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The Editor wriles:

ANOTHER YEAR draws to a close and heie we are

half way through our fourth volume of THE MUSIC
BOX. Perhaps the most interesting thing that we, as

a society, have facilitated is the spreading of know-
ledge - a facility which has taken readership of TIIE
MUSIC BOX to the far corners of the world, trans-
cending international and political boundaries, as

well as into the reading rooms of many leading
reference libraries and museums. This is, on the one
hand, no small achievement when we recall our
inauspicious beginnings. Yet it h an achievement
which we have jointly and justly earned. With our
many American members and the work of the
American M.B.S.I., we have done much to restore
the true position of the mechanical musical instru-
ment as an important part of not just the history of
man's past artistic achievement and achievements in
craftsmanship, but also as an interpreter of mueic in
past times. The surface of the subject, though, is still
only just scratched and we can and will do much
more over the coming years.

The Bulletin of the Musical Box Society Inter-
national, under the able editorship of our fine friend
Howard Fitch, progresses from strength to strength
and it is gratifying to find that the inquiring mind is
motivated in comparable ways upon both sides of
the Atlantic. I was particularly interested, in a

recent issue of this interesting publication, to find
reprinted an old article which described an inter-
view with Paul Lochmann at the time when the
Symphonion was at its height of popularity in
Britain. Thiq confirmed many of our earlier sus-
picions, particularly that Ellis Parr of London is as
deserving of at least equal credit with Lochmann
for the invention of the practical disc musical box,
and it even seems that the Leipzig-produced Sym-
phonion was more Parr than Lochmann in concept.

On a more domestic note. there are some
important Society changes which are detailed within
this issue.

Published by

The Musical Box Society of Great Britain,

Bylands, Crockham Hill, Edenbridge, Kent,

ENGLAND.
Hon. Editor : Arthur W.J.G. Ord-Hume. ARTHUR W,J.G. ORD.HUME



NEW LIGHT ON
THENICOLEMAKERS

by Cyril de Vere Green

HIS WHOLE interesting story is one
which I stumbled upon quite by

- 
aecident and, for one which was so

found, it must truly be one of the most inter-
esting revelations for many a year in the world
of musical boxes.

Earlier this year, Bertha and I visited
Switzerland and before we went we made
contact with the Director of Geneva Tourism
who is a Monsieur Marcel Nicole. Ultimately,
through him, we contacted the Chief Archivist
of the Canton of Geneva, and through these
fortuitous events we discovered some very
interesting facts. To begin with, Marcel Nicole
is the great-grandson of the founder of the firm
of Nicole Freres and his wife is a direct des-
cendant of the tsremond family. If only they
had opened a fabrique,we would truly have i
new and remarkable collector's item - a Nicole
-Bremond box

The facts which have been uncovered
are basically that Francois Nicole, the maker
who we know today as having produced some
very fine, early musical boxes, was no connect-
ion whatsoever with the firm of Nieole Freres.
And that the brothers Nicole comprised pierre-
Moise (bom in 1797) and David-Elie (born in
1792. Marcel Nicole at present of Geneva is a
descendant of David-Elie. There are some gaps
as to precisely what these two brothers did as
teenagers, but we know that in about tgl2
Pierre-Moise returned to Geneva, for in l g 16
he Iived at 138, rue des Etuves, and his brother
(whom he joined in l8l5) Iived at 223. rue d.e
I'Isle. In 1822 the two brothers lived together
at I30, rue des Etuves. Sometime before lg32
they had moved to ll8, rue du Cendrier and
for some long time. lived at this address. More
than likely they had their workshop at this
address, for in those days nearly everyone lived
at the place of their business, and the Geneva
archives bear out this fa-ct.

And now another most interesting fact
came to liglrt. The address of Nicole Freres has
often been recorded as No. 118 rue Kleberg
and as this street ran parallel to rue du Cendriei
the building was thus connected and had two
entrances - one in rue du Cendrier and one in
rue Kleberg.

In 1860, most of the streets were
re-numbered and the directory of 1870 lists the
Nicole Freres as occupying rue Kleberg 17,
which was the new number for the formeil l ga

- the headquarters of the firm. Undoubtedlv
the business was established at this address
between 1828 and 1832. It was lsited in the
Geneva Directory in 1885, but did not appear
in the Directory of 1888.

I am informed that the two brothers
were working together producing musical boxes
as early as 1822 at rue des Etuves. The Swiss
aqfhorities have so far been unable to produce
documenatry evidence on this surmise, but they
believe it to be fact from what commercial
records they possess. The letterhead of the
New Polyphon Supply Company, formed out of
Henry Klein & Co. and Nicole Freres in 1906,
states "Established in 1815".

In about 1880, the firm wasjoined by
M. Eugene Brun and, although retaining the
name of Nicole Freres, it was a partnership
between Monsieur Pierre-Francois-Fm;1s Nicole
and Monsieur Eugene Brun. It was in that same
year I 880 that M. Brun took over as head oi the
firm and it was he who instigated the rernoval
of the firm to London where it continued to
exist until I 906. In that year it was taken over
by the New Polyphone Supply Co. Ltd. At this
point the records of the Nicole Freres Companv
were destroyed.
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And now what of Francois Nicole, the
key-winder maker?

At the beginning of the lgth century
there was in Geneva another Nicole who was
also engaged in the manufacture of musical
boxes, and who originally came from Chenit.
He lived and worked in rue Chevelu. now
renamed rue Rousseau. His name was Francois
Nicole. He was most certainly not a brother of
either Pierre Moise or David Elie Nicole the
founders of the firm Nicole Freres. He, Fran'cois
Nicole, might have been a second cousin-but
the fact now seems proved beyond doubt that
Francois Nicole, maker of musical boxes in
Geneva had nothing to do with the firm of
Nicole Freres.

I have further proof, in a statement
made to the State of Geneva archivist by
Charles J. Nicole in 1913 that the name of
Francois was not incorporated into the family
of Nicole Freres until the middle of the last
century. The business of Francois Nicole ceased
to exist in 1840.

Letter to M. Marcel Nicole, summer 1969, from
the Geneva archivist;

Dear Sir,
Assuming that you are interested in the

firm of Nicole Freres which existed in Inndon
between 1880 and 1906, and provided that
there were not two firms of the same name
later established in London, I believe that you
must be concerned with that which was founded
in Geneva some time before 1835 bv the two
brothers, Pierre-Moise and David-EiieNicole.
You are, in fact, the descendant of the 4th
generation of the latter, who was bon in Ij92.
but who did not marry until 1835, while the
elder brother, Pierre-Moise, born in 1797 rem-
ained a bachelor.

As for indicating where this firm was
forst established, one can make a fairly shrewd
guess: after a gap from 1809 to l8ll, pierre-
Moise returned, some time around 1812. In

1816 he settled at rue des Etuves 138 (?).
His brother, David-Elie, whom he rejoined in
1815, first lived in rue des Etuves 223.Beforc
1832 they had moved to rue du Cendrier llSa,
where they were to remain for some time. It is
hard to say whether they worked in the same
house, but this is quite likely as at this time it
was the rule rather than the exception.

It is true that sometime rue Kleberg ll8
is referred to, but I have every reason to believe
that in fact this is the same building, having
two entrances.

In any case (the new numbering system
having been introduced in 1860), the directory
of 1870 lists them as at rue Kleberg lZ. Thus
the new no.17 used to be the old no. ll8a. It
is therefore likely that this was the place which
was for rnany years the headquarters of the
house of Nicole Freres, makers of musical
boxes. It was still there in 1885, according to
the directory of that year, but was no longei at
that address in 1886. It was between 1828 and
1832 that the firm was first established at this
address. It is possible that the two brothers
were already associated in 1822 or even before,
and that they were already enagaged in the
manufacture of musical boxes, while they were
still at the rue deS Etuves 130. (This number
corresponds to the,present numbers 10 and 12.)

According to the information which your
grandfather, Charles-J. Nicole, gave to the
Archives d'Etat in 1913, the firm was in the
'passage Kleberg'. This information does not
conflict with my conclusions. It was M. Eugene
Brun whom Pierre-Francois-Emile Nicole joined
as partner, and it was he who became, in about
1880. the person in charge, who, while keeping
the original name, moved to London, where thi
firm continued to exist until 1906. At that
time it was taken over by the New polyphone
Supply Co. Ltd. Unfortunately the recoiOs oi
the firm were burned at this point.

The above information is relevant in as
far as it concerns the firm founded by your
greatgreat-greatgrandfather and his broiher.
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But since you mention other Christian names, I
am obliged to point out that there were in
Geneva at the beginning of the XIX century
another Nicole, also concerned with the pro-
duction of musical boxes of whom at leastbne
was called Francois. He lived (and presumably
also workeri) at rue Chevelu 60 (now actually
rue Rousseau 9). This Francois Nicole. who
originally came from Chenit, was perhaps ,.lrt.d
to P-M and D-E Nicole, but he wai certiinly not
their brother

It is therefore important to clarify whether
one is concemed with the firm Nicole Freres
(of whom neither brother was called Maurice
not Francois) this latter christian name only
having been given to descendants of one of the
founden) or whether one is concerned with the
manufacturer of musical boxes called Francois
Nicole, towards 1835 - 40, because both firms
were in existence and were entirely unconnected
with each other.

Yours sincerely:

Letter from The New Polyphon Supply Co.
Ltd. 1, 2 & 3, Newman Street, Oxford Street,
London, l4), to The Commercial Registrar,
Geneva, Switzerhnd:

{s neD Flpplton SSDI9 Co" CIC

swE r Emr.
tmru rtJru nsullm s ffi Dm

TMiO|mEilDI@G
m&nc mlm

t,ttE llgun sNq, mD NE,

, London,rur9rr,

ni.m'ar6ramocm
crnbr.- S{i{.

liquidator. During that time all old records and
books had been destroyed and as the company
is shortly celebrating its 100. jubilee, we would
be very pleased to know if it actually had been
founded in 1815.

