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V o l u n e 2 , l a . 5 . B e a t e r , 1 9 6 5 

T H E E D I T O R WRITES: 

W i t h t h i s i s s u e we h a v e p u b l i s h e d f o r t h e 
b e n e f i t o f e l l l o v e r s o f w e n h w n l c n l • n a i e -
a l i n s t r u m e n t s s a a e 5 2 0 p a g e s o f w h i c h 1 9 2 
a p p e a r e d i n 1 9 6 5 . H e b a t e r e p r o d u c e d t w o 
c o m p l e t e c a t a l o g u e s a n d a a a j o r e x t r a c t o f 
c a t a l o g u e a n t e r i a l , p r e s e n t e d • n e b . ' n e w ' 
n a t e r i a l a n d s p r e a d a c o n s i d e r a b l e a n o u n t 
o f k n o w l e d g e . T h i s i s q u i t e a n a c M e v e a e n t 
t o w h i c h a l l H e n b e r s h a v e c o n t r i b u t e d i n 

o r d e r t o b r i n g to f r u i t i o n t h i s , y o u r J o u r n a l . 1 w a s o n c e t o l d t h a t i t 
w o u l d b e d i f f i c u l t , i f n o t i m p o s s i b l e , t o s u s t a i n w o r e flwn a f e w i s s u e s 
t h e s i s e o f o u r f i r s t i s s u e — a w e r e s i x t e e n p a g e s ! I b i s we h a v e t o g e t h ­
e r d i s p r o v e d — o u r l a s t i s s u e a l o n e h a d 5 6 p a g e s ! T h e r e i s a n c h g r o u n d 
a s y e t s t i l l u n t o u c h e d i n o u r q u e s t t o u n r a v e l a n d d i s p l a y t h e ' g o l d e n -
a g e 1 o f a e c h a n i c a l a u s i c . a w o n g t h e s u b j e c t s u p o n w h i c h I w o u l d l i k e to 
r e c e i v e c o n t r i b u t i o n s a r e ( a ) t h e I n t r o d u c t i o n o f d r a w , b e l l s a n d e i t h e r 
t o t h e c y l i n d e r b o x ; ( b ) t h e h i s t o r y o f t h e p l a y e r p i a n o ; ( c ) t h e s t o r y 
o f t h e f a i r o r g a n , i n p a r t i c u l a r t h e D u t c h o r g a n ; ( d ) t h e h i s t o r y o f t h e 
O r c h e s t r i o n ; ( e ) a n t o a a t a o f v a r i o u s t y p e s . B u s i s n a t u r a l l y b u t a f e w 
s u g g e s t i o n s a t random s o , to t h o s e o f y o u w i t h k n o w l e d g e a t y o u r f i n g e r ­
t i p s , p l e a s e t r y t o h e l p . 

• S O C I E T Y M E E T I N G 

T w i c e a y e a r we a l l g e t t o g e t h e r a n d t h e n e x t S o c i e t y n e e t i n g - o u r 
T h i r d A n n u a l G e n e r a l M e e t i n g a s w e l l - w i l l b e o n S a t u r d a y , M a y 7 t h . D i e 



v e n u e i s a s b e f o r e - B e r n e r s H o t e l , B e r n e r s S t r e e t 
L o n d o n , V f . l . I n r e s p o n s e t o many r e q u e s t s , t h e 
m e e t i n g i s t o be a t w o - d a y a f f a i r , c o n t i n u i n g o n 
t h e S u n d a y m o r n i n g w i t h a w o r k s h o p s e s s i o n . We 
t h i n k t h a t t h i s i s a g r e a t o p p o r t u n i t y t o s p r e a d 
p r a c t i c a l k n o w l e d g e t o n o t - s o - e x p e r i e n c e d Members 
a n d a programme o f e v e n t s i s b e i n g a r r a n g e d . P u l l 
d e t a i l s w i l l be c i r c u l a t e d b y o u r S e c r e t a r y w i t h ­
i n a s h o r t w h i l e a n d n o t o n l y do we hope t o meet 
a l l o f o u r Members t h e r e b u t we hope t h a t a s many 
a s p o s s i b l e w i l l be a b l e t o a t t e n d t h e S u n d a y . 

• THOSE LITTLE PEOPLE AGAIN 
A t o u r l a s t m e e t i n g somebody s a i d , d i s p a r a g ­

i n g l y , s o m e t h i n g t o t h e e f f e c t t h a t , j u d g i n g b y 
my e d i t o r i a l s , I m u s t h a v e some p r e t t y rummy e x ­
p e r i e n c e s a n d t h i n k some w a r p e d t h o u g h t s . 

A c c o s t o m e d t o a c c e p t i n g t h e f a c t t h a t t r u e 
l i f e i s so much f u n n i e r , s a d d e r , e x c i t i n g and 
c u r i o u s t h a n t h e m o s t a r d e n t e f f o r t s o f a b u d d i n g 
f i c t i o n w r i t e r , my m i n d wen t b a c k t o a n odd e x ­
p e r i e n c e I h a d n o t so l o n g a g o . G e r r y P l a n u s h a d 
b e e n t e l l i n g me a b o u t t h e f a i r i e s i n h i s g a r d e n -
y o u know , t h e ones he k e e p s w r i t i n g a b o u t . T h i s 
c o m i n g f r o m a f e l l o w h i s s i z e i n t h e e n v i r o n m e n t 
o f a 2 0 t h c e n t u r y d r a w i n g room c o m p l e t e w i t h s l i m ­
l i n e t e l e v i s i o n s e t i n t h e c o r n e r , d i d n ' t wash 
w i t h me f o r one moment. M a d , I t h o u g h t , and d i s ­
m i s s e d i t f r o m my m i n d w i t h o u t s o much a s a h o w ' s 
y o u r f a t h e r . 

Some weeks l a t e r - a b o u t C h r i s t m a s , I t h i n k , 
I was s h u f f l i n g t h r o u g h t h e woods n e a r my o l d 
home i n P i n n e r i n t h e c o u n t y m i n i s t e r e d b y S q u i r e 
T a l l i s a n d h i s M e r r y B a n d o f R e p i n n e r a . I was 
t h i n k i n g o f my e a r l y d a y s a s a mean , d i r t y l i t t l e 
s c h o o l b o y a n d r e m e m b e r i n g t h e t i m e when I c a u g h t 
a f i e l d - m o u s e t o g i v e t o t h e g i r l o f my h e a r t a s 
a t o k e n o f l o v e . S h e , b e i n g a f i c k l e s e v e n y e a r -
o l d , p r o m p t l y l e f t me f o r t h e d u b i o u s c h a r m s o f a 
s p o t t y l a d who, i t s e emed , s p e n t h i s l i f e i n p e r ­
p e t u a l o c c u p a t i o n o f a n e a r b y r a i l w a y b r i d g e j o t ­
t i n g down t h e numbers o f p a s s i n g l o c o m o t i v e s i n a 
g r u b b y n o t e b o o k . I p i c t u r e d them g o i n g t h r o u g h 
l i f e t o g e t h e r i n a t e n t o n t h e b r i d g e , t h e i r e v ­
e r y h o u r b e i n g p e r i o d i c a l l y f l u s h e d w i t h c l o u d s 
o f b l a c k smoke , a g r o w i n g s t a c k o f b o o k s o f e n g i n e 
numbers b y t h e i r s i d e s . S u c h i s t h e m i n d o f a n 
e i g h t - y e a r - o l d . H o w e v e r , b a c k t o t h e s t o r y . 

I was s h u f f l i n g t h r o u g h t h e l e a v e s and l o o k ­
i n g u p a t t h e s n o w - l a d e n c l o u d s above when I 
h e a r d t h e d e l i c a t e t o n e s o f a S u p e r Grande F o r m a t 
O v e r t u r e B o x p l a y i n g ' A c i s a n d G a l a t e a ' . O d d , I 
t h o u g h t . N e v e r h e a r d t h a t o n a b o x b e f o r e . A 
m i l e i n t o t h e d e p t h s o f t h e f o r e s t , t o o , where 
t h e l i g h t o f d a y s e l d o m p e n e t r a t e s s a v e a t t h e 
apogee - a n d h e r e a m u s i c a l b o x o f u n q u e s t i o n a b l e 

t o n e a n d q u a l i t y . I a l t e r e d c o u r s e t h r o u g h t h e 
u n d e r g r o w t h i n t h e d i r e c t i o n f r o m whence came t h e 
s o u n d . A l i t t l e c l e a r i n g i n a n a t u r a l g r o t t o o f 
r h o d o d e n d r o n b u s h e s a n d s i l v e r b i r c h e s opened b e ­
f o r e me. A s p a r k l i n g s i l v e r n s t r e a m m e r r i l y s u n g 
i t s way down one s i d e . And t h e r e , i n t h e m i d d l e , 
l a r g e a s l i f e - w e l l , a s s m a l l a s l i f e , were t h e 
f a i r i e s . A b o u t t h a t h i g h a n d so w i d e , t h e y w e r e , 
a n d a l l b r i g h t a n d c o l o u r f u l a n d d a n c i n g r o u n d 
a n d r o u n d . T h e r e we r e d o z e n s o f them a n d p i l e s 
o f w o n d e r f u l m u s i c a l b o x e s a l l p l a y i n g t h e same 
w o n d e r f u l m u s i c i n r e s o u n d i n g u n i s o n , I n t h e 
c e n t r e o f t h e m i n i a t u r e m e l e e , d r e s s e d i n g r e e n 
a n d r e d v e l v e t a n d w i t h p o i n t e d p i x i e s h o e s , was 
G e r r y P l a n u s w i t h a b r o a d , c h e r u b i c s m i l e o n h i s 
f a c e . The m u s i c was e v e r y w h e r e a n d t h e g l a d e was 
l i t w i t h a g l o w o f h a p p i n e s s a n d w e l l - b e i n g . I 
s a n k t o my k n e e s a n d w a t c h e d i n awesome d e l i g h t 
a s t h e l i t t l e f e l l o w s w h i r l e d a n d s w i r l e d f a s t e r 
a n d f a s t e r , s e n d i n g t h e c a r p e t o f l a s t summer ' s 
l e a v e s i n t o e d d i e s b e h i n d t h e m . And s t i l l G e r r y 
s a t t h e r e , s m i l i n g a n d m a k i n g V a t i c a n i a n g e n u ­
f l e c t i o n s . And t h e m u s i c o f a p a s t age p l a y e d -
c a d e n c e and c h o r d t o t h e open s k i e s . 

S u d d e n l y , q u i t e s u d d e n l y , t h e w h o l e s c e n e 
b e g a n t o f a d e away . The m u s i c h u n g m o m e n t a r i l y o n 
t h e a i r a n d t h e n s t o p p e d . G e r r y d i s s o l v e d s l o w l y , 
f r o m t h e f e e t u p w a r d s , u n t i l j u s t h i s g r i n r e m a i n ­
e d - a n d t h e n t h a t , t o o , d i s s o l v e d . The s p a r k l i n g 
s t r e a m s l o w e d and became muddy, a n d t h e m u s i c a l 
b o x e s d i s a p p e a r e d . A r o g u e z e p h y r o f c o l d g e n t l y 
r u s t l e d t h e l e a v e s a n d t h e f i r s t f l a k e s o f snow 
b e g a n t o f a l l . T h e r e was now no s o u n d o n t h e w i n ­
t e r ' s a i r s a v e t h e d i s t a n t m o u r n f u l m a t i n g c a l l o f 
a l o v e - s i c k d i e s e l l o c o m o t i v e t r u m p e t i n g t o a n u n ­
s e e n , unknown p a r t n e r o n i c e y s t e e l t r a c t . I f e l t 
my k n e e s g e t t i n g w e t - I was k n e e l i n g i n mud. I 
g o t t o my f e e t , s h o o k m y s e l f - a n d d e c i d e d t h e r e 
a n d t h e n n e v e r t o t e l l a s o u l w h a t I h a d s e e n . 
Y o u ' r e t h e f i r s t p e r s o n I ' v e e v e r c o n f i d e d i n . . . . 

• THE NEVARD COLLECTION 
W i n t e r was i n f u l l f e t t l e t h e d a y I m o t o r e d 

i n t o C o l c h e s t e r - B i l l a n d B e t t y M e v a r d ' s t e r r i t ­
o r y . S u c c i n c t d i r e c t i o n s ( w h i c h we r e a b s o l u t e l y 
c o r r e c t i n e v e r y d e t a i l ! ) f rom a b e e r - s o d d e n ' l o c a l ' 
who was p r o p p i n g u p a f o u r - a l e b a r i n t own l e d me 
t h e f ew m i l e s t h r o u g h t h e E s s e x t o w n ' s w i n d i n g e n ­
v i r o n s t o t h e N e v a r d h o m e s t e a d . T h e i r f i n e m o d ­
e r n home i s jammed t i g h t w i t h m u s i c a l b o x e s . I n 
h i s e i g h t o r n i n e y e a r s o f c o l l e c t i n g . B i l l h a s 
amassed a l a r g e s e l e c t i o n o f q u a l i t y b o x e s o f a l l 
t y p e s , s h a p e s a n d s i z e s . 

S u s p i c i o n t h a t h i s j o b a s a s u r v e y o r f o r a 
l a r g e b r e w e r y m i g h t h a v e f a c i l i t a t e d h i s c o l l e c t ­
i o n were s o o n c o r r o b o r a t e d ! A huge Y l i " B r i t a n n i a 



195 

whose c a s e i s a l m o s t a s b i g a s t h a t o f a 2 4 4 " 
P o l y p h o n , was r e s c u e d f r o m t i m e l e s s a b a n d o n b a v i n g 
s p e n t i t s w o r k i n g y e a r s i n a n E s s e x i n n o n l y t o 
be w h e e d l e d o u t b y B i l l . E v e n s o , a m a s s i v e r e ­
b u i l d was n e c e s s a r y and t h e c a s e h a s b e e n m a g n i f ­
i c e n t l y r e s t o r e d t o new c o n d i t i o n . 

S t a n d i n g t a l l a n d c l e a n a n d d i s p l a y i n g a f i n e 
o r i g i n a l p a t i n a , i s h i s ' R a b y ' P o l y p h o n , f o r m e r l y 
f o r m i n g p a r t o f t h e f u r n i s h i n g s o f t h e l i b r a r y o f 
t h e C o u n t e s s o f C h e s t e r f i e l d . I t s t w i n combs a r e 
f i t t e d w i t h z i t h e r s - t h e f i r s t I h a v e s e e n o n a 
1 9 f K m o d e l . 

O t h e r d i s c m a c h i n e s i n c l u d e a 1 4 " a n d 17+ " 
S t e l l a , 11 -J " I m p e r i a l ( t h i s h a s a B r i t a n n i a b a s e ­
p l a t e b u t t h e name a n d t h e S t a r S i l v e r Depo t a d d ­
r e s s h a s b e e n g r o u n d o f f ) , 2 4 ^ " Lochmann O r i g i n a l 
w i t h d u l c i m e r s , 2 7 " t a b l e R e g i n a , s u n d r y P o l y p h o n 
s p e c i m e n s a n d among t h e s e a 1 9 f " A u t o c h a n g e P o l y ­
p h o n . 

C y l i n d e r boxes a b o u n d , t a b l e N i c o l e s a - p l e n t y 
b u t two o f g r e a t i n t e r e s t a r e w o r t h s p e c i a l m e n ­
t i o n . F i r s t i s a d e s k - s t y l e N i c o l e , r i c h l y i n l a i d 
a n d s t a n d i n g o n d e e p l y - i n c i s e d b a r l e y - s u g a r l e g s 
a n d h a v i n g s i x c y l i n d e r s c o n t a i n e d i n a d r a w e r o n 
t h e t o p o f w h i c h i s a w r i t i n g b l o t t e r s u r f a c e . The 
" s e r i a l number o f t h e b o x i s 4 5 , 7 7 3 . 

The s e c o n d one i s a g a i n a s i x - c y l i n d e r i n t e r -
c h a n g a b l e , t h i s t i m e a B r e m o n d . The d e s k i s v e r y 
s m a l l , r e s e m b l i n g a s h o r t s q u a r e p i a n o . A c q u i r e d 
f r o m t h e famous A . J . Symons c o l l e c t i o n ( m e n t i o n e d 
i n C l a r k ) , t h e b o x a n d i t s d e s k a r e e x t e n s i v e l y i n ­
l a i d w i t h b r a s s s t r i p a n d r i c h l y - c o l o u r e d e n a m e l . 
Among o t h e r t u n e s , i t p l a y s a c o n t i n u o u s s e l e c t i o n 
f r o m I I T r o v a t o r e . 

A n o t h e r b o x f r o m t h e Symons c o l l e c t i o n i s a 
Bremond hymn b o x f i t t e d w i t h a n i n g e n i o u s t h i r d 
l e v e r o n t h e p l i n t h t o s e l e c t t u n e s . A l l t h i s d o e s 
i s t o l i f t t h e change f i n g e r o n t h e s n a i l and i t 
i s n o t o r i g i n a l . 

. . a n d p l a y i n g ' G r t t n s l e e v t i ' a t 9 0 b a n a m i n u t e . " 

D w a r f e d b y a huge E d w a r d i a n l o n g - c a s e c l o c k 
w h i c h c h i m e s , u n c o m p r o m i s i n g l y e n o u g h , o n v a s t 
c h r o m i u m t u b e s a t t h e s l i g h t e s t i n c l i n a t i o n a r e 
two v e r y l a r g e M o j o n Mange r i n t e r c h a n g a b l e c y l ­
i n d e r b o x e s a n d a t a b l e - m o u n t e d C u e n d o t . I h a v e -
n o t s e e n one a s b i g a s t h i s b e f o r e b y t h i s m a k e r 
a n d b e l i e v e i t may be a ' c u s t o m - b u i l t ' e x a m p l e . 

S r e a t l o v i n g c a r e a n d a t t e n t i o n hsia o b v i o u s ­
l y gone i n t o t h e p r e s e r v a t i o n o f t h e s e b o x e s a n d , 
w h i l s t t h e 1 9 t " P o l y ( w h i c h h a d d e v e l o p e d one o f 
t h o s e e m b a r r a s s i n g f a u l t s t h a t o n l y m a n i f e s t 
t h e m s e l v e s i n d e m o n s t r a t i o n ) r e p e a t e d l y changed , « 
p l a y e d and r e c h a n g e d t h e 'Hymn O B t e r r e i c h ' u n ­
t i l m a n u a l l y p r e v e n t e d f r o m c o a t i n u e i n g , B e t t y 
N e v a r d showed me h e r own box - a 4 - a i r D a v i d L e -
c o u l t r e w h i c h t u r n e d o u t t o h a v e b e e n a peace o f ­
f e r i n g a f t e r a n e x p e n s i v e m u s i c a l b o x c o l l e c t i n g 1 

j a u n t b y B i l l . 

A s a p a r t i n g s h o t , B i l l r e v e a l e d h i s b room 
c u p b o a r d - a h i g h l y i n a p p r o p r i a t e name f o r a c u p ­
b o a r d t h a t t u r n e d o u t t o p r o v i d e a good home f o r 
one h u n d r e d a n d f o r t y odd 1 9 i " d i s c s and t h e n l e d 
me t o t h e 2 4 l " P o l y p h o n , b a n i s h e d i n a l l i t s g l o r y 
t o t h e s p a r e r o o m ! 

I t gave me s o m e t h i n g t o t h i n k a b o u t d u r i n g 
t h e d r i v e h o m e . . . . . . 

• T H E E N D - DON'T TRY IT! 
S e e n t h a t c h a r m i n g c a r t o o n i n t h e b a c k o f 

t h e J a c o t r e p a i r m a n u a l ? The one w h i c h shows a 
f r i g h t e n e d w a l l a h i n a w i n g e d c o l l a r w o n d e r i n g why 
t h e d i c k e n s a l l t h e t e e t h a n d p i n s a r e f l y i n g o f f 
h i s b o x ? . W e l l , I t h o u g h t I ' d t r y i t f o r a l a u g h . 
T h e r e was a v e r y o l d s c r a p b o x I h a d , y o u s e e , a n d 

i I w a n t e d t o s e e w h a t r e a l l y w o u l d h a p p e n . I p u t 
i t o n t h e t a b l e , wound i t f u l l y , a n d t h e n r e a c h e d 
a c r o s s a n d s n a p p e d t h e e n d l e s s w i t h a p a i r o f 
p l i e r s . I n a f l a s h I r e a l i s e d why t h e J a c o t c h a r ­
a c t e r was a - w e a r i n g a bow t i e . I h a d f o r g o t t e n t o 
t u c k i t i n t o my s h i r t and now i t was t o o l a t e . F o r 
two h o u r s I l a y w i t h my f a c e f i r m l y wedged i n t h e 
b o x , g a s p i n g f o r b r e a t h , u n t i l t h e w i n d o w - c l e a n e r 
s p o t t e d me t h r o u g h h i s c l e a n p a t c h o n t h e g l a s s . 
F o r t u n a t e l y f o r me, he h a d b e e n a B o y S c o u t a n d 
h e h a d one o f t h o s e p e n k n i v e s w i t h a . t h i n g f o r 
t a k i n g h o r s e s h o o v e s o u t o f c a r r a d i a t o r s a n d , i n 
a f l a s h , I was f r e e ! The e x p e r i m e n t ? D i s a s t e r ! 
I t was s u c h a n i c e t i e , t o o . 

• F O R W A R D INTO T H E P A S T 
My w o r d , t h i s T w e n t i e t h C e n t u r y i s m a r v e l l o u s 

t o l i v e i n , i s n ' t i t ! My p a p e r s a y s t h a t p l a n s 
/ o r t h e L o n d o n o f t h e f u t u r e i n c l u d e t h e a b o l i t i o n 
' o f b u s e s and t h e i n t r o d u c t i o n o f a r e v o l u t i o n a r y 
s y s t e n c o m p r i s i n g w h e e l e d v e h i c l e s w h i c h w i l l r u s h 
p a s s e n g e r s a l o n g t w i n t r a c k s i n t h e c e n t r e o f t h e 
r o a d . F u n n y , t h o u g h . I t h o u g h t t h e V i c t o r i a n s 
h a d t h i n g s l i k e t h a t w h i c h t h e y c a l l e d t r a m s . 

ARTHUR W. J. G. ORD-HUME: 
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T H E F R E N C H O R M O L U . 
M U S I C A L C L O C K 

b y L I E U T . C O L . J A C K S O N F R I T Z 

B y 1 8 2 0 , a n a p p e t i t e f o r ' b o x e d * m u s i c was b e c o m i n g i n s t i l l e d i n t h e g r o w ­
i n g E u r o p e a n m i d d l e c l a s s s o c i e t y a n d s u c h c a p a b l e m a k e r s a s F . A l i b e r t , 
B o r d i e r , F . N i c o l e , R . N i c o l e a n d H . C a p t we re a l l s t r i v i n g t o s a t i s f y 
t h e demands o f t h i s new a n d l u c r a t i v e m a r k e t . 

The s m a l l t w o - a i r c y l i n d e r movements w i t h l a m i n a t e d combs w e r e b e ­
c o m i n g s t r i k i n g l y s i m i l a r i n d e s i g n , r e s u l t i n g i n a p r o d u c t w h i c h c o u l d 
be t u r n e d o u t more c h e a p l y a n d w i t h s u b s t a n t i a l l y l e s s e f f o r t . The g r e a t ­
e r b u l k o f t h e s e movements w e r e b e i n g f i t t e d i n t o s n u f f - b o x e s , w o r k b o x 
a n d j e w e l r y c a s e s - much o f t h i s w o r k b e i n g a c c o m p l i s h e d i n P a r i s w o r k ­
s h o p s . 

F o r many y e a r s b e f o r e t h e a d v e n t o f t h e m u s i c a l b o x , t h e F r e n c h h a d 
e x c e l l e d i n t h e m a n u f a c t u r e o f d e l i c a t e l y o r n a t e o r m o l u c l o c k s w h i c h t h e y 
made i n many s h a p e s a n d s i z e s . T h e y we r e o r n a m e n t e d w i t h f i g u r e s o r m o ­
t i f s o f a c l a s s i c a l o r m i l i t a r y c h a r a c t e r , we r e m o u n t e d o n f l a t , o v a l 
wooden p l a t f o r m s a n d were c o v e r e d w i t h g l a s s domes t o p r o t e c t them f r o m 
c o r r o s i o n a n d d u s t . B y 1 8 5 0 , t h o u s a n d s o f t h e s e handsome c l o c k s h a d 
f o u n d t h e i r way i n t o f a s h i o n a b l e p a r l o u r s t h r o u g h o u t a l l E u r o p e . 

P e r h a p s F r a n c o i s A l i b e r t J who by 1 8 2 0 was m a k i n g b o t h c l o c k s a n d m u ­
s i c a l movements i n P a r i s a t 1 0 \ Rue J . J . R o u s s e a u , was t h e f i r s t t o c o n ­
c e i v e t h e b r i l l i a n t i d e a o f c o m b i n i n g t h e two . To a d a p t one o f t h e o r m o l u 
c l o c k s t o i n c l u d e m u s i c , i t was b u t n e c e s s a r y t o f a b r i c a t e a h o l l o w , o v a l 
wooden b a s e i n t o w h i c h a m u s i c a l movement c o u l d e a s i l y be m o u n t e d . The 
c l o c k c o u l d t h e n be p l a c e d u p o n t h i s ' m u s i c b o x ' a n d t h e g l a s s dome f i t t e d 
n e a t l y i n t o a n a r r o w g r o o v e e n c i r c l i n g i t s t o p o u t e r e d g e . W h e t h e r i n 
f a c t A l i b e r t s h o u l d be g i v e n c r e d i t f o r t h i s m a r r i a g e i s c e r t a i n l y a s u b ­
j e c t f o r f u r t h e r e n q u i r y . H o w e v e r , h i s r o l e a s a p r o d u c e r o f n u m e r o u s 
c l o c k s o f t h i s c h a r a c t e r h a s b e e n f i r m l y e s t a b l i s h e d . O t h e r s who became 
i d e n t i f i e d w i t h t h i s e a r l y m u s i c a l b o x t r e n d we r e B o r d i e r a n d H e n r i C a p t 
a n d i n a l l p r o b a b i l i t y e x a m p l e s o f t h e s e c l o c k s c o n t a i n i n g movements b y 
F . a n d R . N i c o l e a n d D . L e c o u l t r e h a v e a l s o r e c e n t l y come t o l i g h t . 

