 1872,
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401. Cuendet (%) their “Line of Birds™ Lll.":.l!'_ll, here on an Alexandra box of Alfred Junod
design with six taper-slecve cylinders. The Dive cylinders not playing stand on pegs or
mandrels in the case. It was the most economical interchangeable - thirty six tunes of a

wide variety; the latest, No. 1 on cylinder 52 is from 1893 as marked on the une sheet.
Extra cylinders were available. Box made in 1893
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402, Gremner 13297 (*). this design, with panels of composers beth sides and the white cross in a

sunburst above a lyre at the top centre, is unusual in having the top border cleared 1o

announce “Percussion in view"™; rare of the time. 'We can be certain who made this box

because the maker included an extra dummy bell, announcing how T. Greiner won an award
it the 1867 Pans Exlibition. Yoz, made in 1867,
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403, (JL.HHELLER) 4801; this is another Heller modification of a common Geneva tune sheet
with columns each sade. Here, on a large 6-air box by an unknown maker, the top central
display of musical instruments has been replaced by both sides of two medals; the centre
pair the Vienna 1873 medal; outside right, Napoleon [ - Paris 1867, ouiside left, back of
the Paris medal with - “LH.H.” added 1o indicate an award gained at Paris, presumably for a
box made by snother maker, Undoubtedly a relinhle restorer, Heller was also o canny buyer
of classy boxes in restorable condition. Box made about 1881, See also No. S12.

404, Karrer 6567; Brown on white, with the embossed obverse and reverse of the 1873 Vienna
medal, on a neat box with 4.6 (11.5¢m) cylinder and 69 weeth, The Karrer-Hoffmann plaque
fixed 10 the case lid shows it was made afier the Karrer business was renamed in 1880 by
which time they had gained the 1876 and 1878 awarnds that appears on others of their fune
sheets. Perhaps they made unexpeotedly small numbers of smaller boxes? An early
application of their patented drive, using & weaker spring acting on an extension of the
cviinder arbor and peared to be wound in one revolution. This 4-wir version made by
removing two composers ¢ach side = ¢l TS 202 in the sercs, Box maude in 1883,
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405, Mermod 48202(C): this mne sheet came with an additional 127 eylinder bought as an extra for
Mermod Serial Mo, 38611, made in 1888, It already had three eylinders stowed in an album
supplied with Mermod interchangeable boxes. This example differs from the other similar
tune sheets in that i has the keysione trade mark of the agent Hall of Pennsylvania (the
“Kevstone State) printed at the bottom right, See also Tune Sheet Nos. 276 &446 for variants.

406, Pallard 101530 {C*}: on a Harlequin fune sheet hke No, 72 but here used by Paillard as with
No. 205. The 97 (23 cm) cylinder plays 24 airs 2 per-turn and il was one of a batch made for
the German market, in particular for the Berlin Exhibition held in 1894, [Data in the central
cartowche at the top is in German, and so are 22 of the 24 wne titles, mosily by German
cofmposers, Latest tune is No, 23 of 18054




407. Paillard 13311; their long-lived standard design, bui here enlarged io 15" x 10" (38 x25 cm)
which they did for special boxes such as this huge interchangeable with 19" (48 cm) x 3.2
{8 cm) cylinders. The comb of 1940 teeth has a brass plate under the comb screws engraved
“Mandoline Expressive Quatuor (Accond Parfait)” and is signed C. Paillard & Cie. Ste.
Croix, A very unusual feature is the M.J.Paillard (agent) printing in the top margin, Less
unusual are the perforations in the wp and bottom marging; these are due 1o the large wine
sheet being left loose over the glass lid in such a position to be perforated by the peg of the

case lock when the heavy lid was closed!

408. Paillard-Vaucher et Fils 14652 (*): their “lyres and stars™ design in black and gold on buil.
The untidy sticker is by the agent M.). Paillard. An imposing case with plinth houses this
movement with a 177 (43 cm) cylinder and a full length zither covering the 80 tooth comb.
All famous old tunes, latest probably Mo 12 of 1867, Box made in 1882,




409, (L. Spillner) ----; on the basic Geneva design with two drped columns but with Spillner’s
own personal bottom border. Tune MNo. §, “Fledermaus™ of 1874 and tune MNo. | “Fatinista™ of
1E76 are the latest, Box made about 1EES,

410, {Unattrbuted) 49185 (C*): this tune sheel has the litlés, Types and composers in black, red
and blue just as on Mo 270 in the series which has the same design and is on Seral Mo, 33101,
Although only four years later, the gap of 16,000 in the serial numbers makes it most likely
that these are both agent's wne sheets. There is one extraordinary difference between the
two; the positions of the two musicians at the left side are reversed; thus the girl with the cello
is on the outside and so playing the instrument with her right arm, not the left as in No 270!
Tune No. 2 is the “Valse d' Anne™ from the Operetia “WNanon™ by Franz Friedrich Richard
Genée. The latest tune 15 the march *Gasparone™ by Millocker composed in 1584,
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411. Baker Troll -——-(C*): This design, from their Catalogue is also at Nos 169, 170 and 219 in the
series; here it is on a large box with 2 17" (43 em) cylinder and 122 teeth on four combs: the
prestigious “Quatour” 15 possibly a trade name as the basic Latin word has a double “t". The
tune cheet has 51213; the winding handle is stamped 4201 ; the safety stop is the Paillard type
and a Inbel in the case reads - “A. Paillard New York™, Latest tung 15 Mo | of 1586,
Paillard"s senial numbers reached 52200 in 1887 so | think they made the box.
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412. Grosclaude TI8 {E*): Probably a general purpose Geneva tune sheet, as at No 119. The
governor is stamped L A GROSCLAUDE / GENEVE, and the bass lead scribed 7TIE. The
7.8" eviinder and 67 tecth do very well for the music of six famous composers, though Auber
and Flotow are credited with each other's munes! Thie red ink used for the senal numbers and
the frst letters of tuncs and composers has dimmed over tme. Tune | 15 that superb
gendarme’s dust (words in my second book “Cylinder Musical Box Technology™ published in
1987, page 233). Tune 6 of 1374 is by far the latest. Box made circa 1876.




413, Gueissaz 23396 (C*): A 10 air version of their catnlogue design. With only a 9" (23 cm)

cylinder the percussion leaves just 40 musical teeth. The impressive Drum and Bells heading
is in an affected style, particulardy the ampersand which consists solely of straight lines,
crossing or looping.  Also, it is identical with that seen on Tune Sheet No 390. So the box
with that tune sheet can now be m!’e]}- attributed to Oueissaz

See also Tune Sheet Nos. 102 & 150
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414, (1.1 Heller) 10396 (C): Like No 254 but here with “Harfe™ and “Extra” added to the tune list
|'||:-,;',|,d|'nF, In the row of medils, $th medal from the left shows |'.I'I1pf.‘l'l|:l!' Franz Jﬂ.‘-{'ph and the
Tth shows Napoleon I, The high quality printing was by Habemal & Co. Vienna. Latest
Tune is Mo 2 of 1882; box probably made about 1884, See also Tune Sheet No 434 for a
lnrger version of this design in colour.
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415. Lanpgdorfl 24876: Hlack and brown on bufl with red ink rulings. It has o formidable 183

{47 em) eylinder and three combs with 63, 45 and 30 teeth. It s an enlarged version of Serial
Mo 24835 {see Tune Shest Mo 37) wath the same tune shest and the same gix airs but shuflled
around and two added in the middle. The earlier B-word heading has been reduced to its first
two words, but their meaning is still wrapped in mystery. Box made in 1892

416, Nicole Freres 24903: on a 13" (33em) eylinder key-wind with 126 ieeth playing five airs Irum

Balfe's “FalstafT” and a Strauss waliz, Gamme -1{3 was first used about 1840, soon afier the

“FalstafT™ London premicre in 1839, The “new™ border design has the unususl feature of
heavy shading below Nicole Freres. [The comparatively low sénal number 18 welcome,
because the senies as a whole has a preponderant number of “new” borders with senal
numbers over J0000. Box made in 1346,