As the former owner stated, the firm started in
Geneva in l8l5 as manufacturers of musical
boxes and instruments.

It would be most helpful to know, if any
commercial directory was already in existence
in Geneva in 1815. If not, is there any other
way of obtaining this information.

We will, of course, be making payment to any
debts arising out of the enquiries to the Chamber
ol Commerce.

We await your reply and remain,
Yours faithfullv:

Whatever was the outcome of this we do
not know, for the reply from Geneva has not, it
appears, been preserved. However. further cor-
respondence from Geneva of a more recent

date sheds fresh light on the story.

Letter to Cyril de Vere Green from
14/. Zurbuche4 Archives d'Etat, Geneva,
Autumn, 1969:

Dear Sir,
Although Monsieur Nicole did not tell me

that he was sending you a copy of my letter of
the l6th July, I can presume this, and I am glad
that the details in it were of interest to vou. I
will do my best to reply to your other
questions.

l. The research which I carried out in
order to reply to Monsieur Nicole did not
suggest any relationship between Francois
Nicole on the one hand and the firm Nicole
Freres on the other, although both parties were
concerned with the manufacture of Musical
Boxes at Geneva during the first half of the
l9th century. I presume that the confusion is
long established because the documents to
which the different authors of studies on this
subject refer, do not always mention the

r od,dd.._:il:*T,=T::*
Dear Sir,

We would be very grateful, if the Chamber
of Commerce could provide details of the
following:

Seven years ago we were able to obtain the
well-known English company Nicole Freres,
Ely Place, E.C. through auction from the

"d.Prc,ffi&-
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christian names of the manufacturers concerned.
I believe the misunderstanding was aggravated
still more by the fact that there was a Francois
Nicole (Pierre Francois Emile, to be exact) at
the head of the firm Nicole Freres from 1855.

You are no doubt familiar with the work
published in 1955 by Alfred Chapuis, entitled
Histoire de lo boite d musique et de la
musique m,icanique. It is his Chapter l4 which
is dedicated to the Musical Box industry in
Geneva from 1815, but this chapter is rather
lacking in bibliographical references. It is even
more strange that in his foreword the author
mentions two editions published in 1948 and
1952 of Musical Boxes, A Eistory and an
Appreciation, by John F,.T. Clark. Monsieur
Chapuis says in his book that Mr. Clark had
gathered - "a vast amount of documentation
on the old firm of Nicole Freres from Geneva".
I am sorry not to be able to consult this work
by Mr. Clark, because I could get a more
precise idea of its contents.

Be that as it may, Francois Nicole came
from Chenit, aad we are unable to establish
the exact date of his birth. In 1807 he was said
to be 38;43 in l8l2; 55 in 1822. He was
therefore born in 1767 or 1769, but another
source elaims that he was born in 1764. It is
not possible to say what he did before he came
to Geneva. According to one source, he came
here in 1786, but other sources say that it was
in 1792. He died here on the 24th November
1849. Since his death certificate describes him
as 'a gentleman of independent means' of &3
years, we can presume that he had already
ceased earlier any personal activity. The Geneva
directory for 1835 still mentions him as a

Watchmaker and Musical Box manufacturer.
Rue Rousseau 6O, while Francois Nicole is no
longer shown as an active industrialist in I844.
One can therefore presume that he gave up his
between 1835 and 1844. He must have been
about 69 in 1835. It does not seem as if any
other Musical Box manufaeturers succeeded
him. As for his two sons, one was a Priest and
the other is to be found in Mexico in in I 847,
and presumably settled there.

2. Pierre-Moise Nicole died on the 30th
July 1857, he was bornon the24thMay,1781
at Lieu, Valley de Joux;his brother David-Elie,
born on the 8th November. 1792 at Lieu. died

on the lSth February, l87l: (N.B. The Lieu,
Le Sentier, and Le Chenit etc., are all places in
the Valley de Joux, in the Vaud canton,

where many Musical Box specialists seem to
have come from, for example Rochat etc.)

3. The archives of the firm of Nicole
Freres, burnt in 1906, were destroyed volun-

tarily, by all accounts. At least, this is how I
interpret the letter which the New Polyphon

Supply Co. Ltd., sent to us on the 7th May,

l913 (see attached Photo coPY).

4. Because the firm Nicole Freres is not a

registered Company, Monsieur Brun was not

entered.in the company's register. lt istherefore
difficult to say when his association was started'

The Commercial Register was only started in
I883, because of a law introduced in 1882'
The firm of Nicole Freres was entered on the
24thMay, 1883. There it said that the firm was
established in London with a branch in Geneva.
The head of the firm was Charles Eugene Brun,
and he only had a representative in Geneva
without power of attorney. His name was Jules
Lany, and he must have been the principal
workman.

The transfer Gf the firm by Brun, frorn
Geneva to London, can hardly have happened
much before 1880, because he wes very young
Lt this time, having been born in Prussia
although of Genevan family in 1855 or 1856.
In 1879 he obtained a passport to travel to
Germany, France, Belgium, England, Spain
and Italy. This was delivered to him in Genwa.
According to the Commercial Register of
1883, it was in October l88l that he became
head of Nicole Freres in London. You will find
attached a photo copy of a letter fro'm Charles
Nicole, dated I913.

5. David-Elie Nicole (1792-1871) pro-
duced two sons from his marriage with Emilie
Chralotte Plojoux, (a) Pierre Francois Emile
Nicole (3 1.10.1835-24.4.1910), who, according
to information gathered in 1913, took up vows,
but had to give up this vocation to enter into
his father's business because his father was
unable to carry on alone (his brother Pierre
Moise had died in 1857). It is towards 1880 or
l88l that he passed on the business to Charles
Eugene Brun. Frorn then on, on all the annual
censors until 1910, he is always shown as being
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retired. It is possible that he had some financial
interest on his father's side, but we cannot
prove it, this is merely an idea. (b) Jules
Francois Eugene (born 1.4.1848 - ?) whose
existence poses a problem; he was first of all
qualified as a student in medicine, then shown
as a person of independent means from lg77-
he was still travelling in 1874. He had in fact
requested a passport to go to France, Italy,
Germany, -TqrLry and Greece and finally io
Spain and the Orient, and travelline irom
Wurtemberg into the low pyfenees rnd'on to
Tessin. He does not seetn to have set foot again
in Geneva after 1874, his existence here is not
mentioned in any censor after this time. and
we lose all trace of him after 1878. Since he was
not a citizen of Geneva and kept his vaudoise
origin, his marriage and his death have not been
recorded in our registers.

6. Concerning the relationship to Jean
Pierre Nicole, the first ancestor known to us of
Monsieur Marcel Nicole, with whom you have
corresponded, this is easy to establish and you
will find it attached. It is not possible for me in
return to go into all the descendants of David
Elie Nicole, because although he had only two
children, his elder son had six who nearlv all
had children in their turn, and to re+onsiruct
a complete family tree, would be far too long,
arduous and difficult a task to attempt.

7. I really do not know whether pierre
Moise and David Elie Nicole worked at Ia
Chaux-de-Fonds, or in some other place before
coming to Geneva. This is not mentioned in anv
of the documents in our possession, and I have
no reason to assume this, besides, as a rule,
specialists in Musical Boxes came mainlv frorn
the Valley de Joux (Canton de Caud) rather
than from la Chaux de Fonds (Canton de
Neuchatel).

Hoping that this information will be
useful to your work, I remain, dear Sir,

Yours faithfully:

In repsonse to further questions, one of
which dealt with some pencilled notes in
French on the letter from Charles Nicole to
M. Roch dated May I 9th, l9l 3, and another to

the association of Nicole with Raymond or
Reymond, Mr. W. Zurbuchen replied on 13th.
November, 1969;

Dear Sir,
Your kind letter of the Zth November

has just reached me and I hasten to answer it.

l. Note added to a letter of M. Charles
J. Nicole dated 1913.

I presume that this refers to the words
added to the typescript "Moise Nicole died in
1857'. On the left has been added the chdstian
name "Pierre". On the right the manuscript
should read "30th July 1857, son of David
Nicholas and Louise Charlotte Rochat".

2. Raymond Nicole.
I nearly started off on the wrong track

here. In fact Pierre Moise and David Elie had
one other brother Auguste Raymond, born in
about 1807, he lived with them in lg2g at the
La rue des Etuves 130. One could have pre_
sumed that his second christian name was the
only one normally used and that he had set up
separate enterprise in competition with that of
Nicole Freres. However, after a more careful
examination, I was able to dismiss this theorv:
in fact the census of 1828 the only one
where Auguste Raymond Nicole is mentioned.
It therefore seems that he did not stav in
Geneva, then again it would have been strange
to say the least, if being younger by about 20
years than his elder brother he had found it
feasible to set up a competitive enterprise
immediately.

However, I think I have found the
correct answer to your question; I established
in fact that one of the Nicole females married
a man called Raymond.

From this point on one must admit the
two names Raymond Nicole which you have
found on the Musical Boxes in the United
States and Britain were both surnames, lt was
quite usual, especially when the surname of the
husband was fairly common, to add to it the
name of the wife in order to avoid confusion.
This is certainly what happened in this case.
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On the 9th August, 1824 a Francois
Raymond age 28 born in Chenit, asked for a
permit to stay, he was living in the rue de
Coutance No. 85, where he had already been
registered on the census in 1822, and was work-
ing in the establishment Nicole in the rue
Chevelu (this was later called rue Rousseau). A
little later he took up residence with his
employer who was none other than the Fran-
ois Nicole who was the subject of Point l. of
my letter of the 18th September, and who had
been established in Geneva since 1792 (or
perhaps 1786); see page 2 of my letter of the
l8th September, 1969. The latter had several
children, one of whom (a daughter) was called
Andrienne Cesarine Louise Nicole. It was she
who 3 years later married Raymond whose
christian names were in fact Henri Francois. The
marriage certificate of the 29th December 1827
tells us that the husband was born on the l3th
February, 1796 in Chenit, while his wile was
born on the 27th February, 1795 at Satigny
(a parish of Geneva). From the census of 1828
one concludes that the son in law of Francois
Nicole, previously his employee, became his
partner whilst his wife worked at pinning
cylinders. (Once her children were born she
abandoned her career).