I n t h e e a r l y d a y s m o s t o f t h e s e c l o c k s we re c o n s t r u c t e d s o t h a t t h e 
m u s i c was o p e r a t e d i n d e p e n d e n t l y f r o m t h e c l o c k (much a s i f t h e c l o c k h a d 
r e p o s e d o n a n o v e r s i z e s n u f f - b o x ) . M u s i c a l movements i n s t a l l e d i n t h e 
s m a l l e r c l o c k s o f t h i s t y p e we r e i n d e e d i d e n t i c a l t o t h o s e e m p l o y e d i n fte 
s n u f f - b o x e s , s e w i n g k i t s a n d j e w e l r y c a s e s o f t h e p e r i o d . Howeve r , t h e 







u n d e r s i d e s o f t h e s e movemen t s .had t o be f i t t e d w i t h e x t r a l o n g b r a s s c o n t r o l l e v e r s i n o r d e r t o 
r e a c h t h r o u g h t h e f r o n t c e n t r e o f t h e l a r g e r c a s e s i n t o w h i c h t h e y were i n s t a l l e d . On t h e f r o n t 
o f t h e c a s e , t h e l e v e r s were a l m o s t a l w a y s f r a m e d w i t h a r e c t a n g u l a r i n l a y o f M o t h e r o ' P e a r l i n ­
t o w h i c h were e n g r a v e d o v e r t h e l e v e r s t h e w o r d s ' C h a n g e r ' and ' J o u e r ' . 

The o v a l i c a s e s w e r e v e n e e r e d w i t h t h e f i n e s t g r a i n s o f m a t c h e d r o s e w o o d o r mahogany o r i n 
p a t t e r n s o f b u r r w a l n u t o r b i r d ' s e y e m a p l e , a n d t h e y a l w a y s s t o o d o n s q u a t , r o u n d wooden f e e t . 
These l a r g e r c a s e s h e l p e d t o i m p a r t g r e a t e r r e s o n a n c e t o t h e m u s i c and t o e n h a n c e m a t e r i a l l y 
t h e b a s s n o t e s . 

F r o m t h e r i g h t e n d o f t h e c a s e was e x t e n d e d a g u t o r c o t t o n c o r d a n d i t was b y p u l l i n g o n 
t h i s c o r d t h a t t h e m u s i c a l b o x was wound u p . A s t h e m u s i c p l a y e d , t h e c o r d was s l o w l y p u l l e d 
b a c k i n t o t h e c a s e . T h i s was a c c o m p l i s h e d t h r o u g h a n a u t o m a t i c w i n d i n g o f t h e s t r i n g a r o u n d t h e 
o u t e r edge o f a b r a s s w h e e l u n d e r t h e b e d p l a t e w h i c h was a t t a c h e d d i r e c t l y t o a n e x t e n s i o n o f 
t h e s p r i n g a r b o r . Thus t h e u n w i n d i n g o f t h e s p r i n g wound t h e c o r d ( a n d v i c e v e r s a ) and t h i s same 
method o f w i n d i n g was l a t e r u t i l i s e d i n t h e F r e n c h f i g u r e a u t o m a t a f o r o v e r h a l f a c e n t u r y . 

Some o f t h e l a r g e r c l o c k s r e q u i r e d c o r r e s p o n d i n g l y l a r g e r m u s i c a l movements t o m a t c h . 
These l a r g e r movements p l a y e d f o u r a i r s a n d were k e y - w o u n d , the k e y b e i n g i n s e r t e d i n t o t h e r i g h t 
e n d o f t h e c a s e r a t h e r t h a n i n t o t h e l e f t a s was c u s t o m a r i l y t h e c a s e on t h e e a r l y c a r t e l s o f 
t h e p e r i o d . To w i n d f r o m t h e r i g h t i t was b u t n e c e s s a r y t o i n s t a l t h e movement i n r e v e r s e p o s i ­
t i o n i n t h e c a s e , t h e c y l i n d e r b e i n g t o w a r d s t h e f r o n t . U n d e r t h e k e y h o l e was mounted a b r a s s 
p l a t e , t h r o u g h w h i c h p r o t r u d e d t h e t h r e e c o n t r o l l e v e r s . The l e v e r u s e d t o s t o p t h e m u s i c i n ­
s t a n t a n e o u s l y was a t t h e b a c k and o v e r i t , i n t h e b r a s s , was e n g r a v e d t h e w o r d • S i l e n c e ' . S i n c e 
t h e s e l a r g e r c l o c k s we r e f i t t e d w i t h a n a t t a c h m e n t w h i c h a c t u a t e d t h e m u s i c h o u r l y o r q u a r t e r l y , 
t h e s i l e n c e l e v e r may h a v e b e e n o f p r a c t i c a l v a l u e i n s t o p p i n g t h e m u s i c q u i c k l y a t t i m e s when 
i t may h a v e b e e n a n a n n o y a n c e . H o w e v e r , i n t h e c a s e o f t h e c a r t e l , i n s t r u c t i o n s t o t h e owner 
mos t a l w a y s a d v i s e d t h a t t h e i n s t a n t a n e o u s s t o p l e v e r was f o r u s e ' o n l y b y t h e r e p a i r m a n i n m a k ­
i n g a d j u s t m e n t s t o t h e m u s i c . 

I n t h e ' a u t o m a t i c ' m u s i c a l c l o c k s , t h e r e were v a r i o u s ways o f s t a r t i n g t h e m u s i c . I n one 
a r r a n g e m e n t , a m e t a l r o d , h a n g i n g down f r o m t h e c l o c k , p a s s e d t h r o u g h a h o l e i n t h e m u s i c a l b o x 
c a s e a n d , when t r i p p e d b y t h e m e c h a n i s m , d r o p p e d u p o n a m e t a l p a l l e t p o i s e d o v e r t h e m u s i c a l 
movements . The p a l l e t , i n t u r n , o n b e i n g d e p r e s s e d , l i f t e d ' t h e b r a k e and r e l e a s e d t h e e s c a p e ­
ment b y means o f a c o u n t e r - p o i s e d e x t e n s i o n a r m . A s t h e m u s i c p l a y e d , t h e r o d was w i t h d r a w n 
u p w a r d b y t h e c l o c k a n d t h e p a l l e t r e s u m e d i t s o r i g i n a l p o s i t i o n a t t h e e n d o f t h e t u n e . 

F r o m t h e b e g i n n i n g , t h e s e c l o c k s m u s t h a v e b e e n good s e l l e r s a s t h e c u s t o m e r c o u l d i n d i c r 
a t e h i s c h o i c e i n c l o c k d e s i g n a n d t h e n s e l e c t a b a s e w h i c h c o n t a i n e d t h e m u s i c w h i c h p l e a s e d 
h i m . The two u n i t s we r e t h e n c o m b i n e d b y t h e m e r c h a n t t o c o m p r i s e t h e c o m p l e t e c l o c k . A t f i r s t 
t h e d e s i g n s o f t h e c l o c k s we r e n o t n e c e s s a r i l y t a i l o r e d t o c o m p l i m e n t t h e m u s i c a l component b e ­
l o w , b u t g r a d u a l c h a n g e s u l t i m a t e l y l e d t o c l o c k s w h i c h d i s p l a y e d f i g u r e s i n a t t i t u d e s o f t h e 
d a n c e a n d o f p e r f o r m a n c e o n m u s i c a l i n s t r u m e n t s . L i k e w i s e , u s e d i n t a b l o i d b a s - r e l i e f a c r o s s 
t h e f r o n t o f t h e c l o c k s we r e d e s i g n s o f m u s i c a l h o r n s , b a n j o s , f l u t e s , p i p e s , t a m b o u r i n e s a n d , 
mos t f r e q u e n t o f a l l , t h a t s y m b o l i c embod iment o f a l l m u s i c - t h e l y r e . 

A l t h o u g h many e x a m p l e s o f t h e s e i n t e r e s t i n g a n d b e a u t i f u l c l o c k s a r e t o be met w i t h t o d a y , 
u n l i k e t h e a u t o m a t o n s , v e r y f ew seem t o have s u r v i v e d w i t h t h e g l a s s domes i n t a c t . O b v i o u s l y , 
i n t o o many c a s e s , t h e f r e q u e n t a n d c o n t i n u o u s r e m o v a l a n d r e p l a c e m e n t o f t h e domes t o a c c o m ­
p l i s h w i n d i n g o f t h e c l o c k u l t i m a t e l y l e d t o t h e c a r e l e s s s l i p . A s i n t h e c a s e w i t h t h e A u t h o r , 
some r e a d e r s u n q u e s t i o n a b l y a t t h e p r e s e n t moment a r e p r o u d l y d i s p l a y i n g ambng t h e i r c o l l e c t i o n ' , 
a d o m e l e s s - a n d d u s t y - o r m o l u c l o c k 0 

ILLUSTRATIONS Page 197 ( t o p ) F r e n c h O r m o l u C l o c k w i t h m u s i c a l movement i n b a s e . C y l i n d e r i s 7 - J " 
l o n g , l a m i n a t e d comb i n g r o u p s o f 20 segments has 100 t e e t h . Movement i s b y H e n r i 
C a p t , c i r c a 1 8 2 0 . ( t o p r i g h t ) A s a b o v e , t w o - a i r c i r c a 1 8 3 0 , wound b y c o r d . Comb 
i n I S s e c t i o n s , ( b o t t o m ) D e t a i l v i e w o f t h e C a p t novement i n f i r s t p i c t u r e . Barae 
s t a m p e d on comb b a s e . Page 198 ( t o p ) ' O r g a n G r i n d e r ' c l o c k , p r o b a b l y Ge rman , c . 
1 8 9 0 . P l a y s one t o n e e a c h h o u r a u t o m a t i c a l l y , f i g u r e t u r n s c r a n k h a n d l e , ( b o t t o m ) 
F r e n c h O r m o l u C l o c k , c . 1 8 3 0 , b y A l i b e r t . H u s i c a l movement b y B c r d i e r , 2 $ " c y l i n d ­
e r , 2 - a i r s , 17 s e c t i o n s o f 4 t e e t h i n comb. C l o c k c o m p l e t e i s 1 4 7 n h i g h x 9 h " * 5*1' 
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"DTj^/'VDT* T > T 7 T 7 ' TT ^ " t t 7 5 e f o r e d e a l i n g w i t h some new r e c o r d s , we must l o o k l l r s t a t 
X l J i j L ; ( J - t i J L ) HHt V ' X H i W f " ^ a d i s c » a l r e a d y s e v e r a l y e a r s o l d , w h i c h i s o f urtus'ual i n -

* ^ P ^ P t e r e s t . The B l a c k p o o l Tower O r c h e s t r i o n i s t h e i n s t r u ­
ment f e a t u r e d o n "ORCHESTRION ORGAN" (LeccaLFM31DMono) , n .10 " I P . 

b y A . O H . P r o b a b l y t h e m o s t famous - c e r t a i n l y t h e m o s t w e l l - k n o w n - o f 
t h e b r e e d o f g i a n t I n h o f & H u k l e o r c h e s t r i o n s , t h i s was b u i l t 

c i r c a 1879 a n d was i n s t a l l e d a t B l a c k p o o l Tower B a l l r o o m . A b o u t 1915 i t was c o n v e r t e d t o a f u l l y -
p n e u m a t i c W u r l i t z e r a c t i o n and now, i n p l a c e o f l a r g e b a r r e l s , i t p e r f o r m s f r o m p e r f o r t a t e d r o l l s . 

S u b s e q u e n t l y removed t o B i r m i n g h a m Museum and e n t h u s i a s t i c a l l y r e s t o r e d by t h e C u r a t o r a n d h i s 
s t a f f , t h i s f i n e i n s t r u m e n t i s f r e q u e n t l y d e m o n s t r a t e d t o museum v i s i t o r s . The r e c o r d g i v e s u s s i x 
p i e c e s f r o m t h e e x t e n s i v e r e p e r t o i r e o f t h e o r g a n i n c l u d i n g a s e l e c t i o n f r o m ' T h e Bohemian G i r l " 
whose b e a u t i f u l m u s i c i s u n h e a r d t o d a y - e v e n " I D r e a m ' t T h a t I D w e l t i n M a r b l e H a l l s " , once bo p o p u ­
l a r i n t h e r e p e r t o i r e o f t h e f a m i l y b a r i t o n e , h a s f a d e d . The u n u s u a l t o n e o f t h e o r g a n c r e a t e d b y 
i t s s p e c t a c u l a r r e e d r e s o n a t o r s o f p o l i s h e d b r a s s i s a c c o m p a n i e d b y a s u r p r i s i n g c h a r a c t e r i s t i c . The 
o r g a n p l a y s c o n s i s t e n t l y s h a r p i n i t s s o l o u p p e r r e g i s t e r s . T h i s i s l a m e n t a b l y n o t i c e a b l e i n "The B o h ­
e m i a n G i r l " . A l s o mos t p r o n o u n c e d i n t h i s s e l e c t i o n i s t h e o r c h e s t r i o n ' s c h a r a c t e r i s t i c o f b o r r o w ­
i n g f r o m i t s e l f . W h i l s t t h e r e a r e t h r e e f u l l s t o p s o f p i p e s , t h e o t h e r t h r e e ' f u l l ' s t o p s a r e p a r -
t i a l s a n d t h e r e a r e two m i x t u r e s t o p s . Thus t h e r e h a s t o b e a c e r t a i n amount o f b o r r o w i n g f r o m o t h ­
e r s t o p s i n p a r t i c u l a r o n t h e t e n o r f l u t e , f o r t h i s i s a s h o r t r e g i s t e r . T h i s i s a u n i q u e r e ­
c o r d a n d i s t h e o n l y a v a i l a b l e d i s c o f t h e once g r e a t f a m i l y o f g i a n t b a r r e l o r g a n s . I t i s t h u s even 
more t o be r e g r e t t e d t h a t i t c o u l d n o t be i n t u n e f o r t h e r e c o r d i n g s e s s i o n . R e c o r d e d i n t h e p r e s ­
e n t e n v i r o n m e n t o f t h e i n s t r u m e n t , t h e r e i s a p l e a s a n t c o n c e r t - h a l l d e p t h t o enhance t h e p e r f o r m a n c e 
a s does a l s o t h e v e r y s l i g h t m e c h a n i c a l n o i s e . The e x c e l l e n t programme n o t e s - a w e a l t h o f d e t a i l e d 
t e c h n i c a l i n f o r m a t i o n h e r e f o r t h e f a s t i d i o u s o r g a n l o v e r - ends b y s a y i n g t h a t t h e o r g a n h a s b e e n 
t u n e d t o B r i t i s h S t a n d a r d 512 c y c l e s m i d d l e C . I r o n i c a l l y e n o u g h , C i s c o r r e c t ! 

H o l l a n d , p a r t i c u l a r l y Ams t e rdam, i s t h e home o f t h e D r e h o r g e l o r s t r e e t b a r r e l o r g a n . These 
l a r g e and c o l o u r f u l i n s t r u m e n t s , " d r i p p i n g w i t h r o c o c o d e c o r a t i o n " , a r e a s much a p a r t o f t h e s t r e e t 
s c e n e a s a r e t h e d a f o d i l s a n d w i n d m i l l s o f t h e c o u n t r y a s a w h o l e . D e c c a ' s " D u t c h B a r r e l O r g a n " (DFE 
6406 ) i s a d e l i g h t f u l 45 r . p . m . d i s c w h i c h s t a r t s w i t h t h e ' c l a s s i c ' "The W i n d m i l l s T u r n i n g " . The 
s e t u p o f t h e m u s i c i s f i n e a n d one c a n n o t b u t a d m i r e t h e s u p e r b p i n n i n g o n t h e b a r r e l s o f t h e s e u n ­
i q u e i n s t r u m e n t s f o r , a s d i s t i n c t f r o m t h e f a i r o r g a n w h i c h p l a y s t h e b o o k - t y p e m u s i c i n v e n t e d b y 
G a v i o l i , t h e D r e h o r g e l i s a t r u e b a r r e l o r g a n . F u r t h e r m o r e , u n l i k e t h e E n g l i s h b a r r e l o r g a n , t h e 
D r e h o r g e l a l s o f e a t u r e s r e e d s t o p s w h i c h a d d a n a c c o r d i a n - l i k e C o n t i n e n t a l c h a r m . T h i s i s r e a l a t ­
mosphere m u s i c c o n j u r i n g u p n o t o n l y t h e D u t c h summer s t r e e t s s c e n e , b u t t h e z e s t f o r t h e g a y , t h e ~~ 
c a r e f r e e . D e f i n i t e l y a ' p o p ' h i t a n d s o m e t h i n g v e r y new f o r t h e m e c h a n i c a l m u s i c e n t h u s i a s t . How 
n i c e , a l s o , t o f i n d t h e programme n o t e s i n t e l l i g e n t l y c o m p i l e d w i t h a c o r r e c t d e f i n i t i o n o f t h e t i t l e ! 

On t h e " A c e o f C l u b s " l a b e l , D e c c a ACL 1124 (Mono) g i v e s u s a f u l l 1 2 " L P o f t h e famous H o o g -
h u y s C a r o u s e l B e c q u a r t . "Mammoth F a i r O r g a n " i s . r e a l r o u n a b o u t m u s i c , r u m b u s t i o u s , b r i g h t a n d 
c h e e r f u l . The programme o f t e n t u n e s ( e a c h s i d e , b y t h e way , s t a r t s w i t h a s p l e n d i d l o c o - t y p e hoo t ) 
i n c l u d e s f a v o u r i t e s b y S t r a u s s , W a l d e u f e l , Soupe a n d t h e i n e v i t a b l e S o u s a . The m u s i c h a s b e en 
s p e c i a l l y a r r a n g e d f o r t h e i n s t r u m e n t b y H o n . S c h o l l a e r t whose e f f o r t s a t t r a n s c i * i b i n g m u s i c t o t h e 
p a p e r r o l l s b e l y n o t o n l y a g r e a t m u s i c a l s k i l l , b u t a n o f t e n w h i m s i c a l a p p r e c i a t i o n o f t h e compass 
a n d s h e e r a b i l i t y o f t h i s u n g a i n l y r o u n d a b o u t o r g a n w i t h i t s f a n t a s t i c g a l l i m a u f r y o f f l u e s , r e e d s 
and p e r c u s s i o n i n c l u d i n g a g l o c k e n s p i e l c h o r u s . I s t i l l m a r v e l a t t h e i n c r e d i b l e ' t r i p l e t o n g u e i n g ' 
s t a c c a t o w h i c h t h i s o r g a n so e f f e c t i v e l y p r o d u c e s . Two o f the t u n e s we have a l r e a d y h e a r d o n DFE 
8 5 9 4 , t h e 45 r . p . m . ' s a m p l e r ' b u t I p a r t i c u l a r l y l i k e s t h e d e l i c a t e p e r f o r m a n c e o f S u p p e ' s o v e r t u r e 
"The B e a u t i f u l G a l l a t h e a " f r o m t h e more s e r i o u s s i d e o f t h e programme. T h i s d i s c i s a d e l i g h t a n d 
makes r e p r e s e n t a t i v e c o m p a r i s o n w i t h t h e "Mammoth G a v i o l i " d i s c , r e v i e w e d e a r l i e r . 

Now h a v i n g p u b l i s h e d t h r e e f a i r o r g a n d i s c s h a v i n g t h e w o r d "Mammoth" a s t h e f i r s t i n t h e t i t l e , , 
t h u s , one f e e l s , c r e a t i n g c o n f u s i o n i n t h e camp a t a l l l e v e l s , D e c c a s t r i k e s a g a i n w i t h "Mammoth 
G a v i o l i F a i r g r o u n d F a v o u r i t e s " ( LK 46B7 M o n o ) . Geo r g e P a r m l e e ' s g r e a t o r g a n i s b y now w e l l k n o w n . 
O b v i o u s l y s p u r r e d w i t h t h e s u c c e s s o f t h e o t h e r two d i s c s o f t h i s i n s t r u m e n t , D e c c a ' s l a t e s t e f f o r t 
i s e s s e n t i a l l y a " p o p " d i s c , c r a m m i n g e i g h t t u n e s o n one B i d e a n d no l e s s t h a n f o u r t e e n - a d m i t t e d l y 
i n t h r e e b a n d s - o n t h e o t h e r . We have " K n o c k e d 'em i n t h e O l d K e n t R o a d " , "Down A t t h e O l d B u l l a n d 
B u s h " a n d t h e " B e e r B a r r e l P o l k a " . T h i s r e c o r d o f f e r s more p a l a t a b l e m u s i c t o t h o s e who d o n ' t l i k e 
Suppe a n d B a l f e o n t h e p r e v i o u s d i s c s . Maybe t h i s i s a h a r k b a c k t o t h e t r u e t r a d i t i o n a l f a i r o r g a n 
m u s i c , b u t I , f o r o n e , p r e f e r t h e m a j e s t i c s ounds o f t h e s e r i o u s s i d e t o t h e s e f i n e m a c h i n e s . O 



C o l l e c t i n g 
G O L D & S I L V E R 

M E D A L S 

W 
h y do p e o p l e c o l l e c t ? A p s y ­
c h o l o g i s t , i n a r e c e n t w i r e l e s s 
b r o a d c a s t , a l l e g e d t h a t i t was 

a n e g o t i s t i c a l d e s i r e " t o h a v e a l i t ­
t l e p a r t o f t h e w o r l d u n d e r y o u r 
t h u m b . We were n o t t o l d w h e t h e r h e 

h i m s e l f c o l l e c t e d a n y t h i n g - o t h e r t h a n a l a r g e f e e f o r t h a t s u c c i n c t l y 
w o r t h l e s s s t a t e m e n t g u a r a n t e e d t o s e t e v e r y c o l l e c t o r u p i n a r m s . 

B u t why do we c o l l e c t t h i n g s ? One r e a s o n i s t h a t t o c o l l e c t i n t r i n ­

s i c a l l y v a l u a b l e i t e m s i s a f o r m o f i n v e s t m e n t . I n n o o t h e r f o r m o f i n ­

v e s t m e n t o p e n t o t h e s m a l l man c a n h e be s o c e r t a i n o f a d e f i n i t e a n d o f ­

t e n l a r g e i n t e r e s t o v e r t h e y e a r s t h a n b y c o l l e c t i n g w i s e l f o b j e c t s o f a 

p r o v e n v a l u e w h i c h a r e c e r t a i n t o i n c r e a s e i n v a l u e . 

R e c e n t l y a new m e d i a h a s b e e n a d d e d t o t h e l i s t o f w o r t h w h i l e t h i n g s 
t o c o l l e c t a n d t h i s i s one whe re a f o r m i d a b l e i n v e s t m e n t p o t e n t i a l i s e n ­
s u r e d a t t h e " o u t s e t . T h e i t e m s ? Commemora t i ve M e d a l s . T h e r e a r e s e v e r - ^ 
a l o r g a n i s a t i o n s p r o d u c i n g t h t s v a r i a n t o f c o i n - c o l l e c t i n g , b u t S l ade * , 
Hampton & S o n L i m i t e d h a s a d o p t e d s o m e t h i n g o f a u n i q u e a p p r o a c h t o the. 
m a r k e t . F o u n d e d % e s s t h a n a " y e a r a g o , t h e f i r s t i s s u e s t r u c k was t o c o m ­
memorate S i r W i n s t o n C h u r c h i l l a n d was t h e o n l y one t o show h i m a s h e ..wag 
i n - , ' 1 Ou r F i n e s t H f c u r ' . " B e i n g - a j & o t h e o n l y one t o r e c a l l t h i s h i s t o r i c - e y , ? . 
e & t , i t s s u b c e f e B 7 V ^ V ^ d e , J < ^ . ^ - ^ a l m o s t i m m e d i a t e s e l l - o u t . '• ; v - K * - . 

"By l i m i t a . r ^ ^ % e " h u ^ e ^ ^ s ^ u " c k : | h d t h e n d e s t r o y i n g t h e d i e s ' ] o r p l a c i n g ' 
tb3m i n b o n d t ^ a ^ . i h s ^ a n t ^ j ^ i t y > a l u e i s c r e a t e d a n d t h e s e meda ls - , . s o n » , 

i n . . s i l v e r b u t f m o s t l y - i n ' g o l d , c o s t a s l i t t l e a s a f ew p o u n d s a n d a r e s o l d , 
on t h e u n d e r s t a n d i n g t h a t I f t h e ' i s s u e i s o v e r s u b s c r i b e d , a l l m o n i e s w i l l 
be' r e t u r n e d . S t r u c k * b y One o f t h e c o u n t r y ' s l e a d i n g r a r e m e t a l r e f i n e r s , 
t h e s e m e d a l s r e p r e s e n t b o t h a h - a t t r a c t i v e a p p e a r a n c e a n d a n i n v e s t m e n t ^ 

'•• ' V ' • •- -. • ' *** 
S u s t a i n i n g t h e i r p o l i c y o f o n l y i s s u i n g m e d a l s w h i c h a r e o f f i c i a l l y 

s p o n s o r e d , " e x c l u s i v e 6 ? u n i q u e 4 S l a d e , Hampton h a s now s t r u c k ' a " handsome 
B a d e n - P o w e l l i s s ^ i e o f f i c i a l i y ^ s p o n s o r e d b y t h e S c o u t Movement . O v e r 8 0 $ 
o f t h e m e d a l s ' b e M ^ b e e n p u ^ c % « e d - b y p e o p l e who h a v e e i t h e r c u r r e n t o r 
p a s t a s s o c i a t i o n s w i t h t h e S c o u t Movement a n d t h e r e f o r e i t i s s a f e t o a s ^ 
s u m e t h a t f ew w i l l , e v e r come o n , t h e m a r k e t . B e c a u s e S l a d e , Hampton c o n s i d ­
e r t h e m s e l v e s n o t j u s t m a n u f a c t u r e r s b u t a l s o t h e i r c u s t o m e r ' s g u a r a n t e e , 
a r r a n g e m e n t s h a v e b e e n made t o d i s p l a y s e t s o f m e d a l s a t l e a d i n g L o n d o n 
j e w e l l e r s . When o r d e r s a r e r e c e i v e d a s a r e s u l t , c u s t o m e r s w i l l be a p p ­
r o a c h e d t o s e e » i f t h e y c h b o s e t o s e l l - a t t h e i r own p r i c e , s i n c e n o s e t s 
w i l l b e d i s p l a y e d u n t i l t h e y a r e o u t o f s t o c k . I n t h i s way , S l a d e , Hampton 
(who a d v e r t i s e "on p a g e s 2 4 7 & 2 4 8 o f " T H E MUSIC B O X " ) b e l i e v e t h a t t h e y a re 
a c t i n g . i n t h e v e r y b e s t i n t e r e s t o f t h e i r c u s t o m e r s i n n o t o n l y c r e a t i n g , 
b u t a l s o m a i n t a i n i n g a m a r k e t f o r t h e i r p r o d u c t s . A 
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Member Graham Webb, whose d i s c - p u n c h i n g m a c h i n e h a s h i t h e r t o b e e n c o n t e n t 
t o c o p y e x i s t i n g d i s c s , i s s e e n o n Page 2 3 9 w i t h h i s l a t e s t m a s t e r p i e c e 
o f t h e b a c k - r o o m d i s c - p u n c h e r ' s a r t f r o m " d e r P o l y p h o n w e r k e , P b r t o b e l l o -
s t r a s s e " . The p o p s o n g " T a k e F i v e " h i t t i n - p a n a l l e y s e v e r a l y e a r s a g o , 
i t s f u t u r i s t i c s y n c o p a t i o n a n d down b e a t e n s u r i n g i t s p o s i t i v e a s c e n s i o n 
u p t h a t u n c e r t a i n s t a i r w a y t o t h e s t a r s c a l l e d , e u p h e m i s t i c a l l y , " t h e 
c h a r t s ' * . Now a v a i l a b l e a s a 1 5 ^ " P o l y p h o n / R e g i n a d i s c , i t b r i n g s f o r t h 
s t r a n g e s o u n d s w h i c h , w h i l s t c e r t a i n l y e x c i t i n g a n d new , make a n o d d c o m ­
p a r i s o n w i t h "Home Swee t Home" a n d " T h e B e l l e o f New Y o r k " p e r f o r m e d o n 
t h e same s t a r - w h e e l s a n d t e e t h . 

