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Spring Meeting
April 4th - 6th 2003

Qualty Hotel Birmingham
166 Hagley Road
Birmingham
B16 ONZ
Tel: 0121 454 6621 Fax: 0121 456 2935

Hotel Package
Bed and Breakfast and evening meal for 2 nights £93.00 per person, based on two
people sharing.

For reservations please send the booking form below to the Hotel.
Please state smoking or non-smoking bedrooms.

Hotel BOOkillg Form (return direct to the Hotel)
Please reserve for the Musical Box Society meeting April 4th - 6th 2003

Name: Address:

Tel. no:

No. of persons:

Type of room:
Two nights accommodation, bed, breakfast and dinner at £93 per person

Registration Form - Birmingham meeting April 4th - 6th 2003

Please return to ROY ISON: 5 East Bight, Lincoln LN2 1QH Tel: 01522 540406

Name: Address:

No. in party:

Hotel resident? YES/NO

Total Registration Fee at £10 per person Cheques to M.B.S.G.B.




ith this issue of The

Music Box we come to

the end of our 40th
Anniversary year and also to the
end of another Volume.

A major element in our fascination
with mechanical music must be that
of nostalgia. Collecting, listening to,
looking at, and marvelling at the
ingenuity of those early craftsmen
who fashioned these mechanical
musical marvels with only the most
basic of tools is the essence of
our hobby. And so it has been
interesting, at least to me, to read of
the memories of some of our early
members, and the way in which the
Society came into being.
Throughout our forty years of
existence, countless members have
given - and continue to give - their
time to expanding our knowledge
and sharing that knowledge so that
these instruments can be maintained

as a permanent reminder of the
work of those early craftsmen. They
serve by researching and writing
articles for this journal, by writing
books to inform or guide the less
experienced, and by maintaining the
Register of musical boxes which
is admired and referred to by
collectors across the world.

Others have made their
contribution by serving on
committees, by hosting or
organising meetings or simply by
actively supporting the Society.

Without such support the
Society would not have survived for
forty years. With continued support
we can continue for another forty
years - and who knows beyond that?
Simply by belonging to the Society
you help to ensure its success. If you
think we should be doing different
things (or things differently?) say so.
But above all, stay with us - it’s the
only way forward. B Editor

Our cover picture
The Serinette

These simple barrel organs, mostly
from the Miracourt region of
France, were reputedly used
to ‘teach’ caged birds to sing
simple melodies.

The name is derived from
‘serin’, the French word for
canary, but the same word is used
colloquially for a simpleton. But
who, in this case, is the simpleton
— the bird or the person turning
the handle!

Photo courtesy of Bonhams
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New Members

We are pleased to welcome the following new members to
the Society:-

2816 Alan Walker, Norfolk 2817 Steve Nichols, Norfolk

Christmas Meetings
There is only one Christmas meeting
this year. This is to be hosted by Ted
Brown at The Old School on
Saturday, 7th December. Don’t
forget to phone 01403 823533.

S})rln g Meeting
6 April 2003,
Birmingham

Provisional Programme:

Friday

Members’ boxes plus Sales Table.
Saturday a.m. Presentations by
Ted Brown, Christopher Proudfoot
and Nicholas Simons.

Saturday p.m. Visit to local
industrial museum. (Full details in
the next issue). Society Dinner and
entertainment

Sunday Presentations by Coulson
Conn, Keith Reedman, John Ward
and Paul Bellamy.

The Quality Hotel on Hagley
Road is only a few minutes by bus
or taxi from the city centre for
shopping etc. For those who may
consider extending their stay we
will obtain details of events at
Symphony Hall, Theatres, National
Indoor Arena etc. nearer to the time.

A booking form is included with
this issue of Music Box.

AGM and Auction

The venue will be at Roade,
Northamptonshire, which is on the
AS508 just off junction 15 of the M1.

Spring 2004
Canterbury - Organiser
- Brian Campsie

European Tour 2003
- April in Paris
As we go to press, the details of
our 2003 Euro-Tour have been
finalised. Our destination is Paris
which is home to some fine collections.
Dates are April 10 — 14 and the price
is £215.00 for four nightsona B & B
basis plus all travel, of course.
Demand for places is bound to
be high. Call Alan Wyatt on 01223
860332 to book your places.

