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| I JOURNAL OF

| the MUSICAL BOX SOCIETY
OF GREAT BRITAIN

N 2 Easter 1963 The production of the first issue of THE MUSIC

BOX was uphill work and I wondered if those

promised articles would in fact materialise!

However, the response from Members has been

» . most encoura and some fine material has al-
editori al ready come igni.ng I still need plenty more and
urge you to put pen to paper and let me hear

from you. To those who have already obliged,

live up to your new reputation as anauthor and

write some more for the Journall

THE AUTOGLOCKENPOLYPHON

'A stately machine, all mahogany and curlicues, standing againstthe
wall of the bar ...... It looked something like an immense - grandfather
clock, twice as wide as it should be and carrying behind its Roman
arched front between the Stephensonian Order columns, a gleaming steel
disc, perforated like a colander. At intervals a customer would stagger
up to the machine and uncertainly push a penny into the large ornate
slot - then...' With these words, Member Bruce Angrave opened an inter-
esting half-hour broadcast on the B.B.C. Third Programme on Saturday,
February 16th. This was the second hearing of the talk, illustrated
with discs from his Model 104 19", Roberts 22" and Model 1 241" Poly-
phons, Mr. Angrave first gave last Summer. The fine tone of these su-
perb examples in Mr. Angrave's collection came over very well.
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EMBLEM

It has been suggested that the Society ought to have an emblem,
badge, crest or coat of dampers, so to speak, and Members are there-
for invited to forward any suggestions which they may have to the
Secretary.Once a design is finalised, it may be possible, if demand
is sufficient, to producea tie, car badge or brooch for sale to mem-
bers. The suggestion that it should take the form of a toothless comb
surmounted by a cylinder without pins has beennipped in the resonators.

HOPs SPRINGS STERNAL

A small boy was once seen methodically searching a leaf-strewn
roadside. A passer-by, perturbed to see one so young apparently so
earnestly engrossed in seeking something precious which had strayed,
asked the young chap what he was looking for. The lad held up a car
windscreen wiper blade and answered 'The rest of the car'. Vice-
President Gerry Flanus has a fine Symphonion clock - with only three
legs and is scouring the country for a front offside Symphonion clock
leg in serviceable condition. Any offers?

PRIESERVED PAST PCP PIZCES PERMANENTLY PINNED FOR POSTERITY

An appreciable amount of the popular music of past eras failed

to survive the test of time and has been lost forever. However, a
number of the musical boxes made played tunes from the music halls

and have to a large extent been responsible for perpetuating melody

and words, One such tune, long since forgotten, has just been re-

discovered by the Rev. Canon Streatfield of Wells. The rediscovery

of this tune is told by Canon Streatfield in this issue. One wonders
how many similar tunes, popular in their day, lie unidentified in

the mechanisms of musical boxes throughout the country.

However, melodies thus preserved - even ones popular today - are
not always immediately recognisable! Some fearful abridgments and
set ups emanated from such houses as Stella, Polyphon, Symphonion,
Britannia and, yes, even Nicole Freres! Only recently, I came across
a Symphonion disc (11§", No.3353) of the Hallelujah Chorus which was
even worse than the Lost Chord on a small Symphonion! Mr, Green
showed me a nice early Nicole box a few weeks ago (No. 27194) which
rlayed, among other things, that sweet alto aria "He Shall Feed His
Flock Like a Shepherd" fromthe Messiah. A fine set-up ~ but in galop
time! The opposite occurs with an Autophone barrel organ which I own.
Here we have 'Flyaway Galop' in rip-roaring, toe-tapping time, ending
with two superb, Bach-like sonorous chords Logically, if a customer
bought an Autophone cylinder, he expected hismonies' worth and so an
obvious gap at the end of the tune had to be filled - anyhow!
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MORY PAGES In this issue we have gone somewhat rash to provide several mére
pages at somewhat short notice. The unusual page numbering which has
resulted is a modern idea impcrted from Upper Silesia where the high
incidence of deaths through high blood-pressure has been attributed
to the adoption of this practice......

POLYPHON PASSIFIES PASSENGERS AT PORTSMOUTH
The Isle of Wight is a secluded community which dearly cherishes

that five mile strip of water 'twixt the world of hustle and bustle

and the horse and cart. I know - I live there. Back in the deep
freeze of January, ice floes in the creeks prevented the usual spora-
dic car ferry from runningand thus it was with some trepidation that |
I arrived at Portsmouth Harbour passenger station one Saturday after-
noon in a hired car into which I had forced a superb 153" vertical
Polyphon. The thought of entrusting my newest prize to the tender
mercies of Dr. Beechings' Brigade did not appeal tome one little bit
but there was no other way to get it home - short of laying it on its
back in the water, climbing in and rowing it across the channel.

A porter agreed to come out to the car and help me on to the boat
with the Poly. He took one lcokat it asit lay in the back of the car,
the beautiful brass lyre on its front shining wanly in the tradi-
tionally dim lights of the station yard., His face slowly broke into
a wrinkled grin, his cap came off and he gently - almost reverently
put out a dusky hand to touch the curvacious cd umns. He was, believe it
or not, near to tears. He looked up at me and proclaimed that here
was something which took him back to his early days. The upshoot
was that we had it out, standing on carefully prepared sacking cov-
ered with a clean copy of the DAILY MIRROR in the middle of the plat~
form. My porter, his eyes visibly redenned, fumbled almost auto-
matically in his pocket, produced a pennyand slowly, lingeringly, he
pushed it into the slot. The train from Brighton had just come in
and a small Cup Final crowiwas surging up the platform towards us as
the mellow tones of 'Monastery Bells' emanated from my Polyphon. It
seemed so incongruous, yet there it was! Station staff silently ga-
thered around, travellers, hitherto purposefully striding about their
business, paused and listened. All was quiet as 78 broad steel tongues
consolingly, unconcernedly and peaceably played on. At the end of
the tune, someone produced another penny. The onlo:kers stood firm,
patiently waiting for a repeat performance. It was quite uncanny!
My prize was finally gently lifted and placed carefully on the boat
for me - as hand luggage at no extra charge! —— The Editor —

1st ANNUAL GENERAL MEETING
The first Annual General Meeting of the Musical Box Society of
Great Britain was held at the Clifton-Ford Hotel, London, W.71 on Sat-
urday, March 30th. The Clifton-Ford Hotel, an oasis surrounded by
.~ parking meters, proved an otherwise ideal location for the business
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meeting and subsequent afternoon of musical box desiderata.