P a g e 239 ( l o w e r ) . P r o m t h e P l a n u s c o l l e c t i o n a t B l a c k h e a t h comes t h i s 
r a r e s i n g l e - t o o t h movement w i t h z i g - z a g comb . O n e - t i m e b a s e o f a d e c o r a ­
t i v e c l o c k (now l o s t ) , t h e comb c o m p r i s e s t h r e e s e c t i o n s o f comb s u p p o r t , 
t h e f i r s t c a r r y i n g 22 s i n g l e t e e t h , t h e s e c o n d a n d t h i r d h a v i n g 21 t e e t h 
e a c h . A l a r g e , p r i m i t i v e c h a n g e s n a i l i s f i t t e d t o t h e movement a n d t h e 
numbe r 122 i s s t a m p e d i n t h e c e n t r e f r o n t o f t h e b a s e * T h e m o t o r f e a t ­
u r e s One v e r y s h o r t c e n t r a l i n s i d e b r i d g e . A l s o f r o m t h e P l a n u s c o l l e c t ­
i o n i s t h i s u n u s u a l l a t e f o r t e - p i a n o b o x made b y N i c o l e P r e r e s ( p . 2 5 2 ) . 
The b o x p l a y s f o u r a i r s a n d h a s a p r i n t e d b o r d e r t u n e s h e e t i n b l u e , p i n k 
a n d y e l l o w r e a d i n g " P a b r i q u e de P i e c e s a M u s i q u e N i c o l e P r e r e s G e n e v a " . 
" N i c o l e F r e r e s " i s n o t s t a m p e d o n t h e b e d - p l a t e n o r a s s u c h o h t h e c o m b s , 
b u t t h e i n i t i a l s " N F " a r e s t a m p e d o n e a c h comb . T h e n u m b e r i s c o n f u s i n g . 
4 2 6 2 3 a p p e a r s s t a m p e d i n t h e u s u a l p l a c e a n d p e n n e d o n t h e t u n e s h e e t b u t 
t h i s i s o v e r s t a m p e d 4 2 6 1 ^ a n d a l t e r e d l i k e w i s e o n t h e t u n e s h e e t . To a d d 
t o c o n f u s i o n , a f u r t h e r n u m b e r , i n m a t c h i n g c h a r a c t e r s , a p p e a r s i n t h e t o p 
r i g h t c o r n e r - t h i s t i m e 426071 The f r o n t o f t h e c a s e b e a r s a f i n e t r a n s ­
f e r s a y i n g " A l f r e d H a y s , M a n u f a c t u r e r & I m p o r t e r o f M u s i c a l I n s t r u m e n t s , 
4 , R o y a l E x c h a n g e B u i l d i n g s & 8 2 , C o r n h i l l " . 

T h e p i c t u r e w h i c h a p p e a r e d o n Page 186 showed B r u c e A n g r a v e ' s 2 2 " s e l f -
c h a n g i n g P o l y p h o n - t h e i n s t r u m e n t u s e d i n t h e D e c c a g ramophone r e c o r d s . 

1 The A e o l i a n a d v e r t i s e m e n t o n Page 124 was k i n d l y l o a n e d b y Ron B a y f o r d . 

• A L L H A L F - T O N E I L L U S T R A T I O N S BY COURTESY O F G I L C H R I S T ! M « % S £ £ ? i j 

| BROTHERS (PHOTO ENGRAVERS) L I M I T E D , L E E D S 2 . | t | I S j ' J J J f r g 

MUS ICAL BOX R E P A I R S o f a l l k i n d s e x p e r t l y c a r r i e d o u t 
ROn L e e , 6 1 3 , G a r r a t t L a n e , L o n d o n , S . W . 1 8 . T e l e p h o n e 
W i m b l e d o n 9 0 8 9 

WANTED - A few 1 9 £ " P o l y p h o n d i s c s ( c l a s s i c a l ) . W r i t e : . 
M r . G i l b e r t . 8 B r a d l e y C l o s e , E a r l e y , R e a d i n g , B e r k s . | j t Em § 1 f 1 

|PLAYSR-PIANO TUBING &c. O r d - H u m e , L a k e , I s l e o f W i g h t . ] j [ B g l l I 5 1 1 1 
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b) 
c ) 
d) 

by D A V I D T A L L I S 

s h o u l d l i k e t o o f f e r my i d e a s 
a s t o t h e o r i g i n s o f manu fac ­
t u r e o f L e c o u l t r e m u s i c a l 
boxes and have t a b u l a t e d t h e s e 

be low . I t must be added t h a t many o f the i d e a s a r e b a sed upon o n l y my own d e ­
d u c t i o n s and s i n c e , compared w i t h most o f o u r o t h e r Members, I have n o t b e e n 
c o l l e c t i n g l o n g enough t o have s e e n enough L e c o u l t r e boxes t o back up the se 
t h e o r i e s , I welcome any c r i t i s c i s m s and c o r r e c t i o n s w h i c h more e x p e r i e n c e d Mem­
b e r s may w i s h t o p u t f o r w a r d . 

LECOPLTRE MUSICAL BOXES The re were f o u r ma jo r s o u r c e s o f L e c o u l t r e b o x e s : -
a ) D a v i d L e c o u l t r e , B r a s s u s 
>) F r a n c o i s L e c o u l t r e , Geneva 

L e c o u i t r e F r e r e a , B r a s s u s 
L e c o u l t r e F r e r e s , Geneva 

a ) D a v i d L e c o u l t r e , B r a s s u s 

Tune s h e e t I n the c e n t r e t o p a h a r p and l y r e l a i d on an open m u s i c s c o r e 
f rom w h i c h g a r l a n d s e x t e n d r ound the s h e e t on b o t h s i d e s , b u t 
n o t the bo t tom edge . D e t a i l s o f box ' E t o u f f o i r s e n a c i e r * o r 
' M a n d o l i n e ' p r i n t e d be low t r a d e mark d e s c r i b e d a b o v e . T o p l e f t 
c o r n e r i s w r i t t e n the number o f t h e box i n i n k and the t o p 
r i g h t c o r n e r i s p r i n t e d the words ' D . L e c o u l t r e e t f i l s e n 
B r a s s u s Canton de V a u d , S u i s s e ' . 
T h i s i s stamped on the t op l e f t hand c o r n e r o f the b e d - p l a t e , 
the f i g u r e s b e i n g s m a l l and n e a t l y a l i g n e d 
The ends o f the t e e t h a r e s qua r e and those a t t h e base end 
a r e sometimes hooked down a t t h e t i p s . The comb i s s e t on a. 
s t e e l b a s e . Most combs a r e stamped ' D . LECOULTRE' and a l l 
combs a r e p o l i s h e d l e n g t h w i s e . Most have the p o s i t i o n i n g 
dowels s e t a t e i t h e r end o f the back edge o f the comb b a s e . 
Square ended . 

The tone o f the boxes i s u s u a l l y f a i r l y s h a r p and sometimes 
a lmos t p e r c u s s i v e . 
I n e a r l i e r movements the se a r e u s u a l l y q u i t e p l a i n b u t l a t e r 
movements a r e c o n t a i n e d i n v e n e e r e d c a s e s o f idle common t y p e 
F o u r o v e r t u r e s . The tune s h e e t does n o t i n c l u d e t h e name o r 
number o t h e r w i s e the box i s s t a n d a r d i n a l l r e s p e c t s . The 
c o n t r o l s a r e t h r o u g h the end o f t h e c a s e w h i c h i s p l a i n . 
8802 , E i g h t A i r s , c o m p l e t e l y s t a n d a r d . 

• 9385, s i n g l e comb, c o m p l e t e l y s t a n d a r d . 
9585, P o u r - a i r m a n d o l i n e , no name on comb, o t h e r w i s e s t a n d a r d 
10460, E i g h t A i r s , c o m p l e t e l y s t a n d a r d . 

C o n c l u s i o n s D a v i d L e c o u l t r e was w o r k i n g a l o n e o r w i t h h i s s on a t B r a s s u s 
u n t i l 1850 when, a c c o r d i n g t o C l a r k , he was j o i n e d by h i s 
b r o t h e r ( p o s s i b l y F r a n c o i s ) who came f rom Geneva . 

Number 

Comb 

R e s o n a t o r s  
Remarks 

Boxes 

Examples 



t i ' °flu .Jo-tiX of A , V/crt, 

) S - Wtvrt' lit tkt vrlfitl f b t t l . 

y Ibi!, ffftn Slatltx A . 

"f" .7/ftllU>A(> "tit 

5 ' f / u Afr/w <J«lftl» ^v/J(u 

(Above) David Lecou l t r e tune shee t . (An e a r l i e r type of sheet i s shown 
i n the photograph on page 209 showing the gar lands ex tend ing i n a l oop . 
Th is box i s marked Number 6 ) . Tune sheet by cour tesy o f C y r i l de Vere 
Green. (Below) C. L e c o u l t r e . S t . C r o i x . The c o m e r s of t h i s shee't 
have been r e cons t ruc t ed . Tune sheet by cour tesy o f Bruce Angrave. 

J( J1»r Q>1 taints , 

O'u... W t 

as:1 

(Above) L e c o u l t r e F r e r e s . Geneva. T h i s sheet i s to be found p r i n t e d 
i n e i t h e r b l a ck or b l u e . (Below) F . LecouXt re . Geneva. One o f 
the s e v e r a l des igns o f tune sheet t o be f ound . Tune sheets c o u r t ­
esy o f C y r i l de Vere Green. 



205 
b) F r a n c o i s L e c o u l t r e e t C i e . Geneva 

Tune s h e e t i ) A s m a l l tune s h e e t w i t h a s i m p l e b l u e o r n a m e n t a l b o r d e r w i t h 
t h e number p r i n t e d i n the t op edge i n F r e n c h . The movement num­
b e r i s w r i t t e n v e r t i c a l l y up t h e l e f t edge . See i l l u a t . p . 209 . 
i i ) A b l a c k o rnamenta l b o r d e r , p r i n t e d , w i t h the number o f a i r s 
p r i n t e d i n t h e t o p edge i n F r e n c h , on the l e f t o f w h i c h i s a 
space f o r t h e box number and on the r i g h t o f w h i c h i s p r i n t e d 
the l e t t e r s ' P L ' i n o l d - s t y l e c a p i t a l s . I n t h e bo t tom edge i s 
p r i n t e d t h e i n i t i a l s ' B . B . & C . ' and i n t h e c o r n e r s , " R o s s i n i ' ' , 
" A u b e r t " , "Weber" and " H e r o l d " . Examp le s on p . 204 & 2 0 6 . 

dumber T h i s i s stamped on t h e t o p l e f t hand c o r n e r o f t h e b e d - p l a t e i n 
s m a l l f i g u r e s , n e a t l y a l i g n e d a s w i t h maker D . L e c o u l t r e . 

Comb The t i p s o f t h e t e e t h a r e s h o r t b u t n o t s q u a r e . F . L e c o u l t r e i s 
sometimes stamped i n the comb w h i c h i s p o l i s h e d l e n g t h w a y s . I n 
e a r l i e r boxes t h e comb i s s e t on a s t e e l b a se w i t h b r a s s f i l l e t 
between i t and t h e b e d - p l a t e . The t e e t h a t t h e ba se end a r e s o ­
met imes hooked down. 

Remarks Tone i n t h e c a s e o f e a r l i e r boxes i s u s u a l l y b r i g h t b u t n o t 
s h a r p . Those boxes w i t h tune s h e e t ( i ) a r e a lways v e r y w e l l s e t 
up and u s u a l l y have a mel low t o n e . C o n t r o l l e v e r s a r e sometimes 
t u r n e d up a t the e n d s . 

Boxes U s u a l l y f a i r l y p l a i n w i t h tune s h e e t ( i ) , b u t boxes made w i t h 
tune s h e e t ( i i ) were f i n e l y made and d e c o r a t e d w i t h a s i m p l e 
p a t t e r n o f b e a u t i f u l l y e x e c u t e d v e n e e r , o f t e n e x t e n d i n g t o t h e 
v e n e e r i n g o f the back o f t h e b o x . 

Examples 1225 , Th ree o v e r t u r e s . Ho tune s h e e t . Comb marked ' P . L e c o u l t ­
r e e t F a l c o i m e t ' . V e r y b r i g h t t o n e . 
3713 , S i x - a i r s i n g l e comb p i a n o - f o r t e . No t u n e - s h e e t , comb u n ­
marked , w i t h hooked t e e t h a t ba se end , s e t on b r a s s b a s e p i e c e . 
Box d e c o r a t e d w i t h b r a s s , i v o r y and m o t h e r o ' p e a r l . 
12367, P o u r o v e r t u r e s . No comb name, " v # " mark on b e d p l a t e . N o 
tune s h e e t . 

13019 , P o u r - a i r . Tune s h e e t ( i ) . V e r y b r i g h t t o n e . 
13122, P o u r - a i r . Tune s h e e t ( i i ) . Me l l ow t o n e . 
13570, F i v e - a i r . Tune s h e e t ( i i ) . No name on comb, " B . B . A C . " 
on b e d - p l a t e . 

C o n c l u s i o n s F r a n c o i s L e c o u l t r e worked a t Geneva b e f o r e j o i n i n g D a v i d r L e d o u l -
t r e a t B r a s s u s i n 1850 t o become L e c o u l t r e P r e r e s . " F a l c b n n e t " 
m i g h t have been a c r a f t s m a n who s h a r e d a n e a r l y p a r t n e r s h i p . 
" B . B . & C . " was most l i k e l y the f i r m B e r e n s , B l umbe rg e t C i e o f 
Geneva who were n o t m a n u f a c t u r e r s b u t o n l y a s a l e s o r g a n i s a t i o n . 

c ) L e c o u l t r e F r e r e s . B r a s s u s 

Tune ahee t A b l u e o r n a m e n t a l b o r d e r w i t h t h e number o f a i r s i n t h e t op o f 
the b o r d e r and the box number i n the b o t t o m . 

Ifumber M e d i u m - s i z e d punch a t t op l e f t c o r n e r o f b e d - p l a t e . The mark 
" W " i s u s u a l l y on the b e d - p l a t e between the moto r mounts a t 
the f r o n t . 
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Examples 

Always po l i shed lengthwise. Sometimes stamped " LB " . 
F a i r q u a l i t y boxes o f medium, sharp tone. 
20254, 4 -over tures , s t d . comb but not marked " L B " ; 22268, 6-
a i r , s t d ; 30923, 6 - a i r , s t d . except no " LB " on comb. 
These boxes were made by a branch of the f a m i l y , p o s s i b l y F ran ­
c o i s & David, u n t i l about 1860. Only key-wind boxes seen. 

Conclus ions  

d) Lecou l t r e F r e r e s . Geneva 
-

Tune sheet A la rge sheet p r i n t ed in b lack or b lue . P r in t ed in the top i s a 

Kumber  
Comb 
Remarks 

Examples 
Conclusions 

space for the number, the number o f a i r s i n French and " L F " . E i ­
ther Lecou l t re F re r e s , Geneva, or "B .B . & 0 . " i s p r i n t ed in 1he 
bottom border. In the corners , c lockwise from top l e f t , appear 
" R o s s i n i , Meyerbeer, Halevy, Hozard (sic). In the s ide borders 
are engravings of musica l instruments. Example on p. 204. 
Stamped i n the top l e f t corner with a l a rge punch. 
Usua l l y stamped Qcjp. Treble teeth cut very f i ne . 
Tone u s u a l l y quite s h r i l l . Bedplate i s marked " > » ? " . A l l a r e l e ­
ve r wind boxes, the l eve r having a f l a t top bent towards the c y l ­
i nde r . Dr ive pin u s u a l l y f i t s i n t o a br idge mount and not s t r a i g h t 
i n t o the end of the c y l i n d e r . 
33832 & 35435, both 8 - a i r boxes, s t d ; 38834, 1 0 - a i r , standard. 
These boxes were the f i r s t of the l e ve r wind boxes to come from 
the f ac to ry i n Geneva which made the bu lk of the l a t e r and l a r ge r 
Lecou l t re musical boxes. 

a l s o : C . L e c o u l t r e , S t . C r o i x 

A key-wind box wi th t h i s 
maker's name on the tune 
sheet has been seen i l l ­
u s t r a t ed ) . Box p l ay s 8 
a i r s and number i s 772. 
Three e a r l y smal l 4 - a i r 
boxes have been seen a l l 
with c o n t r o l s through the 
ends of the cases . Combs 
po l i shed lengthwise. I t 
i s be l i eved by some c o l l ­
ec to rs that .these boxes 
were made by Lecou l t r e . 

SUMMARY 
The assumptions and de ­
duct ions a r r i v e d a t cou ld be made use o f to t r y to date Lecou l t re boxes but 
before any attempt i s made to do so i t i s hoped that more in format ion wil lbe 
forthcoming from Members to t r y to co r rec t or confirm the foregoing . £ 

NOTE Members wishing to he lp David T a l l i s i n t h i s i n t e r e s t i n g l i n e of research 
should send to him d e t a i l s o f any Lecou l t res they know. David T a l l i s l i v e s a t 
83 , Moss Lane, P inner , Middlesex. Bas ic d e t a i l s of the po ints mentioned he re in 
are covered i n the a r t i c l e i n THE MUSIC BOX, V o l . 1, No. 7 , page 20. ix 



W . K . H A R D I N G w r i t e s 

A S U G G E S T I O N S F O R P O L I S H I N G C A S E S 
w e l l c a r e d f o r m u s i c a l b o x s h o u l d b e a d e l i g h t t o t h e eye a s w e l l a s t o t h e e a r a n d c l e a n i n g 

a c a s e c a n be one o f t h e m o s t r e w a r d i n g o f t h e t a s k s w h i c h f a c e t h e c o l l e c t o r . E v e n i f t h e c a s e i s 

s t r u c t u r a l l y s o u n d , t h e o l d F r e n c h p o l i s h may have become somewhat opaque a n d r e m o v i n g i t w i l l o f ­

t e n r e v e a l u n s u s p e c t e d b e a u t i e s . No one who h a s s e e n M r . de V e r e G r e e n ' s f i n e c o l l e c t i o n c a n f a i l 

t o h a v e b e e n i m p r e s s e d w i t h w h a t c a n b e d o n e . 

The s u b j e c t o f r e s t o r a t i o n h a s b e e n w e l l c o v e r e d i n I s s u e N o . 6 , Vo lume 1, i n a n a r t i c l e p r e ­
p a r e d b y E n d l e s s S c r e w (who i s e i t h e r a u n i v e r s a l g e n i u s - o r s i x p e o p l e d i s g u i s e d a s o n e ! ) , a n d 
a l s o b y o u r E d i t o r i n Vo lume 2 , page 1 0 8 , b u t a f ew f u r t h e r s u g g e s t i o n s m i g h t b e h e l p f u l . 

S t i c k s h e l l a c i s s o m e t i m e s u s e d f o r f i l l i n g i n h o l e s , p a r t i c u l a r l y t h e gaps b e t w e e n i l l - f i t t ­
i n g p i e c e s o f v e n e e r . I t may be o b t a i n e d f r o m a c l o c k m a k e r who u s e s i t , i n c i d e n t a l l y , f o r a t t a c h ­
i n g w h e e l s t o a r b o r s . The me thod o f a p p l y i n g i t i s t o h e a t t h e b l a d e o f a n o l d k n i f e i n t h e f l a m e 
o f a s p i r i t l a m p a n d w i t h i t m e l t o f f t h e c o r n e r o f t h e s t i c k a n d p r e s s i t i n t o t h e h o l e t o be 
f i l l e d . 

O n l y f i n e g r a d e s o f s a n d p a p e r s h o u l d b e u s e d o n v e n e e r and a l w a y s u s e d w i t h t h e d i r e c t i o n o f 
t h e g r a i n o f t h e wood - n e v e r a c r o s s i t o r i t w i l l p r o d u c e s c r a t c h e s w h i c h a r e d i f f i c u l t t o r e m o v e . 
To p r e s e r v e t h e f l a t s u r f a c e , t h e p a p e r s h o u l d be w r a p p e d a r o u n d a f l a t p i e c e o f wood o r . b e t t e r 
s t i l l , a c o r k r u b b e r . A power t o o l s h o u l d n e v e r be u s e d . F i n e s t g r a d e s o f s t e e l w o o l a r e r e c o m ­
mended f o r t h e f i n a l r u b down . The q u a l i t y o f t h e f i n i s h e d r e s u l t i s d e t e r m i n e d b y t h e c a r e t a k e n 
i n p r e p a r a t i o n . Where i t i s n o t n e c e s s a r y t o remove o l d p o l i s h a l t o g e t h e r , a r o u g h p a t c h may be 
r u b b e d down w i t h v e r y f i n e s a n d p a p e r l u b r i c a t e d w i t h r aw l i n s e e d o i l . A l w a y s remember t h a t t h e v e ­
n e e r i s v e r y t h i n a n d t h a t i f s a n d i n g i s t o o v i g o r o u s , t h e wood u n d e r n e a t h i t w i l l show t h r o u g h a s 
a w h i t e s c a r . 

P a r t i c u l a r c a r e i s n e e d e d when s a n d i n g t h e c o r n e r s o f t h e l i d . B e w a r e , t o o , o f a n i n l a y w h i c h 
h a s become w a r p e d a n d r a i s e d a t t h e e d g e s . T h i s m u s t o n no a c c o u n t b e s a n d e d a s i t i s . I t m u s t 
f i r s t o f a l l be r emoved a l t o g e t h e r ( s e e Vo lume 1 , N o . 6 ) . t h e p i e c e s s o a k e d i n w a t e r a n d d r i e d f l a t 
u n d e r p r e s s u r e , a n d t h e n r e - l a i d . 

Wood d r i e s o u t w i t h a g e , b e c o m i n g b r i t t l e , l o s i n g some o f i t s f r e s h n e s s a n d , i n c i d e n t a l l y , b e ­
c o m i n g more a t t r a c t i v e t o worm. I t i s a g ood i d e a t o r u b r aw l i n s e e d o i l i n t o t h e s u r f a c e a n d l e t 
i t s o a k i n f o r a d a y o r t w o . I t w i l l n o t i n t e r f e r e w i t h t h e s u b s e q u e n t p o l i s h i n g b u t i t d o e s d a r k ­
e n t h e w o o d . I t a l s o p r o t e c t s a g a i n s t c i g a r e t t e b u r n s . 

The b e s t a n d mos t d u r a b l e p o l i s h i s t h a t b a s e d o n beeswax a s u s e d b y m a s t e r c a b i n e t - m a k e r s o f 
t h e e i g h t e e n t h c e n t u r y . I t b o t h f e e d s t h e wood a n d b r i n g s o u t i t s t r u e b e a u t y . The o n l y a d v a n t a g e 
o f F r e n c h p o l i s h i s i t s h a r d l u s t r e a n d i t s s p e e d o f a p p l i c a t i o n , b u t i t t e n d s t o become opaque 
w i t h a g e , i s e a s i l y s c r a t c h e d , i s s o l u b l e i n a l c o h o l o f e v e n t h e w o r s t v i n t a g e , goes w h i t e a t t h e 
t h o u g h t o f w a t e r a n d m e l t s a t a l o w t e m p e r a t u r e . 

S h e r a t o n h a s o b l i g i n g l y l e f t u s h i s r e c i p e f o r a p o l i s h i n g w a x . t a k e b e e s wax and a 
s m a l l q u a n t i t y o f t u r p e n t i n e i n a c l e a n e a r t h e n p a n a n d s e t i t o v e r a f i r e t i l l t h e wax u n i t e s w i t h 
t h e t u r p e n t i n e , w h i c h i t w i l l do w i t h c o n s t a n t s t i r r i n g a b o u t ; a d d t o t h i s a l i t t l e r e d l e a d f i n e ­
l y g r o u n d u p o n a s t o n e , t o g e t h e r w i t h a s m a l l p o r t i o n o f f i n e O x f o r d o c h r e , t o b r i n g t h e w h o l e t o 
t h e c o l o u r o f b r i s k mahogany . L a s t l y , when y o u t a k e i t o f f t h e f i r e , a d d a l i t t l e c o p a l v a r n i s h 
t o i t . . . " ( C a b i n e t D i c t i o n a r y , 1 8 0 3 ; . 