In the following census (1834) Henri
Francois Raymond Nicole was no longer listed
as a partner but as a proprietor, moreover, the
headquarters were no longer at No. 60, but at
No. 58 rue Rousseau (which at this time was
still being called by its old name of rue
Chevelu). It therefore seems that from then on
he was completely independent. It is at the same
time a fact that the firm Raymond Nicole
began to appear in the directories while the
firm of Francois Nicole, the father in law,
continues to be shown at No. 60.

At this time Henri Francois Raymond
Nicole employed two workmen who were
lodgers in his house (besides those who might
have been resident elsewhere). He was received
as a citizen of Geneva on the 6ht May 1836;
the investigations made on this occasion reveal
that he had been in Geneva for 18 years (he
therefore arrived in about l8l8) and was
established as a mechanic. He possessed about
35,000 francs (which arose from the part of his
inheritance which he relinquished to his brothers
and sisters) his business prospered and he

appears to have been well spoken of. He died
on the 7th January 1863 in Geneva, but he
seems to have retired from all professional
activity some years previously, since he is
listed as retired in the directory of 1857, when
he was living in the rue de Cornavin.

All this agrees with your own estimation
which dates the Musical Boxes which you have
seen from 1825 to 1845.

The large number of similarities in name
which I have unearthed in the course of this
research, makes one slighdly uneasy. There is.
for example, a David Marc Samuel Raymond,
also a Musical Box maker, who one finds at rue
de Cendrier No. ll8 bis, that is in the same
building which was the headquarters of the firm
of Nicole freres. An even further complication
is that he also married a Nicole (Judith)!
It would therefore bejust as easy to attribute to
him the Musical Boxes signed Raymond Nicole,
or equally to one of his sons, also called Henri
Francois and born in 1809, this one left for
London, I don't know exactly the date, but
probably around 1835 | 40.

This however I prefer to propose to you.
Henri Francois Raymond born in 1796, died in
1863 and established in rue Rousseau 58, as
head of the workshop from where the Musical
Boxes in question originated, it is because the
only firm Raymond Nicole which I find ex-
pressly established under this joint name in the
course of my research is that of rue Rousseau
No. 58.

I might add that the number 58 became
in 1860 the number 5 of the same road and the
name has not changed since.

As for the spelling Reymond with an 'e' or
Raymond with an 'a' it would probably be
unwise to attach too much significance to this
small difference. The same rrame appeared
sometimes spelt one way, sometimes another.
The Civil Service at that time not being as well
placed as now, the name Nicole can also be
found spelt either Nicol or Nicolle.

At the end of this research, in which I
hope I have not been mistaken (without how-
ever being able to guarantee this as there were
so many Reymonds and Nicole at this time in
the same district, and with the same profession)
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I must express the hope that my notes will be of
some use to you. If I find myself in London one
day (until now I have only flown over London)
I will not hesitate to give myself the pleasure oi
visiting your collections. Although I haue no
p-articular knowledge of Musical Boxes (which
the people in Geneva call "Cancan.), I like to
listen to them! I have been very happy to be
able to play a small part in the history oi certain
manufacturers in Geneva, and should- be delight_
ed if you would send me for the State Archives
1 copy of your publication, as you have
kindly indicated.

, This, then, is the story so far. There is
another side - that of the London ramifications
and the s_omewhat surprising relationship which
developed between Nicole Freres. Henry Klein
* 9o., N-ew Polyphon Supply Co. Ltd., peters
& Co. of Leipzig and Popp6r & Co. - which
must, perforce, be continued in another issue.

. There are many interesting conclusionsto be drawn from the story so far, one of
them the provenance of the later Nicole Freres
-marked boxes. That all information hitherto
promulgated on Nicole Freres must be suspect
goes without saying.

It is hoped to continue this storv in our
next issue when further evidence 

-witt 
Ue

presented.

Yours faithfully
W. Zurbuchen.

DETINEATION By Arthur W.J.G. Ord-Hume

FRANCOIS NIr,OLE

leadag bo

RAYM OAIA-NICOLE
:---

Francoise Nicole
* c.176411767 or 1769

t24-11-1849

(son, worked in Mexicol

Adrienne Cesarine Louise Nicole

" 27 -2 - 1795

t-
married :

Henri Francois Raymond
*13-2_1796
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David Nicholas Nicole

( Louise Charlotte Rochat)*- t -

David Elie Nicole
( E m il ie Charlotte Ploioux )

* 8-11.1792
t 18-248;11

Pierre Moise Nicole
x 24 -5 - 1787

t30-7-1857

August Raymond Nicole
*c.1807 t -

Pierre Francois Emile Nicole
(? )

* 13- 11 - 1835

t 24 - 4. 1910 Jules Francois Nicole
*1-4-1848

Charles Joseph Jules Henri Nicole
(? )

* 12-1 - 1860

t16-6-1939

Alfred Edouard Charles Nicole
(?)

* 19.2- 1882 t 24-3 - 1965

Marcel Nicole

(? )
*15-1-1909 fl.

AAV/tr NIULE-
b the

PRE1ENI LAY

N,B.,,NIr;OLE FR.ER,ES,

AR,E our t,^,ED /N &LD

A.o-u
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In an effort to -correlate all this i:r:.,r,i:1, for easy reference, the following precis
3il:"9;,,t';:f;:i,*r;Xij,"ji:-in"i'i'nro.'ity with trrose"mareii;' ,,itii!, i-o'-ui'ituno in

NICOLE' FRANCOIS Born.in chenit, v4ry_rg Joux, vaud, sometime in 1764, 1767 0r1769' and c.ame to Geneva ritrt.i it-r itse oi-|isi;;L* he lived and worked at ruechevalu 60 (now rue Rousse"u si' rhr 9;;ry c]..""rt'"r 1835 refers to him as watch-maker and Musical Box Manufaciurer, Rue nourr.ru doibut he is no longer shown asbeing in bu:iness.in. r844. riir-pi.r.,gf t;;;;;;ip business between r835 andr844. He was-probablv auout es-; rs:s. H;huJ;;;';;:, but neither continued in hisbusiness, one being a iriest unj tr,. other workingl;;;;;" (where he probably setred1847 ' He also had-a at"grti*, ec'tienne cesarine i."ir. iri."r. ,born oi 27th February,1795, who plTied urnri rrun.oir Raymond ;; t r#;;; mber,1827.Francois Nicoleilied on 24th November' rs+t ai; nis aeattr ...iiri..Jr1*cribes him as *a gentleman ofindependent means. and gives hi, ug, as g3 years.

NIcoLE, PIERRE-M.ISE--Bo.n at Lieu, Valley- d_e Joux, on 24th May, 17g7 and died on30th Julv' 1857' He tur tnrlo-riof oavio N;d;;;'N;r!lno touise charlotte Rochat.
f,:"tii"ffit"ffiT;,ft:X'-ilil ;; the sentor- part*, 

"r"ti. Nicole Freres musicar bo x

NICOLE, DAVID-ELIE 
!o11_at Lieu, Valley de J.ouT., Vul,d, on gth N.o-vember, 1792, anddied onlSth February,_r87r. tuar.iea;;iil ctrarttite-pG""^ #ii:s and produced t*o-ronr,pierre Francoit,pT!: 

i"o iiiri"r irrr""i, nugen.- itr,'r#r. *u, born on r st Apr'. I E48and his death is unrecorded. H" qugr,rojr;;#;;,iii meoicine and subiequenrytravelled extensively' Ht ls not-iiJulrrt t" rt"". ur"";;Jly associated with the manu-facture tt -T.t:1t--oti*aq"iL,teit'p."rtuty rr"* ,iia.,it"rl; some commercial work asan aspect of his travels' After ttt-" o.itt, .r pi"t 
"-la"i*iTissz, 

pierre Francois Emi'eentered his father.s business .r p..in.r.

NICOLE' PIERRE FRANCO-IS EMILE Born 
-the.son of David-Elie Nicole on 3rst November,1835 and or.l^:: z+tn ii"1,^Llsjd. rnitiuilt ;d ."il"'ru*.n up rehgious vows. butrelinquished these to join 'his'ruirtrr;r 
uusinessln isii;r,i" the failing health of hisfather and the expansion or trre 

-uuriness 
rendered 

^it 
impossible for him to continue inbusiness alone'-His ott"t", o"oii H;;, *": also in r.iri"g-rr."rtn and subsequently died_Following the deltl of his father, n.rr. Francois E^1" t""ii as partner charles Eusene

lrlllrjl"ilrjor?ll.ts8o' rt *a'-i'o"no tr'i, tir.Jil't-#i.^r,rp or the business-was

RAYMOND, DAVID MAtg SAMUEL I 18bis, rue de cendrier, Geneva. A maker of musical boxeswho worked in the same builoingal the headquaii;;, ;; th. firm of Nicole Freres. Hemarried one Judith Nicole and h"aJ-two sons one of whom was named Henri Francois,was born in 1809 and subsequeniif rnou.a to London c.iiilsl+0. It is not thought thatthis is the Raymond *hot" n.*"'is specifically linked with that of Nicole on signedP-T?iil"tffit"t'"lJj.lt probablv the originator lr irt"r. *ou.-.nr, which are marked

RAYMOND (REYMOND), HENRI FRANCOIS

1Aa

see under RAYMOND NICOLE



RAYMOND NICOLE (sometimes REYMOND NICOLE) Henri Francois Raymond was born in
Chenit on l3th February, 1796, and came to Geneva where he lived at 85 rue de

Coutance at some time prior to 1822. He was working for Francois Nicole at this
maker's address in rue Chevalu. On 29th December, 1827, Raymond married Francois
Nicole's daughter, Adrienne Cesarine Louise whose birth is registered in the Geneva
parish of Satigny. By 1828, it appears that Raymond, formerly the employee of
Francois Nicole, was now his partner in business whilst his wife was employed in pinning
cylinders. Raymond assumed the name Raymond Nicole and by 1834 he is listed in the
census as being proprietor of the business which had by then moved from the old
address (at that time re-named and re-numbered as No. 60, rue Rousseau).It is interesting
to note that at this time the firm of Raymond Nicole was lsited independently at this
address whilst that of his father-in-law, Francois Nicole, continued to be shown at No.60.
He employed at least two workmen who lived in his house, and became a citizen of
Geneva on 6th May, 1836, at this time stating that he had been in Geneva for 18 years.
He died on 7th January 1863 although he had retired some years earlier - the 1857
directory listing him as retired and living in the rue Cornavin.