The business meeting opened at 11.30, Mr. G. Planus (Vice-President)
taking the chair in place of Mr. Clark who was unable to attend. Mr.
de Vere Green (Seeretary) announced that we had 51 members - over half
of our target for the first year. ‘

Mr. Greenacre (Treasurer) briefly outlined the financial position,
stating that, after paymant of sundry expenses including the first issue
of the Journal, the sum of £95 odd remained at the bank.

Mr. Ord-Hume (Editor) commented onthe Journal, saying that it was
proposed to add to the number of pages as membership grew. Since Fhe
Journal was often the sole link between Members, a large proportionof

Society funds would go towards the production of the magazine.

Minor revisions to the Society Constitution were then discussed
and accepted. Details of these will be circulated to Members with the
next mailing from the Secretary. L

n—

In accordance with the revision to Article 4 Section 1 of the C
stitution, two Members were to be elected to serve on the Committée.
Mr. Arthur Coombs and Mr. Bruce Angrave were subsequently elected,

The meeting being completed, Mr. Ridsdill of York was to lecture
on the History of Music Boxes but he was delayed in arriving. Mr. Burnett
of Birkenhead ably stepped in to provide an extremely interesting talk
on musical seals and snuff boxes in his collection, some dozen or so -
of these intrigueing little devices being shown. |

After lunch, Members and their guests gathered in the Exhibition
Room where several Members displayed items from their collections.
Greenacre showed armong other machines a 12" Monopol which featured|an

unusual but neat and effective zither attachment on its twin combs‘
Mr. G. Planus demonstrated the slotting of comb teeth for new points

using a specially-made abrasive disc rotated at high speed by a motor.

Mr. A. Ord-Hume illustrated the hand-polishing of cylinders using
a soft wire brush and metal polish.

Mr. de Vere Green displayed his device for making damper wires to
the correct length by use of a lipped brass plate as a cutting gauge.

Mr. Ridsdill arrived to give a most interesting show of colour slides
of early machines and Mr. Lawrence showed some fine small boxes and also
mechanical singing birds.

The meeting concluded with a Founder Members cocktail party at the
home of Mr. de Vere Green who allowed members to see - and rlay - many
items from his collection.

Meetings are to be held bi-annually, the next beingin the Autumn.
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THE RE-PINNING OF SWISS MUSIC BOX CYLINDERS | — Ruth Bornand —

Recently, the Bornand Music Box Co. undertook the re-pinning of
what we believe to be the largest cylinder of a music box to have
been re-pinned in the United States. It was 19" long and 5" diameter.
Roughly 48,000 pins were used and it took over 50 hours of labour,
skilled in this art, to complete insertion of the new pins alone.
The damage to the cylinder, as so often happens, was caused by inex-
perienced handling of the governor and four of the tunes were com-
pletely ruined. Fortunately, the comb was not seriously hurt.

We felt that the quality of the mechanism and beautiful case
warranted this tremendous work. It is a Nicole Frere piece with 32 selec-
tions of music, tunes listed on silver programme plate attached to the
lid. The case is rosewood trimmed with brass, silver, pearls and enanmels.

As cylinder pins are so often the main point of inquiry, the foll-
owing is a brief explanation cf the work involved.

First the cement is removed from inside the cylinder, then all
remaining old pins removed by placing the cylinder in a bath of spe-
cial acid (see Page 14a) whichmelts them out without harming the cyl-
inder itself. Next the cylinder is carefully cleaned inside and out
and all new pins are inserted inthe original holes - the notes of
the music as originally pinned.

The cylinder is then re-cemented and the new pins ground down to
their proper height, measurements havingbeen carefully taken before
removal of the old ones. The cylinder is then cleaned and polished
ready tobe re-set in the mechanism after all other of the music box
parts have bemn checked, necessary repairs completed and the comb re-
dampered. Thus a fine music box that would otherwise be scrapped
because of a spciled cylinder, is again restored toits original condi-
tion.

We are fortupate tobeasble to obtain the special pins for this
work Which have been made by the Bornand family in Switzerland for
generations.  They are still being made for us on the original pin
lathe. These pins are called 'goupilles' or needles in Switzerlanc
and many millions of them have been turned out by this time.

I will add here, in answer to the frequent enquiry of 'why not
Just replace the missing pins on a cylinder' that this method has
never been used by the Bornand family. Whilst it is true that a few
pins might be successfully replaced in a cylinder, we feel that if part
of the music hasbeen spoiled, and the rest of the mechanism is worth-
while, then the cylinder is worth the complete repinning to restore

the music box to its original condition. g



t was a lovely day. Spring had arrived at last and even the birds
under the glass dome of my automata were singing their heads off
especially the patriotic one that I'd re-feathered in Red, White
and Blue. Looking out of the window of my workshop on to the beatti-
ful vistaof factory walls and piles of broken sewing machine treadles
where dandelions fought the piles of cast iron for a glimpse of the
sun, a thought came tome - whyit should do so I just don't know for
thoughts are fewand far between as faras I'm concerned ~ but it came
Just like that, out of the blue, avery thoughtful thought indeed and
it was this. 'What's the point of being your own Guvner if you can't
take the day off when you feel like it!' Now wasn't that a beautiful
thought! I thought it was anyway, so I shoved it back into my head and
let it tumble around a bit more and this time it came out different.
It came out this way 'You can't take it'with you, Mate, so whyworry!!'
What a lovely bit of Negative Thinking that was so, for the sheer joy
of it, I once more shoved the thought back into my head and let it
tumble around a bit more. Thiswas fun! This time, oNE R
I let it tumble around for a full minute before FINE —
I let it come out - and it was a beaut! It was DAY ——
concise - in fact you couldn't get it any conciser.} by