T h e r e i s no s h o r t c u t t o good w a x i n g . A g o o d , home-made beeswax p o l i s h i s b e t t e r t h a n a n y ­
t h i n g w h i c h c a n b e b o u g h t . I t s h o u l d b e w e l l w o r k e d i n i n t h e d i r e c t i o n o f t h e g r a i n , once a d a y 
u n t i l p e r f e c t i o n i s a c h i e v e d , r e m o v i n g a n y h a r d l u m p s w h i c h f o r m u s i n g f i n e s t e e l w o o l ( S h e r a t o n 
u s e d b r i c k d u s t ) . A s w i t h F r e n c h p o l i s h i n g , t h e room t e m p e r a t u r e i s c r i t i c a l - i t s h o u l d b e a b o u t 
65° F . a n d d r y a n d f r e e f r o m d r a u g h t s . P o l i s h h a r d and y o u w i l l f i n d t h a t t h e r e s u l t j u s t i f i e s 
t h e e f f o r t . # 
HNDLBSS SCREW comments : I am i n d e b t e d t o M r . H a r d i n g f o r t h e s e e r u d i t e n o t e s w h i c h a r e c e r t a i n l y 

o f g r e a t v a l u e t o t h e r e s t o r e r . I am n o t a n a d v o c a t e o f F r e n c h p o l i s h - i t i s n o t u p t o 
t h e q u a l i t y o f a g ood waxed f i n i s h . I n c i d e n t a l l y , I am b u t a s o l i t a r y m o r t a l , - n o t s i x ! 







F. R Z E B I T S C H E K 

t r a d e m a r k s 

VERY L I T T L E seems t o h a v e b e e n r e c o r d e d o n t h e s e v e r a l makes 
o f m u s i c a l boxes w h i c h emana t ed f r o m C z e c h o s l o v a k i a . One famous 
s u c h m a k e r was F . R z e b i t s c h e k o f P r a g u e . T h i s one i s n o t 
e v e n m e n t i o n e d i n C l a r k , u n l e s s t h e e n t r y f o r G u s t a v S e b i c e k 
may be t a k e n a s a m i s - s p e l l i n g . T h i s i s , i n c i d e n t a l l y , t h e 
p h o n e t i c s p e l l i n g o f B z e b i t s c h e k ' s name. 

B o x e s b y t h i s m a k e r a r e o f a v e r y h i g h c l a s s a n d a r e s u r p r i s i n g l y s m a l l - u s u a l l y w i t h a s i x -
i n c h c y l i n d e r - a n d a l w a y s w i t h a r e v e r s e d comb h a v i n g t h e b a s e a t t h e r i g h t a n d t h e t r e b l e a t t h e 
l e f t . The f a c i n g p i c t u r e s a r e o f a 4 - a i r b o x whose e x q u i s i t e movement i s i n d i c a t i v e o f t h e h i g h ­
e s t q u a l i t y w o r k m a n s h i p . The c a s e i s o f p l a i n , waxed w a l n u t o r o a k . The comb a n d b e d p l a t e a r e 
t o g e t h e r s t a m p e d w i t h t h e i n s c r i p t i o n " P . R z e b i t s c h e k , F a b r i k i n F r a g " . A n i n t e r e s t i n g f e a t u r e i s 
t h a t t h e b a s e t o o t h h a s two p o i n t s . A s t h e c y l i n d e r moves i n t h e c o n v e n t i o n a l manne r a t t h e e n d 
o f e a c h t u n e , n a m e l y f r o m r i g h t t o l e f t , t h i s i s n e c e s s a r y i f t h e b a s e n o t e i s t o s o u n d i n b o t h t h e 
f i r s t a n d l a s t t u n e . M o s t m a k e r s e l s e w h e r e were c o n t e n t t o a l l o w s e v e r a l t r e b l e t e e t h i n t h i s p o ­
s i t i o n t o p r o d u c e t h e same n o t e so i t m a t t e r e d n o t t h a t one g r a d u a l l y moved o f f t h e c y l i n d e r a s t h e 
c y l i n d e r p r o g r e s s i v e l y c h a n g e d f u r t h e r down t h e t u n e l i s t . 

A s t h e m a j o r i t y o f t h e s e movements were i n t e n d e d , s o i t s eems , f o r u s e i n t h e b a s e s o f m u s i c ­
a l c l o c k s , t h e s t o p - s t a r t c r a n k i s f o r m e d i n t h e shape o f a d e t e n t t o b e d e p r e s s e d b y a c l o c k m e c h ­
a n i s m . L i k e w i s e , t h e s t o p c o n t r o l i s a n o t h e r d e t e n t e n g a g i n g u n d e r t h e f i r s t . When u s e d i n o r d ­
i n a r y m u s i c a l b o x e s , t h e m a k e r s c o n n e c t e d t h e s e d e t e n t s w i t h a f i n e c o r d h a v i n g a p o r c e l a i n knob 
o n one e n d w h i c h p r o t r u d e d t h r o u g h t h e b o t t o m o f t h e c a s e . The p i c t u r e d e x a m p l e , f r o m t h e P l a n u s 
C o l l e c t i o n , h a s i v o r y l e v e r s t o t h e d e t e n t s w h i c h a r e n o t o r i g i n a l . 

The m a k e r s name a l w a y s a p p e a r e d s t a m p e d i n t h e c e n t r e o f t h e comb and a l s o a t t h e t o p l e f t -
h a n d c o r n e r o f t h e p o l i s h e d b r a s s b e d p l a t e . C y l i n d e r p i n s a r e d e c i d e d l y l o n g e r t h a n n o r m a l l y t o 
be f o u n d a n d t h e e n d l e s s f a n i s o f l a r g e s p a n t u r n i n g s l o w l y i n a l a r g e c o c k . The change s n a i l i s . 
o f t e n o f t h e same d i a m e t e r a s t h e o u t s i d e d i a m e t e r o f t h e p a w l t e e t h , t h e s e b e i n g r e c e s s e d i n t o t h e 
r o o t o f t h e s n a i l r a t h e r t h a n p r o t r u d i n g f r o m i t . Tone i s c l e a r , d e e p a n d r e s o n a n t , t h e m u s i c i s 
w e l l s e t u p . Tune s h e e t s a r e i n t h e f o r m o f a l o n g n a r r o w s i m p l e l a b e l s t u c k i n s i d e t h e l i d a n d 
h a v i n g a s y m m e t r i c a l b l u e b o r d e r b e t w e e n r u l e s . L i n e s a r e p r i n t e d f o r t h e t u n e s t o be h a n d w r i t t e n . 
The w o r d s * M u s i k H r o : n a r e p r i n t e d a t t h e l o w e r r i g h t edge f o r t h e programme numbe r . The b o x e s a r e 
f i n i s h e d i n r e d d r a g o n ' s b l o o d a n d , m o s t d i s t i n c t i v e , whe re a n i n n e r g l a s s l i d i s p r o v i d e d , t h i s i s : 
l o o s e ( i . e . n o t h i n g e d ) w i t h t h e f r ame f i n e l y v e n e e r e d w i t h l i g h t v e n e e r c r o s s - b a n d i n g . Movements 
a r e s e c u r e d i n t h e c a s e b y two s c r e w s t h r o u g h t h e f r o n t a n d b a c k . B o x e s u s u a l l y p l a y f o u r a i r s 
b u t one t h r e e - a i r b o x h a s b e e n s e e n f e a t u r i n g a s i x - p o i n t c h a n g e - w h e e l w i t h r e p e a t e d t h r e e - p o s i t i o n 
cam s n a i l , t h e c y l i n d e r c h a n g i n g f r o m t u n e number t h r e e b a c k t o t u n e number one a s t h e f o u r t h cam 
p o i n t i s r a i s e d . f 

I H l K i i H i i m H i S 

The joint authors have in preparation, for private publication, an 
illustrated book dealing with Church barrel-organs, their location, the 
makers and the tunes (hymns, psalms and chants) pinned on the barrels. 

It has been decided to form a L ist of Subscribers whose names wi l l be 
printed in the book and a reduction of 5/- in the price (50/-) wi l l 
be made to subscribers who complete and return to the authors before 
publication the order form-

Recorded music plays a large part in the life of musicians, music 
scholars and, indeed, a l l music lovers. But recorded music is, inevitably, 
modem recording. What would we not give to be able to hear recordings 
of the actual playing and rendering of the great masters of the past. And 
yet there is t(ne sphere in which we can listen to the actual renderings of 
one hundred and fifty or two hundred years ago, and that is on the church 
barrel-organ. Hymn and Psalm Tunes may not be the most massive of 
music, but they can be great music and there is no doubt that, historically, 
they are the most rewarding of all music. It is extraordinary that, hitherto, 
no single book has appeared on the baiTcl-organ. 

It should appeal, chiefly, to the organ enthusiast who w i l l enjoy the 
details of the actual organs, their mechanism and tonal design and the 
elegance of most of their cases. Here are 
details of hundreds of organs and also of the tunes they play. The dates 

T h e 
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J u l y 5, 1851.] T H E ILLUSTRATED L O N D O N NEWS. 

O H Saturday, the Slat ult., at St. Martin's Hall, there was a private ex­
hibition of the following new instruments—The " Orchestrion," the 
"Chordaulodion," " Bymph onion," and "Trumpet Automaton," four 
self-acting Instrument*. There was also exhibited the " Harmonivliord," 
which is played upon like the organ, with manuals and the pedals. Herr 
Kaufmann and his son, the inventors of the above instruments, are from 
Dresden, and for many years hare been unremittingly occupied In perfect­
ing their novel oonceptiona. Our artists have illustrated the " Orchas-
trfan;" it is the moat picturesque In appearance, and most complete In its 
action, of the five Instruments. It will be seen from the Engraving it is 
a combination of the braes and wood instruments i for every one of those 
metallic and wooden tubes has on eloquent speaking voice. The front of 
the lewsr portion of the case being opened, discovers the percussion in> 
otntments, the kettle m d military drome, and triangle. The Orchestrion 
was invented by Herr Kaufmann, Jun. It was Ave years before he had 
completed this marvellous meohanfcal contrivance, as a subatlinte for a 
full military orchestra—the tones of flutes, flageolets, clarionets, comets, 
bugles, trumpets, bassoons, horns, oboeB, trombones, drums, &o>, being 
most successfully Imitated. There can be no mistake—all the in* 
atruments depleted in our Illustration actually emit sound, and are b j 
no means decorative. How the maker baa so ingeniously con­
trived that the cylinders move with such mathematical exactitude, 
and that the supply of wind (of course, varying for each tube) should be 
so precisely regulated, is scarcely to be oonoeived even by the thoroughly 
initiated in matters of mechanics and acoustics. For instance, it i i 
almost miraculous to hear the light and shade of this invisible instru­
mentation, to mark the Just gradations of crescendo, diminuendo, and 
tforzando, besides the usual fortes and pianos. We never heard any­
thing so perfectly astounding as the finait of the " Don Giovanni;"' 
shutting one's eyes, it seemed as If the famed vocal and orchestral 
forces of Costa were exclaiming at one time, with portentous effect, 
" Trernal" In the dance music, the three different times going on in 
the finttie were observed with unerring precision, the mechanical agents 
doing what the iiving artists will rarely accomplish—keep together. 
Nothing could be finer than the Coronation March from Meyerbeer's 
" Prophete." Godfrey's Coldstream Band must look to their p aying, for 
the Orchestrion is a formidable rival. 

Perhaps the most practical instrument for general purposes Is the 
Harmonichord, deliriously soft and mellow in tone; it is in the form of 
an upright grand pianoforte, and it is stated that its action arises from 
the friction of a cylinder against wire strings. For small churches and 
chapels, and for a ohamber organ, the Harmonichord is most desirable. 
Herr Kaufmann and Fruulein Kaufmann played on it in turn with 
delicacy and skill. 

Farstenau's variations on themes from " II Flauto Magico," of Mozart, 
on the Symphonion, was another triumph of mecUaniciil skill, contain­
ing flutes, piccolo, clarionets, cymbals, and drumtt, with pianoforte ac­
companiment : the precision with which the chromatic scale, ascending 
'and descending, is attained, would dismay a Richardson or a Remusat. 
The Chordaulodion comprises flute and string play. 

The Trumpet Automaton Is a figure not unlike Mario in the " Puri-
tanl," with the Instrument at its mouth. It was invented many years 
ago by Uerr Kaufmaiiu, and won tUe admiration of Cari Maria Von 
Weber. What is most remarkable and inconceivable in this extra­
ordinary piece of mechanism, is, that it produces double sounds of 
equal strength and purity, and flourishes in octaves, tierces, quints, & c , 
are heard. Perhaps this acoustic curiosity may supply some key to 
Vivier's wondrous horn effects, certain notes accompanying particular 
ohords. If this discovery should be established, that one instrument can 
do the same with equal perfection as two instruments, it may lead to 
something, as natural intonation may surely effect what a piece of ma­
chinery oan do. 

We have as yet referred specially to the execution of each Instrument, 
but the greatest marvel was when the Harmonichord, played by Heir 
Kauimann, and the four mechanical Instruments, all were heard at one 
time in a fantasia on our national melodies. This is truly a miracle, for 
sometimes one Instrument Is heard as a solo, and the other relieves it at 
the exact stand; then two go together, and flnslly all the works are in 
movement, keeping exact time, and each one having its special duty to 
perform. The triumph of mechanical ingenuity can no further go, and 
the visit of Herr Kaufmann and his son to this country will no doubt ba 
patronised largely. Their difficulties must have been enormous; first, in 
the just investigation of sound ; and, secondly, in its application by me-
ohanical means. To construct such instruments without models, for they 
are quite original, the maker must be a musician, a mechanic, a mathe­
matician, and a philosopher. 

The first public performance was on Tuesday, the 24th ult., the Instru­
ments having been exhibited on the 11th ult. at Buckingham Falace bp 
fore her Majesty, Prince Albert, and the Royal family. On their way 
to this country, Herr Kaufmann and son gave concerts, with the greatest 
success, at Leipzic and Hamburg. 

There was to have been a second concert at St. Martin's Hall, on the 
27th ult., but her Majesty having been graciously pleased to command a 
seoond performance at Buckingham Palace, on the morning of that day, 
the entertainment was postponed to last Monday, a notioe of which will 
be found under the head of " Music." 

Our artists, in addition to the Orchestrion described above, have de­
picted the execution of the Self-acting Instruments before the Queen and 
Piinoe Albert, the King of the Belgians, and the ltuynl Family, on 
Friday. The Royal amateurs expressed their high gratification ut the 
quality and ingenuity of the inventions, and eom:ilituentcd Herr Kaur-
mann and Son on their success. 



T H E I L L U S T R A T E D L O N D O N N E W S . [JULY 5,1851. 

HERR KAUFMANN AND SON'S GRAND MUSICAL PERFORMANCE AT BUCKINGHAM PALACE .— (SEE PRECEDING PAGE.) 
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T h e " C A P I T A L S S E L F = P L A V 1 N G M U S I C J B O X 

Patented In U . S . and Foreign Countries. 

' T h e " C a p i t a l " M u s i e B o x i s c o n s t r u c t e d i n t h e s i m p l e s t m a n n e r 

a n d i s v e r y , a t t r a c t i v e , a l l p a r t s b e i n g h i g h l y p o l i s h e d a n d n i c k e l 

p l a t e d . 

T h e e n t i r e m e c h a n i s m is: e x p o s e d t o v i e w , t h e a c t i o n o f t h e 

n o t e p r o j e c t i o n s o n t h e s t a r w h e e l s , w h i c h i n t u r n a c t u a t e t h e t e e t h 

o f t h e C o m b , c a n b e s een , w h i c h m a k e s t h i s i n s t r u m e n t v e r y i n t e r ­

e s t i n g t o t h e eye , w h i l e t h e m u s i c p r o d u c e d i s c l e a r , a n d t h e v o l u m e 

o f t o n e g r e a t e r t h a n i f f a n y M u s i c B o x m a n u f a c t u r e d . T h e g o v e r n o r 

u s e d i n t h e s e b o x e s i s o f t h e s e l f - r e g u l a t i n g c l a s s a n d i n s u r e s a v e r y 

s t e a d y a n d e v e n s p e e d . 

T h e N o t e C y l i n d e r s a r e m a d e o f s t e e l , a r e d u r a b l e a n d e a s i l y 

p l a c e d o n t h e h o l d e r p r o v i d e d f o r t h e same . 

A n y n u m b e r o f d i f f e r e n t t u n e s c a n b e o b t a i n e d e m b r a c i n g a l l 

s t a n d a r d a n d p o p u l a r a i r s . N e w t u n e s a r e c o n t i n u a l l y b e i n g a d d e d t o 

t h e e x i s t i n g l a r g e v a r i e t y . 

P A T E N T E D . 

April 9, 1889. Nos. 491,187 and 491,188. 
Dec. 17, IBM. 
May 15, 1894. 
June 12, 1894. 
Jaa. 8, 1895. 



Style 0. 

P r i c e w i t h one t u n e $ 1 1 . 0 0 

E x t r a t u n e s , e a c h . 0 .20 -

F u r n i s h e d i n M a h o g a n y o r O a k C a s e , h i g h l y p o l i s h e d . 

4 4 T e e t h i n C o m b . 

S i z e o f B o x 1 2 ^ x 7 ^ x 6 > 4 i n c h e f h i g h . 

E a c h i n s t r u m e n t p a c k e d i n s u b s t a n t i a l b o x f o r s h i p p i n g . 

Style 0 , E X T R A . 

P r i c e w i t h o n e t u n e $ 1 3 . 0 0 

As TUNES are furnished with this Box without charge, they must be accepted as selected 
by the Manufacturer. 

NO T U N E S - E X C H A N G E D . 



Style A. 

Price with 8 tunes, Manufacturers' selection $15.00 
Extra tunes, each . 0 20 

Furnished in Mahogany or Oak Case, highly polished. 
44 Teeth in Comb. 
Size of Case 1 4 ^ x 1 1 ^ x 7 inches high. 
Each instrument packed in substantial box for shipping. 

Style A , E X T R A . 

Price with 8 tunes, Manufacturers' selection $17.50 

As TUNES are furnished with this Box without charge, they most be acceplcd as selected 
by the Manufacturer. 

N O T U N E S E X C H A N G E D . 



Style B. 

l ' r i c e w i t h 10|[tunes. M a n u f a c t u r e r s ' s e l e c t i o n $28 .00 
E x t r a t u u e s , e a c h 0 .30 

F u r n i s h e d i n M a h o g a n y o r O a k Cane, h i g h l y p o l i s h e d . 
58 T e e t h i n C o m b . 
S i z e o f C a s e 2 1 x 1 4 x 8 ^ i n c h e s h i g h . 
E a c h I n s t r u m e n t p a c k e d i n s u b s t a n t i a l b o x r e a d y f o r s h i p p i n g . 

Style B. E X T R A . 

P r i c e w i t h 10 t u n e s , M a n u f a c t u r e r s ' s e l e c t i o n $32 .00 

As TUNES are furnished with this Box without charge, they must be accepted as selected 
by the Manufacturer. 

NO T U N E S EXCEIANGED . 



Style C . 

Price with 12 tunes, Manufacturers'selection $40.00 
Extra tunes, each . . . . . . . . . . 0.40 

Furnished in Mahogany or Oak Case, highly polished. 
81 Teeth in Comb. 
Size of Case 26^xl7x9j£ inches high. 
Each Instrument packed in substantial Box ready for shipping. 

Style D. 
Price ..: $49.00 
Extra tunes, each c.40 
When arranged to play 2 tunes for 1 penny 52 00 

Furnished in Mahogany or Oak Case, highly' polished. 
81 Teeth in Comb. 
Size of Case 26^x17x9 % inches high 

Style D is the same as style C but has an Automatic Penny Attachment, 
which is o f excellent construction and very reliable. 

As TUNES are furnished with this Box without charge, they must be accented as selected 

by the Manufacturer. 

N O TXTNES E X C H A N G E D . 



Style E. 
P r i c e . . . . . . i . $ 5 2 . 0 0 
E x t r a t u n e s , e a c h . . . . . 0.4(1 

Is the same as style C with Ni.'kel : Attachment-, so a r ranged that two In lies 
are played for line nickel 

Style F. "Duplex." 

P r i c e w i t h 12 t u n e s , M a n u f a c t u r e r s ' s e l e c t i o n $ 7 5 . 0 0 

E x t r a t u n e s , e a c h 0 . 4 0 
Furnished in Mahogany or Oak Case, highly polished. 
162 Teeth in Comb. 
Size of Case 28x17x12 inches high. 

This Instrument is so arranged that two Combs, each with 81 .Teeth are operated 
by one set of Sprocket wheels. 

The music this Instrument produces is as rich in tone and volume as that of any 
box existent. / 

As TUNES are furnished with this Box without charge, they must be accepted as selected by the 
Manufacturer. 

NO T U N E S E X C H A N G E D . 



S T Y L E C. E X T R A . 



Style G. 

P r i c e w i t h 10 t u n e s , m a n u f a c t u r e r s ' s e l e c t i o n $37 .00 

E x t r a t u n e s , e a c h 0.30 

F u r n i s h e d i n M a h o g a n j ' o r O a k Case , h i g h l y p o l i s h e d . 

58 T e e t h i n C o m b . 

S i z e of C a s e 2 1 x 1 4 x 8 ) ^ i n c h e s h i g h 

T h i s i s t h e s a m e as s t y l e B b u t h a s a l ' e n m A t t a c h m e n t a n d i s 

a r r a n g e d to p l a y t w o t u n e s f o r one c e n t . T h e A t t w . l n . s e i i t i s t h e 

s a m e as i n s t y l e 1) i n p r i n c i p l e m i d - i s v e r y r e l i a h h 

As TUNES are furnished with this Box without charge, they must he accepted as selected 

by the Manufacturer. 

N O T U N E S E X C I I \ N G E I ) . 

file:///NGEI


No Zither Attachment furnished for Style F. 

Style C with Table. 



Table for Style B. 

C r a t e d f o r s h i p p i n g , e a c h $13.00 





DIRECTIONS FOR CAPITAL SELF PLAYING MUSIC BOX. 

To Wind , turn the crank at right hand side of box toward you. 
T o Start, push the lever on the plate at right hand side from you 

until it cannot be pushed farther. 
T o Repeat, leave the lever in the position of start. 
T o Stop, draw the lever toward yon. 
T o Change the Tones, take the shaft of note holder with two 

fingers at A (see cut) and raise to an upright position as shown, then 
turn the note cylinder slightly to the left and raise it from the note 
holder. Take another cylinder, replace it on the holder so the bayonet 
lock falls over the pin on the large end of note holder, turn slightly 
to the right so the pin will be in the slot of the bayonet lock, then 
lower the note holder to a horizontal position, as shown by dotted 
line in cut, when it will be ready to play. 

If the note Cylinders be placed carefully and ordinary care taken 
the Music Box will remain in good working order for many years. 

To O i l , the only part that will ever need oil is the Governor or 
fly wheel shaft. To oil this use watch makers' oil and apply at the 
lower end of shaft, at the worm or screw, and at upper end of shaft 

If the Music Box is received in extremely cold weather, allow it to 
stand in a heated room an hour before playing the same. 



P K . l C E'8 
F O R P A R T S O F " C A P I T A L " M U S I C B O X E S , 

S T Y L E S A , B , C .* F . 

A . B . C . F . 
E A C H . 

No . 1. no $1 25 $1 50 $1 75 

" 2. 1 00 1 25 1 51) 1 50 

" 3. L a r g e N o t e h o l d e r flange. U 25 0 30 (1 30 (1 30 

" 4. C o m b 3 50 5 50 7 00 8 00 

'• 5. S m a l l N o t e h o l d e r flange 0 25 (l 3 i l 0 30 (1 30 

" (!. 0 50 0 50 0 50 0 50 

" 7. M a i n G e a r w h e e l w i t h h u b 0 •m 0 50 (i 50 . 0 50 

• 8. 0 25 0 30 0 30 0 30; 

' !). 0 50 0 01) 0 60 0 60 

" 10. 0 50 0 60 0 75 0 75 

" 11. T r a i n C o m p l e t e w i t h s p e e d R e g u l a t o r 2 60 2 60 2 60 2 60 

•' 12. F l y f a n 0 III 0 10 0 11) 0 10 

" 13. S e c o n d w h e e l o f t r a i n 0 25 0 25 0 25 U 25 

" 14. [) 25 0 25 0 25 0 25 

" 15 . E n d l e s s s c r e w o f t r a i n <i 61) 0 61) 0 60 0 60 

' l f i . S p i r a l s p r i n g f o r s l i d i n g c a t c h II 05 0 05 0 05 0 05 

" 17. 0 06 0 06 0 06 0 06 

" 18 S p e e d r e g u l a t i n g p l a t e w i t h s c r e w . . . 0 25 0 25 0 25 0 25 

" is S t o p w h e e l . . . . 0 10 0 10 0 10 0 10 

" 20. (1 10 0 10 0 10 0 1 0 

" 21 . S p U t p i n f o r h o l d i n g r a t c h e t w h e e l . . 0 05 0 05 0 05 0 05 

" 22 . F l a t s p r i n g f o r s a f e t y w i r e 11 0 5 0 05 0 05 0 os 
" 23 . 0 25 0 40 0 4 0 0 4 0 

" 24. P i l l a r s u p p o r t , f o r s t a r t a n d s t o p 

p l a t e 0 05 0 0 5 0 05 0 05 

" 25 . 0 15 0 2 0 0 25 0 25 

" 26. P i n f o r t u r n i n g s t o p w h e e l . . II d5 0 05 0 05 0 05 

" 27. S c r e w f o r s t o p w h e e l 0 05 0 (15 0 05 0 05 

" 28. S c r e w f o r C l i c k 0 0 5 ' 0 05 0 05 0 05 

" 29. S t r e w f o r s t o p l e v e r 0 05 0 05 0 05 " 0 05 

" 30 . 0 05 0 05 0 05 0 05 

" 31 . W i r e c o n n e c t i n g n o t e h o l d e r flanges. 0 05 0 05 1) 05 0 05 

" 32. B e a r i n g f o r w i n d i n g s h a f t 0 30 0 40 0 40 0 4 0 

" 3 3 . C l i c k 0 15 0 15 0 15 0 15 

" 34 . S e t o f d a m p e r s 0 50 0 60 0 75 0 75 

" 35 . W h e e l h o l d e r c o m p l e t e w i t h s t a r 

0 75 1 0 0 1 2 0 1 50 

" 36 . O p e r a t i n g w i r e f o r s l i d i n g c a t c h . . . 0 15 0 15 0 20 

" 37. S a f e t y w i r e 0 15 0 15 0 20 0 15 



L I S T O F T U N E S 

Tor Styles 0 & A, 

" C A P I T A L " M U S I C B O X E S . 