417. Paillard 31808 (C)

An exelusive .ﬂq\.lgn. borders with children, eto., pnd 8 Swits cross at top
centre. A banner above the tune list has prinied on it 12 Aws and 18 Pocs. Harpe
Harmonigque Piccolo”, and then a microscapic 31808 at the left end. A 197 (48 cm) cylinder
and 93 teeth play a diverse range of tunes, so a wne selector was fiited. Latest tunes No 10,
“Peek 1 Boo™ of 1883, and No 7 “Gasparone™ of 1884, Made in 1886 - see dating Chart 12,
when Paillard were making 10,000 cartel boxes a year, iLe. 200 a week, 36 a day excepl
Sundavs and involving over 200 wnes. See also other styles at Nos £9 and 90 in the series
and Mo, 449 for an Image in colowr
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A lnte use of a Paillard Vaucher design as seen at Nos 207 and
208; on & 24 air two per-tum box with cylinder 9.2" x 31" diamet

er (23 by 8 cm) and tunes

each lasting 40 seconds; with tune indicator, selector, safety check and a zither covering all 42
ieeth; tomes mainly from the late 1870%s and the 1880°s, Made in 1890 wath “Made in
Switzerland™ printed on the tune sheet, but Napoleon's head on the 1867 medal 15 now facing
the wrong way. Why did Paillard cook up this ancient medal, not even won by them, when
they now had the 1876 Philadelphia medal 7?7
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419, Rivenc 2T181; This was a simple updating of the Greiner design, achieved by placing the
winged lion of the Brunswick Memonal in the centre of the top border. [t is astonishingly
rare, probably because being bland on while il looked less aliractive than the larger design in
full colour that can be seen at Tune Sheet Mo 46 in the series. Here it i3 on 8 fine mandolin
box with 1527 (38 cm) cylinder, 110 teeth and a full length sither.  Plays five immensely
popular and three unusual tunes; box made in 1587,
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420, (Unattributed) 21922 (C): On o modest 4,57 cyvlinder box in a plain case, with 40 veeth on the
comb; the latest une 15 from “The Mikado™ of 1585, This 18 an unosgal dr;\igul with Mowers
straddling a paper banner on which s written the list of the unes. Additional art work has

been added over the une numbers and at top right, by a juvenile scnibbler. Box possibly
made 25 early as [ 886,




ﬂ-mi;-l‘
Sl e Pl
whO Mgt Al Do

[ T
P L ST
.ILH-hI.' o

421. (Baker Troll} 12475: the distinctive design explained at No, 242, If Geneva makers did nol acdd

their name to the func sheel as here, il is |1:z.l,.]nj|:d iis an agent’s Both this tune sheet and No, 242
have the figure 7 with a flourish and that microscopee 271 j1|.1.l below the third bud hanging by the
left side bottom border, The Quatsor heading is for 4 comba, 2 sublime harmonie, | piccolo and |
piano which the Baker Troll catalogue claims (o produce ™ genuine Quarterie music.” Latest wme is
Mo 1 of 18R4; hox made in 1886, probably by Cuendei who by then had joined Paillard in
supplying Geneva makers with |.'H|1l]:l||.1’:|.1.i'|¢|'_|.' cheap complate boxes.
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422, Cuendet —- (*Ex The same as Tune Sheet Moo 340 bul evidence 1% growing thal it was used by

Cuendet, as here on a Rechange (interchangeable) box with three 10,77 (27 em) f-air cylinders nnd
(4 1eeth for mandoline. The wune sheet litho is by veuve (widow) Bader at Mulbouse, said to be
the nearest good printer to Ste Croix. With several tunes from the 1580°s, the latest No. 2 of |886,
the box was made about 1887 when interchangeable bowes were coming on the market. The
emphasis on Rechange reminds ui that these boxes have wider tune tracks, 0.0227 compared 1o the
stansdard 0,017 (thus, the comb for this box has 104 teeth 1o maich the Rechange cylinder’s tune

track width of 0.022 bat would have had 134 teeth for a cylinder with the standasd track width af
0017y
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423, Cuendet 6258 (C*E): On a tvpical version of the laic Rousseaw desipn, with swans like No
147, It is not improved by having Gautschi's oval stamps, advertising their production at 5t
Croix and sales at Philadelphia, struck four tmes on il - and ditto on the back, Bul it is
disnnctly improved, and made a rarity by the heading “Trilles™. Most of the tunes are
enlivenad by trills thuug]:uu:, prm‘ldud h:.' the nine top treble teeth which are all heavily

pinned. Tune 7 of 1877 is the latest and the box, with an 8" (200 em) cylinder and 59 eeth was
made about 1879
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424. Cuendet special, with Nicole serial number 47648 (C): on their own distinetive tune sheet,
here overprinted “NICOLE FRERES / GENEVE®. It is on a 3 eylinder, 18 air forte-piano
Rechange movemnent with 147 (35 5cm) cylinders and two combe, one of 100 and the other of
40 tegth, reble ends adjoining, Nicole sivle, The whole program consists of classical sacred
music and hymns, with gamme number 3353, Nicole must bave asked Cuendet to make it in
879, when Nicole's own Geneva production had come to an end
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425, Cucndet 13377 (*C): on a 6" (15 cm) cylinder box with 3 bells, The same design and (reneva
printing as Tune Sheets Nos 6 and 270 but here with all later tunes up to 1894; so, the box
was probably made im 1895, It gets into the series on account of the note added above the
tune list - “Airs Serie VIII™ = which must refer (o some programming of scts of unes. This is

a very interesting feature that has not 5o far been reported. Do others in such a Senes exist?
Hopefully when another example is noted it wall be reporied.
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426. Mermod 47060 (C): Here on a formidable orchestrn box as clearly stated. 1t has dual spring
drive, 15" (38 om) cylinder, 20 key organ, drum, castanet and six bells shared by three
Mandann strikers, It has a pProgramme af ten VETY r.llli'll,||lL[ TLivEs, |:!||.‘|LL|:|:I:I'|B, the seldom heard

“Life on the Ocean Wave™ of 1838, Laiest is No 6 - "Grandfather’s Clock™ of 1876. Box
made about 1886
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427. Paillard 53629 (C): Their long-living “two sealed musicians™ design, here mlh 13" (33 ¢m)
cylinder and separate combs for @ drum and 9 castanet strikers, plus six for the enamel
decorated bells and buterfly strikers, leaving a modest 67 teeth for the music. The box was
made in 1887 for the German market, with twune sheet printer Knusli of Zurich having
replaced Bognard of Panis simce about 1874, This tune shect heading in German caused a bit
of trouble for the writer; after re-dipping her pen in the middle of “Trommel™ she forgot she
was running out of space and had to write the tiniest *&" | have ever scen on a fune sheet.
Even 20, the long German “Castagnetien™ got very close to the musician's nose!
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418. (P.V.F. :l-'lM (C*x: A lmer version of their picture lr.lmr design, as in hn IH bt '.'-l.th i
child’s face in the two lower medals. Six decorated bells capped with birds and bee sinkers,
and an embellished drum and castanet, all meet the eye on opening the case lid and make
the tune sheet note “en vue™ a bit redundant. The four classic airs are all earlier than 1836
but the box was probably made in 1870
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420 %5 Teoll 8757 (E™): in black and grey on white az illugtrated in the Baker Troll l‘:.‘l!..:||r||E_'|u|:' of
absout 1890 and 15 the same as Tune Sheet Mos 379 & 494 i the sernes. The 117 (28 cm)
cylinder plays a 78 woth comb which 1s in two halves straddling a 14 reed organ. A colourful
bird, nearly 3° from beak to il siands in a rustic sancivary behind the cylinder. The organ
provides bard song and other music and the 78 music teeth provide the mandohine, yindicating
the tune list heading which is a rarity. Made m 1881
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430, (Unanributed) 4612 (C*): Again the Isle Roussean design, but without boat and swans and
very similar to Mo, 142 a5 was in use in 1876, But here there is a significant difference that
everyone says they have never seen before, those large birds, one on each side. This example
is on & good Harpe Harmonigque Piccolo box with 132" (33CM) cvlinder, the Iatest tune is No
8 “The Beggar Student™ of 1882, s0 the box was probably made about 1883, [ am sure now
that it was sold by agent Gautschi because his agency sticker is just as damaged as the top of
the tune sheet
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431. (Berguer & Fils) 16328; Black an white with grey borders and the Geneva arms with motto at
botiom centre. This is the first repont of this agent, unless the Berguer is the same person as
noted on Tune Sheet No. 74, Berguer & Fils were clock makers and jewellers who, like
others also sold musical boxes. It looks more like a trade card than a tune sheet. It is on a
fine mandolin piano-forte movement with 195" (50 em) cylinder playing three classic opern
unes al two tums each. The latest tunes are from 1853, so the box could have been made any
fime from say 1855 to 1875 when forte piancs fizzled oul. Lecoulire made boxes with the
same plan of three tunes at 2 per-tum, but as their Serial No 16328 was reached years earlier,
the maker of this particular box must remain unknown for the present