We are looking for further
locations/organisers for Autumn 2004
onwards. Ring Roy Ison on 01522
540406 if you would like to discuss
ideas or find out what is involved.




society news and topics

Fig. 1. Ted Brown tells the Draper family history.

Fig. 3. Anthony Bulleid talks us through the two PVF boxes.

Chanctonbury Ring
Following so closely on the
publication of the Society
sponsored Organette book, some
may have considered the subject
choice of ‘J.M.Draper’ for the
August meeting was pushing
these little instruments a bit too
far. However, after an outline of
the Draper family history, from
their early days of hen-house and
farm implement manufacture
to the advanced marketing
techniques for their musical
products, there was an
opportunity to listen to a number
of their different organette
models. We now have a
more complete and rounded
appreciation of this branch of the
mechanical music scene.

Following a ‘bring your
own picnic lunch’ which was
interpreted in a number of
different ways, the “catering
staff” did us proud with a fine
selection for our sweet course.
Many thanks.

It was not unexpected that the
second subject of the day, ‘Your
favourite tune’, gave rise to a
wide variety of music which must
have caused many of us to recall
phrases like ‘ One man’s meat
is another man’s poison’ and
‘Each to their own’. What was
unexpected was one presentation
in which it was emphasised that
the atmosphere in which we listen
is equally as important as the tune
we listen to. We were treated to a
demonstration in which a few
simple theatrical props caused
much amusement and also a drop
(or dram) of satisfaction to the
two participating actors! On a
more serious note, a second
unexpected aspect to this subject
was the very high proportion
of early key-winds used as
demonstration instruments. Was it
really the tune itself that was the
favourite, or the perfection of
the musical arrangements on these
quality boxes?

None of us will ever be able to
repay Anthony Bulleid for the
immense contribution he has
made to our knowledge of
musical boxes but, on this
occasion, we did have a chance to
assist him with some of his
research. We were asked to

1
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compare and contrast two P.V.F.
boxes from the 1872/73 period.
These boxes had the same tunes,
in the same order. They had the
same type of tune sheet, virtually
identical cases, very close serial
numbers of 2175 and 2184
and were both two-comb harpe
harmonique movements. Both
had =zither attachments. The
differences lay in the cylinder
lengths of 13” and 14" and the
number of teeth at 62+30 and
66+34 respectively. It would be
stealing Anthony’s thunder if we
were to reveal the survey results at
this stage - you are asked to
patiently await one of his future
‘Oddments’ articles when you
should learn what we think
of zithers.

The Christmas open day at
Bucks Green Old School is on
Saturday 7th December and the
next Chanctonbury Ring meeting
is on Sunday 19th January when
the subject will be 117 disc boxes
(plus or minus a bit so that
anything from 8”7 to 137 will
qualify!).

Autumn Meeting
Lincoln, October 4-6 2002
Over sixty members booked for
this meeting, which started as
usual on the Friday evening with a
table display, much chat and one
two organs being warmed up for
the morrow.

Saturday morning saw us
distributed in the centre of
Lincoln, the organs competing for
attention with the guide dogs
whose funds they were there to
augment. Two ex-Presidents were
among the handle-turners, one of
them perched alongside a litter bin
as if expecting to be jettisoned
once and for all. At one o’clock,
everyone was invited to the
Guildhall, where the Sheriff
welcomed us and presented gilt
medallions to all the organ-
grinders. Prizes were also
awarded to the best costumes, Joan
Chapman winning the first prize.
Peter Murray, as the best-dressed
man, won the second. We were
then treated to an entertaining
history of the building and view of
the civic regalia and plate given by
Mr Cook, an ex-Guardsman who
had truly found his metier.

In the afternoon, we visited the
Cathedral, where the more energetic
of us climbed the central tower to
inspect the bells and enjoy the views
(and the draught) on the roof. Back
at the Courtyard Marriott Hotel, the
Society dinner was followed by a
light-hearted performance from a
trio from the Lindum Accordion

‘Flasher’” Brown

Band. The banter between the
players, much of it centred on which
key should be employed, was as
entertaining as the music, and the
latter was clearly and successfully
aimed at an audience with a natural
interest in outdated tunes. During
the interval, Keith Harding
demonstrated a modern Japanese




disc musical box (confusingly
called an organette), and a small
chamber organ programmed from a
floppy disc.