C Y L I N D E R , 4^x3fix2^ i n c h e s . P r i c e , e a c h 20 C t s . 

1 L a s t R o s e o f S u m m e r ( M a r t h a ) 
F l o t o w 

2 C a r m e n — P o l k a . B i z e t 
3 W i n e , W o m a n a n d S o n g . , . .Stratum 
4 S t e p h a n i e G a v o t t e . C z i b t t l k o 
5 B e g g a r S t u d e n t , M a z u r k a M i l t o e c k e r 
6 Rosea f r o m t h e S o u t h , W a l t z 

S t r a u s * 
7 A u s t r i a n N a t i o n a l H y m n . . . H a y d n 
8 M o n a s t e r y - B e l l s U f i b u r e - W e l y 
9 L o h e n g r i n , B r i d a l C h o r u s . . W a g n e r 

10 D e v i l ' s M a r c h S u p p e 
11 B e l l e v i l l e W a l t z M i l l o c k e r 
12 L o r e l v S i h - h e r 
13 B e l i a o f C o r n f i v i U e P U m q u e t t e 
14 G y p s y B a r o n , W a l t e Strav-ss 
15 B e g g a r S t u d e n t , W a l t z . . . M U t o e c k e r 
16 B o c c a c e i o W a l t z S n p p e 
17 F r e i s c b u t z , C h o r u s . W e b e r 
18 See -Saw , W a l t z G r o w e 
19 S p i r i t s o f W i n e , W a l t z W e n z e l 
20 H a i l C o l u m h u 
21 H o m e , S w e e t H o m e P a y n e 
22 A n n i e L a u r i e 
23 R e d , W h i t e a n d B l u e 
24 W a s h i n g t o n P o s t M a r c h S o u s a 
25 Q u i n t e t t e f r o m M a r t h a F l o t o w 
26 I A d o r e t h e P o w e r o f L o v e 

J3or inta ;wfct 
27 D a n c i n g o n t h e P i e r C h r i s t i e 
28 T h e O w l a n d t h e P u s s y C a t 

I n g r a h a m 
29 D a i s y B e l l D a c r e 
30 E s t u d i a n t i n a , W a l t a . . . . W a l d t e u f e l 
31 L i b e r t y B e l l , M a r c h S o u m 
32 H i g h S c h o o l C a d e t s , M a r c h . . S o u x a 
33 M y P e a r l ' s a B o w e r y G i r l , S o n g 

A . M a c k 
34 T h e D a r k i e s ' D r e a m , S c h o t t i s c h 

G. L a n s i n g 
35 R u s s i a n N a t i o n a l H y m n Lvnff 
36 A w a k e n i n g o f t h e L i o n , C a p r i c e 

G a l o p K o n t s k i 
37 G r a n d e V a l u e B r i l l a n t e . . . Schzdhoff 
38 S p r i n g S o n g MentleUaiohn 
39 W e b e r ' s L a s t T h o u g h t s , W a l t z 

Iteistsiger 
40 T h e n Y o u ' l l R e m e m b e r M e . . . B a i f e 
41 S w e e t M a r i e , S o n g . R a y m o n d M o o r e 

43 C a r n i v a l o f V e n i c e P a g a n n i n i 
43 S p i n S p i n , S o n g J u e n g s t 
44 T w o L i t t l e O i r t a i n B l u e . . . . G r n t u n n 
45 N a r c i s s u s , " W a t e r M u s i c " M e v m 
46 T r o v a t o r e , M i s e r e r e V e r d i 
47 F a t i n i t z a , M a r c h S u p p e 
48 S w e e t e s t s t o r y e v e r told. S o n g 

S t u l t s 
49 S o m e b o d y l oves m e , S o n g 

H a t t i e S t a r r 
50 S i d e w a l k s o f N e w Y o r k , S o n g 

L a w l o r 
51 M a g g i e M o o n e v T h o r n ton 
52 S o h o G a l o p G o d f r e y 
53 D a i n t y S t e p , C a p r i c e . . H e n r y LwnO> 
54 S t a b a t M a t e r . C u j u s A n i m a n i 

R o s s i n i 
, 5 5 S w i f t w a t e r , W a l t z A l b e r t i 

56 P r o p h e t , C o r o n a t i o n M a r c h 
M e y e r b e e r 

57 R o b i n H o o d P o l k a de K o v e n 
58 T h e R e d S a r a f a n , R u s s i a n A i r 
59 I l o v e m y L o v e i n t h e S p r i n g t i m e 

E n g l a e n d e r 
60 T h e L i t t l e L o s t C h i l d , W a l t z s o n g 

S t e r n 
61 S a y " A u R e v o i r " b u t n o t G o o d - B y e , 

S o n g K e n n e d y 
62 R o b e r t t h e D e v i l . C a v a t i n a 

M e y e r b e e r 
63 I d o n ' t w a n t t o p l a y i n y o u r y a r d , 

S o n g P e t H e 
64 F a u s t , F l o w e r S o n g G o u n o d 
65 L o v e ' s o l d s w e e t s o n g 
66 R i g o l e t t o , Q u a t u o r V e r d i 
67 L o v e ' s S o r r o w 
68 N i g h t i n g a l e S o n g Z e l l e r 
69 J i m m y o n the C h u t e 
70 'a M a i l i l f t e r l , P o p . S o n g 
71 P u s h d e m C l o u d s a w a y G a u n t 
72 T i n g a- L i n g - T i n g - T a y , S o n g . . D a r r e 
73 . F r e i s c h u t z , P r a y e r W e b e r 
74 O f T h e e I ' m t h i n k i n g M a r g a r e t , 

S o n g M e y e r - H e l l m u n d 
75 A u l d L a n g S y n e C r a f t o n 
70 J t f a g i c S o n g M e y e r - H e l l m u n d 
77 S e c r e t L o v e , G a v o t t e R e s c h 
78 A f t e r w a r d s , S o n g M u l l e n 
79 R o b i n A d a i r 



80 Joe , Joe , m y Josephine , Son ft 
B o w c r t 

81 G e n t l y Rest Ruckcn 
82 O h ] l o v i n g Hear t , t rust on , S o n g 

Qottxchaik 
83 Mennet a I 'An t ique . . . . n t t l e r a v s k i 
84 A n g e l a ' Sen-nude, S o n g R r n y n 
85 K a t y Ma l i one U t e u t t 
86 Honeymoon M a r c h R t w y 
87 The W i l d Rose, Song .. ScliuUirt 
88 Daugh t e r of the Reg iment , 

Ital&pl an D o n i z e t t i 
89 Whose l i t t l e O i r l are y o u ? . . Honey 
90 The Star of H o m e C a n t h o l 
91 Manha t t an Beach M a r c h . . . . S o u m 
92 S l u m b e r Swee t l y B e a u m o u t 
9H " K n o w e a t T h o u the L a n d , ' f r om 

M i g n o n Tliomas 
94 M y beau t i fu l I r i sh M a i d , S o n g 

O t t ' M 
95 O n l y one G i r l i n the W o r l d for Me, 

S o n g M a r i o n 
96 luatwlia Wa.1 u ffiufyer 
97 Sweethearts aga in G r a h a m 
98 H o w c a n 1 leave Thee C r a m e r 
99 A n d the B a n d P l a y e d on, S o n g 

Ward 
100 T l i e Suns l i i n e o f TarudLse A l l e v 

S o n g , B r a t t o n 
101 M y l i t t l e Sweethear t May , Sotig 

Sjtellan 

102 Marguer i t e , S o n g W h i t e 
103 N a t i o n a l League , G a l o p Yanke 
104 Rever i e Schumann 
105 O ld B l a c k Joe Faster 
If II F l o w e r S o n g , . . . . [ s i n g e 
107 P o o r J o n a t h a n . W a l t z . . . Viltoerfor 
l<m A c c i d e n t a l I 'n lka . Vim tkr I T e M e * 
10(1 A m o n t a Wa l t z e s Czihuli-ii 
11(1 The W i s h i n g W e l l . . WnUern. 1'eutj 
111 In v i t a t i on to the D a n c e . . . . I I V M -
112 Love 's Sp r ing t ime . Gavotte..H<i*t 
1 IS K i n g Cotton M a r c h S m i x n 
114 Cuvu l l e r i u Rus t i cuna , In t e rmezzo 

Mum-mini 
115 The W a y S ide Uhnpel nW* » f 
l l ( i 1J>J Sv lp l ies . Wfi.IU Btidi-vum 
117 O l i 1 I lonev. M y H o n e y V o r u l l . 
118 l i e L e a i l r t h Me D q L - x 
11!) Se l e i t ln r i f r om "Pir j i tew of 

Pcnzam-e ' ' S - i i J I i n n i 
120 Se lec t ion f rom - T i i i n i o i v " S u l l i v a n 
121 R a l l y 'Ruurnl the F l a g B o r a . 
122 G l o r y . G l o r y . H a l l e l u j a h , " 
12ii She may have gam better (lays Thornton 
124 She is mine V a n B a u r 
125 Nearer M y G o d to Thee, 
128 The W a t c h on the R h i n e . W i l h e l m 
127 B a b y S o n g f r o m W a n g . . . G o o d w i n 
128 L u l l a b y , f r o m E r m i n i e , 

Jdkobowsky 



L I S T O F T U N E S 

For Styles B and G. 

" C A P I T A L " M U S I C B O X . 

C Y L I N D E R , 5 % x 4 % x 3 } i i n c h e s . P r i c e , e a c h 3 0 C t s . -

501 F o r s a k e n K o s c h a t 
502 S p i r i t s o f W i n e . W a l t z W e n z e l 
503 S o n g f r o m t h e T y r o l e a n . , . Z e l l e r 
504 L a P a l o m a Y m d i e r 
505 M o n a s t e r y - B e l l s L e f e b u r e - W e l y 
506 A i r f r o m N o r cna B e l l i n i 
507 F r e i s c h u t K , P r a y e r W e b e r 
508 L i n d e n T r e e S c h u b e r t 
509 F a i r A l i c e A l b e r t i 
510 S t i l l N i g h t , H o l y N i g h t . . . B a m a b y 
511 L a s t Rose o f S u m m e r , ( M a r t h a ) 

J * lotww 
512 I n t h e G l o a m i n g H a r r i s o n 
513 A i r f r o m S o m n a m h n l a B e l l i n i 
514 F a u s t W a l t z G o u n o d 
515 S t e p h a n i e G a v o t t e O x i b u l k a 
516 E x c e l s i o r M a z u r k a M a r e n c o 
517 F l o w e r S o n g L a n g e 
518 B e l l s o f C o r r j e v u l e P l a n q u e t t e 
519 W a l t z R o n d o G v m b e r t 
520 A N i g h t i n V e n i c e S t r a u s s 
521 M a r i e a n d h e r L a m b 
522 M c i r n i n g P a p e r s , W a l t z . . . S t r a u s s 
523 A i r L o u i s X i n . G h y s 
524 T h e P r e t t y P o l e , M a z u r k a , 

M i U o e c k e r 
525 H o m e . S w e e t H o m e P a y n e 
526 H i g h S c h o o l C a d e t s , M a r c h . . S o u s a 
527 I l o v e m y L o v e i n t h e S p r i n g t i m e , 

E n g l a e n d e r 
528 W h e n t h e S w e e t h e a r t y o u 

L o v e is t r u e Vem.it 
529 M y P e a r l ' s a B o w e r y G i r l , S o n g 

A . M a c k 
530 H a b a n e r a C a r m e n B i z e t 
531 D a n c i n g o n t h e P i e r C h r i s t i e 
532 M a g g i e M o o n e y 
533 W h e t h e r I L o v e V o u G u m b e r f 
534 T h e D a r k i e s ' D r e a m , S o h o t t i a c h , 

G. L a n s i n g 
535 W a s h i n g t o n P o s t M a r c h . . . . S o u s a 
536 B l u e D a n u b e , W a l t z S t r a u s s 
537 A r t i s t ' s L i f e W a l t a S t r a u s s 
538 B o e c a c i o M a r c h S n p p e 
539 R u s s i a n N a t i o n a l H y m n Luoff 
540 G o o d - N i g h t ! F a r e w e l l , S o n g , 

K u e c k e n 
541 G r a n d e V a l s e B r i l l a a t e ., Schulhoff 

542 T h e M e r r y M i l l e T , S o n g f r o m 
1 ' R o b R o y " d e K o v e n 

543 S e r e n ad e S c h u b e r t 
544 S w e e t M a r i e , S o n g , R a y m o n d M o o r e 
545 P r a y e r f r o m " M o s e s " R o s s i n i 
546 T h e n Y o u ' l l R e m e m b e r M e . . . B a l f e 
547 T h e R e d S a r a f a n , R u s s i a n A i r 
548 P r o p h e t , C o r o n a t i o n M a j c h , 

M e y e r b e e r 
549 T h e O w l a n d t h e P u s s y C a t , 

I n g r a h a m 
550 D a i s y B e l l D a a r e 
551 S p i n S p i n , S o n g t . J u e n g s t 
552 T r o v a t o r e . M i s e r e r e . V e r d i 
553 L o h e n g r i n , P r e l u d e to Sd A c t , 

W a g n e r 
554 N a r c i s s u s , " W a t e r M u s i c " . . . N e v i n 
555 A w a k e n i n g o f t h e L i o n , C a p r i c e 

G a l o p K o n t s k i 
556 D a i n t y S t e p , C a p r i c e . H e n r y L w a i b 
557 T w o L i t t l e G i r l s i n B l u e . . . G r a h a m 
558 S t a b a t M a t e r . C u j u s A n i m a m , 

R o s s i n i 
559 S o m e b o d y loves m e , S o n g , 

H a t t i e S t a r r 
560 H u g o e n o t s , S o n g o f t h e P a g e , 

M e y e r b e e r 
561 T h e L i t t l e L o s t C h i l d , W a l t z S o n g , 

S t e r n 
562 T h e R c c a ^ n i ^ l i e s , P i c n i c , 

S c h o t t i s c h T r a a e y 
563 O l d F o l k s a t H o m e F a i r b a n k 
564 C a v a l l e r i a R u s t i c a n a , I n t e r m e z z o , 

M a s e a g n i 
565 F a u s t , F l o w e r S o n g G o u n o d 
566 S o h o G a l o p G o d f r e y 
567 S a y " A u R e v o i r " b u t n o t G o o d - B y e 

S o n g K e n n e d y 
568 C a r n i v a l o f V e n i c e . P a g a n m i n i 
569 S p r i n g S o n g M e n d e l s s o h n 
570 A n g e l s ' S e r enade , S o n g B r a g a 
571 S i d e w a l k s o f N e w Y o r k , S o n g L a w l o r 
572 A u l d L a n g S y n e G r a f t o n 
573 J o e , J o e , m y J o s e p h i n e , S o n g , B o w e r t 
574 S y l v i a , P i z z i c a t i D e l i b e s 
575 T h e L o s t C h o r d , S o n g S u l l i v a n 
576 f r e t t y R o s i e K e l l y , S o n g M i l l e r 
577 " C i s s y ' s W i n k ' ' H a r v e y 

http://Vem.it


578 M y b e a u t i f u l I r i s h M a i d . S o n g . O i c o f t 
679 Sweethear ts A g a i n , O r a h a m 
580 A p p e a r L o v e at the W i n d o w , Qregh 
581 Fre i sch f i t z , H u n t e r C h o r u s . . Weber 
882 H o o l a h , H o o l a h (Cooc)ii C o o c h i 

Po lka ) F e r r y 
583 The W a t c h o n the R h i n e . . WUhelm 
584 Se lec t ion f r om E i m i m * . Jakobowxky 
585 P o l i s h D a n c e 
586 Poo r J o n a t h a n , W a l t z , . .AliUoecker 
687 W h o s e l i t t l e G i r l are y o u ? . . . Rosey 
588 H o n e y m o o n M a r c h Rosey 
58P I d o n t w a n t to p l ay i n y o u r Y a r d . 

S o n g . P e t r i e 
590 E n c h a n t m e n t . S c h o t t i s c h 

N e u m a n n 
591 A l l the go N o r t h r u p 
592 The S h i p I love, S o n g . . M e O l e n n o n 
593 O n l y one G i r l i n the W o r l d for me, 

S o n g Marion. 
591 The S u n s h i n e of Parad ise A l l e y , 

S o n g B r a t t o n 
595 C n Beso ( A Kiss ) , M a z u r k a , 

A m ' U a g a 
596 The Ty r o l e an a n d h i s C h i l d . Kttcken 
597 R igo le t to , Qua tuor V e r d i 
598 The Span i sh Cava l i e r . H e n d r i e k s o n 
599 A n d the B a n d P l a y e d on , Song. 

W a n t 
BOO M a n h a t t a n Beach M a r c h S o m a 
601 I W o u l d T h a t M y L o v e Mendessolm 
602 K i n g Co t t on M a r c h S o u m 

603 Bee H i v e M a r c h Srinreinfcst 
604 Adeste F ide les 
605 Q u i - V i v e G a l o p G a n z 
606 The Sweetest S to ry ever to ld Stttlts 
607 C h r i s t m a s . Shelley 
608 M u r m u r i n g Zephy rs Jensen 
60!) S y l v i a " V a l s e L e n t e " Deliltes 
610 L ' E c l a i r , R o m a n o e . . . . M c y e i l w r 
611 D i n o r a h . Shadow Dance M e y e r t m ' r 
612 M i g n o n , K n o w e s t T h o u the L a n d 

Thomas 
613 O l d B l a c k Joe F o s t e r 
614 O h ! Honey , M y H o n e y C a r y l l 
616 A n n i e L a u r i e 
616 Ox f o rd Two-S tep B a r k e r 
617 Tender l o in Two-Step H a r n e y 
618 Over the W a v e s W n l t z Rosas 
619 R a l l y ' R o u n d the H a g Boys , 
821) S t a r Spang l ed B a n n e r 
621 J u s t T e l l T h e m Tha t Y o u S a w 

Me Dresser 
622 L i t t l e A l a b a m a C o o n . H a t t i e S t a r r 
623 She M a y H a v e seen Be t t e r 

Days T i i o r n t o n 
624 B e n Bo l t K n e a s s 
625 F a t a l W e d d i n g (fitnsie D a v i s 
626 P u t Me off at Buf fa lo D i l l o n 
637 D i x i e a ' L a n d 
688 Y a n k e e Doodle 
82D Sweet L i t t l e R o s e y P o s e y . . . D a c r e 
630 Neare r M y C o d to Thee 
631 E l C a p i t a n , M a r c h Sottsa 



LIST OF T U N E S 
F o r S t y l e s C , D , C a n d F . 

" C A P I T A L " M U S I C B O X . 
C Y L I N D E R , l U M ' A x S ' X i n c h e s . 

1001 
1002 
1 0 0 3 
1004 
1005 

1006 
1007 
1008 
1009 
1010 
1011 

1012 
1013 
1014 
1015 
1016 
1017 

1018 
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Cut Represents J t y l e C. 

Y e Mer r y B i r d s G v m b e r i 1025 
Fo rsaken Koachat 
Praise the L o r d 1026 
Loheng r in , B r i d a l Chorus W a g n e r 1027 
C a v a l l e r i a Rust icanf l , Intermezzo, 1028 

M a m a g n i 1029 
D o n Csesar, M a r c h B e l l i n g e r 
S p i n S p i n , S o n g Jueagst 1030 
O l d F o l k s at H o m e F a i r b a n k 1031 
M a r t h a Quintet te F l o t o w 1032 
S k i r t Dance L u i s 1033 
L a s t Rose of S u m m e r , (Martha) 1034 

Flotvu> 1035 
M o r n i n g Papers, W a l t z .. S t r a w s 1036 
Faust W a l t z G o u n o d 
E r a , W e l t s S t r a i m 1037 
M i k a d o W a l t z S u l l i v a n 
Be l l ev i l l e Wa l t z . Milloecker 1038 
A k - S a r - B e n (Good H u m o r ) 
M a r c h A m h o l d 1039 
Z i g -Zag P o l k a F a u s t 1040 
A K c s t o f F i n c h e s Lange$ 1041 
Maggie M u r p h y ' s H o m e . .Braham 
H o m e , Sweet H o m e . P a y n n 1042 
S ta r Spangled Banner 
O l d H u n d r e d 1043 
A r t i s t ' s L i f e , W u i t z S t r a u x i 

S i l v e r F i s h , F a n t a s i a M a z u r k a , ' 
Ketterer 

M y Queen Coote 
Be l l s of Cornev i l l e P l a n g u e t t e 
L i b e r t y B e l l M a r c h Sousa 
The O w l a n d the Pussy Cat , 

I n g r a h a m 
E s t u d i a n t i n a . W a l t z . . WaWfmfel 
Po tpour r i , E o b i n Hood..ere KtmeH 
Les Sylphes, W a l t z B a c h m a n 
O u r Orioles, M a r c h , . . R . M . Stitlts 
Sold ier 's Glee, M a r c h Ho i s t 
Love 's Sp r i ng T ime , Gavo t t e H o i s t 
Sweetest S tory ever to ld , Song, 

Stuttz 
Loheng r in , P r e lude to 3d A c t , 

W a g n e r 
Somebody loves me, Song , 

H a t t i e S t a r r 
C a p i t a l M a r c h F r . Hoschke 
Grande Va l se B r i l l a n t e . .Schulhoff 
" A t n a l i a " , Pr i es ts ' M a r c h , 

Mendelssohn 
Sweet Mar i e , Song 

R a y m o n d M o o r e 
M y Pear l ' s a B o w e r y G i r l , Song 

A . M a c k 



1044 H i g h Schoo l Cadets , M a r c h , Sousa 1093 
1045 The R e d Sara fan , Russ i an A i r , . . , 
1046 P rophe t , C o r o n a t i o n M a r c h , '094 

Meyerbeer 1 0 9 5 
1047 T h e M e r r y M i l l e r , S o n g f r o m 1096 

" R o b R o y " iU K o v e n 1097 
1048 D a i s y B e l l D a c n 1098 
1040 C a r n i v a l of V e n i c e P u t / m u n i 1099 
1050 Narc i ssus , " W a t e r M u s i c " , '.ftevin 1100 
1051 The Darkies* D r e a m , Sehot t i sch , 1101 

0 . L a v s i n q 
1052 M a g i c S o n g , . . . M e g e r I M l m u m i 1102 
1053 H u g u e n o t s , S o n g o f the Page , FM8 

M e y e r b e t r t*04 
1054 T rova to r c . Miserere V e r d i 
1055 I t was no t thus t o be. S o n g N e w l e r 1105 
1056 R e v e l of the B rown i e s , P o l k a , 1106 

S t n l h 1107 
1057 S t a b a t M a t e r , C u j u s A n i m a r u , 

fiojutuu 1108 
1058 U n d e r the Mist le toe , WaJ t z , 

T. ff. Rnllinson 1109 
1059 T i m S i d i m a l k N «.f N e w V i . r k ! 110 

i M i r b n - A- l i l ' i h n i l 
1060 R u s s i a n Na t i ona l H y m n . Luoff 
1061 S o h o O a l o p Godfrey 1112 
1062 The P i c c a n n i n i e s ' P i cn l o , 1113 

S o h n l t i a h . . . Traeey 1114 
1063 D a i n t y Step, Capr i c e , H e n r y tomb 
1064 B o s t o n Pos t M a r c h . . , Q . L . Traces 1115 
1065 A w a k e n i n g of the L i o n , C a p r i * * 1116 

G a l o p K o n t s k i 1117 
1066 Ades to F i d e l i a 1118 
1067 A v e M a r i a L ) a y o 111!) 
1008 D a n c i n g o n the P i e r C h r i s t i - 1121) 
1069 F r o i s c h u e t z , P r a y e r Wrfier 1121 
1070 Co l o r ed P o u r H u n d r e d M a r c h . 1122 

J . W . W h e r l r 
1071 R i g o l c t t o , t^aatuor V n d i 112a 
1072 " L o v e M e , " Song. . n a m L . L i n e 1121 
1073 S c i n t i l l a t i o n M a r c h R o l l i n x o n 
1074 1 don ' t want. tt> p lav i n your ynrcl 1125 

P e t r u ) 1120 
1075 K r u a u i . ( i i v a t i n a V e r d i 1127 
1076 T i n g - a - L i n g - T i n g Tay . Hong, 1128 

B a e r e 1129 
1077 " N i z e t t a , " W a l t z . Sfeachem 1130 
1078 'BMai lEi f ter l . P op , Song . 
1079 " O h t P r o m i s e m e , " S o n g 1131 

D e K m v n 1132 
1080 Magg ie Mooney . T l i u n t t o n 1133 
1081 The W i s h i n g W e l l . . WaJtem Pej/a 1134 
1082 T w o L i t t l e G i r l s i n B l u e . . . G r a h a m 1135 
1083 D i n o r a h , Shadow H o B g . . M e i j r r l v i T 
1084 B l u e D a n u b e W a l t z S t r a u s * 1136 
1085 M i g n o n , ' ' K u o w e s t T h o u t h e L a n d ' 

Tlioniatt 1137 
1086 S a y " A u R e v o i r " b u t not 1138 

G o o d - B y e K e n n e d y 1139 
1087 L ' e c l a i r , R o m a n c e 1140 
1088 L a s t N i g h t Kjerulf 1141 
1089 Sweet H t l i n ILIay. S o n g R u h l m a n 1142 
1090 O h ! Honey 1 M y H o n e y , Song , 1143 

C a r y l l 1144 
1091 I n O l d M a d r i d T r o t e r e 1145 
1092 H o n e y m o o n M a r c h R o s e y 1146 

The little Piggie who roamed, 
Song R o m a 
Christmas Shelley 
Katy Mahone O l c o t t 
Stay with me A b t 
Manhattan Beach March.. ..Soiisa 
Ben Bolt K n e a s s 
Marguerite W h i t e 
Annie Laurie 
I would that my love. Duett 

Mendelsxhon 
Menuet a 1 'An t i que . . , P a d e r c u s k i 
The Palms F a m e 
When the Swallows homeward lly 

A b t 
The Ship 1 love, Song. M e O i e i t n o n 
Old Black Joe. Foster 
Only one Gir l in the World for 
me M a r i o n 
And the Band Plaved on. Song. 