432. {Bovet Freres et Co) —-: in black, blue and vellow on a 4 air box made in Ste Croix for the
Chinese market, probably shout 189,  Before the milway reached Ste Croix (in 1893),
Fleurier was a convenient loading point about nine miles to the north-cast. 1t seems likely that
the large output of musical boxes passing through Fleuner inspired the Bovet brothers to net
as agents.
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433. L’Epec 110 {C): Their later design as on Tune Sheet No 362, but here supplied loose ns the
tune sheets for the five Rechange cylinders. The patent on the tune sheet is probably thai
granted 1o August L'Epee in 1896, This box, with the 1880 wnes of cylinder No 22 was
pmh.:l-h made in 1885 when their senal numbers were around 15 (08 so | cannot cxpl:in

why 110 appears 68 the tune sheel.
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434. J.H.Heller 6662 (C): This is one of their favoured designs, as in Tune Sheet Nos. 254 and 414
but here widened; the medals are further apart and smaller; the agent’s name panel is
widened and has very different lettering and spacing of “J.H.Heller in Bern™; and the lyre at
top centre is decidedly famer. That gave room for the source and details of the wnes and the
lengthy Gorman heading for drum, bells and castanet. Latest wine is No | of 1879, box
probably made about 1886
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435, C. Jaccard du Grand 40147 (C*): On a drum and 5 Bell box in a buiTet type case which is
why the percussion is in front of the tune sheet.  The maker's name s stamped in red on an
agent’s sheet like Tune Sheet No 393, this laner should have (*) now because this design
comes on boxes by different makers, This box was probably made about 1594 when Comnstant

Jaceard du Cirend was running the business, though he did not formally ke over from his
brother until March 1897,
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436, Anton Oibrich —: in brown on white with central “mask above lyre” as on Ducommon Cirod
designs such as Tune Sheet Mos. 127 and 353 in the series. Here it is on a key-wind 2 per ium

movement with 9" (23 em) cylinder and ¥5 comb teeth, bass teeth on the nghi. Latest tune is
Mo, 11; box probably made about 835 in Vienna.
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437. Paillard 64261 {Cr ona 137 (33 cm) L':..'Hm!h:r H:Lrpc ]'[:lr'I'I'I{:iHiqtl.L‘ movement with dual spr'ing
drive, speed control, une select and =safety cheek; in a handsome case with a podium and fine
marguetry, This quality of movement was [requently offered by Pasllard in the 18805 bui
generally on B air movements. Here, with 12 airs it only has 78 1eeth on ils two combs, and
perhaps the strange mne list heading SUBLIMETTE backfires by seeming to mean “a bit less

than sublime™. The stamped “Trade Mark Registered” must refer to the tune sheet design and
i rarcly seen. Latest tune 15 No 4; box made | E90.
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438. (F - X Thomas —--(C*): This is really a dual purpose tune sheet, decorating the list of a good

six mr box. Tume | plays the canllon of the Rosary Basillica; Tune 2 is the Bach-Gounod
“Ave Maria™; Tunes 3 to 6 relate to ceremonies al Lourdes. Also, and very rare on tune
sheets, o joke 5 inseried for the non-existent tune Mo 7, “at pleasure, repeat the canllon.™
Tune 1 is most probably the latest; it was installed n 1901
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439, Unatinbuied --=-: in brown on white and, for the first time the musicians on the right side only
The 15.57 (39 em) cylinder has all the extras including speed regulator, and plays o drom, ten
bells and castanct. The tune sheet muddle has been fom out, defaced and replaced a bit off
centre, The top cartouche reads: 8 Airs'Concerto PiccoloHarpe. Tune | *Donna Juanita™ of
1ER0 by Suppe is the latest; Tune 2 is “Les Trainaux™ (sleighs) of 1873 by Ascher. Box
probably made about 1882 by Paillard - it his their type of spead regulator and it was quite
likely made for 5. Troll who seemed 1o favour thiat 'ﬂ_’:’tl.' of mne sheet, 5o, we |.|r3|;|1||].' need
10 see another of this design with exira data
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440. (Wales & McCulloch) on Nicole 46490 In blue on white, with the same tune list as on Tune
Sheet No. 394, but 2,000 boxes later. Also, same design as Tune Sheet No, 76 except the top
border and, fauntly m the bottom margin, the credit for a Geneva prnnter. The sivie and
calligraphy on these three tune sheets 15 the same, showing once again that makers® and
agents” tune sheets were normally written by the makers. The 17.2" (44 cm) eylinder and 122
comb teeth allow very good mandolin quality and the zither covers the whole comb except for
O bass and 32 trebie teeth. Ina superior cuse! Box made in 1874,
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441. Allard &220: on a widened version of their simple désign including the eagle-holding-cylinder

trademark al top centre. It is stamped in red, under the top border:

D Allard & Cie / Geneve and

Meduille d'Or Geneve 1896™ The 137 (33 cm) by 2.257 (57mim) diameter cylinder plays two 47
tooth sublime harmany combs, each with its own .r|1hc1.' covering all tecth except the first four bass
teeth, Latest tune is Mo 5 on cylinder Moo | of 1890, Box probably made 1 5%6
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442, (Bamectt Samoel) on LangdordT 18996: wath a 137 (33 cm) cylinder and 124 teeth on two combs in
the usual Harmpe Harmonique armangement. Bass lead seribed 301/77, code for “Made in 1877 with
Gamme Mo 301." Latest fune is No 5 of 1894, Restored by a Langdorfl enthusiast who said "t

gave an oulstanding performance.”




stamped 218! The 157 (38 cm) eylinder plays two 54 tooth combs, adequate for mandolin but
[ think “expressive™ was added just for a gimmick. Tunes 1 to 6 are all before 1840 and most
are attributed incomrectly, Tune B is a hot favourite from 1872 and tune 7 1= credited to
Ciauischi, s name better known o us as an agent.  This tunc sheet, like No 235 and most from
Ste Croix was printed at nearby Mulhouse and was written in elegant calligraphy but too
small in places and with a bit of over-inking. And, a strange sighi; one whole set of 10 pre-
printed tune numbers is left standing alone and unused. This cannot yet be proved to be a
Cuendet tune sheet, bul if gets more hikely.
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444, (J.H.Heller) 3201: on unknown maker’s serial 18550 with an organ and nine bells in single line.
The Geneva style tune sheet is similar to those at Nos. 151, 177 and 324. It comes in two sizes,
with 6 composers per column as in Nos. 151 & 177, or with 10 composers per column as here
and No. 324. Unusually the aspect ratio of the two sizes is the same, - 4 by 3. Heller provided a
good number of tune title headings, often printed with an addition by the writer, as here. Box
probably made about 1870.
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445. (1. Machefer) = (C): with their sticker at the centre of the bottom border of this Spanish style
variant of the Harlequin design as seen at Tune Sheet No. 363 in the series. Fixned below the
tune sheet is a small plague inscribed “MAYERMARIX/PARIS™ - see Tune Sheet No. 325
S0, there st be some link between these two which could be a clue to the maker. This 8"
{20cm) box is fitted with a mune selector and a superior zither holder. The 70 tooth comb 15
ndequate for tremolo. Latest tune is No 2 of 1878, Box probably made circa 1880,
Note. This is the firs! time we hawe ssen the “LM" sticker togethor with this Mayermarix - Pavis plague,
since first being published in “Mecahanical Music”, it has raised the guestion “Are the initiels “LM™ for
L. Machefer, az hitherio ar for L ﬁl-wl'unpl, "Gendre af Successawr™ o Mayermarix”™ - see TS No ITA"