Sunday saw us back at the high
end of the town, visiting a Toy
Museum and Roy Ison’s superb
collection of early chamber barrel
organs and cylinder boxes. Exquisite
is the only word to describe
everything Roy played to us. A few
miles outside Lincoln, John and
Janice Young very kindly opened
their house to us, and their varied
collection (including several
flutinas, an Andersen Barrel-piano-
harpa and a Clementi square piano
in addition to musical boxes and a
replica Triola) produced much
interested discussion, aided by a
generous running buffet.

Our thanks go to Dorothy
Robinson, the local organiser, for a
most enjoyable weekend in Lincoln,
and to Roy and Mary Ison for their
hospitality and their part in the
arrangements (Roy being the
Meetings Secretary), to the Youngs
(and their dog), to the Guide Dogs
for the Blind and to the Deputy
Mayor and Sheriff for making us so
welcome in Lincoln.

Autumn Meeting

- 12-14 September 2003
Heaves Hotel - 5 miles south of
Kendal in the Lake District. Local
Organiser - Arthur Cunliffe. More
details in the next magazine.

= “"'-:-.___J_ '-i ‘ /

Ken Dickens with one of the RNIB blind helpers.

news and topics

Lincoln Success

Following the Society organ grind
in Lincoln, Dorothy Robinson, our
local organiser, received the
following letter from the Lincoln
Branch of The Guide Dogs for the
Blind Association:

“Dear Dorothy,

I would like to thank you, on
behalf of the committee and
myself, for organising the Musical
Box Society meeting in Lincoln. It
was good to see the various organs
around the High Street and, as you

were aware, they created a lot of
interest with the shoppers. I am
pleased to say that the Organ
Grinders with the Guide Dogs
raised £935.23 during the morning,
which was excellent. Please thank
all those who partook in the grind
for their time and effort to raise
such a magnificent amount. It is
truly appreciated. During the day
we collected a total of £1785.22
plus the sale of goods and tombola,
so we are well pleased with the
total amount raised.

T hope that the Society members
enjoyed their stay in Lincoln over
the weekend. As I said when
thanking the grinders in the
Guildhall, if any of the Society
members would like to return next
year, or any other year, with their
organs to help us they would be
most welcome.”

Yours sincerely,

Ron Eveleigh

Local Organiser for Guide Dogs
for the Blind Association

243
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Honour for Ralph Heintz

At the recent MBSI meeting in
Chicago, Ralph Heintz was awarded
Life Membership of The Musical
Box Society of Great Britain in
recognition of his many years
service as Vice President. Ralph has
provided a vital link between
MBSGB and MBSI, and been a
source of advice and counsel to our
Presidents over the years.

One of his last tasks was to
provide advice and support during
the preparation of our 40th
Anniversary publication - the
Organette Book.

Presenting the award in
Chicago, Paul Bellamy spoke of
“this simple token of the high
regard in which you are held by all
in MBSGB”.

All members will join in
wishing Ralph a happy retirement
from his duties.

Ralph Heintz receiving his award.

Singing for our Supper

by Michael Start, Automatomania

r.I.1he thing about repairing
singing birds is that it is a
discipline all of its own.
The clockmaker can do the
clockwork bits, but not the
unforgiving bellows. The organ
maker can do the bellows but not
the feathering. And the man that
can master all three aspects still
has the case or cage to restore.

All of these areas require perfection
for the bird to work its magic. With
this in mind our part time restorer,
Mark, decided to commit himself
to learning the mechanics and
intestinal origami of the
Mechanical singing bird.

A full year on and he has earned
himself the title of ‘Master of the
Wind’ for his bellows work! These
now reliably huff and puff with their

new valves and Zephyr skin covers.
Next years work is, Feathering,
aided by some obscure french texts,
and a good supply of Victorian
taxidermy. The illustration shows
the passage of air in a doodle Mark
produced early on in his efforts to
understand the bellows of a small
Bontems cage.