Ward 
The Marseilles Hymn i t i ' l s t e 
King Cotton March Soami 
Hiiohih! Hoolahl, Midway dance 

F e r r y 
Lead kindly Light Bjiktxt 
Amorita Waltz C z i h u l k a 
Thou art so near and yet so far 

R e i e h n r d t 
lTal>nii'-ni from Carmen Itizet 
Fau»t, Flower Song C o m , m l 
The Wutcli on the Rhine W ' H M m 
Lorena , S o n g l i y « / « 
Angel's Serenade... . . . , . . B r a y a 
The Spanish Cavalier Hendriekxiin 
The Lost Chord . . . S i i l l i m u 
The Sunshine of Paradise Alley 

R n i l t i m 
I n i i t U i a n tf tS» Un.ice !!>/,, , 
Appt';ir Love at Thy Window 

t i m j i , 
Sylvia Pizzieati Is-lihex 
Gavotte in Grey dc Kuren. 
Yankee Doodle 
Selection fromErminie J a k o b o u - x k y 
Selection from Pinafore, S u l l i v a n 
Selection from "Pirates of 

Penzance" S u l l i v a n 
Rally 'Round the Flag Boys 
Glory, Glory. Hallelujah 
Marching through Georgia 
TheTj rollean and hi* Child K u c k e n 
Just Tell Them that you Saw Me 

D r e s s e r 
She May Have seen Better Days 

T h o r n t o n 
Listen to the Mocking Bird. G r a t e 
The Wayside Chapel W i l s o n 
Grace Waltz B o h m 
Polish Dance S h a r w e n k a 
Anchored W a t s o n 
Auld Lang Syne C r a f t o n 
Red, White and Blue 
Put Me Off at Buffalo. .. D i l l o n 
Little Alabama Coon H a t t i e S t a n -

S o m e Day I'll Wander Back Again 

Reprinted as a supplement to THE MUSIC BOX from 
an original kindly loaned by Mrs. Ruth Bornand, 
The Bornand Music Box Co.Inc., New York, U.S.A. 
Published by The Musical Box Society of Great 
Bri t a i n , 11, Devonshire Place, London, W.l. 



' W a t e r M o w n O r g a n s i n t h e 1 7 t h C e n t u r y 
/>')• Srsi J K A N S A N D ( i iv O L D H A M 

A M O N t l tlic mosi inv;<-iiii >iis and curious nicrlianic.il inventions described by \vi iters in 
the 17tli ceiimtv were automatic orjraius which Were blown by water. 'I lie tun most 
important sources of information arc Ailiunasius Kiichci's Musurgia I n i i i r u i l i t , 

Rome. Hon. and A. Srhottn's A h i g w , - I ' n i r , r u i l i s n a t u r a e , t a r t i t . P a n I I , A t u s t u a , Wnrz-
buig. Uo7. Roih authors provide diagrammatic pinnies: Kitcher's draw ing is reproduced 
in U , L. Sum net's T h e l)r(ati„ logcthei with a translation of Kiirlier's dc-ctipiioii .if the 
apparatus Tin' tiwue detailed piciuirrs rtf SrliottS arc reproduced Inn-. In (unit Kirilicr's 
am] Sclmttn's drawing ttir ojgatis .in- entiiek iiu'iiivaird by water, which not only supplies 
lire wind to make 'he pipe* speak. Inn also ttii- power to drive a vvatei wheel, which in turn 
rfrK'iS a cylinder or battel, 'this is of coriise quite disliucl from tin- hydtaulis. which wa> 
hand blown and employed a hollow itemisplier e iuvct ted in walci as a pressure stabilising 
icsc! Voir. 

Kircher's own drsfit iptimi of tin- apparatus sloes not help to understand its working, and it 
is generally assumed nowadays, that both Kirchei's and Scholto's water organs could not 
liave worked the wav depieted w-ilh.nM some further e\planalinn. 

A few \rars ttRii one of the iviitei> showed Srtioito'.s drawings In Mr. 1>. A. t'leillmp, ihc 
well-known huTili uiuan-bnihlei. who suggested that it 4iuuUt be published in the Dutch 
organ journal. 11,1 (lt»< /, The piciine appeared there in June. 1**54. was called a " puzzle " 
and a pii/e was ollered for I he IJI-I solulion In till' problem, in the July issue of the same 
journal a m i plausible solution was supplied bv Mr. [1. R. \au Uijk of Aincrsfoon, who 
pointed out thai Srhotm'. pirmie was itienitipiYie and showed only part of the apparatus, 
the rest of whieli worked on die ptimiple of a filter piinili, well kimwn in laboratories, l ie 
also explained, with the help of ;i drawing. Imw the apparatus worked, and that it could be 
used otih in hilly di-lrici>. where ihc water could descend from a considerable height, 'this 
device was also Used to blow blast furnaces,1 and is slill in Use today. 

•Schnllo's organ and Contemporary n feiences-'' to water organs in grottos and vineyards 
in Italy and elsewhere, itidirate the important clue that the "' feeder " V X \ R (fig. — • ) is a 
considerable distance below ground. As the water supply is prcsumablv from a lake or 
stream at ground level, there would be available a substantial height or /irW^nf water i n the 
tube A1S sufficient to provide a rapid flow of water. If now a tube T is partially inserted 
into the top of llie pipe at A. ait will hi- sucked down with the water as in a simple 
laboratory filler pump, 'lire frolh of air and water separates in the feeder. The air rises 
through (he sieve plates X and V. which act as spray traps, and is then available to blow 
the pipes. '1'be water falls to tin- bottom and leaves at R, Wlfcre it falls on the waterwheel 
which drives the barrel mechanism, tin opening the tap.ai D, water will accumulate at 
the bottom of die feeder and its level will rise until the pressure at R due ta its own height 
plus the air pressure is sufficient to drive the water out at R as fast as it enters. Thus the 
water level is largely self-adjusting at an equilibrium level width depends on the setting of 
the lap and the rale ai which the air is being consumed. A working model has been con-
slrucled and it has been found quite easy to adjust the water Tiow for steady conditions. 
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A l t l m i i t - l i those o r g a n s wort- c y l i n d e r - o r b a r r e l - o r g a n s , b o t h K i r c h c r a n d S c h o t t o s h o w e d 
k e y b o a r d s as w e l l , b u t those m a y h a v e b o o n m e r e l y a d d i t i o n a l m e a n s to e n h a n c e t h e 

m a g i c a s p e c t o f these e a r l y a u t o m a t a i n t h e i r r o m a n t i c s u r r o u n d i n g s . 

• D e n i s D i d e r o t : / • n c y t l o p a r d i a ( 1 7 5 1 - 1 7 7 2 ) . 
2 J o h n W e b s t e r : T h e D e u i h / . a t o - f o i o ( 1623 ) . 
3 K r a n c i s M o r t o f i : H i s B o a t ( 1656 -9 ) . 
4 T h o m a s 1>-D. : /-/uiiMjric OR. A / HISTORY / of m o s t / M a n u a l 

A r t s . ( L o n d o n , 1 6 6 1 , p p . 3 6 - 9 , 109) 
5 J a m e s G r a s s i n c a u : A M u s i c a l D i c t i o n a r y . ( L o n d o n , 1740) . 

D e t a i l o f a u t o m a t i c m e c h a n i s m . 
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E l a b o r a t e M u s i c B o x e s 

P o p u l a r i n 1 8 t h C e n t u r y 
By SUSAN Blfir. lMSON NASIT 
Before docks were made with 

hards to indicate passing hours, 
"Jaclcs" struck bells connected 
with rlocli mechanism to tell the 
time Df day. Jacks were mechan­
ical figures modeled after men 
whose public duty it was to strike 
bells and chimes to tell what 
hour it was. A Jack above the 
norlh transept of Wells Cathedral 
in Somersetshire, England, for ex­
ample, struck the hours. It was 
installed, circa 1390. and for cen­
turies it continued to perform. 

Sonic of these Jacks were at. 
t r ad ively-fnrcrted bronze f ibres 
of buys, although the earliest ones 
were made Df wood. Usually, in 
the right hands of these figures, 
staffs were held. The arms moved 
mechanically rising and falling 
against gongs, thus attracting pas­
sing citizens, and when installed 
in churches perhaps suggesting 
Uip hour to attend service. 

These large Jacks were followed 
by smaller mechanical figures 
Used in clocks for residences. 

N e u c h a t e l W a t c h e s 
The ancient city of Neuchatel, 

Switzerland, in the province of 
the same name, upon Lake 
KfucuateJ, produced many skill­
ed watchmakers and makers of 
automata. Neuchatel, once 
known as Hovum Caslellum, be­
longed, in early days, to the 
Franks. Later, it became the 
kingdom of Burgundy and, in 
the 11th century, was incorpor­
ated Into the German empire, 
when it was governed by mem­
bers of the Orleans-Longueville 
family. 
From 1707 until 1848, Neuchatel 

was ruled by the King of Prussia, 
except for a brief period, 1806-
1814, when Napoleon made it a 
principality. Watchmakers of Neu­
chatel and other Swiss towns care­
fully guarded the secrets of how 
mechanical toys, figures and box­
es were produced. 

Among the ablest of watch­
makers and automata was Pierre 
Jaquet Droz, born on July 28, 
1721 at Chaux-de-Fond in the 
Province of Neuchatel. He studied 
at Bale, and endeavored, after 
leaving his studies there, to pro­
duce a clock that would have 
perpetual motion. 

He made a clock with many 
mechanical devices and was sent 
with it to Madrid, in Spain, to 

present it to the Kir.g Ferdinand 
VI (1746-'50). He took with him 
also a number of mechanical curi­
osities which delighted the Span­
ish monarch. 

One of these objects was 
clock to which was attached 
mechanical mar. who moved 
about, a sheep that bleated, and 
a dog that barked when the man 
approached a basket that the dog 
was guarding. 

L o n d o n A u t o m a t a 
In London, Henri Maillardet, ' 

and Jean-David Maillardet made 
automata. They were also agents 
for Pierre Jaquet Droz and his 
son, Henri-Louis Droz. born, as 
was his father, at Chaux-de-Fond, 
on October 13, 1752. 

Droz, the younger, studied 
mathematics in Nancy, but soon 
was producing watches and auto­
mata. The Drozes, father and 
son, produced the three famous 
automata now on view at the 
Musce d'Histoire at the Beaux 
Arts in Neuchatel. One of tn.ise 
figures that still moves so realis­
tically is a young girl, The Musi­
cian, who plays upon s "clave­
c in . " The other two figures are 
young men.—The Writer, and The 
Djsigner. One may still he seen 
moving his hands and writing, 
while the second young man 
draws. 

Young Henri-Lfluis Droz went 
to London, but the climate af­
fected his health adversely, and 
at the age of 39 be died on 
November 18, 1791. His father, 
who had also visited England, 
had died in Bienne the previous 
year on November 28, 1790. 

Cox's Boxes 
One of the best-known makers 

of automata in England, and who 
displayed mechanical figures, was 
Jf.mev Cos. who. in 1772, offerer! 
for exhibi'.ieji "several superb 3:;d 
magnificent pieces of mechan­
ism, ' An admission fee was 
charged to enter the hall in 
Spring Gardens. Charing Cross, 
Loudon, to see these magnificent 
automata, which included clocks 
with figures that danced and 
moved about. 

James Cox made clocks of 
extreme elaborateness and orn­
amentation for export to China 
and to potentates in the Far 
East. One snch clock, dated 
1766, and signed by Cox, had 
four feet in the form of ele­

phants that supported a box 
made of agate with scrolls, 
masks, and fruit in high relief 
of gold. 
The box contained a carillon 

which played at each hour, and 
above it was a smaller box where 
dials indicated different phases 
of the moon. A small round white 
enamelled clock face, with hands, 
surmounted the gold boxes. The 
clock was W z inches in height 

M u s i c Boxes 
Perhaps the most charming and 

certainly the most popular of 18th 
and early 19th century automata 
were musical-boxes of various 
types. Boxes containing birds that 
whistled were especially prized. 

Three Singing-Bird Boxes were 
usually about the size of small 
snuff boxes. One such box made 
by the Rochat Freres, and signed 
F.R., contained two small birds, 
whidl. Upon touching a part of 
the mechanism, rose from an 
oval recess beneath a l id, and 
moving tails, wings, and beaks 
fluttered about, singing. Between 
the two tiny birds stood a minute 
tree of diamonds. The box was 
made of gold and brilliant blue 
enamel. 

Sound was produced from these 
exquisite Singing-Bird B o x e s 
by air forced by a small bellows 
made of skin, treated to keep 
it supple, through a cylinder in 
which another cylinder moved 
as required by a moving cam-
wheel. A movement very sim­
ilar to that within a watch 
caused the wheel to rotate. 
Keys to wind these precious 
Singing-Bird Boxes were gener­
ally hidden in a secret com­
partment of the boxes. 
With the coming of the 19th 

century, Singing-Bird Boxes con­
tinued their popularity, but they 
were no longer made, for the 
most part, by craftsman who 

•'might spend years perfecting a 
box and its mechanical contents 
' Singing-Birds were finally made 
of common metals. Gold, jewels, 
and even much enamelling were 
omitted. Machines turned out the 
mechanisms that controlled the 
fluttering wings, quivering tails, 
and moving mandibles of the song­
sters; and the sound of singing 
no longer had the modulated tones 
of the 18th century birds made 
by the great Swiss master, Henri -
Louis Droj, and his contempor-
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I h e n t h e m u s i c a l b c x h a d become w e l l e s t ­
a b l i s h e d d u r i n g t h e l a t t e r p a r t o f t h e 
n i n e t e e n t h c e n t u r y , many a t t e m p t s were 

_ | made t o p r o d u c e a m u s i c a l b o x w h i c h , b y 
v i r t u e o f some s u p p o s e d a d v a n t a g e ( t o d a y we w o u l d 
r e f e r t o s u c h a f e a t u r e a s a ' g i m m i c k ' ) m i g h t be 
p r e s e n t e d t o t h e m a r k e t - a l r e a d y b e i n g swamped 
w i t h m u s i c a l b o x e s - and meet w i t h good s a l e s . 

F . CONCHON o f Geneva were t h u s f a r f r o m u n i q u e i n t h e i r e n d e a v o u r s t o p r o d u c e a d i f f e r e n t t y p e 
o f m u s i c a l b o x . A l r e a d y famed f o r t h e i r v e r y good q u a l i t y t h r e e and f o u r comb b o x e s , t h e y mos t 
l i k e l y t r a d e d on t h e p o p u l a r i t y o f t h e f o r t e - p i a n o b o x , w e l l e s t a b l i s h e d a t t h i s t i m e - c . 1 8 9 0 . 
T h i s s t y l e was e x p e n s i v e t o p r o d u c e b u t any box w h i c h p l a y e d two o r more combs, w h e t h e r f o r t e -
p i a n o o r j u s t m a n u f a c t u r e d t h a t way o u t o f c o n v e n i e n c e , l o o k e d good and s o l d w e l l . 

I t was no d o u b t th±3 l i n e o f t h o u g h t w h i c h l e d t o t h e p r o d u c t i o n o f t h e " H a r p E o l i e n n e " . 
T h i s b o x f e a t u r e d two combs a s i n a f o r t e - p i a n o b u t t h e s h o r t e r , l o w e r comb c o m p r i s e d t e e t h o f 
t h e same t o n a l s t r e n g t h and f l e x i b i l i t y a s t h e ma^or comb b u t t h e t e e t h , n o t e f o r n o t e , were a 
l i t t l e s h o r t e r a n d had no r e s o n a t o r s . The n o v e l t y o f the a r r a n g e m e n t l a y i n t h e f a c t t h a t t h e 
s m a l l comb was e q u i p p e d w i t h a l i t t l e ' z i t h e r ' a t t a c h m e n t f i t t e d b e n e a t h the comb, s i m i l a r i n 
s t y l e t o t h a t f i t t e d t o t h e s m a l l e r S y n p h o n i o n s . The c o n t r o l l e v e r was n o t p o s i t i v e - i n k e e p ­
i n g w i t h b e t t e r ^ c l a s s z i t h e r a t t a c h m e n t s - i n t h a t t h e d eg r e e o f p r e s s u r e e x e r t e d b y the p a p e r 
t u b e o f t h e z i t h e r on t h e t e e t h c o u l d be v a r i e d t o s u i t t h e whim o f t h e l i s t e n e r . A c c o r d i n g 
t o J a c c a r d ( q u o t e d i n M o s o r i a k ) , n o t many o f t h e s e b o x e s were p r o d u c e d , so t h e p u b l i c p r o b a b l y 
c o u l d n o t a g r e e t h a t the a r r a n g e m e n t was w o r t h w h i l e a l t h o u g h t h e o c c a s i o n a l c h o r d and p h r a s e 
p e r f o r m e d o n t h e muted t e e t h i s i n t e r e s t i n g . 

The F . CONCHON t r a d e mark ( r i g h t ) a p p e a r s on t h e 
c o c k of t h e b o x i l l u s t r a t e d b y c o u r t e s y o f Graham Webb. 
The name CONCHON i s a l w a y s s tamped o n t h e f o r w a r d f a c e 
o f t h e b r a s s comb base u n d e r t h e b a s e t e e t h . T u n i n g 
d i v i s i o n s on Conchon combs a r e c l e a r l y s c r i b e d a n d a r e 
n u m e r i c a l l y i d e n t i f i e d . The combs have d e e p l y c o u n t ­
e r s u n k d o w e l p i n s a n d t h e b e d p l a t e i s o f f i n e l y - r i b b e d 
c a s t i r o n . The box shown h e r e measu r e s 1 4 " l o n g x 5 " 
h i g h x 7 T " d e e p . The m a i n comb has 52 f i n e t e e t h , t h e 
s m a l l e r one h a v i n g 22 t e e t h . The m u s i c o n t h i s b o x , 

.number 6 8 2 2 , i s p l e a s i n g l y s e t u p . 0 APPROXIMATELY 5/<6 WOE 
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Renova t ing a 

P O L Y P H O N 

M U S I C B O X 

It w a s f a l l i n g t o p i e c e s — y o u w o u l d h a v e s a i d i t w a s 

i r r e c o v e r a b l e — E R N E S T L . L E E d e c i d e d t o t r y h i s h a n d 

a t r e p a i r i n g i t 

• T ' H I S is the r ecen t h i s t o r y a n d o d e s c r i p -
*- t i o n o f a l a rge c o i n o p e r a t e d G e r m a n 

m a d e c a b i n e t t ype " P o l y p h o n " m u s i c b o x . 
w h i c h p l a y s d iscs 19; [ in. i n d i a m e t e r . T h e 
b o x is d a t e d 1897 . It was f o u n d i n a h e n -
r u n , w h e r e i t w a s " s t o r e d " b y i ts o w n e r 
b ecause h e h a d n o r o o m f o r i t i n h i s 
co t t age a n d t h o u g h t i t c o m p l e t e l y use less . 

T h e c a b i n e t h a d s a d l y d e g e n e r a t e d ; m u c h 
o f the v e n e e r h a d f a l l e n of f a n d w o o d w o r m 
h a d t a k e n f u l l t o l l . T h e d r i v i n g ( c l o c k w o r k ) 
m e c h a n i s m w a s r u s t e d s o l i d a n d m a n y o f 
the s m a l l e r b r a s s p a r t s h a d b e e n e a t e n a w a y 
b y v e r d i g r i s . T h e p l a y i n g m e c h a n i s m a p ­
p e a r e d to be a l m o s t b e y o n d r e d e m p t i o n . 

W h i l e the i n s t r u m e n t w a s n o t e c o n o m i ­
c a l l y w o r t h r e p a i r i n g , i t s e e m e d a p i t y t o 
let it l aps e i n t o a c o m p l e t e loss i f a n y t h i n g 
c o u l d be d o n e w i t h i t . S o I a c q u i r e d i t . 
l o a d e d i t i n t o the c a r a n d t o o k i t h o m e , 
m u c h t o m y w i f e ' s d i s p l e a s u r e . 

W o r k was s o o n c o m m e n c e d a n d the 
m e c h a n i c a l p a r t s w e r e a l l r e m o v e d f r o m 
the c a b i n e t , w e l l d o s e d w i t h p e n e t r a t i n g o i l 
a n d l a i d a s i d e to s o a k . 

F E L L T O P I E C E S 
T h e c a b i n e t c a s i n g ( m e a s u r i n g 4 0 i n . h i g h . 

2 7 i n . b r o a d b y 1 5 i n . deep) w a s t h e n d i s ­
m a n t l e d (an o v e r s t a t e m e n t — i t p r a c t i c a l l y 
f e l l to p ieces ) a n d the w o r m - e a t e n pa r t s 
d e t a c h e d , s k e t c h e d a n d t h e n b u r n t ; these 
i n c l u d e d the c o i n - c o n t a i n i n g d r a w e r a n d 
m o s t o f the h o r i z o n t a l w o o d w o r k . T h e 
v e r t i c a l s ide a n d b a c k p a n e l s we r e i n u s a b l e 
c o n d i t i o n as was the c o r n i c e o r o r n a m e n t a l 
m o u l d i n g r o u n d the t op . T h e c a b i n e t was 
r e b u i l t a n d the ne c e s sa r y n e w w o o d e n p a r t s 
r e q u i r e d w e r e m a d e o f s o f t w o o d — h a r d ­
w o o d d e a d e n s the t one . 

B e f o r e r e b u i l d i n g the c a s i n g i t was s t eeped 
in l i q u i d w o o d w o r m - d e s t r o y i n g c o m p o u n d 
f o r s e v e r a l w e e k s t h e n s c r a p e d a n d re-
v enee r ed w h e r e r e q u i r e d . T h e o r i g i n a l 
f o r m o f c o n s t r u c t i o n was s l a v i s h l y f o l l o w e d . 

T h i s is very ne c e s sa r y because the w o o d ­
w o r k o f the c a b i n e t s o f these i n s t r u m e n t s 
acts as a s o u n d i n g b o a r d , a n d the m u s i c -
p r o d u c i n g m e c h a n i s m re l i e s o n t h i s f a c t 
f o r m u c h o f i ts m e l l o w n e s s a n d v o l u m e . 
T h e en t i r e t op o f the c a s i n g is a h o l l o w 
s o u n d b o x , w h i l e the d r a w e r space b enea th 
a l s o acts i n a s i m i l a r c a p a c i t y . 

S U P E R E R O G A T I O N 

A n ew t r i a n g u l a r p e d i m e n t w a s m a d e 
because the s o m e w h a t florid t ype o f o r n a ­
m e n t a l t op ( s o m e t i m e s c o n t a i n i n g a t i m e ­
p iece ) u s u a l l y a s soc i a t ed w i t h P o l y p h o n s . 
was m i s s i n g , a n d a h a n d - c a r v e d r e p l i c a w i t h 
s m a l l t u r n e d p i l l a r s w o u l d h a v e been a 
w o r k o f s u p e r c r o g a l i o n . 

It is g e n e r a l l y k n o w n that the p i n s o n the 
r e v o l v i n g b r a s s c y l i n d e r s o f o r d i n a r y m u s i c 
boxes p l u c k the l i p s o f the t u n e d c o m b 
teeth i n pas s ing , b u t the re is no i m m e d i a t e 
c o n t a c t b e tween the d i sc o f tt P o l y p h n n a n d 
the c o m b teeth themse l v e s . 

T h e d iscs a r e u s u a l l y m a d e o f sheet s tee l , 
a b o u t 0 . 0 1 5 i n . t h i c k , a n d h a v e l u g s f o r m e d 
o n o n e s ide o f t h e m , c o r r e s p o n d i n g i n f u n c ­
t i o n to the p i n s o n c y l i n d e r m a c h i n e s . A 
c e n t r a l h o l e i n e a c h d i s c is a r u n n i n g fit 
o n a sp i g o t m o u n t e d o n a s o l i d ( a n d v e r y 
h eavy ) cast i r o n b e d - p l a t e , w h i c h is s c r e w e d 
to the b a c k o f the c a b i n e t . T h e d i scs a r e 
d r i v e n b y a g ea r w h e e l w i t h c o n i c a l teeth 
p o s i t i o n e d t o engage p e r f o r a t i o n s p i e r c e d 
r o u n d the p e r i p h e r y o f the d i s c . T h e p a r t s 
m e n t i o n e d c a n be seen i n F i g s . 2 a n d 3. 

O n the o u t e r su r f a c e o f the b e d - p l a t e a r c 
a s s e m b l e d the v a r i o u s m u s i c p l a y i n g 
m e c h a n i s m s a n d F i g . 1 s h o w s the g e n e r a l 
a r r a n g e m e n t , v i e w e d in s e c t i o n , a l o n g the 
sur faces o f the d i s c a n d b e d - p l a t e . T h i s 
h e l p s to s h o w the w a y the m u s i c i s p l a y e d 

T h e r e are 118 s t a r -whee l s a n d 57 p l a y i n g 
teeth o n o n e c o m b a n d 61 o n the o the r . 
T h e t u n e d teeth d o n o t c o n f o r m to a c h r o ­
m a t i c sca le S o m e are utne 'd to i h e s a m e 



p i t c h as t h e i r n e i g h b o u r s , (.ithers h a l f :i 
l o n e o r so u p a r d o w n . T h e d e epe r (bass ) 
t u n i n g is o b t a i n e d h y f i t t ing l e ad r e s o n a t o r s 
o f g r a d u a t e d sizes t o the u n d e r s i d e o f the 
l a r g e t u n e d teeth (see F i g . I ) . 

In a d d i t i o n to t h e p a r t s m e n t i o n e d a n d 
s h o w n i n the s k e t c h , t h e r e are t w o sets o r 
ser ies o f s m a l l bu t v e r y i m p o r t a n t dev i c e s , 
o n e o f w h i c h is s i t u a t e d be tween e a c h t w o o f 
the t u n e d teeth a n d a l s o b e tween the s tar -
w h e e l s . T h e s e a r e : h \ d a m p e r s a n d they 
are m a d e o f s p r i n g b r a s s . 