Linti more evidence comes fo ligh! we cannol say sither wiy and 56 this Tune Sheal emans abtrbined
to Livcien) Macheler,
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4d6. Mermod Freres 58593 (C) on a 6™ (1 5em) eyvlinder 2 per-tum box with 60 comb teeth. Same
tune sheet design as Tune Sheet Mo, 405 and rare compared with the common design ot Tune
"_':.h-cn:l "'Ai-u;u -'I-:l'"., ”L-rl,- it h,,ll, n very l.|n||.'-.|,|..|| ||'\.I::|:|.|._-: of the TiéEs, N ;!l:ur-\. for each tum of the
|_':r3:n1_1|_'r !\.ir}h.li.\ Fl-nrm]:nr tnes af the 18807 s bax made in 15590
See also Tune Sheet Nos. 276 & 405 for variants.
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447. Nicole Freres 24382 with an earlv border design which continues round the comers and has
octagonal cartouches, contrasting with the comer breaks and scant cartouche on Tune Sheet
No. 416, This is a typical, fine key-wind overture box, with a 12.6” {32em) eylinder and 185
comb tecth. The programme comprises three highly popular overtures plus o genuine ranity,
“Parising” by Donizett of 1835, Gamme No, 891, Box made in 1546,
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448, Nicole Frores 45430 this is o strange design with itz Iate return o architectural columns each
side, Sadly, they are too far apan to line up sccurately with the top border they are
supporting. Six funcs from two Lecocq operettas make a rare choice, three of which, together
with Tune Mo. § date from 1874, So this box with its very late Gamme No. 2922 must have
been made in 1875, This conilicis with Dating Chant 11 for Nicole which daies the box at
1872, The same design has also appeared again, this time on Serial No. 44507, Gamme No
1565; mmother forte-piano but with 12 airs.
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449, Paillard 44521 (C): with 1527 (38cm) cylinder; same design as Tune Sheet Nos. 89, 90 and

417 in the series, These four span about four years during which Faillard made at least 40,000
h(?"ll.'H ul- ‘-'l-'hi{'ll |'|1r:1.|; fn:'u.rr 4.'11||I|:|1:i.'\.|: 0.01%' Serial No. 44532] seems unusual 'L'.-'ll.l.'l £l "]l:“

added 10 the heading, the number 4135 added just below and the red column of tune types; but
these fentures could be common among the grand total. These four cenaminly suggest that
calligraphy of a high standard was maintained. This one probably left the factory in 18885,

REUGE [jeMUSIC
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450, Reuge — (C*); on a wisely chosen copy of a design used by Cuendet, with countryside scenes
including Ste Croix as it was i about 1870, and a paddle steamer at top centre.  Here 1t 15 on
a sublime harmonie box with the carliesi fune No 1 of 1720, and latest Mo 4 of 1875
made about 1980, yes 1980; a successful lnte product from Ste. Croax,

Hox




452, [Walex & MeCulloch] on Nicole 45931
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Micole Freres 44173: Another border design, nammowed (0 make mom for 18 airs at 2-per-
turn with a 9.air snail cam. Possibly the first of its type reported.  Nicole's 21-per-tums
usually play 12-tunes with a 6-air snail The 19.5" by 3" diameter (49.5 by 7.6cms)
cvilinder plavs a | 30-tooth comb made in two 65-tooth halves. The fine case has a podium,
and hd mlsy extending |11_';|r|:1' 1o the four comers. Box made around 1870

A re-change overture box with four 16"x3.73
|4j~;l:l _‘n_'nl:q |_':-.':I1|:||_1c|:h_ |'.'|i,"|'| L"_|.'|||1||q-r p|:|:."~ Four Tanés on W combs with 230 'il.'l."!!l, throe
with overfures and the fourth & more nuxed programme including the two sacred airs shown
on the tune plagque. The senal number has the suffix “BIS"; we are unsure what this means
Typical beautiful overure case; made about 1371.The highest Geneva production Nicole on
record is 4T7493; this box and the previous example - see Tune Sheet No 451, prove that very
fine instruments were made by Nicole in Geneva unihl they closed
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453, [F T|1|r||'|I.|,-||] on Ducommun Cirod 5995: A drem, bell and castanet box with 13 (33cms)
cylinder and combs with 76 music tecth and 17 for percussion. Copenhagen agent, Thomsen
placed his sticker over the wsual Ducommun Girod “mask above lyre” mark which can be
seen on Tune Sheet No. 32 in the series. Mo decorations on bells or strikers, but a fine case

with podium and handles. This one is from their second set of senal numbers and probably
made about 1871
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454, Cuendet 12603 (C): on a 67 (15cms) cylinder box with 60-tooth comb. Made for the German
market with even the cylinder length in the top margin given in Zoll (1 Zoll = 1.066 inches),
The Forte Piccolo heading is often seen, but here it is written in all plain, capital letters. The
compaoser of Tune 6, dating from 1862 is Carl Faust. Box probably made around 1898,




455, [Anion Zuleger] om an unknown maker’s Serial No, 20880; Tune Shect, similar to Brémond's
al Mo, 252 lacks maker's name and the govemor lacks a BAB. logo. Zuleger's sticker
covers the upper vignetiz of instruments; Lithographer J.Dajoz did many Brémond tune
sheets; Brémond's serial numbers date it circa 1880, nght for the wnes s0 Brémond is
possible as the maker. 21%{53cms) cylinder playing 24 tunes, 9-tooth comb for 15 bells, 13
nate argan and 38 & 30 tecth on the musical combs; 2389 at lower left probably Zuleger's
reference.

456. Allard 4373 As No. 26, but lacks Allard's trademark cagle on cylinder; the Allard & Sandoz
name in top border replaced by a Henry Gautschi stamp; “Orcheéstre” is in red.  Cylinder
details at botiom as on Mo. 26 in the series - 16 pouces & 36 lignes = 17"x3.2" (43x8cms);
12-tunes, 22 note organ, 20 teeth for drum, castanet & 7 bells and two music combs of 22 and
18 tecth. Gawtschi wanted credit for this box - his name is engraved on the zthers, tune
indicator and lock plate. Tune 12 is from 1888 and as 15 the box itsell




457, Allard 3758: This one alzo retailed by Gautschi and his sticker at top almost certainly covers
the Allard and Sandoz “eagle on cylinder” trademark; cylinder dimensions also given at
bottom center as on Nos. 26 and 456 1n the seres - 127 and 24 lignes equals 13 and 2/, inches

13 and 5.4cms). Gamme 3770 also listed on this oné, Hox i’!lruh:.l'l'll:.' made about 1887,
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458, Brémond 18434: Blee on white, (originally!), with 13" (33cms) cylinder and 74-tooth comb
The “Harpe” in the tune heading tells us that the comb has a zither attached.  This one covers
all but the first | | bass teeth and the last 13 weble tecth, Brémond was known for not being
ioo concerned with giving composers their due, but nine of ten aré named here. B.AB 18
stamped on the governor so this is definitely one of his. Box made about 1879
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459, L'Epéc 51000; Augusic L"Epée had two scis of serial numbers with the second sct restanting
&l number one around 1880, Anthony speculated that the first set ended at about 50292 (see
M. 251 in the seres) in [880 but also noted that this slightly upsel the dating charnt. He saw
this une sheet and said it proved that his dating chart should extend the first set of numbers 1o
at least 51000; but now see Mo 460 below! All B tunes on this box are from before 1879,
Box probably made about 1579