From the beginning of our
AutomatomaniA, when Jack
Donovan (of the Portobello Road)
helped with the odd automaton
spare part I have been the recipient
of many kind donations of
knowledge or bits from many
people.

Sometimes these are stunning,
like the collection of singing bird
spare parts given to me recently in a
torn Tesco carrier bag. The quality
of the tabatieres that these have

been dismantled from is the highest.
Mainly from fusee boxes dating
from the mid 19th century but
extending right up to Eschle parts
from the 1970s, there are some 20
or so animated birds numerous cam
stacks, pistons, whistles, air pipes,
endless screws, worm wheels and
bellows etc. Suddenly, I understand
why Geoffrey Mayson (Singing
Bird Tabatieres) had to write in
such depth about the making of
cams and birds from scratch, all the
lost ones were here! Parts like these
are a wonderful help to the restorer,
and straight away a fly fan and
endless found a place in a tiny
rocking ship automaton that had
come from the back of one of
Donovans cupboards, only to reveal
the 8 tooth comb had lost its temper,
now how do I fix that? H
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Commemorative Medallion

All participants in the Lincoln
meeting have received (or
will receive) a commemorative
medallion marking the meeting and
the 40th anniversary of the Society.

Designed for the Society by
Richard Ison, the medallion is

50mm in diameter and is presented
in a clear plastic case. Copies are
available to members at £3.00 each
and could make an attractive
reminder of our 40th year.

Details from Roy Ison on 01522

540406.

Just Published

After three years preparation a new
book entitled “Waldkirk Street and
Fairground Organs” has been
published. This English version is
translated and expanded from
“Walkirker Dreh — und Jahrmarkt —
Orgeln” by Herbert Juttemann.

A full review will be in our
February issue but in the meantime
you can get details from A.C.
Pilmer Ltd on 01904 738309
(acpilmer.com ). The price for this
300pp hardbound book is £29.95
plus p&p (£4.50 UK).
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Most runs are
caused by
human
intervention in
the guise of
tinkering with
the govener to
make the darned
thing work!
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by Robin Biggins

he most frightening
I experience for any musical
box collector must be
listening to his favorite tune on
his favorite cylinder musical box,
when suddenly there is a loud
screeching, whirring sound as if
someone dropped a spoon down
the garbage disposal. Anyone
who has experienced such a
catastrophe can never forget it.

Fortunately, self-destructing musical
boxes are rare. Most disasters of
this kind, called “runs,” are caused
by human intervention in the guise
of tinkering with the governor in an
effort to make the darned thing play!
Sometimes trying to adjust tight fan
blades can break the worm, or
loosening the jewel screw to get
some oil on the pivot can disengage
the worm, and in an instant you have
a machine with multiple broken
comb teeth and many bent
and broken cylinder pins. A very
expensive tinker indeed. A “run”
can also occur in a disc machine, but
rarely by tinkering because the
governor is not usually accessible.
Of course, over a hundred years of
wear and tear can also cause a
failure, particularly if the machine
has not been well-maintained and
lubricated. 1 doubt that the
manufacturers anticipated such a
long life for their product.

In order to minimize the
damage such a failure can cause,
many manufacturers added safety
devices (sometimes called
parachutes) that would instantly
lock the cylinder should it suddenly
speed up. It was an added expense
that could be justified as insurance.
Like bells and dancing dolls they
ironically added some appeal by
creating extra movement as the
music played. Buyers liked that. I
will try to describe some of the
innovative attachments that have
been used, but I know there are
others that rely on the same
principals and were modified to get
around patent protection.

Fig. 1.

Fig. 2.
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One of the most commonly seen
devices is Paillard’s rotating
bobweight seen in photo 1. It is
driven by a small gear engaged with
the cylinder greatwheel so it rotates
counter clockwise constantly
between two pins (shown here with
screw slots). The weighted end is
held out of contact with the pins by a
light spring. If there is any sudden
increase in the speed of rotation (due
to a run), the weight is thrown
outward by centrifugal force and
jams on one of the pins — photo 2.