It s h o u l d b e e x p l a i n e d tha t , d u r i n g the 
w h o l e o f the t ime the i n s t r u m e n t is p l a y i n g , 
a l l the t u n e d teeth are i n a s tate o f c o n ­
t i n u a l v i b r a t i o n . If a d a m p e r is n o i w o r k ­
ing , i.e., d o e s n o t d a m p ou t t h e v i b r a t i o n 
at [he a p p r o p r i a t e m o m e n t , a m o s t d i s t ress ­
ing b u z z i n g n o i s e w i l l be set u p . T h i s is 
c a u s e d by the t ip o f a n a r m o f a 9 - l o o l h e d 
s t a r - w h e e l c o m i n g i n t o c o n t a c t w i t h t h e e n d 
o f a t u n e d t o o t h w h i c h is s t i l l v i b r a t i n g — 
the t w o p o i n t s j a r as they c o m e t oge the r . 

O n e m i s s i n g d a m p e r c a n c o m p l e t e l y m a r 
i h e m u s i c ; i f s e ve ra l are b r o k e n o r d i s p l a c e d , 
then the " m u s i c " m a y s c a r c e l y be bearable. 

T h e p l a y i n g o f a P o l y p h o n s h o u l d he 
c l ea r , b r i l l i a n t a n d free f r o m a i l i n h a r m o n i ­
ous s o u n d s ; i f it is n o t , the re is p r o b a b l y 
s o m e t h i n g the m a t t e r w i t h the d a m p e r s . , 

^ n i b o s c s l r j i r i K E V> «ii£arrr y d n o i l i j n r i 
T W O T Y P E S O F D A M P E R 

P o l y p h o n s h a v e d a m p e r s o f t w o types , 
d i f f e r i ng i n shape a c c o r d i n g to w h i c h s ide 
o f the s t a r - w h e e l s they a r e f i t t ed . T h o s e 
l i l t e d to one c o m b a r e m o r e o r less s t r a i g h t 
if v i e w e d i n f r o n t e l e v a t i o n , w h e r e a s t h o s e 
used o n the o t h e r h a v e a d i f f e rent p r o f i l e 
( F i g s . 5 a n d f>). 

T h e o r i g i n a l s t ra i gh t ones a r e m a d e 
i n t e g r a l w i t h a b r a k e a r m . T h e f u n c t i o n 
o f t h i s a r m is t o p r e s s a g a i n s t t h e s i d e 
o f the s t a r - w h e e l a n d p r e v e n t i t f r o m o v e r ­
r u n n i n g ! T h e d a m p e r s are a r r a n g e d i n 
s u i t a b l y s p a c e d s l o t s c u t i n b r a s s fixing 
s t r i ps , i n t o w h i c h t h e y are s o l d e r e d . T h e 
s t r i p is s c r e w e d to the b ed -p l a t e . A r o w 
nf d a m p e r s c a n be seen i n F i g 4. 

In s l r i p p i n e d o w n the m u s i c a l e l e m e n t s 

J : ? t f e » n t f i M Tjhie taytt. s t i i 'to "istos 
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F i x . I: I h e p l a y i i i } ! 
i i i r c h t i n i s r t i — </<jm-

p e r s n o l s h o w n S>TOOTH«> ST»« « « E L 

PLATING 
TOOTH. 

• - . ; ; M ' J I . I ' | J J ,r;n » 133.1 on nT " 

M l y K i b r t i n t .Lv'riCT'n , t>3it i l i l »>3 
• 

rftiw' bwT$*Lt t t i j s l a i t n u w f e d . m f e p - j f o 
a t a b i - x . i l is impt f i ' t ant i n e n s u r e tha i 
m a j o r . • l i gnmen i s a r e no t d i s l u i b e d . P.ecausc 
they a r c d o w e i i e d . the p l a y i n g c o m b s c a n 
he a m o v e d w i t h o u t c a u s i n g d i f f i cu l t y or i 
r e a s s e m b l y . O n n o " i c eoun t s h o u l d the 
l o n g s l o t t e d s t a n d a r d , o r b e a r i n g , c a r r y i n g 
the sha f t o n w h i c h the s t a r -whee l s r e v o l v e 
he m o v e d f r o m its a n c h o r a g e o n the base 
p la t e i l is n o l dpwel ' .ecl a n d does n o l a l i gn 
w i l h hu t is offset f r o m the c e n t r a l s p i g o l 
o n w h i c h the d iscs t u r n . It i s a l s o p a c k e d 
o n w a s h e r s by the m a n u f a c t u r e r s . 

If th is s e t t ing is o n c e lost it i s e x t r e m e l y 
d i f f i cu l t t o find a g a i n . T h e s t a r - w h e e l s c a n 
be r e m o v e d f o r c l e a n i n g by w i t h d r a w i n g 
the sha f t ; i l is h e l d b y a s i n g l e p i n at; the 
e x t r e m e e n d o f the s l o t t e d s t a n d a r d . B e f o r e 
r e m o v i n g ; the: d a m p e r f i x i n g s t r i p s , m a r k 
t h e i r e x a c t p o s i t i o n o n t h e bed -p l a t e , , a n d 
a t t a c h w i t h w i r e to t h e i r r espec t i ve s c r ew 
ho l e s a n y p a c k i n g p i e ces (washers ) f o u n d 
u n d e r the s t r i p s . . • 

T h e f i rs t m e c h a n i c a l p a r t t o be o v e r ­
h a u l e d w a s t h e p l a y i n g m e c h a n i s m , s o the 
c o m b s we r e r e m o v e d a n d it w a s f o u n d l h a l 
f o u r o f i h e l e ad r e s o n a i o r s h a d b e c o m e 
d e t a c h e d f r o m the b a c k o f the bass teeth 
o n o n e c o m b . T h e y we r e r e t r i e v e d f r o m 
Ihe b o t t o m o f the c a b i n e t — w h i c h w a s v e r y 
l u c k y ! O f c o u r s e , the c o m b s we r e s a d l y 
r u s t e d , bu t f o r t u n a t e l y the d eep rust d i d 
H O I e x t e n d m u c h b e y o n d the s o l i d m e t a l 
s u p p o r t i n g the p l a y i n g teeth, a n d they vyere 

:n.sit p i t t e d l o o d e e p l y . ; 
>'• M u c h c a r e f u l w o r k ; w a s e n t a i l e d i n r e m o v ­

i n g the r u s t w i t h e m e r y e l o t h a n d a l l ; t h e 
r u b b i n g Was d o n e v f r o m t the b a c k s ; o f ; the 
c o m b s t o w a r d s the t e e t h — n o t h i n g l o o k s 
w o r s e t h a n s c ra t ches r u n n i n g aga ins t the 
d i r e c t i o n o f the t ee th , t f m e t a l is r e m o v e d 
f r o m the teeth t h e m s e l v e s , t h e y w i j l not 
r e m a i n i n t u n e , t h e r e f o r e p a i n s w e r e t a k e n 
to i n t e r f e r e w i l h (hem as l i t t l e as p o s s i b l e . 
T h e p o i n t s o f t h e p l a y i n g teeth '--of i b i s 
i n s t r u m e n t w e r e n o t t o o b a d l y w p r n ; i n 
fact , f r o m a l l a p p e a r a n c e s , i t h a d n o t h a d 
m u c h use . T h e s l i g h t Jedges r o a n d the 
i n d e n t a t i o n s m a d e b y the s t a r - w h e e l s we r e 
c a r e f u l l y r e m o v e d w i t h a n o i l s to i j e . a n d 

[ y M d H i t m i * *ty | 
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the spaces between the teeth cleaned with 
a visiting card. 

The refitting of the resonators was accom­
plished fairly easily, because it was obvious 
(by their size) from which teeth they had 
fallen. The makers solder these weights 
to the teeth, but if this is attempted, one 
is pretty sure to unsolder adjacent 
resonators. For this reason, the parts to 
be refixed were thoroughly cleaned at the 
join, and Wood's metal used to " stick" 
them together instead of the more usual 
tinman's solder. Wood's metal melts at 
about 160°F., well below the boiling point 
of water; therefore a thin sliver of this 
metal was cut and laid with just a trace 
of Fluxite between the two surfaces to be 
repaired, and the two parts secured together 
with a small tool-maker's clamp. The 
clamp arm that rested on the tuned tooth 
was then gently heated until the Wood's 
metal was seen to run and then the blow­
pipe was turned off. This proved an effec­
tive way of making the repair, and the 
temper of the teeth was unimpaired. 

Many of the dampers were decayed so 
badly as to be useless, therefore about 90 
new ones had to be made. I cheated a 
little, because I found that the dampers 
that are integral with the brakes could 
be made of strip spring brass in two pieces 
—the damper and the brake (see Fig 5). 

In any case a number of single brakes 
had to be made, as all these are on one side 
of the star-wheels; the dampers on the other 
side being without brake attachment. This 
means that there has to be an extra brake 
between each two of the straight dampers. 

F i g . 2 : T h e r e v o l v i n g d i s c 
w h i c h c a r r i e s t h e t u n e 

F i g . 3: T h e b e d - p l a t e 
a n d g e a r w h e e l 

The separation of the dampers from the 
brakes made lining up and soldering them 
in position on the fixing strip a little more 
difficult, but the new dampers were simple 
to make. They were made of brass strip 
1.25 mm. wide by 30 s.w.g. They were 
accurately cut off to length, their ends 
rounded and the curve put in at the correct 
position by means of a simple bending 
jig fixed in the vice. The brakes were of 
the same strip metal, also cut accurately to 
length and rounded off. 

F I D D L I N G J O B 

The other dampers were a fiddling job, 
A strip of bright mild steel, ^ i n . thick 
by i in . wide, was cut to a length of about 
3in. An old damper of the type shown 
in Fig. 6 was straightened (i.e. the curve 
was removed) and then it was soldered to 
the steel strip, near the centre and as close 
to the edge as possible without protruding 
beyond it. The tongue, which is divided 
from the main body of the damper by a 
slot, was disposed along the edge of the 
strip. With the damper so fixed to the 
slrip, the tatter was held in the vice and 
the steel carefully removed from the straight 
edge of the steel strip with needle files 
until it followed the contour of the side 
of the damper that was uppermost. 

Two saw-cuts were then made in the 
steel strip with a small hacksaw—these were 
situated at the end of the filed contour, 
and corresponded exactly to the length of 
the damper. With a jeweller's saw, a slot 
was made in the steel strip, coinciding with 
the slot in the damper. The damper was 
then unsoldered, removed, and a deep line 
was scribed if* in from the edge of the 
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s t r i p . T h e steel s t r i p w a s c l e a n e d u p a n d 
c a s e - h a r d e n e d . T h i s gave me a f i l i n g a n d 
s a w i n g g u i d e f o r one ( the m o r e d i f f i cu l t ) 
edge o r c o n t o u r o f the d a m p e r s . I n a d d i ­
t i o n , the d a m p e r l e n g t h was s t a n d a r d i s e d 
by the h a c k s a w cu ts . 

B e i n g f o r t u n a t e e n o u g h to o b t a i n s p r i n g 
brass s t r i p . 30 s .w.g. b y | i n . w i d e i t w a s 
a s i m p l e m a t t e r to l a y th is a l o n g the 
s c r i b e d l i n e , g r i p b o t h the b ras s a n d the 
stee l s t r i p t oge the r i n the v i c e , file the 
c o n t o u r o n the b ras s s t r i p w i t h need l e files, 
cu t the s l o t w i t h the j ewe l l e r ' s s a w a n d 
s a w off the d a m p e r to l e n g t h b y u s i n g the 
s m a l l h a c k s a w i n the s a w - c u t s r e f e r r e d to 
a b o v e . I n o r d e r to m a k e the last cuts , 
f a l s e j aws J i n . l o n g h a d be en m a d e to fit 
the v i c e . T h e s e we r e s m o o t h a n d there ­
f o r e d i d n o t i n j u r e the s t r i p s . T h u s , 1 
h a d d a m p e r s w i t h a c o r r e c t c o n t o u r o n 
o n e s i d e o n l y . 

SCRIBED M A R K S 
T o finish the o t h e r edge , i t was no t d i f f i ­

c u l t t o file o u t t h e | i n . r a d i u s b y h a n d (its 
p o s i t i o n is n o t o v e r - i m p o r t a n t ) a n d to 
r e m o v e the s u r p l u s m e t a l n e a r the t o p o f 
the d a m p e r . T h e p o s i t i o n s w h e r e the 
d a m p e r s w e r e to b e filed w e r e i n d i c a t e d 
b y s c r i b e d m a r k s o n t h e f a l se v i c e - j a w s . 
T h e s a m e b e n d i n g j i g as w a s u t i l i s e d f o r 
the o t h e r t y p e o f d a m p e r w a s u s e d to p u t 
i n the ^ i n . r a d i u s c u r v e . 

T h e nex t d i f f i cu l t y to b e s u r m o u n t e d was 
to get the d a m p e r s s o l d e r e d i n t o t h e s l o t s 
o n the d a m p e r f i x i n g s t r i ps a n d to k e e p 
t h e m i n l ine w h i l e so d o i n g . 

F i r s t , the ends o f t h e o r i g i n a i d a m p e r s 
w e r e r e m o v e d f r o m the d a m p e r fixing s t r i ps 
— t h i s w a s d o n e b y c a r e f u l l y c u t t i n g t h e m 
ou t w i t h the j e w e l l e r ' s s a w . H e a t m i g h t 
h a v e d i s t u r b e d t h e r e m a i n i n g o r i g i n a l 
d a m p e r s w h i c h we r e r e q u i r e d f o r l i n i n g u p . 

W h e n a l l the s lo ts we r e c l ea r , the o r i g i n a l 

F i g . 4 : A r o w of d a m p e r s m o u n t e d 
o n t h e fixing s t r i p 

d a m p e r s le f t o n the fixing s t r i ps w e r e ca r e ­
f u l l y b e n t i n t o t h e i r c o r r e c t f o r m s a n d 
p o s i t i o n s . 

T h e s t r a i g h t d a m p e r s a n d b r a k e s s h o w n 
i n F i g . 5 we r e t a c k l e d f irst. A l e n g t h o f 
b rass s t r i p w a s cu t a n d filed u p to f o r m 
the t e m p o r a r y s u p p o r t s h o w n i n the s k e t c h . 
T h i s w a s l a i d i n the space be tween the 
e x i s t i n g b r a k e s a n d d a m p e r s that r e m a i n e d 
o n the d a m p e r f i x i n g s t r i p a n d i t e x t e n d e d 
the f u l l l e n g t h o f the s t r i p . T h e p o s i t i o n i n g 
o f t h i s i s c l e a r i n the s k e t c h . T h e next 
p r o b l e m w a s to a t t a c h the b ras s s t r i ps f o r m ­
i n g the d a m p e r s a n d b r a k e s to t h e t e m p o r a r y 
s u p p o r t , w i t h t h e i r l o w e r e x t r e m i t i e s r e s t i n g 
i n t h e s l o t s i n t h e d a m p e r fixing s t r i p , r e a d y 
f o r s o l d e r i n g i n p l a c e . T h i s w a s d o n e b y 
a t t a c h i n g t h e m to the s u p p o r t w i t h S e c -
c o t i n e . 

BOILING W A T E R 
W h e n the g u m h a d set, i t w a s v e r y easy 

to r u n a s o l d e r i n g i r o n a l o n g the f i x i n g 
s t r i p a n d s o l d e r the d a m p e r s a n d b r a k e s 
i n p l a c e . T h e w h o l e w a s t h e n p l a c e d i n 
b o i l i n g w a t e r — t h i s d i s s o l v e d the S e c c o t i n e 

Tamftorory ujppert 

R E P L A C E M E N T 

OAMPEP. A N D BRAKE 

IN TWO SEPARATE 

PART? F i g . 5 : A d a m p e r 
with b r a k e 
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Original » n 03*" 

Riplactxrtni t i n 3 / M 

L 

F i g . 6 : A d a m p e r 
w i t h o u t a b r a k e 

Bran ruing unp 
« . " - J 

a l the s a m e t i m e r e m o v i n g a l l ves t iges o f 
the a c i d f l u x 1 u s e d . T h e t e m p o r a r y s u p ­
por t was , o f c o u r s e , r e m o v e d . 

T h e s o l d e r i n g o f the o t h e r d a m p e r s was 
a c c o m p l i s h e d i n m u c h the s a m e f a s h i o n . 
It w a s n o t p o s s i b l e to use q u i t e the s a m e 
t ype o f t e m p o r a r y s u p p o r t as w a s u s e d i n 
the f i rs t i n s t a n c e , b u t a s t r i p o f s tee l ( f r o m 
a n o l d p a i r o f corsets ) w a s f o u n d t h a t 
f i t ted the s l o t i n the d a m p e r s s h o w n i n F i g . 
6. T h e p r o c e s s the r ea f t e r w a s the s a m e 
as tha t u s e d f o r the f irst l o t o f d a m p e r s , 
w i t h the e x c e p t i o n tha t the s t r i p s t ee l was 
used i n the s lo t i n s t ead o f the s h a p e d 
b rass s t r i p . 

T H R E E NEW STAR-WHEELS 
T h e 9 - p o i n t e d s t a r -whee l s w e r e r e m o v e d 

f r o m the i r s t a n d a r d a n d s m o o t h e d o n b o t h 
s u r f a c e s w i t h a d e a d s m o o t h f i l e . T h i s 
r e m o v e d the b u r r s . T h e a r m s w e r e 
e x a m i n e d a n d w h e r e these w e r e h o o k e d 
o r b u r r e d o v e r , the r o u g h edges w e r e c a r e ­
f u l l y t o u c h e d u p w i t h a f i le . T h r e e n e w 
s t a r - w h e e l s w e r e r e q u i r e d . T h e s e we r e m a d e 
b y case h a r d e n i n g t w o o f the best s tar -
w h e e l s , a n d c u t t i n g f ive s h o r t l e n g t h s , o r 
b l a n k s , f r o m a n o l d s tee l r u l e , w h i c h h a p ­
p e n e d t o be the s a m e t h i c k n e s s as the 
s t a r - w h e e l s . T h e s e b l a n k s w e r e s o f t ened 
a n d d r i l l e d t o fit the s h a f t o n w h i c h the 
s t a r - w h e e l s r u n , a n d a m a n d r e l m a d e t o 
fit the ho l e s . T h e b l a n k s w e r e t h e n p l a c e d 
o n the m a n d r e l w i t h the t w o h a r d e n e d s tar -
w h e e l s p l a c e d a g a i n s t a n d o u t s i d e o f the 
l i r s t a n d las t . T h e m a n d r e l ( w h i c h h a d 
p r e v i o u s l y been th r eaded ) was s c r e w e d u p 
l i g h t l y . T h e h a r d e n e d s t a r -whee l s we r e 
a d j u s t e d so tha t the i r a r m s we r e i n l i n e . 
T h e m a n d r e l was finally t i g h t e n e d a n d the 
b l a n k s filed u p to the h a r d e n e d s t a r -whee l s , 
w h i c h a c t ed as f i l i ng j i gs . 

W h e n c o m p l e t e d , the b u r r s we r e r e m o v e d 
f r o m the f ive n e w s t a r -whee l s a n d then 
u s e d to r ep l a c e the th r e e d i s c a r d e d ones , 
p l u s the t w o t h a t h a d b e e n h a r d e n e d . (1 
d i d n o t f a n c y u s i n g these a g a i n e ven i f 
they w e r e p r o p e r l y h ea t - t r e a t ed a n d 
s o f t e n e d . T h e o l d G e r m a n l o w c a r b o n 
steel u s e d i n these i n s t r u m e n t s does n o t 
c o n f o r m to m o d e r n s t a n d a r d s a n d , o n c e 
h a r d e n e d , i t do e s n o t s e em to r eac t f a v o u r ­
a b l y t o s o f t e n i n g b u t r e m a i n s b r i t t l e t h o u g h 
it c a n be filed eas i l y . ) 

T h e m u s i c p l a y i n g m e c h a n i s m was t h e n 
re -e rec ted a n d a d i s c p l a c e d o n i t a n d 
t u r n e d b y h a n d . It t o o k s o m e t ime a n d 
p a t i e n c e to get the d a m p e r s to w o r k p e r ­
f e c t l y a f t e r a l o t o f a d j u s t m e n t . 

T h e r e p a i r a n d r e c o n d i t i o n i n g o f the 
c l o c k w o r k m o t o r was a s t r a i g h t f o r w a r d j o b 
a n d r equ i r e s no d e s c r i p t i o n here , A w a r n ­
i n g s h o u l d , h o w e v e r , be g i v e n r e g a r d i n g 
the s p r i n g s i n these m o t o r s — t h e y a r c very 
p o w e r f u l a n d e x t r e m e l y d a n g e r o u s i f Ihcy 
get o u t o f c o n t r o l . I f the s p r i n g is b r o k e n , 
the c l o c k w o r k c a n be d i s m a n t l e d w i t h i m ­
p u n i t y , b u t i f it is n o t , t h e n e v e r y ca r e 
m u s t be t a k e n to e n s u r e tha t the1 s p r i n g has 
b e e n c o m p l e t e l y let d o w n a n d is e x e r t i n g 
n o t e n s i o n w h a t e v e r b e f o r e a n y p a r t o f the 
m e c h a n i s m is d i s m a n t l e d o r r e l e a s e d . 

S o o n the i n s t r u m e n t w a s r e a s s e m b l e d 
a n d p l a y i n g m e l o d i o u s l y — t h e r e are s o m e 
twen ty d iscs w i t h i t — a n d m y w i f e has 
f o r g i v e n m y o r i g i n a l m i s d e m e a n o u r i n 
h a v i n g b r o u g h t s u c h a f i l thy o l d p iece o f 
t r a s h i n t o t h e h o u s e . T h i s m u s i c b o x is 

a h a n d s o m e p iece o f f u r n i t u r e n o w . a n d 
b o t h o f us en j o y the b e a u t i f u l o l d tunes 
it p l a y s . I f a n y r e a d e r w o u l d l i k e f u r t h e r 
t e c h n i c a l i n f o r m a t i o n , w h i c h I c a n s u p p l y , 
w r i t e to m e , ca r e o f the E d i t o r . 0 
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— and a great investment! 
Slade. Hampton & Son Ltd. specialise i n the issue of wor ld ­
wide exclusive and officially authorised commemorat ive 
medals. A l l issues are s t r i c t l y l im i t ed i n number and 
therefore, in addit ion to their gold value, have a r a r i t y 
value which ensures a steady appreciation in their prices. 
A t present the fol lowing are s t i l l ava i lab le : 

R e v e r s e M e d a l B 

••••.•tv-• « 

i • 

m 

g 
I 

1 

O b v e r s e M e d a l A We ight , G r a m s : 105 

Sir Winston Churchill/Dunkirk 1940 
Issued 

500 22 ct. (A l l sold) S tock held f rom t ime to t ime 
gold Sets for sale on behalf of customers. 

Pr ices on appl icat ion. 
500 22 ct. | £115.15.0 
go l d ' A 'meda l s 1 P . T . i n c . 

A few avai lable ex stock 
1,000 22 ct. , £20.15.0 

gold ' B ' medals 1 p . T . i n c . 
• 

Churchill Crowns in Presentation Cases 
E x Stock — 12/6d 

• 



Lord Baden Powell /Boy Scouts Association 
Issued 

250 22 ct . £150.0.0 
gold Sets . P . T . i n c . 

500 22 c t . 
gold ' B ' medals 

S i l ve r Meda ls 

Orders t aken for 
de l ivery i n M a y 

£20.15.0 
P . T . i n c . 

£3.17.0 P . T . i n c . 

Obverse Medal A 

• 

Reverse Medal B 

R e f e r e n c e 
Diameter 

Inches mm 
MEDAL A (22 ct Gold) 2.56 
MEDAL B (22 ct Gold) 1.26 
M E D A L S ( S i l v e r ) in presentation case 1.26 

65 
32 
32 

Minimum Weight 
Qz (Troy) Grams 

3.7 
0.56 
0.75 

115 
17.5 
23.3 

H B m U m U WM m U m U mW mW C U T H E R E A N D P O S T MM MM MM MM MM MM MM m a m Mm. 

I T o : S l a d e , H a m p t o n A S o n L i m i t e d 34 Wood Lane. London W.12 T e l : SHEphe rds B u s h 0481 

i A l l o r d e r s w i l l be a c - I P l e a s e S U P P ' V t h e f o l l o w i n g m e d a l s : 

k n o w l e d g e d a n d d e a l t I Sir Winston Churchill/Dunkirk 1940 Lord Baden-Powell/Boy Scouts Association 

| A medals @ £115.15.0 £ sets (one A and one B) @ £150.0.0 £ 

I B medals @ £ 20.15.0 £ B Medals @ £20.15.0 £ 
Please place me on your mailing list for full s Medals @ £. 3.17.0 £ 

I M o i O M tkeq««/M.0./casfe f s r « . . . 

with in str ic t rotat ion 

i As soon as the i s sue is 

oversubscr ibed, monies 

s u b s e q u e n t l y r e c e i v e d 

w i l l b e r e t u r n e d 

immediate ly 

information of future issues. Tick here 

[ N A M E 

[ A D D R E S S . . 

MEMBER OF THE INDUSTRIAL SALES SERVICES CROUP 
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B O X C Y L I N D E R S 

\ 

RUTH BDRNAND 

The cylinder pins seem to create more curiosity among people not familiar with musical 
boxes than any other part of the mechanism and a l l sorts of questions are asked about how they 
got there and what makes them stay. 

During the period of the manufacture of musical boxes in Switzerland during the 1800's 
the pinning of cylinders was considered the women's part of the work. It was usually done at 
home after the day's chores were finished and was what would today be called "piece work". 

The most common system of marking the places for the pins or notes on the cylinder was 
on the general idea of marking the notes on the paper rolls used on the old player pianos. The 
marked paper was placed carefully on the blank cylinder and tiny holes drilled where the pins 
were to be placed. There was another, although less used, method of marking the notes on the 
fla t metal before the cylinder was made but this was not considered to be as successful. 

After the pins were inserted in the cylinder, the cylinder was cemented inside and the 
pins turned down on a lathe to the correct uniform height. 

Some of the very early musical box cylinders were made without any cement f i l l i n g . If 
restoring a mechanism of this kind, i t is advisable to cement the cylinder as i t greatly im­
proves the tone quality. In a musical box that has not been played for many years, the cement 
in the cylinder has usually fallen to the bottom side and this produces a dead or hollow sound 
when the box is played. In this instance, i t is necessary to re-cement the cylinder and this 
i s done by rapidly turning i t over heat, thus evenly re-distributing the cement. 