(M :‘Mﬂ E'“.MIJ E‘ . ,5. Claal’ wnTl Le til-ll'l'i-lll-dl-lllll-

Ji-\“-ll.. ql:'u.Jt -‘r I-H'l-.ll:lll'” IF-. -LI'I v s Llhas® -Lhu-

;L'-ll-’ UV T3 Cw— J‘mu-

460. L'Epée 53421: Now we can raise the upper limit of L'Epée’s first set of numbers higher
again still. All 8 tunes on this one are also pre 1879, 7168 at bottom center 15 probably agent
Adolphe Woop's reference, His registered “anchor with serpents” trademark at top center is
well known. The :}-Imdrr is 117 (Z8cms) [untl and there are 79 tecth in the comb,. Box
procably made aboul 1550
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461, Pullard 11385 [*]: “Expressive,” or “Expressil” ongmally refemed 0 a single comb

movement plaved by long and short pans for a forte-prano effect but later acquired a more
flexible meaning; forme-piano not heard on this instrument. Cylinder length, 12% pouces
(13" or 33.6em) noted in top border with the diameter of the “fat” cylinder, 36 lignes (3.2°
of 8 lem) below, Comb of 125-teeth and the tunes last shout |10 seconds. Tune 4, by
Ambroise Thomas, premiered st the Opera Comique in Panis in 1866 is the latesi. The serial
rumber is from Paillard's first 2et; box made in 1867 or 1868,
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462, [Pernn Chopard] 1669 [*]: Another éexample with the “Expressive™ heading, cylinder
dimensions as for the mstrument with TS 461 but the comb on this one has only 123 teeth.
The forte-plano effect is also missing but the comb has a sofil rich tone extending to the treble
end. The sound is distinctly different from the Paillard at Tune Sheet 461, further suggesting
the loose interpretation of the term “Expressive” on later machines. The serial number fits
Patlinrd’s second set - about | 876, so they could be the maker




463,

464,

Conchon 8545 [*]: Modified “corved damper panel™ type with roval cost of arms at top
cender, also usad |‘1_'| Bgents Welll and |‘|.‘|1’|“uf|§j the columns here atretched for the 12 tunes on
cylinders 3 and 4. “Proy im0y List of Tunes™ hlf'-.l-dl"ll! |'|I|.~|'I.1h]‘:\. unue, & ~|||::r||,'4|, hand-wrillen
letter dated 7 April 1890 from Frangois Conchon himself to a Mr. Milton Hopkins, Wall
afreet, New vork, 15 stll with the box and states in-part, “f kave aw exact duplicaie of the piece
iter, BSAE by which I can afways make ai any time additional cplinders n any nusbers and playfag any

rune that might be wanted.” Box made cirea | 539
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Ducommun Girgd 30073: The “Musigue Mandoline™ heading i= not an idle boast; a key-
wind, super-mandoline instrument with a 13" x 2'/," (33 x S.4cm) cyvlinder and a comb with
|84 musical teeth, Tune 1, the Nur Leben (Just Live!) Waliz of 1843 is Opus 139 by Johann
atrauss Semor.  The senal number has displaced Bellini as the composer of Tune 4! Box
mude about 1854

Redrawing being often necessary with lithograph printing, several versions of this design have
been found - see Tune Sheet Nos. 7, 32, 100, 126, 127, 195, 196, 313 & 464; main variations:
border shading, redrawn “mask-above-lyre” & composers Herold and Rossini changing sides.



465, Mermod Freres 11614 (Ck As stated below the Sublime Harmonie heading, this box was
“Made Expressly for the Mermod ef Jaccard Jewelry Company - 5t Lowis™ The Jaccard
Jewelry Co. was founded in 1829 by Louis Jeccard. Augusius Solomon Mermod joined the
firm in 1845, It became the Mermod and Jaceard Jewelry Co. in 1883, The firm had a large
exhibition space at the 1904 5t Louis World Fair. Cylinder dimensions are listed as 16
Pouces and 27 |IEI1.|’.‘1, or 17" and 247 (43 and 6. 1cm). Box made circa 1883,
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46, Nicole Freres 20495; .e". common early design uscd by ‘nmlc ﬂ'u:- One i5 on & two-per-ium
movement with an 8%, (22cm) eylinder which plays a comb of 123-1eeth. The AD Cunliffe
Register of Cylinder Musical Boxes has demils on Micale 20491 only 4 before this one,
see Tune Sheet No 287; it plays the same B wunes in the same order, also ot two-per-tum. The
boxes in between these two are surely all the same as well. Graphic proofl that Nicole
somelimes made batches of similar boxes that proved popular with the public; box made in
1842




487, Micole Freres 46311
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Silvered fune plaques were usually reserved for special boxes and this
one is no exception. The Grand Formar movement has o 23,12 by 2.87° (38.7 by 7.3 cm)
cylinder, and a two-piece comb made up of 56 and 58 teeth. Mot a lot of teeth by Grand
Format standards but enough to get the job done. The plague has typical beautiful engravings
of the period.  Anthony Bulleid's dating chan dates this box at abowut 1873, but Tune Sheet
No. 44K in the series ul!ll.l."b. that & ||Il1l;' Rl ]_'lmbu'l:l'l}' |S"'ﬁ- 1|:5||:'ud:_
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468. Paillard 6691 (C): The long-lived Paillard design in use from the carly 1870's until their

demuse arcund 1914, Cylinder length of 15 Pouces { 16-inches or 40.6cm) is given in the top
cartouche along with the number of tunes. The fded name, 1. Saenger stamped in the top and
the bottom border was probably o retniler, Both sides of the medal Pailland won at the 1876
Philedelphin Exposition are shown ot bottom center. | think this box was made shorily after
they won that medal, possibly in 1877,




469, (Paillard-Vaucher & Fils) 2258; This same exact tune sheet with the same 8 “aires™ 18 already

in the senes al No, 397 where it is on P.V.F. Senal No, 2253, Anthony Bullewd's (highly)
educated guess was that this atypical P.V . F. wne sheet would have been used for a batch of
identical boxes all going (o a specific agent. This fune sheet undoubtedly proves him correct.
See Tune Sheet Mo, 397 for more details including the fact that both of these boxes were
likely to have been made in about 1586,
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470, Rivenc 23274 [*]: The Rivenc “scrolled borders™ design isee Tune Sheet Mos, 187 and 13%)

was used until 1879 when the winged-lion of the Brunswick memorial was adopted as their
trademark. This ftune sheet however, with plain borders and a cartouche at bottom cenier to
hold the serial and gamme numbers, was made 1o fit the 36 wnes on the six cylinders with this
orchestral box playing six bells, drum and castanets. Agent Adolphe Woog's initials are at the
top and the number above them is probably his, Box made around 1873,
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471. Anton Olbrich 20933: This wne sheet is on the largest Olbrich movement ever seen. The

472,

cylinder is 14/; x 1"y inches (37 x 4 cm). The initials * A 0." are printed in microscopic print
under the mask al the top of the lyre. The tunes are all Romanian m ongin.  Many more
detnils and photos can be seen in the two separate articles about this box in the May/June
2011 issue of MBSI's Joumnal “Mechanical Music”®, This box was probably made sometime
duning the decade of the 186i°s,

Unattributed Serial (zahl) number $62: with gamme (musik) number 145 is attached 10 an
Austrian portico clock with a typical 2.tune Austrian/Crech type movement, Tune number |
is the very obscure “La Xacarilla®™ by Count Marco Aurelio Marliani. It was first performed
in Paris on October 28, 1839, The Xacara was a popular baroque dance. Tune number 2 from
around 1842 is the “Spinis Wings” waliz by Joseph Lanner. The movement was probably
made around 1843, Both Rzebitschek’s and Olbrich’s serial numbers were much higher by
then, so neither one had anything to do wiath it
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473, [Geo. Bendon] on Brémond 17772: Brémond used the border 1o mention his name twice and
show his trademark four times. Also noted, twice each are the two prize medals he camed at
the Paris and Philadelphin expositions. By Special Appointment 1o His Roval Highness the
Prince of Wales refers to Prince Edward, the son of Queen Vicionia who became k:.lﬂ-l-!
Edward VI upon the Queen's death on Jan. 22 1901, The cylinder is 17 x 3 inches (43 x 7.6
cm) and there are ten bells. The box was made about 187TE.
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474. Greiner 14550 (E*): Both Brémond and Greiner used this design but [ think this one belongs
to Gireiner for the following reasons: il is on o serpenting box with a elock insel in the from
and Cireiner is known to have made these; if the serial number belonged to Brémond, it would
date to about 1874 but the latest wne s Blue Danube of 1867 so Greiner's serial number
14550 would fit perfectly at about 1868; lastly, there is no BAB mark on the govemaor
bracket




HESAY GAUTmr

o CEEREEEE ui Py R

475. Unanributed 16299 (C*): This large 8 x 12-inch (30 x 20 em) Isle Rousseau tvpe has the rare
“Cuintetio” heading, The eylinder measures 17 % x 3 Y-inches (43.8 x 8.2 em). The four
combs have 46-45-36-26 teeth for a total of 163, The first 3 bass teeth on the first bass comb
have long leads and so this could be the *fifth comb™ hence the Quinteito heading. Quintefto
movements usually have the added wming on one of the treble-end combs. Tune 1 is on the
lines and dots so it was made in Ste. Croix. Tune 6 of 1873 is the latest. The serial number
would fit about 1873 for Paillard. Cylinder end-caps are knurled which Paillard was known
to do, but there's no definitive proof.