Jacot’s patented safety check is
most often seen on Mermod Fréres
music boxes and is very visible
because it bobs up and down as the
music plays. Some people think it
has something to do with the tempo
of the tune! The familiar shield
shown in photo 3 is attached to a
kind of pivoted claw, which engages
with a toothed ratchet gear mounted
on the greatwheel or on the spring
barrel. Photo 4 shows this saw-

toothed gear, which rotates
clockwise and is pushing the bottom
part of the claw down with one of
the tooth tips. This pushes the top
claw inward as it pivots around the
hole, (screw and bracket removed for
clarity) and if travelling at high
speed the inertia of the arm at the
right (on which the shield is
mounted) would force it further
inward to lock the gear like a ratchet
pawl. However, if the speed remains
normally slow, the bottom claw
merely follows the profile of the
saw-tooth and the top claw is pulled
away by the weight of the amm just in
time before it would lock — photo 5.
Another safety stop that relies on
centrifugal force is shown in photo
6, and it is a gear-driven wheel
mounted within a shroud. The
wheel has four holes drilled in its
periphery, into which are placed
four short steel pins that are loose in
the holes. As the wheel rotates

slowly counter clockwise, the pins

Scy'ég/ Stops for Musical Boxes

cannot fall out because of the
shroud, but if the speed suddenly
increases the pins are thrown
forcefully outward. The top pin
follows the the top profile of the
shroud, which you will see now
allows the pin to protrude from the
edge of the wheel and jam against
the step in the shroud. This stops
the machine instantly.

Photo 7 shows a totally enclosed
safety stop used by Cuendet, and no
moving parts can be seen. Inside is
a wheel (photo 8) driven by the
greatwheel, and it has a curved
finger set in its periphery, retained
by a spring. When the wheel speeds
up, the finger is thrown outward to
contact one of the three lobes on the
housing, stopping the works. The
finger is shown in the outward
position, and to the left of the drive
gear is a small coiled spring that
rubs on the inner surface of the
cover. I can only guess that it is to
prevent rattling.

Fig. 6.

Fig. 7.

Some people
think it has
something to do
with the tempo
of the tune!
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Then we have
what I call the
“clickety-clack”
type of safety
stops that can be
quite annoying
and can
sometimes be
heard above
the sound of the
music.
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Sqfety Stops _]‘br Musical Boxes

Fig. 8.

Fig. 9.

Then we have what I call the
“clickety-clack” type of safety stops
that can be quite annoying and can
sometimes be heard above the sound
of the music. One of the worst is
like the Paillard stop shown in photo
1 except that instead of having a
spring to retain a bobweight, it has a
type of dumbbell with a knob at
each end. As it rotates, it drops
down every half turn so that it
narrowly misses a stop pin at the
top. If the rotation speeds up, the
dumbbell does not have time to drop
and it jams against the pin.

Another one is shown in photo
9, which rotates counter clockwise,
and the unusual shaped weight drops
down before passing the stop pin at
the top. Click! If the speed
increases it cannot drop in time and
the works are stopped when it jams
on the pin, as shown in photo 10.

Photo 11 shows a modified
version of the above, that is quiet. It
rotates counter clockwise and the
weight is retained by a spring. As it
rotates, the heel (on the left) strikes
a pin, which pushes the tip (on the
right) into the path of an opposite
pin. If the speed is high, the spring
cannot overcome the inertia of the
weight and the tip will strike the pin
and stop the machine. However, at
normal slow speed the heel comes
off its pin slowly and just in time to
allow the spring to pull the tip clear
— photo 12.

Photo 13 shows the “dog-leg”
shaped weight of the Vidoudez
safety check that is driven by the
greatwheel gear and pivots at the
elbow, so it drops clear every half
turn just before striking the pin
above. A sudden increase in speed
doesn’t give it time to drop, and it
jams on the pin. I have seen this
type with a disc pivoted at its edge,
instead of the dog-leg, and it works
the same way.

Junod had their motor mounted
under the bedplate, so they made a
long shaft with four rotating pins at
the end, driven from the mainspring
barrel — photo 14. As these pins
rotate clockwise at slow speed, they
push aside a weighted pendulum
that is mounted at an angle so it
doesn’t click too much! If the
speed increases, the rotating pins
slap the pendulum up to a stop, and
the next pin jams on the tail end, as
in photo 15.