I rolled the words around my tongue to get the G. (Gerry) Planus
taste and flavour of them. There were only two of loooo oo
them, but what a flavour they had! No matter which came first they
made sense so I let them come out very very slowly. "who cares"
Once they were out Irepeated them out loud 'Who cares' Yes, who did
care, whyncbody, and that didit. If nobody cared then I was off for
the day and they knew what they could do about it! In five minutes
flat, my overalls were off, the shop was locked and I was in the car
and, as every Londoner does, I headed for the country. After a couple
of hours driving, the houses started to thin out and here and there
bits of green fields shyly let themselves be seen - just a glimpse,
then they hid themselves behind the houses again until at last one
immodest young field let herself be seen in full. This was it! This
was the start of the country and gradually other young fields let them-
selves be seen ,singly at first, then two joined together, then three
and all of a sudden there was a group of them showing themselves in
all their glory. They decorated themselves with hedgerows -~ some even
had trees alongside them and one old devil of a field had a stream
running through him. Then they were all around me and I was in the
country, surrounded by fields.

I turned off the main road up an interesting looking lane that
twisted and turned as if it had St. Vitus Dance and then it started

to undulate as well (you know, that's a lovely word, isn't it. Just
(Continued on Page 15




FORTUNA MARVEL
ORCHESTRION

The top left illustration shows this
machine with the doors closed. Lower
right picture shows the mechanism with
the doors open, the triangle and drum
being clearly visible. Above is seen
in close-up the fourteen-reed organ
at the outer edge of the tune sheet.
Below is shown the same part of this
machine with the disc in position to
show the staggered projectious which
together produce a sustained note.

(Ord-Hume collection)




7a

NOT.SS ON_CYLINDZR RE-PINNING
John E. T. Clark, President M.B.3.e.G.B.

-

The acid used for eating out the old pins is Sulphuric. The cyl-
inder should be totally immersed in the acid which shouldbe kept in
a tall glass jar large enough to take the complete cylinder.

: All the wax must first be out of the cylinder and the centre
*+" spindle and tune shift dog removed prior to immersion otherwise these
will suffer damage from the acid. <
The cylinder should be left to stand in the acid for about six
weeks to complete the eating out of all the pins. From the acid, the
cylinder must be rinsed in clear water and then immersedina lime bath
to neutralise the remaining acid Avoid high temperatures on the
cylinder as this will cause it to distort.

Keep the acid bottles well stoppered and mark them *'ACID'.

The "Jacot Manual® shows some good punches to aid the job of re-
pinning.,

(It is hoped to reprint part of the Jacot Repair
Manual at an early date - Editor)

DISMANTLING MUSICAL BOXES

Many early boxes used hand-chased screw threads. This means that
a screw is intended for one hole and one hole only. To mix up screws
thus made would nct only make them hard to drive home (if not imposs-
ible) but would permanently spoil the threads and risk stripping them.
Again, screws of slightly differing lengths should not be confused -
they were usually made that way for a reason. )

Mr. C. de Vere Green, our Secretary, has come forward with a sound
and slmple 5uggest10n to eliminate confusion. He writes:

. "when dismantling a - musical box for cleaning or repair, I have'f
foundltlhelpful to have an old cardboard.box in which hales have. been
punchedmthe 1id correspond:mg to the positions of the various screws::
which have to be removed. The screws are then dropped into thelr
verious positions on the 1id thus ensuring when reassembling that each
precision fit screw is replaced in its original position'". - -

Another point worth remembering is that the vast majority of mu-
sical boxes use the Metric screw thread and thus lost or misplaced screws

mav ha varv A1 ff5irnl+ +A ranlana —



Thé Rev; Canon R.C. Streatfield of . 7
Wells, Somerset, tells the story of A LOST MELODY FOUND

a he Musical Box was in the window of the Thrift Shop, marked '50/-
NEEDS REPAIR". When I saw it my mind went back fifty years to
holidays spent inGloucestershire and t oour hostess's musical box
with our favourite tune 'Robert Mumby'’. Here was just such another
made by Lecoultre Freres about 1850 in Geneva, so for old times' sake
I bought it. It certainly did need repair. With the help of a local
watchmaker, I got the clockwork going, only to find that most of the
pins were bent or brokenand no recognizable tune could be coaxed from
it.

This was very tantalizing, for the last of the airs on the 1list
was 'The Ratcatcher's Daughter'. I had read in Mr. Clark's book that
'although the words of the song are preserved, the tune is not' and
his quotation from Theodore Felstead's "Stars who Made the Halls"'In
the absence of the melody, longlost to posterity, we shall never know
how this pathetic tale became the rage of London'. And here, on the
cylinder of my Lecoultre, wasthe long lost melody, inaudible for the
lack of pins! I felt that something had to be done about it.

An enthusiastic collector, who is also a very skillful engineer,
pronounced the box to be a good one but in such bad shape that repairs
would be difficult and expensive. However, I pursued the matter and
wrote to Messrs. Baud Freres of L'Auberson, Switzerland, who quoted
just over £8 for repinning. I thought it was worth it. My friend
packed the box most efficiently, more or less suspending it in a strong
carton, and we sent it off by British Railways.