Cylinders are re-pinned when damage has been sustained to the pins either through dam­
age to the governor or spring causing the mechanism to 'run' thereby stripping off one or more 
of the tunes by bending and breaking so many of the pins that the music is lost. First, the 
cement is melted, removed and saved for re-use. The cylinder is then immersed in a bath of ac­
id, carefully watched and turned and l e f t long enough to have the acid eat out a l l the old and 
useless pins without damaging the cylinder i t s e l f . After being cleaned thoroughly, i t is ready 
for the new pins which have f i r s t been matched up to the original ones for size. 

The pins for the cylinders are made in notched lengths of special steel wire, five to 
six inches long, with forty to f i f t y pins to the stick. They measure from four to sixteen th­
ousandths of an inch in diameter. 

The process then follows the original manufacturer's procedure. The pins are inserted 
In the same holes, the cylinder re-cemented, and the pins turned down to the original length. 
This restores a l l of the original music to the cylinder. Repinning a cylinder is like saving 
the l i f e of a musical box which would otherwise have to be discarded. 

It nay be of interest to know that from the time Mr. Bornand resumed his musical box 
work at the end of the war up to this writing we have re-pinned the cylinders of many musical 
boxes with cylinders ranging from four to twenty-two inches in length and up to five inches in 
iiameter. The pina are s t i l l supplied to us by Caraille Bornand of Keuchatel, Switzerland who 
s t i l l makes them on the original Bornand family pin lathe. §) 
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o b y G r a h a m W e b b 
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I f y o u h a v e - a n d who h a s n ' t ! - t h e n l i k e me y o u w i l l f e e l w h o l e s o m e l y 

e n v i o u s o f a man who h a s done j u s t t h i s . 

M r . W. J . B a r l o w , owne r o f t h e ' P a i r O r g a n Museum' l i v e s i n a s t u r ­
d y b u n g a l o w j u s t o u t s i d e t h e S h r o p s h i r e v i l l a g e o f C l e o b u r y M o r t i m e r a n d 
t h e r e he h a s g a t h e r e d t o g e t h e r i n a l a r g e s h e d i n h i s g a r d e n n o l e s s 
t h a n e i g h t f a i r o r g a n s . Some a r e shown o n t h e f a c i n g p a g e . 

When R o n L e e a n d I w e n t t o v i s i t h i m , we were l i t e r a l l y o v e r w h e l m e d 
b y t h e s i g h t o f a l a r g e t i m b e r b u i l d i n g , s e e m i n g l y b u r s t i n g a t t h e seams 
w i t h t h e s e w o n d e r f u l m a c h i n e s . F o r c i n g o u r way i n , we we r e i m m e d i a t e l y 
c o n f r o n t e d b y a h u g e 2 3 f e e t l o n g a n d 16 f e e t h i g h G a v i o l i " T r o u b a d o u r " 
O r g a n , d e c o r a t e d i n t r a d i t i o n a l f a i r g r o u n d s t y l e c o m p l e t e w i t h m o v i n g 
f i g u r e s . S e e i n g o u r e n t h r a l m e n t , M r . B a r l o w k i n d l y o f f e r e d t o d e m o n ­
s t r a t e t h e s o u n d . 

P r e p a r e d a s we w e r e b y t h e s i z e o f t h e m a c h i n e , t h e e n o r m o u s amount 
o f n o i s e t o o k u s b y s u r p r i s e a n d i t was some l i t t l e w h i l e b e f o r e o u r ears 
we r e a t u n e d e n o u g h t o a p p r e c i a t e t h e b e a u t y o f t h e . m o s t e x h i l e r a t i n g , 
d e l i g h t f u l s o u n d one c o u l d p o s s i b l y i m a g i n e . 

T h e a f t e r n o o n p a s s e d s w i f t l y , l o u d l y a n d s w e e t l y w i t h m u s i c b y e a c h 
o f t h e o r g a n s i n t u r n t o g u i d e u s t h r o u g h t h e maze o f c o l o u r , h a n d c a r v ­
e d f i g u r e s , p a i n t e d s c e n e s a n d h u n d r e d s o f l i g h t s , a l l n o s t a l g i c a l l y 
r o i s t e r o u s a n d m a g i c a l . 

S o m a g i c a l i n f a c t was t h e a f t e r n o o n t h a i ; when s p r i g h t l y M r . B a r l o w 
(now 65 ) p o s t u r e d w i t h h i s B a r k e r ' s s t i c k i n f r o n t o f a b e a u t i f u l H o o g -
h u y s m a s t e r p i e c e a n d a s k e d u s t o i m a g i n e t h e t r o u p s o f d a n c i n g g i r l s , we 
f o u n d i t n o more d i f f i c u l t t h a n G e r r y P l a n u s f o u n d i t t o s e e -the n o w -
f a m o u s f a i r i e s . 

E x h a u s t e d b u t h a p p y , we t h r e e r e t u r n e d t o t h e h o u s e f o r t e a l i k e b o y s 
b a c k f r o n s n e a k i n g u n d e r t h e t e n t w a l l . E v e n t h e n a l l was n o t o v e r a n d 
a l l t h r o u g h t e a we were t r e a t e d t o one o f M r . B a r l o w ' s c o l l e c t i o n o f o r ­
g a n r e c o r d i n g s . T h i s one ( o f a D u t c h o r c h e s t r i o n ) f o r m a j e s t y o f s o u n d 
m u s t s u r e l y b e w i t h o u t e q u a l . We l e f t M r . B a r l o w a n d h i s s w e e t w i f e a n d 
went home w i t h a l m o s t t o o much f o r u a t o remember a n d t o s a v o u r . M 

Q 
0 
O 

§ 

h a p s , 
r e a c h 

t i r i n g y o u n g ( s a y , 55 ) a n d 
h a v i n g e n o u g h money a n d t i m e 
t o d e v o t e t o y o u r h o b b y o f 
m e c h a n i c a l m u s i c ? W i t h , p e r -

a n o u t d o o r s p o r t w i t h i n e a s y H 

- s a y f i s h i n g - t o make a n o c -







MU S I C A L - B O X D E P O T , 32 , L n d n l e Street, 
nrnr tit. l'aul'n.—WALKH nnd te'CULLOOv arc dlrrct irrt-

rriTLnn, rS j r t i i . j iL . -T .c : . V-n. il ill[iK;i.-AIr-.i>\i:S.:'•> i..^:m-
[iCHt l"ir|in "J' <JptTMli. UltiJ hlltfud MIUJL: /Jlrgf ulirn. JuUT HMS. 

PII.IIHIH. , fiKlit.irii Lwlw htm. £11 lifri. Mniitr-i w * . lw» 
1UIIL* HH, •Jilil IJk, ; (Lirrr, £*-, fui|r lUilfl, tim. CU till 14,UU i i 

Member David T a l l i s has loaned t h i s 
i n t e r e s t i n g advertisement from "THE 
ILLUSTRATED NEWS" f o r December 20th, 
1856 

T E E WONDERFUL 
ORCHESTRAL OEGANETTE 

(BT EtOTAi L lTTMU F iTUT, ] 
A -Tonr &oin«m Orpjxkutt} for only 35P. 

THKSE STOPS. 
TITU ore t lu iol» Proprittori la iht tTullsd Kingdom tor 
TV thli How and Wnndtrfnl Inihmment, atitce lor 

l i a r j t * H maaifaetand »nrf KMI inoroont -;'i»nUllei of 
Aatomttlo R«ad Orgioi, OrfonotWt, Ao., 11 h u « v been 
tor to uruiuMM*foyFrtwMQTf«rt>liB*pai>l» of a 
VABIBTY OP TOHEB, ids Or«Nuttn heretotort p lutd 
before tie Pahlie hiring bdt * limit*a ocuput, Hid bat OILS 
noga of tout. Wtill* we lure glrea u l n r t u mtiiftctlaa, 
w. ttlll hare hid ol OUT motto, " Kioslil.w," m l now oin 
exa'alm."Barnhal" M n i l t , without Inonuin, the price 
Bl t lu Orobottnl Orfinotto (our l*tMt production) o u t 

•n*.i In tneiDuktt, en h » n nuHwdw) la pro-
T.rj iOMB OS HtSsiCAL INrBNTION, an 
with H i H f l Tirlety of tunc u in organ 

Beatta, £80, The llluttntloa giTM you hot a faint 
Idea of n w i l Bah* and flnlih. hut m r j Onawtral 
On* » t ta l i «R>lMd with M IT/LMI IBD AMBRl -
O lM O&OAN BEBDB, the u n t in and OJlaUty M 
than need la a otblos! orgvi. Tat rrede i n Bluet is 
• BOTfil D i u w (pit*sted) civi; a doable initios bellom 
and u i ooatmUed 15 THB&B BTOP8, w folio wi, Tli., ILnu, 
Srpiawlaa, and Vo l Banana, The mnilu • predated by 

wliloh p*n aroaad too Orgaaetta In ind­
i t e™ to be played orer ind onrairein 

the OBANDBBT 080EBB, 
1, tooulir, diooo, or eooal 

" powirfnl MOOB] 
na la the per* 

'ma A N D T o s B i e 

QOCFOIT . 
B D O E L i a P B I O B . M i l . 

RBSUOBD PBIOB, £ 1 I S l . 

GOOD UNTIL MABOH 25th, 1669, ONLY. 

H . H A B T and 00. 

Thji Ooapos entitlei holder to ONE O r n i t t -
tial OreiuMto. i t Ttdneed price al * 1 16 i . 
pmrl.led toe OH" 
Kirch SSBtb. .ISBB. 

H.B.—AbOM lime 
OnflVTCOli • 

aed prl 

toe order It l iot ind not later than 

i i extended for torelfa 

We wlell to iatrodnoi D M of. then Onlmtrel OrganettM 
InVreVr town and vll l is. In th<i Q a l M I J . t o . W i 
eiutionTon agalnat th . B W wortWBl iliutra. 
mnitl b«ln(r laid under w ioa j oamoi. Wo H J the BOLB 
pEOPBirfoaa of T H E O B O B U B T B A L O S S A B B T T B 
foe B lu nltrs), ind ion mmt order dlrtet Irom on or 
OrtMette l l DOT A TOY. bat a L A B G E u d M W B B J U I J 
INSTBSVEWT, bttUt enotlr oa the prladpl. of O B U B a a 
0K9AS8 : bheraraaadi lathe ntxtrabrtanty minner, 
hl.hlr poliihed, iud decanted la gold. The reed, are the 

orbul.rcca. Then It nothin, 
idet. Thet potWwiTSmpraT. 

t B B T ABB tnfaUBPASHBD. B M T la 

K powirtiil thei p r e *™ 
dnwbu-nwae, ohopm, U n , 

mitWn to get ooi of oi 
with ito, prodoolng 

I OMlOUBTlBIT MOBS BBBD f l t bMMj other 
rue 1= the world,and t*er are 0B8AH BBBDB.and 

< B S S B L & 3 m H TttBBB 6T0PS, a ch.rMttrleU. of no 
iS^SSZt*«pt a OTtlj r ^ i n . O n r-nhuprico for he 
Omh»li»l Ormietto It Font Bullion. & T l i I l_ort put It Qrohettral Orginette - -
bjhrt the irahllo, wo will tell i limited DOBtartD « • 

r M t b V a M l o l w l Coupon It cot oat and lent * ' t h oriwnot 
U ^ t h a a tbatdTte. lad we farthertnort »8iee to BKYTOB 
T t l i MONEY l ^ A Y O A K M l O B to anjoae J « J « « ^ T 
•Hlified eAerrteeMni IS. By the old of tha Beope—rtij 
Binreiilon, Plato, and Vo l Hiuniaa-therii li not • plooe ol 
notkwbioh OAonot be s lued with all the w j i n s ofteott at 
? n T l h « S a , a (tlie Bote It io ImBOMiblillr, an3 the molt 

moat ibnple hjmn. to nianr B » ™ wfflb»(ooaid » Bland 
P l m m O r i i i . w l t b a o t i n iaaate of t h . Boniehold. m n 
bJBaet e z s M p l a w , who eaa latent eonpanj'On .Uber 
" w ™ " I S o o f t l i » J ^ n W oan oa eh. OBOHKS. 
r B A t i O B O t N B T m RoawmbK.aaytJino M ho played 
with arilitlo ifhot bt aniona, iooltc or eld. Too o»a 
SS Wfik^ BAORBDrOB^ r fBSmiKNTAL UVMp 
Jriih 11 miioh »B«ot u thit nrodond by a riBSX-
C(.lS8POna.PlB(!r£0B0ttBBTBi B e m e m b w , ^ r ^ 0 ^ 

ti eM * * . , hat, et we bare lomd a w»U pleated cai-
• oar belt i d v « n . l n i n.edWm, bareidotddjd to « U a 
d number, a l i n latrodaotlon to the Baden « t u t 

^ c r , at M l B a , nrorided the order liroomTOdnfltlabit 
Wire" JAta, 1B&. We will (ire a l ™ wlMtlnn of 

UUdlO PBBB wBh euh Intlmnaal. Bead B W anfl 
Oo" oon by B«jHle«ed fjettar. Offlu** Oh»me. or Ma** 
° L o n i i i H . HABT AHD 00,, m . 
Loudon. B.O. {oppOBH HlttOtt«»r*ei.). 

These advertisements are reproduced from THE ILLUSTRATED CARPEHTER AND 
JOINER and are taken from var ious i s sues between 1888 and 1889 

T H E ORCHESTRONE. 
la. 61, Carriage Free; Two. 2s. 9cL 

A BamplQ iTjJrtrrjintrii Qptit 
with Twtmly C- » f uUy Seleoted 
Pipw IH-vij which caq be 
ohtngri 4 tau tu d«lrnd. 

Tbff OBCBTESTEOiTK AIL bft (H> 
AHJuitkl i-hnt ti.4 Mfiiodiu 
pTcau«ii ran* 1» rioh M-.rt deep 
Kad tha Vj uUrncrfJ £i, p Uti ati M 
tho Flute, ttVtkdlou u tha 
ait ImtrUmSltt witiiiycii Stttjjr 
or IWinfcM,L«t> no UCLHIB inad 
aaw b« (LU;1 whore one's 
FftTQnritfl Mal<Hiiwi — either 
Sa<ir*d, Openktio. Dutw, or 
6<nagt— « n tulloit Edioh othar 

Mr^u^otrirflr, lAajpool-ro-^, Blri-iw>j-m, 

O P C A N E T T F 

HBW IJSTS. NBW TUNEB. lurgeet Setaotlon sad Belt 
Taloa, OlUtAT BAB&ATNB, 

mMM OAJ I f H | M J | Bj 1 A ; B T * H A ^ an mm w a r 
Frloe rjtte. An., eent aoywher* for Peony Bfcunp. Write ht once. Thit nuiy not appear a i 

O n t n . 2£ana Denier, to., 

These three items are loaned by 
Member Mrs. A n i t a Brown 

http://IJ.to.Wi
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D R o n J ; e e _ o f 2 6 6 , M u n s t e r R o a d , L o n d o n , S . W . 7 , w r i t e s : 

1 UJ L 1 p a g e 51 ( V o l . 2 , N o . 2 ) a p p e a r e d a n a r t i c l e o n t h e m e c h -
T)^j(V a n i c a l z i t h e r . I h a v e f o u n d one o f t h e s e i n s t r u m e n t s i n 

jL-sLitg^ o r i g i n a l c o n d i t i o n a n d w o u l d l i k e t o p r o v i d e a l i t t l e a d d - . 

i t i o n a l i n f o r m a t i o n . To b e g i n w i t h , t h e m a c h i n e i s A m e r i ­
c a n , n o t German a s M r . Ord -Hume s u r m i s e s . My m o d e l b e a r s 

a l a b e l s t u c k i n s i d e t h e h o l e i n t h e s o u n d b o a r d w h i c h r e a d s ' P IANO-HARP 
N o . 5 S P E C I A L . T h i s I n s t r u m e n t c a n be o b t a i n e d t h r o u g h o u r S p e c i a l A g ­
e n t s o n l y . S o l e A g e n t s f o r t h e B r i t i s h E m p i r e R . P . B a r l o w & C o . , M a i n 
O f f i c e 1 0 , J a m e s S t r e e t , L i v e r p o o l , E n g . Made i n U . S . A . ' T h e r e i s a l ­
s o a t r a n s f e r g i v i n g t h e f o l l o w i n g i n f o r m a t i o n ' P a t e n t e d May 2 9 t h , 1 8 9 4 ! 

HI 
W . _ K . H a r d i n g ^ o f 9 3 , H o r n a e y _ R o a d , _ L o n d o n , N . 7 , w r i t e s : — 

May I s a y t h a t " T H E MUSIC B O X * i s t h e b e s t v a l u e o f a n y m a g a z i n e I h a v e 
e v e r s u b s c r i b e d t o a n d I o n l y w i s h t h a t t h e f r i e n d who i n t r o d u c e d mt t o 
t h e S o c i e t y h a d d o n e s o a y e a r e a r l i e r . 

T h e r e c e n t a r t i c l e o n T h i b o u v i 1 l e - L a m y s t a t e s t h a t b e d p l a t e s w e r e m a d e o f 
o f b r a s s a l l o y . I h a v e r e c e n t l y h a d one o f t h e s e w h i c h I e x a m i n e d a n d 
n o t i c e d t h a t t h e b e d p l a t e was d e f i b i t e l y f e r r o u s - my m a g n e t s t u c k t o i t -
w h i l s t d e m o n s t r a t i n g t h e p e c u l i a r ' t a r n i s h e d s i l v e r 1 , b r a s s y a p p e a r a n c e . 

C a n a n y o f o u r Members recommend a g o o d m e t h o d o f p o l i s h i n g d i s c s ? I am 
e x p e r i m e n t i n g w i t h a n e l e c t r o l y t i c p r o c e s s w h i c h I w i l l g l a d l y d e m o n s t r a t e 
t o a n y o n e who c a r e s t o v i s i t my w o r k s h o p . T h i s d o e s , o f c o u r s e , r emove 
w h a t e v e r r e m a i n s o f t h e t i t l e . A l s o , c a n a n y o n e t e l l me whe re t o b u y 
d a m p e r w i r e ? I f n e c e s s a r y , I am h a p p y t o i m p o r t i t a n d s t o c k i t f o r the, 
b e n e f i t o f o t h e r M e m b e r s . 

I was e n t e r t a i n e d b y y o u r a r t i c l e i n Number 3 , V o l u m e 1, e n t i t l e d ' D i r t • 
t h e C o l l e c t o r s P r e s e r v a t i v e ' . I do n o t know i f t h a t i s why s o many p e o ­
p l e o v e r - o i l t h e i r b o x e s b u t o i l g a t h e r s a s u r p r i s i n g amount o f d u s t w i t h 
w h i c h i t c o m b i n e s t o f o r m a n e x c e l l e n t g r i n d i n g p a s t e a n d i t i s s u r e l y 

" b e t t e r t o g i v e a b o x i n u s e a s l i t t l e o i l a s p o s s i b l e . We r e g u l a r l y o v e r ­
h a u l l o n g - c a s e c l o c k s a n d n e v e r p u t a n y o i l a t a l l o n g e a r t e e t h w h i c h 
a r e s e l f - p o l i s h i n g . We o n l y u s e p r o p e r c l o c k o i l whe re n e c e s s a r y w h i c h 
i s o b t a i n a b l e i n C l e r k e n w e l l , s i n c e m i n e r a l o i l s d r y u p a n d may e v e n c o r ­
r o d e t h e m e t a l . 

F i n a l l y , s i n c e we a r e c o n t i n u a l l y u s i n g b a c k number o f THE MUSIC BOX f o r 
r e f e r e n c e , w o u l d i t b e p o s s i b l e t o p r o d u c e a p e r i o d i c i n d e x t o f i t t h e 
b i n d e r s ? 9 

E d i t o r s Comment K e i t h h a s a m a r v e l l o u s w o r k s h o p a n d s a y s we a r e a l l w e l ­
come t o v i s i t h i m a n d s e e h i s s e t - u p . The I n d e x f o r V o l u m e 1 i s p u b ­
l i s h e d w i t h t h i s i s s u e a n d c o v e r s I s s u e s one t o e i g h t . 



Prank S. Greenacre, 164, Lowestoft Road, 
Gorleston on Sea, Gt. Yarmouth, writes: 
For a long time I have been experimenting 
with methods of re-titling musical box 
discs which have lost their original word­
ing. In removing rust, usually the wording 
is ruined completely. Hand lettering with 

paintbrush tends to look like hand let­
tering with a paintbrush unless you are an 
expert sign-writer. I have experimented 
lately with pressure-sensitive lettering 
such as Letraset or Blick. The former is 
sold in large sheets costing 7/6d and the 
atter in smaller handier sheets at 2/6d. 

Instructions for transferring the letters-
a very simple operation - are with each 
sheet and I find that the lettering remains 
with no further treatment but a coat of syn­
thetic resin clear spray lacquer will not 
only make the lettering permanent but will 
also guard against any further chances of 
the disc rusting. 

Recently I visited a collector-friend 
who specialises in phonographs and he gave 
me two records which he has been saving 
for me for some length of time. One is a 
Klingsor record marked "Pressed in tfahren-
Leipzig" and clearly shows the Polyphon 
emblem 1"*" high. The other is another Po­
lyphon record reading "Pressed in Wahren'! 
Judging from the type of music offered, I 
ould date these about 1910 - catalogue 
numbers are very close and obviously from 
the same 'run'. j 

Evesham Journal & F o u r Shires Advertiser, 

N o v e m b e r 5. 1965 

O b i t u a r y 
M r . John Ernest Thomas Clark, of 

Kings Lane, Broom, has died at Strat­
ford Hospital, aged 82. Born in Bid-
ford, his parents lived at Peckham, 
London, for a number of years. A 
former journalist and photographer, 
he also repaired musical boxes. Fam­
ily mourners at ihe funeral at Bidford 
were his three nieces and his cousin. 

Dorian Dinsmore, president of the 
Musical Box Society of Great Britain, 
writes: "There are probably few 
people in Broom, where John Clark 
lived, who knew he was an authority 
on musical boxes and the author of 
several books. The third edition of his 
volume, Musical Boxes—a history and 
appreciation, was published by George 
Allen & Unwin Ltd. in 1961. This 
and other books by Mr . Clark have 
been sold aii over me world and are 
a wonderful reference on the history 
and preservation of these fascinating 
boxes. Having spent over 40 years of 
his life repairing and examining 
musical boxes, John Clark is held in 
great esteem by all collectors, most of 
whom possess one of his books. 

"Although thousands of boxes must 
have passed through hU hands and 
many a damaged box been carefully 
repaired, M r . Clark was not a col­
lector. Personally, I will always remem­
ber my visits to his house in Chestnut 
Grove, Maiden, Surrey, where his 
front room always contained many 
boxes just repaired or awaiting his 
attention. Some had been sent so that 
tie could give the owners some details 
of their history. He really enjoyed 
working on the boxes and noting any 
particulars, which he committed to 
memory to be included in his books. 
One would have thought that, after 
being in close touch with the manu­
facturers of musical boxes and their 
products for so long, he would have 
become tired of listening to their tunes. 
This was definitely not the case, and 
I can picture him very clearly, with 
his head cocked a little to one side, 
listening and humming tune after tune. 
He had a great memory for the names 
of these tunes, which was most help­
ful as many boxes had long since lost 
their tune titles, which normally are 
fixed under the l i d . " 

Editor's Comments This is the f i r s t really 
good solution that anybody has come up 
with for .titling and I have hid excell­
ent results myself since Frank suggested 
i t . Letraaet i B used widely in the preparation of THE MUSIC BOX, and 
i t comes in a wide variety of styles and sizes of individual letters. 
Most large stationers or artists requisites shops stock i t or can get 
i t for you. Clear resin lacquer is sold under the name 'Fobel-Spray'. 



LIST OF MEMBERS 
201 Herbert G. Staight, F.B.H.I., 86, Suffolk Road, Cheltenham, Gloa. 
202 John Rodrlgues, 13, Elm Grove, Wimbledon, London, S.W.19 
203 Miss Betty Orman, 9, Mayfields, Wembley Park, Middlesex 
204* James A. Jensen, 330, Quarry Lane, Haverford, Pennsylvania, U.S.A. 
205 L. C. Delahunty, Springfield School, Scotland Lane, Horaforth, Bear 

Leeds, Yorkshire 
206 M. J. R. Gilbert, 8, Bramley Close, Earley, Reading, Berkshire 
207 Michael Jon Foster, 3, Hereford Road, London, W.2 
208 Gordon Hawley, 5, Evelyn Road, Richmond, Surrey 
209 John Collings, Queensland, Padbury, Buckingham 
210 John E. Davis, 24a, Wokingham Road, Reading, Berkshire 
211 T. R. Denton le Gray Enterprises, National House, 60, Wardour Street, 

London, W. 1 
212 Mrs. J. N. Richard, Hirstwood, 4, Wanstead Road, Bromley, Kent 
213 James N. Hirsch, Snr., 9, Linden Place, Glenville, Connecticut, U.S. 
214 P. Middleweek, F i r Trees, Haytor, Newton Abbot, Devon 
215* John H. Lawson, 1560 Rolling Hills Drive, Monterey Bn-k, Calif. U.S.A. 
216* J. Lippincott, Jr. 90, Oak Ridge Drive, Haddonfield, New Jersey, 

08033, United States of America 
217* R. E. Baker, 18815, Baseline Road, Azusa, California 91702, U.S.A. 
218 Mrs. G. 7. R. Nuttall, The Coach House, Oakland, Windermere 
219 Charles W. Alflat, 71, Knowle Lane, Sheffield 11 
220 Eric V. Cockayne, 102, Gurney Court Road, St. Albans, Hertfordshire 

CHANGE Ql? ADDRESS 
10 R. Burnett, Riverhill Hotel, Oxton, Birkenhead, Cheshire 
17 J. Levy, 38, Chelwood House, Gloucester Square, London, W.2 
20 R. Mickleburgh, 1-7, Stokes Croft, Bristol 1 
64 Miss B. Simes, 562, Oldham Road, Rochdale, Lancashire 
90 A. C. Bailey, 29, Melville Court, Goldhawk Road, London, W.12 
110 G. Foster, Lantyne House, 56, Lichfield Street, Christchurch 1, N.Z. 
154 R.V.Huddlestone, 22, Elmfield, Station Road, Baildon, Shipley, Torks 
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