One of the noisiest stops is
shown in photo 16, and it consists
of an arm, mounted on the
cylinder bearing bracket and
pivoted at one end so it can fall
by gravity. There are twelve pins
screwed into the greatwheel, and
as the wheel rotates clockwise the
leading shoe of this arm drops
from pin to pin. Clack, clack!
However, if the wheel speeds up,
the arm does not have enough
time to drop, and the pin jams on
a protruding bar. Detail of the
arm is shown in photo 17, where
“A” 1s the shoe and “B” is the
stop bar. At normal slow speed,
the pin would move through the
gap between the two.

Of similar design with ten pins
on the greatwheel is photo 18, and
the difference is the crescent
shaped arm pivoted on the
cylinder bearing bracket. The
pivot point is not visible, but it is
offset from center so the left side
of the arm drops from pin to pin
with a loud clack! As the wheel
rotates, the pins move the left side
of the arm up, and the right side
pivots down to bring it into the
path of a pin on the other side. At
normal slow speed, the arm drops
just in time to avoid jamming, but
if the speed increases, the arm
will not have time to drop and it
will jam on the opposite pin, as
seen in photo 19. Note that this
device proved so noisy the owner
has added a screw to the left side
of the arm, which contacts a
rubber pad just before the arm
hits a pin.

Last, but not least, is the safety
device used on Billon-Haller
movements. It is effective enough
that they use it for the stop-start
mechanism as well, and you can
imagine that they got the idea from
trying to get those stubborn
musical box governors to run!
Photo 20 shows a spiral “worm”
on a small movement, being driven
directly from the gear on the
mainspring barrel. Under the
bottom pivot is a spring, which
supports the weight of the worm,
so that as the spring barrel gear
revolves counter clockwise, the
worm turns easily like a slow
running governor. If the spring
barrel suddenly speeds up, the
worm is pushed downward against

Sqfety Stops for Musical Boxes

Fig. 10.

Fig. 11.

Fig. 12.
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Safety Stops for Musical Boxes

Fig. 13.
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the pivot spring so the bottom
flange of the worm locks on the
mounting bracket and stops
the machine. To operate this
mechanism as a start - stop device,
you simply turn the knob quickly
to the right, which relieves the
friction on the bottom flange by
screwing the worm upward and the
machine will run. To stop it,
either turn the knob to the left, or
just hold it, so the spring barrel
will push the worm down to lock
on the flange.

There is no provision on these
small machines for an automatic
stop at the end of the tune.
However, on larger Billon-Haller
movements there is a linkage that
pushes down on the worm at the
end of the tune. Photo 21 shows a
vertical worm driven by the
mainspring barrel through a geared
shaft, and the vertical rod to the
right is the automatic stop device
that pushes down on the worm to
lock it up. If continuous play is
desired, this device can be swung
out of the way until the end of
play is needed. To start the
mechanism, simply turn the knob
quickly to the right to wind the
worm up off its locking flange.
About the only good thing you
can say about these complicated
and expensive devices, is that
they are quiet.

In conclusion, I would say that
the most effective safety stop for
musical boxes, is the owner.



If you provide good maintenance
and lubrication; wind the spring
carefully; don’t tinker unless you
are sure you know what the
consequences are, then the chance
of a disastrous “run” is most
unlikely.

The most effective safety stop
for musical boxes, is the owner. H

Robin Biggins, Rancho Palos
Verdes, CA, is an enthusiast and
repairer of antique musical boxes.
Mr. Biggins is currently the
Chapter Chair of the Southern
California Chapter. Photos: H. A.
V. Bulleid and Robin Biggins.

This article previously appeared
in ‘Mechanical Music’ and is
reproduced by kind permission of
MBSI and the author. Editor

Fig. 18.

Safety Stops for Musical Boxes

Fig. 19.

..don't tinker
unless you are
sure you know
what the
consequences
are...
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I was quite
prepared to pay
a shilling for the

record, but

when “Cabby”
saw that one
side was blank,
she let me have
the record for
half-price...
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Giants

by O Carioca (Edward Murray-Harvey)

ontinuing our nostalgic
‘ look over the history of the

Society, Edward Murray-
Harvey recalls some of the
characters he has met who have
contributed in the field of
mechanical music.