BRUN, CHARLES EUGENE Born in Prussia of a Geneva family in 1855 or 1856, Charles Eugene
Brun was the son of a pharmacist who joined the company of Nicole Freres as a partner
with Pierre Francois Emile Nicole sometime around i880. He later assumed ownership
of the business and moved it to London. The firm of Nicole Freres was officially entered
in the Commercial Register of Genevaon24lh May 1883 when it was stated that the firm
was established in London with a branch in Geneva. It is recorded that he became head of
Nicole Freres in London in October, 1881. For a few years, the Geneva factory was
sustained but was finally disposed of, all work being concentrated in London. A represent-
named Jules Lany was maintained in Geneva. The business remained until 1906 when it
was reformed into the New Polyphon Supply Co.

Copynght reserved 1969 by C. de Vere Green and Arthur WJ.G. Ord-Hume

The two plates on pnryles 244 and 245
come from an unknown encyclopaedia
dated circa 1820 from the collection of
The Editot. The text (right) refers.

CHIMES, a set of bells tuned to the modern
musical scale, and struck by hammers acted on by
a pinned cyliniler or banel, which revolves by
means of clock-work. The term is also applied
to the music or tune proiluced by mecbanical
means from the bells in a steeple, tower, or com-
mon clock.

Chimes difer ftom Carillow (as the last woril
is commonly unilerstooil in Englanil), ioasmuch as

the bells of the former are acteil on by clock-workt
those of the latter by keys struc,k by the hantl.
But the French apply the
tune playeil, anil generalln
whether sountled by machin
the most accurate writers
kintl as /e carillon d, claaier. The corillota d'

of bells, soundetl bY
pe<Ials of an organ'

forcibly with hands
Plates, rChimes,' 1

anil 2, which explain the mecbanism in the clock-
room of St. Margaret'g Westminster. The notes
on Plate I are those of the Huntlretlth Psalm.
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SOCIETY MEETING

HE Winter meeting of the Musical
Box Society of Great Britain was
held on Saturday. 29th November.

1969, at the Great Western Royal Hotel,
Paddington, London.

In spite of a sudden change in weather
which brought snow and treacherous driving
conditions into the heart of London on the
morning of the meeting, a large number of
Members and guests arrived for the morning
session. The first paper was on the history and
development of the English Barrel Organ and
was delivered by Member Fred Hill of Shackle-
ford, Surrey. His talk was illustrated by some
extremely interesting tapc recordings of organs
and a highlight was his performance, with
Jocelyn Walker, of three pieces of music by
Handel for musical clock played on the recorder,

Arthur Ord-Hume (right) in dircussion
with our new Secretary:, Reg llaylett.

Society International, Irving Twomey. The
dates for the next Annual General Meeting were
announced - this two-day event is fixed for
May l6th and l7th, 1970.

The major part of the afternoon was
devoted to an interesting presentation of colour
slides and tape recordings of musical boxes in
the Greenacre and Nichols collection. This was
followed by the showing, by Jocelyn Walker, of
a series of detailed slides loaned bv Member
Olin Tillotson.

Then followed tea, after which Member
Graham Webb introduced various Members'
boxes which were brought to the platform to be
performed over the public address system- The
first box to be shown was a brand new overture
box. With a Reuge nrovement, it was one of a

Keith Harding shows off o ne of his
new ly-made mustcal boxes,

Fred Hill lilalker performinp
on the re by Haide[ writtei
for the m

After the break for lunch, presrdent Bob
Burnett announced the formal appointment of
the new Secretary of the Society, Reg Waylett,
and introduced him to Members. He then read
an apology for absence from the retirine
secretary. Founder Member Cyril de Vere Greenl
who was called to Paris at short notice for a
professional meeting. A welcoming letter was
then read which had been received from the
new President of the American Musical Box
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number of new musical boxes being shown by
Keith Harding who has imported the move-
ments and cased them in attractive boxes
complete with tune sheet. From Graham's own
collection came a very fine Nicole overture box
and then two most interesting Nicole Freres
boxes - onenumbered 17.000 (the first number
shown by Clark) and the other numbered in the
11,000 series and obviously pre-dating the
former (see the article on Nicole l.reres else-
where in this issue).

President Bob Burnett compares notes
on singing birds with Dr. Benoit Rousse,
seen hotding a black composition cased
bird decorated in the Vernis-Matin stvIe.

It was announced during the afternoon that
Member llenry A.J. Lawrenee who delivered a

talk at the last meeting, had suffered a severe
stroke and was at present in hospital. It was
agreed that the Secretary should send a letter
on behalf of all Members wishing him a speedy
and complete recovery.

The meeting concluded at about 6.1 5 p.m.

This fine looking Mandoline Piccolo box with
matching table was shown by Keith Harding
who recently completed its overhaul.

Pictures by Crthtm lltebb ond The Editor

Rare among cylinder musical boxes is the
Oiseau Mdchanique (often coniused with the
Piice d Oiseau) wherein a singing bird move-
ment is mounted in the front of the box. This
one, fram Graham llebb, is now owned by
Mrs. Grace Thompson.

There is always something to be learned at a
Mustcal Box Society meeting. Here some of
the Members and guests listen attentively to
one of the speakers.



This handsome musical clock is a recent acquisition of Member Jean Pierre Rochefort of Paris. It
is_similar in appearance to a clock in the Museum of Applied Art in Prague and shown in Plate 80
of Buchner's 'Mechanical Musical Insttuments'. The clolk, a quarter repeater, plays one tune on
a thirteen-note, fusee-wound organ movement each hour - there are eight tunes'on the barrel.
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CATALOGUE
ox' a

COLTECTION 0F TREEN ct BYGONES

PRISON BYGONES;
6bc firopertq of tbc tstr @spt. 5. A. @. fipan;

PEWTER;
(fibe fmpertu d Glluarb il. B. Eancqx, 6xq.i

EARLY SIJIOES;
ff'he #rripertU fi N.rr. 6Lbift Mattbttuxi

AUBUSSON, CHII{ESE, PI'RSIAN AND AFGHAN

RI]GS AI\D CARPETS
COMPRISING

ff'bt. #lripefi.U fi $,upt. t. e. JXl. llipan, led.;
and

€trbe {propertg sf tfu Uffi. Sbenrtsn Stanor;

AN EXTENSIVE SEBIES OF'

MUSIOAL BOXES
MEDIAIIVAL CARVINGS; GLASS PICTURES;

'I'IIXTILES AND NFIEDLEWORK, Etc.

WHICII WII,L BE SOI-,D BY AUCTION

BY MESSBS.

SOTHEBY & CO.
G. D. HdsoN, M,v.o. F. Iry. 1\'ARRE, o'8.8., M.c. C. G. DEs GRAZ.

C. V. PrrKINGroN. P. C, lttLsoN.

$utlioncrre of litrtarg $roprrtg & ttlor[E illnstustibr of lle $iut $rta'

AT THEIR LARGE GALLERIES, 34 & 35, NEW BOND STREET, W.I

On I'RIDAY, JITLY 7th, 1939,

lr ONE o'clocK PREcISELT.

On View at least Two Days Prior. Catalogues may be had'

A Prtnted List ol all Prices and Buyers' Names ol thb ralc can b?

rnppllod for tvo shiltings, anal for all sales at low subscription rales

-

Prtnt€d by II. Davy, 92, Fleet Street, E'C.4' England'
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CATALOGUE

OF

[rOr

1

/.r

2

MUSICAT BOXES, TREDN, BYGONES,

PEWTER, TEXTILDS, CARPETS,
ETC.

DAY OF SAIIE.

Friday, luly 7th, 1939.

Gbe lFropertu of a Oollector.

MUSICAL BOXES.

A Musieal Box lg W. <t H., with patent time indicator, playing
ten airs frorir Verdi, Strauss, etc., in inlaid walnut case,
19in.; and. another Box playing four Seoteh airs, the lid
deeorated with a Swiss view, 10| rin.

A Musieal Box, b3 slx alls,N,icole Fri,res, GenDoe, playing

l, o /, ./O ehiefly English and Seoteh, ineludingl, God Save the eueen,"
J'Llr-I in rosewood ease inlaid in various woods, t7fti.n.; and, a

_---' miniature Polyphon in painted case, with eighteen discs,?\
-/ 

- --/
3 A Swiss Musical Box, playing four airs from ,,Faust," in an

/ , . -l_ inlaid rosewood case, lb in.; and another, pla;ying four air!.