476. Jaccard Freres 27064 (C*): This lsle Rousseau type is on a small, late box with a 4.5-inch

{114 cm) cylinder and 31-10oth comb. The maker's initials, “JF* are seen on the lyre towards
the bottom of their Marque de Fabnque depose (Registered Trademark). Compare this wne
sheet o number 142 in the series; box made sometime during the 1890"s.
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477. |Bamett Samuel] on an unknown maker's serial number 19199 with a 10 Ye-inch (27.3 cm)
cylinder and 77-tooth comb. Bamett Samuel & Sons was founded in 1832 and by 1901 the
company was one of the largest musical instrument wholesalers in England. In 1914 they
began manufacturing portable gramophones, the “Dulcephone™ incorporating the word
“Dulcet”™ seen below the irangle on the wne sheet, These were sold under the trade name

“Diecea”, thal part of the business later becoming the Decca Record Company.
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478. F.C. Lecoultre 37112: This huge tune sheet is on an equally huge, exhibition-quality box with
maiching basc cabinet, A total of twenty 26 % x 3 Yeinch (66,6 x 825 cm) cylinders are
present but only 17 are listed on the tune sheet. The owner must have ardered three extra
cylinders at some point. The two musical combs are secured by two rows of screws and there
is o central 22-key organ. The wne sheet lists F.C. Lecoulire’s founding date of 1828 and hix
address at Rue des Alpes 12; box made sbout | B
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4T9. F.C. Lecouhre 39330: with Camme Mo, 756 1= on another clock box with an ebonired
serpenting cisé and a 13 x 2 3/8-inch (33 x 6 cm) cylinder. The box was imported by A M.
Hays of New York but the word “Importers™ in the bottom border 15 clearly musspelled. |t
was probably considered too minor a failing to discard this particular run from the printer.
This box was made about 1871, the same year that Auguste Perrelet ook over F.C. Lecoultre
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480. L'Epée (*) Serial No. 50391: 52-notes, 6-airs and a 6-inch cylinder. The lyre with Swiss cross
logo and the word Deposée (Regisiered) in the often blank top cartouche are unrecorded
Highest serial number seen so far in Epée’s first set is 53421 at Tune Sheet No. 197 Bulleid
dated 52400 as being made in 1877 but his chart dates that Serial Mo, as being made in 1882,
[r prndurlmn rules fi,1r I|'||: |"rr1;r e | |,'hlI :|.|.|11:||')¢:n A I'I1]!|.,"I-|,'I! 1o those of the ﬂr_'i;l.'ll'ltl_ then
S0000+ could predate |B80; or was the second sct started after 18807 1 hope time will tell
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481. (Malignon) on Metert and Langdorff 5174: The four wunes of this programme are from
Rossini*s opera *The Thieving Magpic”, first performed at La Scala, Milan in 1317, A
rypical high-quality movement one would expect 1o find with this wne sheet. The 13 (33cm)
cylinder plays on a comb of 188 teeth on which is stamped M.L. for Metent and Langdorft.
The bedplate is stamped Malignon & Geneve below the serial number. The left-side end cap is
seribed g190/50 for the Gamme Mumber 190 and the year of manufacture, 1850,

481, Metent and LangdorfT 3964

This is another high-quality Meteri and Langdorfl movement
with m 13" {33cm) cylinder and a comb of 190 teeth; the latter is stamped with their initials

end the bedplate with “H. Meten”. Mandoline, in the usual faded red ink is noted modestly
below the mmes. This is a super-mandoline movement with a two digit date code on it of 30
or 51 which musi be cither for 1850 or for 1851; of that | am confident because Langdorft

Seral Number 6157, made just a hitle bit later has already béen reconded with 31 on it for
1851, See also Serial Mo 5174 at Tune Sheet No 481 above
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483, (Hennot) 12741 This, the usual Hennot Carte de Visite style is remarkably small at 3.25" by
2.25" (R.5 x 5.5 cm) and reading the tunes with the naked eye 15 & challenge. Tune 3, “King of
the Cannibal Islands™ is & nonsense song, around since 1813 and apparently still popular in
the 1830°s and 40°s. Tune 4, the Quadnlle from “Les Diamonts de la Couronne { The Crown
Diamonds)”, first performed in Paris in 1841 is probably the latest. The Cylinder is 8" x
1.75" (20 x 4.4 cm) and the comb has 106 teeth. The senal number = stamped verfically af
the top left on the bedplate but without the horizontal Hennot stamp sometimes found jus)
above it. Box probably made circa 1841 by Badel of Geneva

484. (Henriot) 12513 Just months earlier than the previous example at TS No 483, this is another
one of the many variations of the Cane de Visite type. The tunes are difficult to read but
there is a definite Insh Gl Tune | is “The Light of Other Days™ from the opera by the
Irishman, Michael Balfe “The Maid of Anois™; Tunes 2 and 4, St Patrick’s Day™ and “The
Sprig of Shillelah™ (sic) are Irish unto themselves; Tune 3 “There Came from Soft [taly™ is
from the opera “Fannelli” by John Bamett. The cyvlinder dimensions are the same as those for
Serial Mo 1274) ai Tune Sheet Mo 483 but the comb, with a total of 105 has one tooth less,
The bedplaie also has the vertical senal number but lacks the honzontal Hennot stamp. This
box i= also likely (o have been made by Badel of Geneva
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485, Nicole 22633; Compare this fune sheet with Nos 20 and 295 in the series; they are both cirea
1839 when Nicole changed the title on their tune sheets from Freres Nicole 1o Nicole Freres
This tune sheet has some minor differences in the border design which 't unusual given
that it"s about 4 vears later than the other two examples.
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486. Brémond 11717: This overstze design was needed 1o fit the 9!} airs pinned on the “15
Cylinders of Change™ &s noted in the top right border. Brémond usually referred to his mult-
cvlinder instruments as “Rechange™, The descriptive title “Full Band™ has replaced the mare
common “Orchestra” in the top left canooche. The central, dummy bell and the top of the
drum of the movement are both engraved with “B.A. Brémond, Manufacturers, Geneva,”
This box was made about 1868, Sorry for the slightly out-of-focus photo
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487, Brémond 12639: This widened version by Brémond is on a singulary rare clock-operated
box, The clock s not m the sl [~|:|-:-: in the front, it i® hidden under the control |1:|.||L'| andd
w0, Bl bemg visible and used only to operale the musical movement doet nol have a dial
The music = plaved manually by operating the usual start’stop lever or, when in the stop
position automatically by the clock. The cylinder is 19.25" (48.9 cm) long and there are itwo
combs each with 43 teeth, separated by a central bell comb with 6 ieeth. The case 15 above
average with beautiful inlay on bath the top and the front and with mother of pearl accents in
the banding :n‘.purh:d into the LIS h‘." Furr and Brother of ]"hti.nl.clp!ll:l_ thiz bax was made
.||"\.|I_|: 1871
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488, F. Lecoulire 11444 Different varations of this tune sheet were used by F. Lecoulire on boxes
that were sold through their agent Berens, Blumberg & Cie, whose initinls are ot the bottom
centre. Gamme No 1858 15 i the top left cartouche and the initials F.L. are in that to the wp
right The mne arrangement numbers in the left column and the composer’s names in the
rght column were often left blank. Vincenezo Bellini's name mn the upper left comer is
misspelled. This box dates from about 1836, There i an inscniption on the bottom of the
caxe that 1s dated 1840
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489, Cuendet (C*) 7910: This fairly common bui attractive design has Jules Cuendet’s initials
“1.0." with an anchor trademark stamped af top lef. The initials “E.L.C." at the lop of the
trademark are for Emile Cuendet who was Jules Cuendet’s sole agent in the US. [ am still
trying to determine the family relationships, if any between Jules and Emile. This une sheet
comes on a box with an 117 (27.9 cm) cvlinder and a comb with 77 teeth and a zither. The
number at the lower right looks like 7510 but 7910 is stamped into the winder. Tune | is
from |8%0 so the box is later than that. [ don’t imagine that Tune 7 was terribly popular with
the ladics. See also Tune Sheet No. 78 for black & white version.