There followed months of waiting but at last, just over a year
later, the musical box came back, beautifully repaired and cleaned.
It cost a good deal more than £8, what with other repairs, freight
and customs, but it was well worth it, for the quality of tone was
superb. And at the end of the round came - 'The Ratcatcher's Daughter!

The original song was sung by Samuel Cowell (1820-1864). It
told of a seller of white sand enamoured of the ratcatcher's daughter:-

The donkey pricked up his ears and laughed
And vondered vot he vos arter
To hear his lily-white Sandman cry
'Vill you buy any ratcatcher's darter?’

The melody, composed by E. Bradley, isinkeeping with the words,
a simple, jiggy tune, light and cheerful - and it is preserved in my
musical box if nowhere else....

—— R. C. Streatfield

e



RORTUNA *'IHRVEL®
ORCHESTRION

170

Very suitable for large Halls, Restaurants etc.

The 26" Fortuna Or hestrion which I own is believed to be one of but
a very few remaining examples in this country. It has 118 broad-tooth
twin combs of the same arrangement as the larger rolyphons together
with & l4-reed harmonium, & drum and a triungle. The instrument is
coin-operated and ariven by a large clockwork motor.

The comb zechanism is plucked in the sawe manner as withn
her disc machines with this type of comb arrangement one gantry

ive
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of star wheels is employed, alternate wheels plucking the leading
comb and the lower comb. The dampers are unusual in that the damper
strip is pressed outwards by the star wheel to damper the tooth on
the recessed end of the tooth which is square-cut in two steps. To do
this, the damper wire carriesonit a channel-section guide which fits
over the star wheels, thus preventing the damper from moving sideways.

An interesting point is the way in which sustained notes
are produced on the harmonium from the disc which carries the usual
type of disc projection. Each harmonium note is operated by two im-
mediately adjacant levers coupled together and spring-loaded to shut
the reed when the lifting force is removed. To sustain a note, the
disc or tune sheet carries a double row of alternately-spaced proj-
ections. The first projection engages the first lever, sounding the
reed. As the disc turns, the second projection engages the second
lever as the first is released. The result is a slight tremulo effect
on the note which adds to the timbre of the music and displays sound
engineering to overcome a problem quite different to that found with
a cylinder box where a bridge holds the reed open. Because the reeds
are disposed either side of the disc playing line in the same manner
as the combs, the left hand seven notes are operated through an in-
genious system of linking levers.

The coin mechanism is finely balanced so that the penny

tray oscillates before the mechanism is fully released, This serves
to ensure that the coin is lying flat in the tray otherwise it cannot

pass through the hinged bottom of the receiver. Unlike the popular
Polyphons, the penny is not released until the end of the disc is
reached, To slow down the drop of the coin between the penny slot
and the receiver, the coin guide is 'Z' shaped.

The organ bellows are mounted to the left of the motor and
are driven via a link to an eccentric protruding through the top of
the top motor plate. A wind chest is affixed to the rear of the
bellows and is sprung from the back of the cabinet. To disconnect
the organ whilst playing, a lever isprovided which simply opens a
flap valve in the wind chest. Small levers also engage or disengage
the drum and triangle by raising the engaging cams clear of the disc lugs.

The machine, described as 'suitable for large-halls,Rest-
aurants, etc' has a superb tone and stands 4' 104" high, 2' 103" ac-
ross and 1' 73" deep. It weighs 130 lbs and takes one hundred sec-
onds to play a disc! Two beautifully fretted doors enclose the works
and the motor and bellows are visible through an internal glass cover.,

It is hoped to present some historical details of Fortuna
musical bcxes in a forthcoming issue of THE MUSIC BOX. ———eesssssSSi
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The superb '"112-note Keylese
Cavioliphone" (risht) which
is owaed by the Show Orcan
Society and described fully
on Fage 12 by the Secretary
of the Society, Mr. George
Parmley.

TLLUSTRATIONS ON PAGE 15a

1. Bremond Orchestral lusic
Box playingz bells, Drum, Cas-
tenet, Orzsn and Flute attach-
ments. 12 cylinders, € tunes

on each. 2. DUPLEX musical
Lox playing two combs on two
cylinders at once. 3. The
same machine showing the fine
cabinet. 4. "Silver Bell"
music box which won 1st prize
at the 1896 Paris Exposition.
The five bells are of solid
silver with butterfly strik-
ers, drum and silver zither,
The inner glass 1id is del=-
icately decorated as is the
28" walnut cabinet. Tnisbox
istrulya 'one-off' special
and plays ten tunes. As can
be seen, the control levers
are at the left and the motor
at the right.

These pictures are of some
of the machines in the coll-
ection of Mrs. Ruth Bornand,
Pelham, New Yob:.
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The Show Organ Society exists

to restore, preserve and ex- A
hibit Mechanical Musical In-
. ; SHORT

struments of Historic Interest

Sh e 5 . HISTORY
specialising in Fairground-type OF THE
Organs. Chairman Gecrge Parmley MAMM
describes here the remarkable iR
instrument illustrated on Page 11 SAVIOLL SRON-RReAN ¢

echanical Organs have been in use on fairgrounds for nearly a
century. Until 1894, they were all barrel-operated, small and
with a very limited repertoire. In that year, the very famous

Ui firm of M. Gavioli et Cie of Paris introduced an 87-key paper
operated organ. These were an immediate success, a great number of
them being made use ef for roundabouts.

However, about 1904-1906, astute travelling showmen began to
exhibit the new novelty 'moving pictures' in a portable booth on the
fairground. The showmen decided to use very large and powerful or-
gans to form a 'front' for these shows. Gavioli then produced eight
or nine of the very largest organs ever made, all of which were del-
ivered to Great Britain and known as the '112 Keyless "Gavioliphone!
The No. 1 organ held on trust by our Society is the last organ ever
built of this size by M. Gavioli. It was purchased new in 1909 by
Mr. S. White, a well-known showman of Cardiff.