/:t:> in Painted ease' 14rn' 6\.,2
4 A Swiss Musieal Box and Jewel Casc, in earved wood, with

I t -t _ small drawers and hinged front, 12d,n.; and, a musieal
/ zl-/'

fr
automatic Cigar Case, of inlaid amboyna wood, 8 in. C

l-r A Stauffer eight-tune Musieal Box, in plain mahogany ease,

, 18 in.; and another Box, bgr Alliez & Berguar, playing four/ t | 18 i,n.; and unothu, B*,btt AlLi", & Brrwor, playing four

/9p- Dnglish and Frerffi ase,-toii. O
6 A two-eomb Musieal Box, by Geo. Baker & Co.. Geneuo, playing

_ six airs from Wagner,.Slffiruotoil-ete, in mapL wood

f, + ,/ ease, 18] in.; and another Musical Box, markeil p. V. F., Ste.t _22 Cloi.u, playins eisht Englislr airs, iii-iiTIitl-TdfrF66tl-casc,/- 2oi,n. O
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Fridw 4 Jwtg Tth, rg}g

7 An English Musieal Mechanieal Toy, playing two tunes, a
sawyer at work at a sarv-mill, and a man fishing in a stream,22ffid/n/t/)

?"
/atr/1-i

10

t/-Lf----.'
i .z- 1l

I'd.-' --

A Swiss Musieal Box, playing trvclve ltrnglish and Irish airs,
in inlaid robewood case. 18* rln,.

A Bell and Drum l\{usical Box, playing six airs, iii inlaid rose-
rvood casq 22 mr..

A Ste. Croix Mlsical Box rvith three bells, playing eight airs,
in ehonizccl casc, thc lid painted with a racing subject, 16 in,.

A I$!n" p$::t on, in decoratcd wood case, 15 ia., with fortl-
two discs. 1l in. diam. 4B

72 An " Arnohean " l\{usical Box, bgr Paillayd,, in rosewood case

t,-/('/. with inlaid horders, 22lin.,andffiGi1ra eylindcrs, in casd?\
,/>/--'t"'-" '--/

-. - ' ' 13 A Ste. Croix Musieal Box, playing twenty English airs, includ-
ing Gl]]ro4_ur4_l4io4n, in rosewood case with painted

/Ci /tt/. .--: 'Jaaot'ation,21 itt.
* rr

' l4 A n'[usieal Box, Ttrobablll lt11 Karrer, p]aying six airs, in inlaid
t/ ., i / l.oscwood easc, 168. :

,7L 51-1- -----

(

16
t

,LJ'r ',

^1775a//

try'"

15 A Srviss Nlusical Box, bU:!.!. @ Qe,, playmg eight airs, chiefly
/ from operas, in inlaid rosewood case, 20 in,; and a Ste. Crqid

,y'3/!'- Box, plaf ing cight nirs, in rosewood ease, 17fn. / 2\
<__/

,/ u/"'

A Musical Box, byJlggljltn llr"lgtftal), playing eiglrt
airs frorn Strauss, liossini, Offenbar:h, ete., in inlaid rosewocld

ease, 22'i,n.

.\ Ste. Croix bell and drum lVlusical Box, playing eight English
and other airs, in painted case, 18 fio.

r\ Ivlusieal Box with six llells, pr?boblu bu Abrahatin.s, playing
six lt)nglish airs, in inlaid walnut ease, 20'in.

A l\{usieal Box, by N,i.cole Frires a Gendue, playing eight airs,- ..--
ehiefll' from operas, InTnlEl? rosewootl ease,27 'im.

An autornatie 19_n1y:rllt!c-silo-t_ Pqlyphotrc, in rosewood case

ol' atclritectural design, 19 in., anel fifteen discs, 12in. diam.
! zttt ^ t F-

' 

-t 
- t,

t g/r"
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Fridw s Juty Tth, lg}g

2l An Organ Musical Box, bA N! tl,e, playing eight airs, ehiefl5,

i ^ ./- from operas by Verdi, GGA; Weber, etc., in inlaid rose-

,/ 7" / ) wood eaw, 27 in.*'---
--fZZ An upright cabinet Musical Box with six bells, playing eight

/ry l;,r'" 
inlaid rvalnut case enclosed by a pair of doors, 23'in.

3 D /23- A Swiss Musieal Box rvith hidden bells ancl drum, playing ten

)f airs, in inlaid rosewood case, 26,in.

24 A Swiss Musical Box, by-!fu@ playing six variations on ,,La

/ot CI3@!g" in rosewood case inlaid with flowers ailcl

.V foliage in brass and pewter, 31 im.

Ntber propertieo.

A lllusical Box, by Nicole Frires, Geniue, playing various
national ai"s, .otrgiT6ni-fif,f-pe.aq including Sullivan,
danee musie, etc.. in a burr walnut case inlaidTit-f,-ilarious
woods and .or6."-s'-pearl, 3 /t. wide; and five extra cylinders

25

rn case 2'i))
A l\{usieal Box, by paillard & S?., Lond,on, contained in a

walnut case inlaitl with rnother-e'-pearl and brass, 3ft. wide

A Swiss Musical Box, playing two airs, in walnut ease,4f;in.;
a Musical Cigarette Box, playing four airs, in walnut case,

9$ in".; and a nfusieal Jewel Casket, in ear"ved wood case, .

6+ in.

A Swiss Musical Jewel Casket, playing two airs, with chased
gilt metal mounts, 5f, in.; a l\'Iusical Box in cloisonn6 enamel

= coS€r 312 in.; and a l\{usical Cigarette Box in boulle and .
tortoiseshell ease,1+i,n. ,_9

29 A miniature Grand Piano in ro,servood case, playing two airs,
72$ in. long; a Musical Box, the earved wood case in the
form of a settle, 8l itr..; and a Multiphone Musical Box

3)

case, 15| in.; and anoaEF,a aying four airs, in painted ease,

/2f/ 7u2in. (gv -/---" 252



Friilall

31

6 Jttly 1th, 1939

A " Syrnphonion '' Musical Box in painted ease, vrith twelve
tlises, 7| in. d,'i,rnn., the bor l}}in; another, in papier-m6,ch6
ease, $'ith ten discs, lDlin. iliam., the bor 73+in. sqv,o,re;

and a " Polyphon " l\{usieal Box, in inlaid case, 72i.n. widg_
with nineteen dises, gt in. diam. ,9

An early F rench Organette, playing six airs on four indepen-
dent box and metal pipes, in marbled ease with ormolu
mounts, I4in. w'i,il,e; and a Swiss Musieal Box, bV N,h,ole,,
playing eight English hyrnn tunes, in inlaid rosewood case,
20li,n. O

- 26in.; and. another, playing ten airs, in inlaid rosewood ease,
23in.

A Swiss Musieal Box, bgr P. 7., playing six airs with
attachment, in inlaid walnut case, 22 ,in.; and. another,
ing eight airs with harp attachment, in painted and
rosewood case. 24in.

A Swiss Musical Box, playing eight tunes with six bells,
operated by threu s.ut"d Chi"es" fiptes, in inlaid rosewood
case,22lin.

Another Swiss Musical Box, playing twelve airs, with drum
and set of bells, in inlaid rosewood case,tI[i,n.

Another, with six interehangeable cylinders, playing twenty-
four tunes, in inlaid rosewood ease, 2l,i.n.

A Swiss l\Iusical Box, playing eight airs, with organ, drum,
- castanets and bells, in inlaid rosewood case, 25t,in.

A Srviss l[usical Cal,rinet, in inlaid walnut case, enelosed by a
pair of doorg 16 in. wiile; and another, with five metal discs,_
llin. iliarn., the cabinet !6in. wi.d.e 5

I

36

I
harp
play-
inlaidc

253



Friilag .Iulg 1th, 1939

A Swiss Musical Box, ftted with an lS-key organ and tune
indicator, with three interehangeable eylinders, in inlaid
maple frarne,2ft. l0in.; and two extra cylindere in inlaid^
€,ase {}

A " Syrnphonion " short ease Musieal Cloek, playing four airs,
in carved walnut ease, 6 ff. 5 6$. high

A " Slmrphonion " tall ease Musieal Clock, pleying twenty-five
tunes, in earved walnut ease. ? ft.1 in. nb:n

A Swiss table Musical Box, playing twenty-four tunes, with
four large intenehangeable cylinders, in rnaple ease with

eylindery in inlaid walnut caw,2lt. 2in., mounted on an
inlaid walnut table with two drawers for the cylindery
3ft.4in. wiile

The catalogue, part of which is reproduced here, is from the collection of Member
C.W. Bruce of Reading.

Not a Victorian crooner at the microphone
but a piece of automata featuring a dandy with
a dog's head walking stick. Shown by Mrs.
Groce Thompson.

The succeeding four pages are devoted to an advertisement for the Metrostyle Pianola
and dates from the earliest days of the Aeolian Hall - between about 1904 and 1905.
From the collection of jack Tempesl

It --rt^1 extracylinders,
f l(f/' 1-. 4ft. wdile

^.'l 
z

' 46 A interehangeable
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TTIE S?RAND MAGAZINE.

. Tt\e.

.PIANOIA.
HE Metrostyle Pianola forms the

most remarkable achievenrent in

the rvhole history of musical pro-

gress. It provides the means not only

for playing any music on the piarro, but

for playing that music in identically the

same manner as a great musician has

rendered it. The Pianola is norv so well

known that it is matter of almost

general knowledge how the instrument is

operated through the medium of paper

music rolls, and how the performer him-

self irnparts the expression by manipu-

lating three little levers which faithfully
reflect his every thought and impulse in

the music he produces. This individual

responsibility for artistic interpretation is

a most interesting and valuable feature

in Pianola playing, and has contributed

Iargely to the remarkable success

which the instrument has attained.

ln many cases, however, it is difficult,

as much for the musician as for the

novice, to grasp and give expression to

the meaning u-hich the composer has

enrbodied in his work, and to surmount

this difficulty by providing authorita-

ir{

COPYRIGHT.

.Ghe.
'Orehestrelle.

.Ce-
.AEOLIAH.

-1^35 -6 - 7-
.NEW.BO
'STREET'\Az'
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TEE STRAND MAGAZINE.

Iflusic Rotl tor lhe Metresttle
Pianola shorvirrg interp.etition
speciall;' rnarked by

l. J.. Proenewsxr.

,! 
,ii,

''-4*

PADEREWSKI'S
AUTIIORISATION,r'Theline on tiisroll indi@tes the

temtD according to my interpreG-
tion.' I. J. PADEREWSK|.