490, F. Pigot & [Fils] 6505: A 1.--:r,r ic.nrci: NAME On &0 cu.r])' 1830-35 key-wound mnstrument with
exposed controls. Olin Tillotson's anticle, written in 1978 described Serial No. 6062 by
F.Pigot; the governor bracket of 6062 is stamped “F Pigot™ but there is no equivalent stamp
on No. 6305; No. 6062 has a 7" (18 cm) cylinder and 102 hooked teeth whereas 6505 has 112
teeth but the cylinder length in unknown although it appears to be about 87 (203 em); also
unknown is whether or not the teeth on No. 6505 are hooked. There was no tune sheet with
No. 6062 but now we know what it probably looked like. This is also an excellent example of
how not 1o trin 4 tune sheet,
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491, Ducommun Cirod 7170: About 1874, the second appearance of this tune sheet, the first is at
Mo, 353 on Senal No. 4305 of circa 1868, Both are from Ducommun's second séf of Senal
Nos and printed by Pilet & Cougnard & Genéve. Tune 1, an English country dance from 1695
is mentioned by Dickens in “A Christmas Carel” when the Ghosi of Chrisimas Past shows
Scrooge a party from his apprenticeship with Mr. Fezziwig: *....the great effect of the evening
came after the roast and boiled, when the fiddler .. struck up ‘Sir Roger de Coverley’. Then
old Fezziwig stood our to dance with Mrs. Fezztwig.”

49%. (Valogne) on Lecoultre and Granger 3809 Similar to Tune Sheet No 290 with slight design
differences. This one on a long and short pin, forie-piane movement as per the torm
Expressill Tune 2 12 from Meyerbeer's “ll Crociato in Egitto”™ (The Crusader in Egypt) of
1824; the word “chima” is a misspelling of “chiama”™, vidé the Act | Finale Line “All"armm
wi chiama la gloria, la fede™ (Glory and faith cafl you 1o arms), The tune may be the fanfane
that sccompanies that texi; box about 1843. The complex restoration of this box is
desenibed in the winter 2000 issue of the MBSGB Journal *The Music Box, "
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493, Unattributed [*] on Serial No, 2104 Printed in red on ereaum.  The “curved damper panels™
usally seen at cither side at botom are replaced by rectangular shaped canouches. A similar
design was used by Weill & Harburg (sec nos. 120 and 192) but with their trademark at top
cenler. This example 5 on an above-aveérage, G-inch (15.24 ems), 5-bell box with a music
comb conaining 69 teeth. The case is above average, however with inlaid and banded hd,
banding to the case front and a full, rounded apron. Tune two from 1878 is the latest, so the
box was made after that date

494, Boker-Troll 7622: This handsome design is shown on p.34 of the G. Baker-Troll & Co.
catalogue of circa 1892, It has been seen on Serial Mos. ranging from 7622 fo 11304,
spanning the years from approximately 1881 to 18383 sec also Tune Sheet Nos 379 and 429,
e tune heading “Drum, Bells in Sight” is heavily embellished with penned scroll-work. |
think Tumne $ froem 1881 is the latest on thiz one and so probably dates it from sround 1821 or
1REZ.
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495 Brémond 20697 Although never fixed to the lid, this tune shect has managed to stay with the

box. This design is not seen as often as that with composers in the borders and lyre and cross
at fop. A 13-inch (33 cms) cylinder and two-picce comb of 61 and 32 weth with several
groups of three teeth tuned 1o the same patch in the main comb, and two groups of five tecth in
the shorer comb giving limited “Mandoling Expression”™ as claimad in the heading. Tune
one, “Le Petit Blen™, aka “Weingeister {Wine Spirits)” by Leopold de Wenzel is the Iatest; it
premiered in December 1882, Box abour 1883,
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496. Brémond 40890: The eight sacred airs, in this case almost certminly all hymn tunes are pinned
on an 11-inch (27.94 cms) eylinder. The usual lyre at top center replaced by the reverse of o
bronre medal from the 1862 London Exhibition printed as part of the mine sheet mther than a
separate sticker. | hope another example will show up. The Latin inscription reads - 1862 /
Londini / Honoris Causa. (Presented in London for the Sake of Honor); the obverse, not
shown has an allegoncal scene of Brntannma courted by hgures represenling Scicnce, Ard,
Industry and Agriculiure. Box made around 1875
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497, (Stauffer) on Brémond Serial No. T291: Ageni Stauffer wrote his name in the lop mangin as
Stauffer fils & Cie., Genéve: also sec Tune Sheet No.115 in the senes. Drum and Bells are
squeezed in under Huit Airs. The drum and bells are still hidden under the bedplate at this
date, They were soon 10 become “exposed” as Brémond referred to them on his fune sheets.
The bells were indeed exposed on Brémond Senal Mo, 838% which was probably made less
than two years after this one. Hox made about | 563,
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498, (Conrad Felsing) on unknown maker's Serial No. 7866 which is stamped into the left cylinder-
bearing; 47950 must be Felsing's number. The 16 tunes are played two-per-tum on a 17-inch
(43cms) cylinder of unknown diameter. Hof-Uhrmacher, or “Watchmaker to the Court,”
Felsing ewned a fashionable retail shop at 20 Unter den Linden in Berlin, Ansicht von Genf
{(View of Genova) is written below the colorful mmage which shows the Isle Roussenu, with
Pont des Bergues to the right and Pont du Mont-Blanc 1w the left and Mont-Blanc itself, ncross
the border in France in the distance. Conrnd Felsing was the matemal grandfather of the
actress Marlene Dietrich.
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499, Conchon §49%6: On a large orchestral box typical of Conchon, the description of its features
reads like a short swory. The Serial No. is at bottom center along with cylinder length and
diameter in pouces and lignes (18 pouces = 19 (48,26 cms); 32 lignes = 2.84" (7.21 cms))
The left music comb hns 49 teeth, and the right 46 fecth. The massive case amplifies the
sound well, the box sounding quite good when played with the lid closed and all extraneous
gadgets silenced! Box made around 1889,
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500, Micole Freres 44341 Gamme 2758: The first entry for this design although it appears without
Serial Mos noted in Ord-Hume's “The Musical Box™ on pp 141 and 321; also an armicle by
David Evans in the Autumn 2011 issue of MBSGE's Journal “The Music Box"”, All are for
interchangeable movements with six 6 air cylinders and Londres below the boftom cartouche.
In Mr. Evans® article it 15 on Senial No 78349, a movement most likely made circa 1891 by
Paillard, Serial No. 44341 itself was probably made in Geneva around 1870 before MNicole
moved o London around 1877, Nicole 44175, also circa 1870 is on recond with a Geneva
tune sheet so why a “London” version for 44341 is a mystery,
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Unattributed Sennl No. 8575: Thas is the first appearance in the senies of this atirective but
completely anonymous design printed by L. Massin of Mulhouse, France, It is artached to the
lid of a standard lever-wind box with cbonised interior and an 11" (28 em) evlinder playing a
comb of 77 teeth. Tune No. 3, “La Marchande de Violette, Quadrille No, 5" 13 attnbuted 1o
Schubert, not Franz Schubert (1797-1828) but Camille Schubert (1810-1398), a Frénchman
bom in Paris whose real name was Camille Prillip. Prillip took the famous Austrian
composer's name inoan attempt to capitalise on his fame. Imitation is the sincerest form of
flavtery, as the old saying poes, Apparently the Strauss family was plagued by the same
“form™ of flatiery. 1 think all the tunes were wnitien prior to 1855, but the box looks as if it
was more likely to have been made in the 1870"s or 1280°s.
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Micole Serial No 22165; In blue on buff on anether tune sheet making its debut in the series.
It 15 unusual to see a Micole tune sheet without any mention al all of their name, but the comb
and bedplate are both stamped Nicole Freres. The senal number is stamped in the usual place
at the back right comer of the bedplate and 15 also written on the underside of the case. We
= 111 |,|q"||}: El,.l.-cﬂ, FL ] '.\-]i:r I!Hil. |‘!||'|n:||.I|I wll.l.l;h dates from about 1843 dossn't have one of the
standard Micole tune sheets.
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S03. Unattmibuted 310: This might look like the usual Rivenc scrolled borders type, but his lyvre
with m while eross at top cenire has been replaced by the roval cost of arms. Senal No. 110 1s
stamped on the left cylinder beanng. stenciled on the underside of the case, and written in the
bottom margin of the tune sheet. Tune No. 7 from 1872 is the latest but Rivenc's serial
numbers were over 20,000 'h:r then, so it cannol be s, Tune Sheet Mo, 121 in the series,
from the same period is very similar with a low senal number written in almost the same
place but haz British agent Bamett Samuel s tradenurk at top centre,  Perhaps Samuel Barnett
thought potential UK buvers would prefer sceing the royal coat of arma, of indeed this tune
sheet 15 his. The low serial numbers fit Paillard’s second set but there is no proof they were
involved
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5. “Duccommon et Cie™ (E) T663: A rechange box with 6 cylinders, According to Germnin and
Magrer ".-I,l'r.-r the death r.lll'. J'.l'::r I"r.lllm."q'r'_ .f'-rfu.fqln'l William ﬂm'r.lmr:rrrjna(u::rurf o .-"frﬁ ,-fpr',l.l'
[862. his two sons, Louis and Jean ran the company unfil 1869 when Louis Mittendorf wax
taken on as a partner for five yedrs during which time i was known as Ducommon of Cle” A
small plague behind the cylinder reads - "L MittendorfT, Genéve”, the firsi ime | have seen
his name on a musical box. Anthony Bulleid's dating chan for Ducommon’s second set of
serial numbers puls Serial Mo, 7663 around 1874, placing this box near the end of the
partnership but Ducommon is not stamped on the movement; so, why sale hilling for
MinendorfT? However, | cannot recall other Rechange boxes by Ducommon, and there is the
possibility that Minendorfl went on 0 work wiath others. 5o, this wne shegt has an (E) 10 nole
the attribution as being not fully proven