The ergan was in almost continuous use until 1934 but for the
next 14 years stood silent, the Clarency Panatrope replacing it. Ow-
nership had then passed to Mr. J. Reohorn, a relative of White's. In
1954, unwilling that the famous old organ should be destroyed like
most of its contempories, Mr. Reohorn enrtusted it to the Show Organ
Society of Durham City. The Society restored it and rebuilt the in-
strument, taking two years to complete the Job.

The following instruments are represented: Saxophone, Trumpet
Trombone, Baritone, Clarinet and Mixture, Violin with accompaniment ,
Cello, Piccolo, Flagelet, Bass Trombone and Percussion comprising
Bass Drum, two 3nare Drums, Tamborene, Cymbal, Triangle, 19 tubular
Bells and Castanets. Diapassen over 700 pipes.

The weight of the Organ and its trailer is seven tons eight-
een hundredweight forty pounds. Overall length is 25 ft. 4 ins. and
it is electrically powered as it was from being new.

George Parmley
NOT% Although the 98-kéy Merenghi organ at Thursford, Norfolk, is in

fact bigger, its range isnot aswide as the Gavioliprone,  (Editor)




TRALDE MARKS
The familiar Polyphon emblenm
(left) anc the emblem of the
Fortuna disc music box (right)
These are discussed irn the art-
icle on Fage 14a

I A T T g T sy

:NIOOLE FRERES' Esiab, 1815

£

H
€
<

¢ oo REGINA & POLYPHON 5[~
MUSICAL BOXES:;:

play over 1,000 Tunes, and de]ightg
everybody. ]
At Wonderful - F
ly brilliant F
| in Tone,

ph)ring to

Operas, or
any selec-
tions of
Sacred
Musicl
whichapur-
chaser may
desire.

From 16/6 1o 100 Guineas,

# No necessity of changing

Tung Sheets.
3 Abs lutely Selrchanging.

EDISON'S

Most Appropriate PREIINTS;
for Every Occasion. ﬁ

: w°~) PHONOGRAPHS
g 2 AND
: 7 CRAMOPHONES,
F o All dealers, or
3 4 ase  write for
e Hlustrat=d
£ 4 Catalogue,
2 » Readers of
£ ‘s rapaived af
¢ NICO 2
";_-,', z,-'l-4l| I e DO T T e T

S T T

N THE COLLECTION OF
RALPH MO5S

= Srop-StART Lever

T INSTANT STOP LEVER

THE LEVERS PASS UNDER THE SEDPLATE AND Pri - {
TRUDE THROUEH A VERTICAL PLATE REACHED THEDUGH i
Au OVAL DCOR IN THE [ FFT END OF THE CASE, }

THE DOoR ALSO ACTING AS A BASE FoR A CLocy
[ S ———— _",":_',_:- fz‘l'?}'.'i.‘{f O IUA’"&;:E ,'..(7

e

e T — e, T !



he usual cylinder box brake is a well-known and effective de-
-y vice whereby the cylinder is caused to stop after one revolu-
;4 tion. It was part of the music transposers' art to arrange the

: A set-up of the tune so that it ended after one revolution of the
cylinder. The difficulty of thisis sometimes accentuated by an 'Amen’
at the enc of one verse of a hymn, or by a waltz in galop time.

Some musical boxes would play an overture on on e turn of the
cylinder and then two tznes together on Znother turn, e.g. a b-over-
TG poTnT 1} ture 4-air box with a 6-air comb. Invariably, one
BRAKING POINT ¢ was obliged to hear both of the tunes on one turn
| because there was no device to stop the cylinder
: after half a turn on some positions of the tune-
change cam and after a complete turn on other pos-
itions of the cam. '

Ralph Moss

However, an early cartel musical box has come to light which
plays tunes of different lengths. First, a word about the movement
which is set in a base on which should stand an ormolu clock. It is
by F. Lecoultre who also made very fine 'snuff' movements. The cyl-
inder is 7" long and 3" in diameter. The four-air comb, with unusual
tooth points which are of equal width along their lengths, has 124
teeth. The eight comb screws have no washers.

The trail of the brake lever, which points downwards, runs on
top of the cylinder instead of in a groove in the large cylinder gear
wheel. Set round the cylinder in appropriate positions are holes in-
to which the trail falls, thereby raising the brake lever and stop-
ping the endless. The trail must be set accurately, especially in
a lateral direction, so that it does not fall into a hole designated
for the next revolution. By means of this system, the musical box
plays two tunes on two of the turns and three tunes on the other two
turns. The overture is 'Semiramis' taking up at least two thirds ¢f a
turn whilst 'Cherry Ripe' is arranged on about a quarter of a turn.

The estimated date of the Lecoultre musical box is 1835 and it
would appear that the easily-caused misalignment of the trail on to
the wrong set of holes was the cause of the system not being used more-
frequently in later boxes.

Of course, there were the boxes, such as the Bornand inter-
cnangeable cylinder boxes and the Columbia sublime harmony box, which
had no automatic brake, but stopped as soon as the brake operating
lever was moved across. The sketch on the preceeding page illust-
rates the Lecoultre mechanism.

—— Ralph Moss
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TRADE MARKS
I1lustrations on Page 13

Every manufacturer of every musical box ever made left his
own individual trade mark by which his particular box could
always be identified. Unfortunately, ina large number of cases, these
trade marks took the form of a particular style of building or of the
design of the mechanism rather than the actual appending of a distinct-
ive design, mark or name.

Many hundreds of thousands of boxes were built which were complete-
1y devoid of apparent marks of identification and thus it is today that
we, as collectors, are concerned largely with the little features of
design and building, the small marks of perfection and the design of
tune sheets to provide us with the clues to possible identity.

Boxes supplied through agents such as Imhof, Peters, Keith Prowse
and similar organisations often bore no marks of identity other than
the Agents' label or trade mark of his own.