ZAe e, a

PIANOIA
tive interpretations is the mission of the
Metrostyle Pianola.

The Metrost)'le Pianola does two

things. It enables an artiste to record

on the music roll by means of a pen

affixed to the tempo lever (one of the
expression devices) a red line rvhich

shorvs how he considers any given selec-

tion should be rendered. Secondly, the
substitution of a metal index or pointer

in place of the pen pcrmits any other
person to guide his playing by following
such marking, and thereby reproduce

the virtuoso's performance in its entircty.

Music rolls for the Metrostyle ?ia-
nola have been marked by PaoEnewsxr,
by HoruenN, by BAUER, by Mosz-
KowSKr, by CH,tIurNeDE, to mention

only a few well-known names. In
every case the highest authority has

been chosen, and t,here possible the
composer himself has been selecte<1,

thereby ensuring interpretations rvhich

are artistic, musical, intercsting, and

absolutely beyond question. As a

further guarantec, a facsimile of thc

artiste's holographic authorisation is
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TAe r, r

printed on each specially markcd music

roil.

The Mctrostyle Pianola is innova-

tory in character, and no comparison is

po.ssible because its achievement places

it on a plane by itself. The thing of a

moment, the perlormance of a master

becomes the possession of the centuries.

The owner of a trIetrostyle Pianola is

able to give recitals by Paderewski or

Flofmann or other virtuoso in his own

drarvingroom. At the same time the

individuality of the performer is in no

way lessened-the Metrostyle line need

not necessarily be follorved ; it may be

adhered to in rvhole or in part, or totally

disregarded, according to the dictates of

the performer's taste and fancy ; but in

any case there can be no hcsitation or

doubt as to correct interpretation-the

opinion of an authority is there for

the guidance of all-an invaluable aid

to the novice and an inspiration to the

musical temperament.

At this time of the year the demand

is all for brightness and enjoyment, and

everything that adds to the pleasures of
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%e cr st

PIANOI,A
home life is eagerly' sought after. The

claims of music in this particular direc-

tion are acknowledged by everyone, and

in music at the present moment the

most potent factor !s the Metrostyle

Pianola.

The Metr<.rstyle Pianola is on viel
at our Showrooms, and may be seen by

anyone who favours us with a call. A
descriptive illustrated catalogue will be

sent to anyone rvho writes asking for

Catalogue F,

Orchestrelle Ce
LIAN TIAIT

155-6.7.NEW BONDST
'LONDOH'\A/'

JOSEF
ITOFMANN

" Tlrc Pioola is almet bum
in irs rcndirion of muic. Th.

LEOPOLD
GODOWST(!

" I have no heitocy in cx.
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Considering I IAVE you ever stopped to consider
f-l bow'much pleasuii the possession' ' of an Aeoliin would aff6rd you ?the

OLIAN
aga

to be the conductor of an orcbestra in
it so completely under your control that

The performer ou theAeolian requires no technical knowledge.

most
Iight

lways
other

instruments,
untry and of Europe have bougbt Aeotians
found in the homes of men prominent in
l, and sociel.

What is most noteworthy, they are purehased by ttmy of the foremost
rrusicians.

Ie of such s{andiug
fior most Aeolian-
he most e:pensive
pleasure into yw

Personal
Matter

The Aeoliqr wiI,I givc pleasure

ally to the hostess.
Acoliaas" fr4 to drIS-
Aeolian Orchestrelles,

dgsc eo f,6oo.
Mav Ile hail oa the Hire SvsteE lf desireA
lfsitos welcome. If ubh-to call" *nd fcr
Citalogue. Key No, 3:, giving fiilI descriptioo.

The Orchestrelle Co.,
ez5 Regent St,, London, W. TheCotonfal Modcl. Plice 4160.

Pre-dating the preceding feature, this advertisernent, and that on the next page, is from
'Chambers lournal" for May, I90l and is from the collection of Member R. Coulson.
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THE PIANOLA
You have heard the name, but-
IIave you heard the instrument?

=IN 
usEelra OpRrcET pr^No.

,T\ er jt does that parr of the playinq which the
I strikes the notes, rvhile the musicaftaste of the

r the expr.ession. Botll,.touch,' and,, tempo,,

playet, aod yet there are no limitations ir the aitistic effects obtailabli. 
--'

Pricc {65. Can be purcbased on the hire svstem if desired.
visiao6 alwavs wel@me' - our instruEetrts u. e gladJv showo to the.mer.ely curioxs.as well as to iilteDdingpurchesm lf uiable to @ll at our wd€r@Ds, wrire 6ieir"t.mJ i", sivine futi aestriDii;

The Orchestrelle Co.,225 Regent SLJondon,w.
IN LONDON,}
ttzlIa.

liver?ogl. ancbestq, Hime & Addisoo,Drulol, Ml obli!, CEmer. Wood & Co.
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Alphabetical Ust of Tunes

for

Snu-n Musc BoxES.
New Music in Preparation.

JACOT MUSIC BOX CO.,

39 Union Square,

New York.
IssuEn Ssp r. r. rmz.

26r



THE LATEST.

ELECTRIC

STELLA
ORCHESTRAL

.*

With tune sheets z6 inches in diam-

eter and two combs.

The only music box of this size sound-

ing two comb teeth for every note in the

tune sheet, resulting in a greater volume

of tone and harmony.

t
Vrltc for cateftoguc.
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IDEAL

SWISS CYLINDER
MUSIC BOXES.

*

Playing six to six hundred tunes,

and changing tunes automatically.

Running time, from 18 to 6o min-

utes, with one winding.

RAI\GING IN PRICE

FROM 25c, to $t,500.

Catalogue on Applicltion.



This catalogue and zupplement was given
to The Editor by Member Hughes Ryder
of New Jersey by whose permission it is'
reproduced here.

The pages of 'The Sussex eounty Magazine" durirg 1955 eontained much material on
Iocal barrel organs in churches. The fitst article, from the January issue of that year,
begins on prge 287 and is followed by correspondence from the pages of subseguent
issues. The material has been given to The Editor by Member R. Baines by whose
permission it is reproduced here.



Old Barrel-organs in Sussex Churches
Written and lllustrated bv CuRrsropsrR WpNr_ocr

F[THERE are in the Sussex churches five
|. of the old barrel-organs which were used

to lead the congregational singing in place
of the bands employed previously. There
may possibly be others, but we have failed
to discover more than these. They are at
Brightling, Parham, Udimore, Piddinghoe,
and Bexhill.

The Parham organ, which stands in the
vestry, is a very beautiful piece of furniture.
It is built of mahogany with gilded pipes.
There are three rolls (or barrels) which fit
into a recess for storage beneath the organ.
Each of these contains ten tunes, giving
thirty in all. They can be changed
by stops in the side of the instrument. The
tone is remarkably good; although, when
we tested it, one pipe produced a continuous
note, a fault which no doubt could be easily
rectified. The music would probably be
quite sufficient to lead the singing in the
small church. The verger, who has held
the office for more than thirty years, has no
recollection of its ever having been played
for a church service. For some years it was
allowedto fall into disrepair; but fifteen years
ago it was thoroughly restored at a cost of
seventy-five pounds. The pipes within the
instrument are of wood, and the motive
power is zupplied by a handle in front, which
is turned by hand to work the bellows.

In St. Thomas i Becket church at Bright
ling the organ, which is quite an elaborate
instrument, is situated in the west gallery;
and until quite recently it was played bcfore
morning and evening service; but unfortu-
nately some person or persons during the
war years entsred the church and broke open
the organ, from which they stole some of the
pipes. It is estimated that from seventy to
eighty pounds would be required to restore
it to a usable condition. It has two barrels,
each with twelve tunes, and six stops. John

Fuller, known as the mad squire of Bright-
ling, presented the organ to the church in
1810. His bust may be seen on the church
wall, and there is also the pew which he
occupied.

The organ in Udimore church, which for
some years reposed in a dismantled con-
dition in a neighbouring oast-house, has been
relegated to the vestry. lt was formerly
situated in the west gallery, from which it was
removed in 1897, when the ehurch building
was renovated and the gallery removed. We
found the vestry in considerable confusion
at the time of our visit, and a satisfactory
photograph of the instrument was not
possible. On a more recent visit the organ
was discovered lying on the floor in an
apparently derelict condition. lt must have

287

The old barrel-organ, Piddinghoe Church



OLD BARREL-ORGANS IN SUSSEX CHURCHES

(l) Barrel-organ, St. Peter's Church, Bexhill (2) Old Barrel-organ, Udimore Church (3) Parham Barrel-organ

been quite a good instrument, and on the

side there is some carving with a cherub's
head, or, should we say, seraph? In those

early days these organs were known as

"Seraphim." The Udimore organ has nine
decorative pipes and four barrels with twelve

tunes each. This seems to have been the most
usual number. It bears the date 1800-1830,

which probably indicates the period of its
use in the church service. The first forty
years of the nineteenth century was the period

when barrel-organs were in general use.

The Piddinghoe organ differs from the

others in its construction. It has no casing

and the working parts are completely open.

It stands directly opposite the south door as

one enters the building. lt is said to be

"a fine example of an early nineteenth-
century organ," and was installed in the

church in .1.p. 1790. Like the others it is a

wind instrument, the sound being produced

much as in modern organs. The barrel-
organs played by Italian organ grinders in

our streets in olden times were really piano

organs. The notes of the barrel-organ are

operated by raised projections on the re-

volving cylinder. The pipes are missing from
the Piddinghoe instrument, but the barrels,

or cylinders, remain. These barrels were

changed by a handle at the side and could
play five hymn tunes and two chants, accord-
ing to the brochure issued by the church
authorities. There are three stops named

Open Diapason, Principal and Fifteenth.
The instrument has been recently renovated,
but is no longer capable of being played.

It has not been heard at a church service

for about a century. An old inhabitant of
eighty-five years, who passed away recently,

could remember its being played on Sundays.