S0%, Brémond 8482: This is Brémond's most common early design. It usually has five compasers
each side for six tunes or less, and six composers cach side for cight tunes or more.  Very
straight forward heading - “Six Bells exposed with lever w suppress them st will™. The
cylinder is 14" (355 em); | think tune 6 is misspelled and should read “Arlecching™, the
lalian for “Harlequin™, The lid has a lovely inlaid mother of pear]l buiierfly inscribed
“Sadie | $677, a date that matches perfectly with the serial number.
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806, Micole 26757 with gnmme number 1075 Tune MNo. 2, the “Valse a deux temps” or “Two-step
waltz" is by John Weippert, An 1837 issue of Musical Science, Literature and Intelligence
(London) hes this to say shout Weippert - “Mr Weippert is Cuadrille manufaocturer o Her
Majesty and shines with the full blaze of court favour upon him..... Me Weipert's music i an
excellent Court barometer, and we like fo hear of the fashions of the Couri.” Weippen's band
was & popular draw in the 1830°s. This box was made about 1348 when Queen Victoria was
monarch. See also Tune Sheet Nos. 67, 182 & 376.
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507. Rivenc 29134: Thiz handsome, shaped and engraved plagque has “Am Rivenc, Manufacturer,
Geneva™ at the top.  The banner above his name is insenbed “Harpe Harmonique Piccolo 36
Airs®, The six & tune cylinders are 137 (33 em) long. A zither covers the entire comb but the
Lissue ]1j,ll_'4,'|'|'|l;|'|l i® unknown. | think thiz box was made pround 1879, the yvear in which the
Brunswick Memoral was compleled. Rivenc then beégan using the winged-hon from the
Memaorial a8 his rademark shortly thereafter
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508. 5. Troll Filz 2768 (*): The tune sheet is a fairly _*ill‘l'lrl-|-t design that was also used by others; in
1i1i5 case 11 :,I, cndun.:rd "."; 'I'Rt'ﬂ, I_ fl[‘S_ f_-."l'.\:!”r'l'-" 3] |1]u|.|,r |'|-q;|nu the tunes. The box has o
4™ (35.5 em) cylinder and the nine bells and in view, | think this box was made about 1871,
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509, 5. Troll Fils 4134 (*): There's no mention of 5. Troll on the tune sheet but the governor
bracked is starmped 5. Troll Fils, Genéve. The serial number is stamped imto the top of the
winding lever. The lithographer is hard to read but appears to be Braun & Cie, Genéve
Mumber 166 in the series, printed by J. Dajoz of Geneva is similar although there arc some
minor differences. This present design was probably used by other makers. The cylinder on

this box is 6" {15.4 em). Tune No 4 from 1872 is the latest. | think this box was made about
1873,
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S10. 5. Troll Fils $925: Here's a third 5.Troll Fils example from a few years loter than the last two.
A plague above the tune sheet reads “Samuel Troll Fils, Geneva™ This one comes on & 14"
(35.5 cm) cylinder with a two piece comb made up of 75 and 32 teeth. Lith. A Hass, Gendve
& Mulhouse is wrillen in the lower right comer. | am unable 1o date Tune No. 5 but Tune Mo
1, from 1877 is the Intest of the other seven unes, | think this box was made about 15735,
See also Tune Sheet Nos. 95 & 232.
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Jaccard Freres 57697[*C:] The ofi-seen Isle Rousseau desipn but with heretofore unseen
Ialian agent, Emesto De Rossi at vin San Sepolero 9 in Naples noted below the tunes.
Cylinder lengih of 5% pouces {6-inches or 15.24 cms) is noted between the trees at left. Half
of the 6-tuné program (8 by Offenbach. Tune 1 of 1874 i5 the latest bt 1 think the box was
made sometime in the late 1890°s, Tune 2, Mademoiselle Ubermiith from 1868 is by Carl
Michael Ziehrer who was said to have poached musicians from Strauss Jr,
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[J.H. Heller] 4836: by an unknown maker, this box has & 10.25-inch (26cm) c-_.-l:‘n:k:f. ll:IJ
comb teeth and full-length zither. The oval stamp is from Budapest agent Janes Stowasser.
The center of the stamp is illegible but is believed o incorporate the image of an eagle with
“Stownsser J. Budnpest” above, Below it are the words “csasz es kir udvari,” and, at very
bortom, “HANGSZERGY AROS." | believe the text 1s an abbreviation of “Csaszdn (Kaiser
or Emperor) &s kirdlyi (royal) udvari (court) hangszergyird, (Instrument maker)” Franz-
Joseph was both Emperor of Austria and King of Hungary at the same time so his court was
both imperial and royal. 1 believe the stamp announces that J. Stowasser i8 the Instrument
Mauker of the Impenal and Royal Court. No403 in the senes gives details aboul JH. Heller
and the medals shown on this tune sheet.
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£13, [JL.H. Heller] 10000 (C) by an unknown maker; Whilst not rare, this is only the second entry
in the series for this colorful design printed by Kessler & Herz, of Vienna; the first, at No. 128
was printed by Dom. Habernal of Vienna. The more commeon Heller design is scen at Nos
254, 414 and 434, all three printed by Habemal & Co of Vienna and featuring the many silver
and gold medals not eamed by the agent Heller. The addition of “3 Claviers™ (o the Sublime-
Harmonic heading is somewhat unusual; the two sublime harmony combs each have 54 teeth,
and a third piccolo or remalo comb to the right has 30 weth, The cylinder is 24-inches
(6lem). This box was made circa 1884,
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514. Brémond 13473; His two draped columns with the imposing lyre all in pale blue; already seen
at TS Mo, 50 in the series bul here with three panels above the top border giving his name,
occupation and address - possibly trimmed off TS No 50. On an “overture style™ box with a
13" & 2.75" (33xTems) cylinder and a comb with 180 teeth, it gives reasopable but shor
armangements compared to the standard Micole Overture boxes of the 1850-1870 period with
their 127 x 3.25" (30x85cms) cylinders and combs of around 190 tecth. Tune No, 3, the
Andante Movement from Beethoven's 5th Symphony has not been seen before on a cylinder
musical box and is almost certainly by special request. Box made circa 1872/1573