It is therefore left to the discerning collector to detect that
one type of box always has its motor bridge screws set from underneath the
bedplate and another uses a forged bracket to support the endless. The
aim of this regular article isto obtain information of this type from
Members, to sift it and then present it in a form which will prove of
value to everybody. Wherever possible, trade marks which take theform
of an identifiable sketch or layout, illustrations will be produced to
show 'what to look for'. The marks discussed here are on Page 13.

We begin this month with two such sketches - one which surely ev-
eryone must know and another which is possibly the least known. The
first is the familiar Polyphon girl, enshrouded and garlanded as she
appears on every disc ever produced by the Polyphon Company. On the 10
discs she appears at her largest, delicately covering almost all of the
disc. Later 153" and 243" discs saw her relegated to a small blobless
than an inch tall.The stringed instrument she clutches - is_symbolic of
~all music boxes for it ‘appears on- Symphonien, Harmonia, Bn.tanﬁi& a.ut
- Regina in one form or another to mentiOn just a, few. >

Tne second sketch shows the Fortuna trade mark - an eagle, talons
extended, a symbolic banner caught inits beak conveniently showing the
words "TRADE MARK'"! Unlike Polyphon's girl, the Fortuna eagle, set
against the rising sun, appeared in one size (as drawn) on each of the
ten different disc sizes produced by Heinrich Zimmermann. Both of these
emblems appear in black aand gold as transfers on the disc surface.
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Contifued from Page 6 : 15
let it come out slowly - UN..DU..LATE - doesn't it sound good). Any-
way, this lane undulated until it got a bit tired and stopped at the
q‘op of one of it's undulations which naturally was a hill. What was
rood enough for a lane was good enough for me too, s¢ Ipulledup and
Earked at the side of the lane. I got out, had a stretch, admired the
iew for a while and then decided to huve a bit of a walk to get the

benefit of the sun and fresh air.

I wandered along the lane witkout a care in the world, do-
ing a hop and a skip, now and then cocking an ear to listen to the
birds, some of which were nearly as good as my automatic ones (the
things that pride of ownership makes one say!). Well, as Iwas saying,
I was wandering along without a care in the world, minding my own busi-
ness. In fact, I wasin the middle of a hop and a skip - and that can
be most embarrassing at times - when I sawhim. He was wearing a tweed
suit which made him blend into the background of hedges. He was short
and fiftyish with a weather worn face and was looking a bit worried.
Maybe it was the spectacle of me in the middle of my hop and a skip
which made him look worried, so I finished my skip and went over to him.
"You are looking worried", I said, '"What's your trouble?" "Trouble",
he answered, "If you had my troubles you wouldn't be cavorting over the
countryside crushing poor little inoffensive bits of grass with your
daisy roots!" 5o, using a bit of Dale Carnegie nonsense, I says "If
you think ina positive manner you will have no troubles, positively.
Tell them all tome and what with your brains and my good looks we will
sort them out". We sat down by the roadside and I assumed my Father
Confessor air while he let go with his tale of woe (poeticlike, thatbit!).

"You see that house just through the trees'" he began. '"That's where
I live. I've lived there for fifty four years now and my Father lived
there before me and now I've got to get out of it". I looked through
the trees at the house and it certainly was a house! It was so old that
parts of it were stone age ~ this was plain to see for there were stones
in it everywhere. 'Here", he says, '"Come with me. We'll go home and
have a cup of tea whilst I tell you all about it''. So we doddle off
along the lane a bit more until we come to a driveway with massive
great wrought-iron gates set ina monstrous stone archway. "It's this
way" he says. "Oh ho!" thinks I. '"What have Ilet myself in for! This
bloke must have pots of money. If he can live in a place like that
he shouldn't have any worries!" After about a quarter of an hours' walk
up this drive, wecane to the house. It locoks a bit delapidatedbut I
can see it's the kind of place that I'd like to retire to so, after
another ten minutes walking up the steps to the front door, we get in
and it's loaded with stuff - all the right stuff, too! There are tap-
estries a hundred yards long hanging on the walls, chandeliers so big
an army could swing on them. Well, tocuta long story shorter, this
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house was an antique collector's dream. The whole house was packed
with the right stuff. The little man then took me on a tour of the
whole place, but bangin front of mein the hall I noticed a huge box
on a table. I asked him if I could have a look inside."Certainly" he
says "though what itisI don't know - it's just a box full of mech-
anism". I lifted the lid and nearly fainted at the beautiful sight in-
side. The barrel was at least six feet long and a foot in diameter.
The pins were like six inch nails whilst the comb must have had 1000
teeth in it but the best bit of all was the name and number stamped
on it. There it was - 18,999 and the name was Nicolette Sisters and
Geneveive: It wastoo much for me, I started tocryand went hyster-
ical. The little man patted me on the back and said *There, there old
man. There'snoneed to get into such a state - there's plenty more
ina roomat the top of the house. Come along and have a look at them"

Well, as you expect, my heart was thumping and the excitement was
nearly too much for me but, with a stiff upper lip, I pulled myself
together and followed the little man upstairs. We seemed to climb for
ages but at last he stopped before a door which from the looks of it
hadn't been opened for donkeys' years. It creaked and groaned as we
pushed it open and there we were - in! The walls were lined with
shelves from floor to ceiling about six shelves right the way round
the room and every shelf was full of music boxes. Without a bit of
exaggeration there were millions of them - well, hundreds anyway. There
were swall ones, ones with levers sticking out of the ends, ones cov-
ered with burr walnut, plain ones, serpentine front ones - it was a
collectors' dreamand I had foundit! May I saythat my day was made.
Well, there it was. Now the problem arose how I could make themmine
so, to give myself time to think, I suggested that we sit down and
that I listen to this chap's tale of woe. "Well" he says, '""you can
see what my worries are. I've got this house full of stuff and I've
been told to get out as the landlord wants to convert it into a country
hotel, so what am I going to do with all this stuff? I have got
nowhere else to put it and as you know people don't want this old
fashioned kind of furniture and things and as I've been living here
on my own for the last thirty years I've lost touch with people and
don't know who will get rid of it for me".