There was'fo4erly a gallery at the west

end of the churcb.probably for the choir or
band, but owing to'lhe weight of the organ,
it is unlikely that it was ever placed there;
particularly as it is said that on occasion it
was carried to the local tavern or barn to add

288



THE SUSSEX COUNTY MAGAZINE

to the gaiety of the evening gatherings. The
weight and size of this organ would surely
make this a difficult procedure.

The barrel-organ in St. pete/s church,
Bexhill, is very similar in appearance to the
Parham organ, although apparently much
older. It is in only fair condition. The case
is of mahogany with a compartment below for
the storage of the barrels; while that above
contains the pipes, both metal and wood,
with a space for the barrels. These were
inserted through a doorway on the left of the
instrument, the handle for turning the barrels
being on the right. There were originally four
barrels, or drums, of which only one now
remains. A list of the tunes. beneath the
lid, gives eight tunes to each barrel, three
sacred (psalms, chants and hymns), and the
fourth secular (for voluntaries). Among the
sacred tunes are Mount Ephraim, Mansfield,
Miles Lane, Bedford and Morning and
Evening Hymn; and among the secular Alice

Grey, Troubadour and Huntsman's Chorus.
There seems to be no record ofthe age ofthe
organ, or the date of its introduction into
the church; but it was in use before the
installation of the first manual organ in 1881.
In the Sussex Archaeological Collections,
Vol. LIII, there is a photograph of the west
end of the church, showing the gallery, before
its removal, as it was in 1878; and, as far as
one can see, the barrel organ is situated in
the centre against the west wall, where it
aided the choir in leading the congregational
singing.

These barrel-organs generally, or occasion-
ally, possessed tunes suitable for secular and
social gatherings, although the Piddinghoe
organ with its "five hymns and two chants"
apparently did not. It is on record that at
Berwick on one occasion something went
wrong with the mechanism, and at the con-
clusion of the psalm the organ started a
familiar drinking song. Similar stories are
told of other churches; but the temptation
to invent such somewhat startling incidents
is so great that one may be pardoned for
doubting their veracity, although not the
possibility.

The barrel organ at Warbleton, or rem-
nants of it, had for some years been stored
in a barn; but the barn with its eontents was
destroyed by a flying bomb during the last
war. There were rumours that there was
a barrel organ, whole or in part, in the Hart-
field church; but this was probably portions
of the old church clock. Whatever it was it
was cleared out during the war and sent to
a munitions factory. There are rumours, too,
that Rogate had some relics of a barrel-
orlan, but the Vicar has "no knowledge of
so exciting a possession." It is quite possible
that further discoveries will be made in some
of our Sussex churches.

During the period of the Commonwealth
the use of organs in church was prohibited
by law, and many were destroyed. This
prohibition was due not so much to a PuritanBarrel-organ, Brightling Church
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aversion to music as to what was considered

the light and unsuitable nature of the music

then in favour, tunes being often embellished

with flourishes and grace notes. In fact

Cromwell himself was a lover of music, and

had his own organ at Hampton Court
Palace. On the whole, however, the music

mainly in use in the churches of the early

centuries seems to have been dignified and

slow. The setting of the Old Hundredth is

an example of this; and other favourite tunes

were Hanover, Austrian Hymn, Rockingham
and Bedford. The singing of the psalms was

general; but these were limited to four stanzas,

even in cases where the end of the fourth
verse left the sentence unfinished. One hymn

which was a great favourite was "Awake, my

soul, and with the sun"; and in some churches

this was sung at the morning service all the

year round.

It is a matter of satisfaction that at the

present time an effort is being made to
preserve these and other articles of church

furniture which belong to past generations

and remind us of the circumstances and con-

ditions of bygone times. In some churches

the musical instruments, which formed the

band to lead the singing before the intro-
duction of the organ, are carefully preserved;

and all these help us to realise how large a
part music has had in the service of the

church throughout the ages.

(I am indebted to Mr. Stanley Godman

of Lewes, an authority on church music, for
items of information from Canon Mac-

Dermott's MS. in the Barbican House

Museum: as also to the Yicars of several of
the churches for their notes and interesting

letters.-C.W.)

BARREL ORGANS IN SUSSEX CHURCHES
I have come across a list of barrel organs in

Sussex churches which contains some not
mentioned in Canon MacDermott's Sruse.v
Church Music in the Past or in Mr. Wenlock's
recent article in the S.C.M. (January, 1955).
The list appears in Volume 3 of a series of
notebooks recently presented to the Sussex
Archaeological Society by Mr. Arthur Brown
of Eastbourne. He states that there was at
one time a barrel organ in the West Gallery
in Fittleworth Church; that the new organ
installed in Horsted Keynes Church in 1904

incorporated pipes from a former barrel
organ; that Rye had a barrel organ in l8l l:
that an inventory of 1873 shows that Laugh-
ton's barrel organ "had become dilapidated":
the present one-manual organ was installed
ten years later. What did they use in the
interim ?

From the MacDermott collection of MS.
on Church music now in the British Museum
(Add. MS. 47775) | recently culled the
information that an oboe formerly used in
Allriston church orchestra (not listed by
MacDermott, who does, however, mention
rhe five bassoons used-simultaneously ?-
in this band) had been acquired by Mr.
Philip Bate. Unfortunately it has now passed
out of his hands. lt is a Millhouse two-keyed
instrument. lt is not mentioned by Mrs.

Winstanley in her little book on Alfriston;
she does mention, however, that the violin
in the church band was played by Henry
Ridgeway, shoemaker, and the bassoon by
Haryott, the baker. She had first-hand
acquaintance with people who had actually
heard the band in church. The bassoon is
still in existence in the village, incidentally.
I owe this information to Mr. A. Cecil Piper
and he has kindly made enquiries about the
above-mentioned oboe. No one can now
recall it.

Finally, may I add that the Udimore barrel
organ of which a photograph appeared with
Mr. Wenlock's article, has now been presented
to Winchelsea Museum and the intention is
to have it restored, if possible, to working
order.-Suurev Gopull, Briarcroft, Pipe
Passage, Lewes.

Among the records of Sedlescombe Church
is a photograph, taken between 1866 and
1868, of the interior of the Church as it was
before the "restoration" which began in the
latter year. In the western gallery (demol-
ished in the course of that restoration) stood
a barrel-organ, very like the one in Brightling
Churqh. It is not known what happened to
it when it was removed.-Sn JonH TnonNn,
Sherrald, Sedlescombe.
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OLD BARREL ORGANS IN SUSSEX
CHURCHES

Further to the letter on this subject which
you kindly published in your number of
February, 1955, you may be interested to
have a few more details about the barrel
orsan in Briehtline church that was sent to
Xiw ZeAanO in 1829 (not 1830, as stated in
my earlier I
Wellington,
to working
informs me
Buckineham ("foreman to the late Mr. Avery
and Mi. Elliott" is his description on the
name plate) and that there are three barrels,
each ri'ith ten tunes. According to a report
by
wh
isi
in
six ranks of pipes
organ was sent as
Williams and his
from their maternal uncle in England, the
Rev. E. G. Marsh, to Paihia, in 1829' At
this time Mr. Marsh was Vicar of Yardley,
Herts. I have not been able to discover how
he first
He does
associati
Ivtl,N, Briarcroft, Pipe Passage, Lewes.

annually at Harvest Festival. All three instru-
ments are worth gQing a long way to hear
and for the student of Church music they
form an invaluable source of information on

and Modern They also sing an oFnate
version of, the "Old Hundredth" (this may

an article
was pub-
, 1930).

The Wiston instrument is only operated

and press the bellows with his left, an assistant
is in fact not unwelcome. At Barnston in
Essex the bellows are operated, more con-
veniently, by the player:s left foot. Barnston
only us-es the instrument for voluntaries:
I d6 not know whether my effort to persuade
the Rector to utilise the barrel-organ for the
hymns as well has borne any fruit' Pro_bably
:rot, as they have an exceptionally proficient
harmonium player.

As it is so often very difficult nowadays to

revelation to me and I am looking forward
to hearing them again.-Sr,tNt-Bv Gopu,q'u,
Briarcroft, St. Michael's, Lewes.

OLD BARREL-ORGANS IN SUSSEX
CHURCHES

The barrel-organ which survives in Prightling
ihurch was iot the first in this church' A

lons.- 
i[ ir u pity that with the exception of the

Parham drgin all the Sussex survivals are

no lonntt'in working order. East Anglia
has bein luckier and-I had the fascinating
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Following on the announcement contained in the Autumn issue

of THE MUSIC BOX that John Entwistle was to assume duties of
Secretary, he was regrettably prevented from taking up this office
due to extra responsibilities. However, it is with great pleasure that
the Executive Committee announces the fact that Member A.R.
Waylett has been invited to fill this post and he has accepted. His

appointment was announced at the Winter Meeting on November

29th and here he talks to THE MUSIC BOX:

ARTHUR REGINALD "REG" WAYLETT had his
f irst musical box - a Stella - given to him at the age of
2l in return for constructing a wireless set. Now some
35 years later he steps into the important office of
Secretary of the Musical Box Society of Great Britain.
Just what sort of a man is this quietly-spoken, pipe-
smoking collector?

Reg Waylett runs a chain of newspaper shops
mostly around South London area and has achieved
success from small beginnings. He is an active member
of the Worshipful Company of Tobacco Pipe Makers
and Tobacco Blenders - one of the big City livery
companies - and is a Freemason (City of Westminster
Lodgel. His introduction to the Musical Box Society
of G.B. came quite by chance - he was a guest at a

dental conference dinner at a major London hotel
some years ago, found himself sitting next to Cyril
de Vere Green and discovered that he was not alone in
liking musical boxes. He joined the Society early in
1965 - membership number 124 - and has found it an
excellent means of extending his knowledge on a
subiect which he confesses he knew little about. He
now owns some 25 boxes. specialising in good
quality cylinder and disc machines.