There were giants in the earth in
those days - Genesis 6 v 4.

I suppose it is a form of
nostalgia to think that our
contemporaries are not such great
people as the notabilities of the
past, or even so great as the
figures of our youth. These
reminiscences were prompted by
my hearing a man say that there
is no statesman of today who can
measure up to the stature of
Sir Winston Churchill. That
overheard remark set me thinking
about some of the people I have
come across, and even about ones
that I just missed coming across,
in the sixty-six years of my life
so far. You may not agree with
me when I suggest to you that I
think that they were giants; but
if I do suggest that they were
giants, it is by no means a
reflection on those of us who are
alive today. However, so as not to
bore you, I will stick mainly
to telling you about the giants
that were connected with
mechanical music.

The first giant that I ever met
was Canon Algernon Wintle. It
was way back when I was a boy at
school in the early 1950s. The
annual Arts Festival at King’s
Lynn had just started, and as part
of one of the very earliest of these
events, it was billed that Canon
Wintle would give a talk. (He
hadn’t far to come, as he lived in
the next county at Lawshall in
Suffolk). For those who have
never heard of Canon Wintle, I can
tell you that he was a clergyman
who restored street-pianos and
hired them out to ex-servicemen
between the two World Wars to
help them earn a living. To help

the men earn more money, Canon
Wintle himself re-pinned the
piano-barrels with the current
popular tunes of the day.

Quite a number of people
attended the talk in King’s Lynn.
The Canon was quite well-known
to the general public at the time,
through a series of talks that he
was giving on the wireless (radio
as we now call it) about his
young days; and in one of his
wireless talks he mentioned
seeing and hearing the comedian
Dan Leno.

Dan Leno was probably the
best-known British comedian of
his day, which was the late
Victorian and early Edwardian
period. It is no exaggeration to
say that he was a comic genius.
But alas, the border between
genius and madness is well-
known to be a very narrow one,
and poor Dan Leno crossed the
border. He was booked to appear
by Royal Command before King
Edward the Seventh at Windsor
Castle, and the occasion turned
his head. Dan Leno went mad,
imagining himself to have been
appointed the King’s jester. He
died in a mental institution in
1904, so it would have been
nearly fifty years since Canon
Wintle had seen and heard Dan
Leno in the flesh.

But luckily, in the years
before he died, Dan Leno had
made quite a number of
phonograph and gramophone
recordings; mainly spoken items.
Although in those days recording
techniques were somewhat
primitive, the records are very
clear, and it is possible to listen
to them and understand every
word. Well, just about the time of
Canon Wintle’s talk, I had
acquired a gramophone record of
Dan Leno performing a piece
called “My Wife’s Relations”.
Actually I bought the record from
a second-hand dealer in King’s
Lynn, a Miss “Cabby” Wilson.

She was the granddaughter of a
famous taxidermist called
Wilson, who in Victorian times
had a Royal Warrant; he stuffed
animals and birds shot at nearby
Sandringham.

Anyway, “Cabby” Wilson (I
have no idea why she was called
“Cabby”) charged a shilling each
for her records. I came across this
one by Dan Leno; it was a ten-
inch disc made by the
Gramophone & Typewriter
Company, and it was one-sided;
“My Wife’s Relations” was on
one side, and the other side was
blank. I was quite prepared to pay
a shilling for the record, but when
“Cabby” saw that one side was
blank, she let me have the record
for half-price; that is to say, for
six (old) pence. Later I
discovered that the record had
been issued in 1900, and was
almost certainly a good bargain at
sixpence.

Now back to the King’s Lynn
Festival. I thought the Canon
Wintle would like to hear Dan
Leno again. We members of the
public had no tape recorders in
those days, so I lugged along to
the talk a portable gramophone
plus my precious record. The talk
was a fascinating one, being
illustrated by a street-piano of
which the speaker himself had
pinned the barrel. We were all
encouraged to sing along with
some of the numbers, and I can
remember one of them: “And her
Golden Hair was hanging down
her Back”. A late Victorian
number much better known fifty
years ago than it is today.