Well, as youcan imapine my old gearbox was grinding away insiue
my skull. Oh Ho, thinks I, I've got a hold of a right Charlie here!.
be must be nuts, but how can I pull this off? So, letting the gear
box get into action, I start. '"Just imagine'" T suid, "I know just
the chap to get you out of all your troubles. He'll clear thc whole
house for you! "But that won't help me at all" says the little man.
"I'l1l have to give him something for moving all this lot and, as I'm
stony broke without a pennyinthe werld, I can't afford to pay him.

v
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o I'm still in trouble”. ''hot so" says I, for haven't I explained
that he's a friend of mine - he'll do it for my sake!™ "No, no' the
little chap says, "I couldn't put you to all this trouble - after all
what would you be getting out of it?" 'Well, I'll let you into
my little secret" says I. "I'm just a little bit eccentric and the
way it gets me is that I love boxes, no matter what shape or size, I
love them. I like to feel them and open up their lovely lids and as
you have that room full of them, I wondered whether you would let me
have them in repayment for getting my friend to clear the house for
you'. "Ah" he says, "that's why that big box in the hall affected you
so much!™ "Yes", I said "it's such a long time since I've seen such
a big box and the sight of it was toc much for me - I hope that you
will understand". '"Why, certainly" he says, "You can have that room
- full with pleasure and I'll seeif I can't find some more for you for
I know there are about twenty that have enamelled lids and little
birds pop out of the top of them. I don't know why they made such
elaborate toys for children, so I put them in the old nursery'.

I suppose that you can understand what a state I was in, so
I thought I'd better call it a day before my ticker started playing me
up. I made an appointment with the little man the next day and said
I'd arrive with a lorry to collect the boxes and that at the same time
my friend would arrive withhis lorries to clear the rest of the house.
My mind was in a turmoil - I didn't know whether it was yesterday or
today, so I toddled back to the car and very slowly drove home. I
had a very restless night which seemed to be endless. I tossed and
turned all night through and was very glad when the sun poked its
fingers of light into the bedroom. I got up, had breakfast and rang
up my mate to arrange the details of getting the lorries booked. At
about 3.30, I startedoff back to the little man and the house in the
trees in the lane.

The lorries trundled along behindme, so I had to take a reason-
able speed though I was itching to get the accelerator down on the
floorboards so that I could get back to the treasure hoard. After
a souple of hours, we turned up into the lane and pulled up in front
of the house. I rang the bell and the little man came to the docr.
He looked rather dishevelled and dusty and very tired. "You look as
if you've had a night on the tiles" I said. '"Well, yes, I have been
rather busy" he answered, "for it's most unusual these days to find
someone who is willing to help a person in trouble, si I thought that
I'd repay your kindness to me and get your boxes down here ready for
you''.  "Why, thanks a lot", I said, '"but you needn't have bothered

for we brought a few other chaps along to give us a hand". "It was
no trouble at all" he said "for I remembered what you said to me so
they weren't soheavyafterall™ "Hello" I though, 'what's he been

.up to" so I went further into the hall and what a lovely sight greeted
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me! There they were all lined up on the floor - tiny ones on the left and

gradually increasing in size to the table models on the right.Sucha sight

very few men have ever seen - the creamof music boxes piled on top of each
other. I calledinthe men from outside. "Start on the big ones first",
I said, soacouple walked over to the biggest which was a monster. "You'll
need a few more men on that one, for I've had some experience trying to
1ift these bigones". Two more went overbut by that time the first two had
picked up the box. "It's O0.K." theycalled, "it's gquite light". Strange, I
thought, so I went over when they had it on the back of the truck, lifted up
the lid and found the box was full of - nothing! It wasempty. Ah, well,
I thought, it's a shame but still there are all the others - I mustn't be
greedy and anyway the case might come in handy for one of the others might

have worminit. I told the chaps to get on with the rest of the loading.

After a while, one of the men came up to say that they had finished
loading the music boxes, so0 I went and checked that everything was 0.X.
I looked over the tailboard and there they were! What a lovely sight and they
hadn't cost a penny! Thiskind of thing comes onlyonce in a lifetime if
it comes at all and it had happened tome! What a time I would have sorting
them out and listening to them and wouldn't my collector friends' eyes pop
out when they saw this lot! This was a joyous day indeed, deserving three
hearty cheers, caps thrown in the air and all that sort of old rot. Off
we went home - the lorries, the boxes and me.

When we got home, I went down to the cellar and made some space. The
men started carrying the boxes down. I thought I'd give them a hand and
went to take one off the lorry. It was light, too light. I picked up an-
other, thiswaslight. Aquicklook inside - it was empty, so was the next
and the next. They were all empty. Why, how? They weren't yesterday, they
are today, how come? I rushed to the telephone, rangup the little man.
"They're all empty!” I said. "Of course'" he replied, "You told me that you
loved the boxes and, as they were too heavy forme to carry downstairs on
my own, I threw all the mechanisms out of the window - there's a big pile
of them in the courtyard. It seemedonly fair that I should try to repay
you in some way for the kindness you did me, so I spent all night getting
them down. It was fun, too, for the mechanisms made such lovely sounds when
they hit the concrete and the parts came off!"

My friends tell me that I amnot the same man as'Iwas and I must admit
that my hair is now white and whenever I see little men in tweed suits I
start crying. But every cloud has it's silver lining, for it must be
admitted I have the biggest collection of empty music boxes in the world......

Gerry Planus —

«+ THE NEXT I3SUS OF THE MUSIC BOX WILL APPZAR DURING AUGUST —— ——
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LIST OF MEMBIRS

John E. T. Clark, 54, Myddleton Street, London, E.C.1 2

C. de Vere Greeas, 11, Devonshire Place, Wimpole St., London, W.1

G. Planus, 308, Devon Mansions, Tooley Street, London, S.E.1

Arthur ¥.J.G. Ord-Hume, "Mirador', Rosemead, Lake, Sandown, I.0.W,

Mrs. B. de Vere Green, 11, Devonshire Flace, Wimpole St.,London,S.E.1

Bruce Angrave, 5, Haven Green, London, W.5

Leslie George Bailey, St. Andrews, Leaholes Ave, Okehampton,Devon

R: W. Bayford, 19, Ridgemount Avenue, Shirley, Croydon, Surrey

G. W. Bennett, Polwarth Manse. Greenlaw, Berwickshire, Scotiand.

Robert Burnett, Riverhill Hotel, Oxton, Birkenhead, Cheshire

Arthur H. Coombs, 210, Barry Road, East Dulwich, London, S.E.22

Dorian Dinsmore, Suffolk Cottage, Cookhan Dene, Buckinghamshire

F. Greenacre, Casa Nostra, 164, Lowestoft Rd. Gorleston-on-SeaNorfolk

Mrs. G. Gilchrist, Beaulieu, Queens Road, Cowes, Isle of Wight

Patrick Wyndham Kirk, 6/8, Bond End, Knaresborough, Yorkshire

A. J. Lawrence, 17, Granville Street, Leamington Spa.

John Levy, 42, Gloucester Square, London, W.2

D. E. Lubbock, Coniston, Hawks Hill, Leatherhead, Surrey

Mrs. C. Marks, 114, Kenmore Avenue, Kenton, Middlesex

E. R. Mickleburgh, 5, Upper Balgrave Road, Bristol 8.

Mrs. F. Milsom, Cranford, 159, Horbury Rd. Wakefield, Yorkshire

Ralph A, Moss, 109, London Road, Luton, Bedfordshire

Bruce A. Moss, 109, London Road, Luton, Bedfordshire.

George Parmley, 14, Osborne Road, Chester-le-Street, Co. Durham

Alan Ridsdill, 46, Kingsway West, Acomb, Yorkshire

Anthony B. Sherriff, The Ridge, Homefield Rd. Saltford, Somerset

Rev. Canon R.C. Streatfield, 4%, Ash Lane, Wells, Somerset

Frank Henry Thompson, Mcunt Fleasant, Ampleforth, Yorkshire

John Entwistle, 57, Berry Hill Lane, Mansfield, Nottinghamshire

F. F. Hill, The Gate House, Hall Place, Schakleford, Surrey

G.P.E.Radford, Lovell Cottage, Linden Grove, Ashley Park, Walton-
on-Thames.

H.C.T. Bryant, 2, Seymour Gardens, Surbiton, Surrey.

R. Lee, 45, Storks Road, London, S.E.1

Mrs. M. E. Parsons, 22, Blenheim Road, Bristol 6

Cmdr. C.R. Brent,R-N., 18, Westbrook Rd. Blackheath, London, S.E.3

5. 7. Keast, The Flat, 5, West Street, Fareham, Hampshire

A, Holland, Argyle House, 13, Argyle Rd. Southport, Lancs.

D. Massey, 4rd Gregan, Homelands Ave. Angmering-on-Sea, Sussex

R. Taylor, 9, Ash Grove, Staines, Middlesex

. W. Bruce, Ridgemont, Long Lane, Tilehurst, Reading, Berkshire.

——— to be continued.~4
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MUSICAL, BOX BIBLIOGRAPHY ot
The following revised list details books which deal with musical box-
es and which contain reference material on this subject:-

CLARK, JOHN E. T. "Musical Boxes - A History and Appreciation'
Published first in 1948, George Allen & Unwin Ltd., London. A
new and revised edition, the 4th, is expected during 1963.Many
illustrations. Lz/.

BUCHNER, ALEXANDER "Mechanical Musical Instruments' Published
by Batchworth Press, London. Translated from original German.
Historical text and profuse illustrations. Approx. 84/-

MCSORIAK, ROY "The Curious History of Music Boxes'' Bublished by
Lightner Publishing Corporation, Chicago, U.S.A. in 1943. Data
on Patents, history, repairs, etc. Illustrated. - £10.0

CHAPUIS, ALFRED "Histoire de le Boite de Musique' Published by
#dition Scriptar S.A., Lausanmne, 1955. ILimited Edition. Text
in French, captions in Fnglish. Historical. Many fine illustra-
tions inc. coloured plates. Paper covers. From U.3.A. £30.0

HOKE, HELEN & JOHN "Music Boxes, Their Lore & Lure' Published
in U.5.A. complete with L.P. gramophone record (10") of musical

boxes. Light reading profusely illust. A4.0
JACOT, C.H. '"How to Repair Musical Boxes" Reprint of 1890 ed-
. ition available in U.S.A. £1.50

MERMOD FRERES CATALOGUE, Listing every model and size of the
IDEAL interchangeable cylinder box, llsts of tunes and numbers

&c. Illustrated. Reprint 1 £5.0
RWGINA MUSIC BOX MANUAL "Practical Instructions for the Opera-
tion, Oiling and Repairing" Reprint A1.50

l FORTUNA DisC MUSIC BOXES. List of tunes, sizes and numbers.
l Photocopy of original catalogue. Available from The Editor
|

27/64
IWOrks quoted as available in the United States of America or with
|pr1ces shown in dollars are available from:- The Bornand Music Box

Company, 139-4th Avenue, Pelham, New York, United States of America.
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THE MUSIC BOX is published four times each year by The Musical Box
Society of Great Britain at 11, Devonshire Place, Wimpcle Street,
London, W1, ——————-emo— - April, 1963