After the talk I was able to
speak to Cannon Wintle and play
him my record. He said that he
recognised Dan Leno’s distinctive
voice, and expressed satisfaction
at hearing it again. What he really
must have thought of a
presumptive schoolboy coming
and thrusting himself on him like
that, he was too polite to say!



I think the next giant that I met
was one of the Ginn brothers - I
am afraid I cannot at this distance
in time tell you which brother it
was. At the end of the 1920s and
in the early 1930s there was, in
the gramophone world, a sort
of return-to-basics. Horned
gramophones, which had gone out
in Edwardian times, were
suddenly being made again by a
firm called E.M.G., being the
initials of Eric M. Ginn, one of the
aforementioned brothers. The
horns of these gramophones were
very large and scientifically
designed, and it was claimed that
the very best way of playing
records (the records that we now
call 78s) was through one of
those horns; every self-respecting
music lover who could afford one
bought an E.M.G. gramophone,
disdaining the electric record
players of those days. Even today
there are folk who still think that
an E.M.G. horned gramophone is
the best way of playing 78s.

It was a sort of urban myth of
the time, that the horns of the
E.M.G. gramophones (which were
made of papier-maché) were made
out of recycled London telephone
directories. I cannot tell you the
truth of that story, as I forgot to
ask Mr. Ginn when I spoke to him.
I met Mr. Ginn in the early 1960s
on a visit to London. The EM.G.
firm in those days still had
premises in London, although by
then they were making electrical
equipment exclusively. I had
recently acquired a second-hand
E.M.G. horned gramophone, and
the soundbox needed adjusting. I
took it to London, and a very
elderly Mr. Ginn very kindly
sorted it out for me. Apparently I
was lucky to find him there, as he
didn’t go into the shop every day
of the week, and he said he hadn’t
had to attend to a soundbox for
many a long year.

Whilst on the subject of
E.M.G. gramophones, I once met
another giant in that connection.
That was a Mr. Wilson. I think he
was Mr. A.N. Wilson. I am not
100% sure of his initials, but it
was definitely not Percy Wilson,
whose name also figures in
gramophone history, but whom I
never met.

Anyway, my Mr. Wilson was
staying with a friend of mine in
Norfolk some time in the 1970s,
and I had a nice chat with him
while he was there. He said that
he had designed all the EM.G.
horns, which came in various
sizes. They were shaped to some
mathematical or graphical
formula which was intended to
reproduce as many different
frequencies as possible; it seems
that far more frequencies were
actually recorded onto 78s than
the average gramophone could
reproduce, and so they were not
normally heard. However, with
Mr. Wilson’s horns, you could
hear a lot more frequencies than
you could hear from a normal
gramophone; thus the
reproduction was far superior. At
least that is what he claimed.

The first of these special
horns was called “Wilson’s
Panharmonic Horn”, a
gramophone horn which was
made by a firm called The
London Scientific Instrument
Company, and which was used
on the very first E.M.G.
gramophones; those without a lid
to close over the tone arm and
turntable while the record was
playing. That is to say, the earliest
E.M.G. gramophones had a horn
made by another company (later
the horns were made by E.M.G.
themselves, but still designed by
Mr. Wilson). I had (I still have)
one of that very first model of
E.M.G. gramophone, and Mr.
Wilson told me that it was built in
1928. If one looks carefully inside
the horn, one can still see the
small label bearing the name
London Scientific Instrument
Company.

The next giant with whom I
came in contact was Mr. John
E.T. Clark. His name will be
familiar to members of the
Musical Box Society of Great
Britain because he was the
Society’s first President. Mr.
Clark was an expert on musical
boxes, and claimed to be the
successor to Nicole Freres. Or at
least successor to the London end
of the Nicole Freres business,
although by the time I came
across him he was living in
Bidford-on-Avon. I actually never

Giants

met Mr. Clark, but we
corresponded. I had bought his
book on Musical Boxes, and in
that book he speculates on a
musical clock with automata,
once owned by W.S. Gilbert (the
Gilbert of Gilbert and Sullivan).
That is to say, Mr. Clark had
heard of the clock, but knew no
details about it. Well, some time
earlier the