For 56-year old Reg Waylett. the Society has
not just been a means of broadening his knowledge.
"l enjoy meeting members and indeed all my recent
boxes have been bought from other Members at the
Society meetings. I have a nice oak-beamed and oak-
panelled house which sets my boxes off well".

What changes does he hope to make in the
Society? "l will naturally be treading very carefully

for a little while, but I think that some beneficial
changes could be made. For example, I do not think
that our Society is well enough known and I somehow
feel that if we are to get it across we should do
everything possible to extend our membership and
active members, for we've got to get a little bigger if
we are to get as well-known as we should be".

Stepping into the shoes of a person of such
dynamic personality as our retiring secretary, Cyril
de Vere Green, poses no problem for Waylett who
avers: "l do not intend to emulate Cyril for that would
be both impossible and very foolish. I will try. with
rhe help of Members.to make my mark by hard work".
These words should be nd idle observation, for he does
a lot of work for two art societies and is accustomed
to fostering those things in which he has sincere
interest.

Hard work seems to have no fears for Reg Waylett
who is preparing a whole room of his house to
accept the Society books, papers and files from
11, Devonshire Place. "l hope it will not take me too
long to feel my feet, but I ask Members to bear with
me for a little while whilst I settle into things".

Mrs. Ethel E. Waylett shares her husband's love of
mechanical music. "She feels that it is a great honour
for me to have been given this job". Reg has three
daughters. Christine aged 25, Jane aged 22, Jenniter
aged 18, and one son aged 3L years. His sport is golf
and gardening ("With 4% acres of land, you've gor to
be a keen gardener!" he says). To our Society and its
Members, Reg Waylett would seem to offer all the
benefits of "new blood", for he is the rare combin-
ation of a business man, an enthusiast and an organiser.
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TF,u Fictups MagaTine,

MECIIANICAL
a remarltable
des Arts et

It dates back
cage, and the
The comtruc.

tion of such birds has now rached gret perfection.

SINGING BIRDS.
In the fint place, let u spak of the extemal

appe{ance ofthese little automatons. At first sight,
the bird is absolutely Iike the natural one, whose
plunage it borrows, whether it represents a simple
nightiogale or is admed with the brilliat f€thers
of a bird of paradise Neither in the pose nor
the form could'the art of the taxidermist d-o better.
The attitude of each species is erefully studied and
leaves nothiog to be dsired, even by the most
fastidious ornithologist. Certain of these birds

are inclmed in a simple e'ge or are placed uDon a bruch
forming a oerch. while othlers. olaced urcn ; tree. flutter
fiom dne Stonch to another,'dithout it beirg poslibte to

weaPon.

The invention of the true automatic sineins birds. and the
improvements afteruuds introduced by I\Ir. Bint-ems, comisted in
thC substitution of a gmuine warblirig for the mmic box, and

singers
of the t
ined. an

prissible to reproduce the modulalions of the song of
birds, and which we r,ay observe is the same for
every song.

Fig. 5 gives a general view of tbe apparatu with
its principal partE. The clockwork movement, cm-
sisting especially of a spring coiled in its barrel, is
placed al M. It sets in motion an axle, A, that
carries a star-\,heel or eccentric, B, whicb,,through the
levers, D, and the rods, II H, communicates motion to
the bird. These rods turn the head, open ti,e bill,
neke the tail waggle and cause the wiirgs to flap;
and the vaious notions do not take olace at lwzud
during the song, but are naturally iombined with
the warbling that occurs at the same instant This
warbling is produced as follows: The lame axle
that carries along the star-wheel revoh'es, at the
sme time, two coupled wheels. C, which, irregularly
toothed. cause the piston or whistle (3) to act through
the rod, G, aDd the regulator of the bellows, F,
to act through the rod, E. The Ionger it takes the

FtG r.-Mgcserrclr Srrcrrc BrRDs oF aHE EtcrcNTa

FlG a-MEcHANrcAr Stncrrc Brto op Mooenl CoNsrRucrtoN.
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a

This article comes from the
pages of "The Picture,Maga.
zine"'dated April 1894 and is
from the library of Mr. Mon-
tagu Watson by whose per-
mission it is reproduced here.

a

a spray of flowere or foliage, gives the illusion of Iife very
accurately.

Ftc a.-ll[ffi^mL Brrc N a Srsrr.Bor

Fro r.-Mrcnexrcel Brnp Mexrxc rro Exrr FRoM A PrsrcL

.t'rc. 5.-MEqaNEM oF A STNGNG B@.
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The following pages are from a catalogue of musical instruments issued by the firm of
F.T. Merz of Markneukirchen, Saxony, circa 1900. The original is the property of
Dr. Helmut Zeraschi of Leipzig who has kindly loaned the catalogue for this reproduction.

F. T. Uerz, ilarkneuklrohen l. S'

Mechanische-Musik-Instrumente.
No. per Stiick M.

r5oo Adston, 24t6Di& pol. Geh:iuse, mit 6 Notenbl6ttem . 32.-
Extra-Noterbletter Pet r Blatt 85 Pf.

r5or Arllton' z4t6nig, utike Ausstattug des Geh?iuses, mit 6 Notmbliitter . , 33.50
ExtB-NoteDbhtter per r Blatt. 85 Pf.

r5oz Solon-Arlrton mit HarEoDimtimmen,a z4t6uig, polirtes Gebause mit
6 Notenblefter . 45.-

Extrs-NoteDblAtter per r Blatt 85 Pf.
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F. T. Uerzr trarkneukirohen i. S;

No. per Sttck Mark

r5o3 Rleren-Adtton, 36titDi& hoctrf. polirtes Geb6u* mitGoldvenierug ud
6 Notoblatter

Extn-NoteDbHtter per r Blatt M. r,5o.

r5o1 Arlltonette, rgtdnig, pol. Gehiiwe Dit buBteE Deckelbild L 6 Not@bEtter 23--
Extra-NoteDblettcr per r Blatt 6o Pf.

r5o5 Ar.lStOnelte, rgtOnig, volls6ndig pol. Gehliuse, imitirt Nrcbaum, mit
6 Noteubliitter . 25.-

Extra-NoteDblattcr Der r Blatt 60 pf.



F. f. Merz, Markneukiiehen l. S.

No. pr Sttck Ma'L
15o6 Borkdnlon mit Stahlk:tmmen, 4Stiioig schwarz pol. Kiistcheo, eleg, 3raviii,

mit6Noteqbletter.,.. .5o.-
Mittelst Kurbel zu dreheu.

Extra-Noteqbleiler A 6o Pf. os St[&.

r5o7 Borkdnion mit Stailhemmen, 4Starig hcheleg. *hwrzpol. Kiistchea mit
Goldvezierogualmit6Notenbliittem .. ,Bc.-

Selbstspielend,

Extra-Notenbliitter d 6o pf, oer S(ick.

t5o8 Eellkon oder Miniatur-Ariston r6t6nig, schwu pol. Geh:iue, m. 6 NoteDblitter ro,-
Extra-NoteDbbtter i 25 pf. per Stiick.



F. T. [ePz, farkneuklrohen i. S.

r5o9 Heropho[, 24t6uig, schwuz pol. Gehlq* mit buotem Declelbild, ohDe NoteD 3o.-
NotsbHtter i' 90 Pf. per Stnck.

r5ro Eerophon, 24ttiuig, hochf. Austattung mit SeitoLlappo am Forte- ud
PimoSpiel, ohre Noteu .37.-

NoteDbletter i 90 Pf. FEr Stac:k.

r5o8 Helikon



F. T. ilerz, [arkneukirchen l. S.

No, IFr Stttck M.
r5rr lfonOprn No. r z4 T6ue, rchwaz pol., obae Noto. . 28.-

,236 , , .4o,-

" 339 n , h , ,66--

" 4 78 ,, 2 chdrig mit Fortepiuo, ohne Noten . 84.-

r5r2
r5 13

I5I4

Illoten zu trlonopon
FiL No. r5rr u. 15tz: Gr6sse,M. &6 en lang (2 Gli€der)

n A.rj2" 
"(6 ")u B. p"t Glied ro,8 @ IrDg.

Fiir No: I5I3 u- r5!4: Gr6sse C. r3o cm l"og :

Sdi& n M. -.9o
r.Eo

n Glietl , -.r3
. p€r Stiick i , l.8o

o D.z6o, , 3,50

, E. per Glied r6t/n @ l@g . n Glied 
" -.?3

Sthoder zu Maopu i l[. 8.5o per St0cL.

No, Fr Stn€t M.
t5r5 trllg[on-Orgel (Sfuone) schwaz pol., :r Budoaiu-Tdne, ohae Notu 33.-



F. T. ferz, ta,rf,neutl,ohen l. S.

No, per Stii& lI.
t5I6 [l3non-Orgel (Slrene) sdwarz pol, zz Beodooioa Doppelt6nc.

ohre Noten . t5.-
NoteDbllttq zur Mignon-Orgel per I[eter lt. -.5o.

rstt Orphoua nit 24 Strilsaitd mit Lurzen F0sr ud nit 6 Noten . .75.-
Extn-Not Db|atta A 85 Pf. per Stoc&.

r5tE Ph6nh mit Vonidtug zum Forte, Piuo r TreoolaudoSpielo, :4 Stall-
stinmo, sdww pol,, ohoe Note! . . 32.-

r5t9 Phfinh z4 Sleblstimmo, schww pol. mit Goldverzieruog ohle NoleD . 4o.-
t'2o , 2l o doppeltoaig somt wie Nc, r5r9 oble Nots . 56.-

Miguoa-Orgel No. rSlS.



F. T. Merz, Markneukirehen i, S.

Spielbletter zu phorix No. r5rg_r5zo,
pol, Ziokblech: Gr6sse A ca 64 Takte .per Stnck M. _,75

n B,8o
,rCrt2oD...r.oi

No.
per Stt& M,tsz t Polyphon, f- schwarz polirt mit Blumenmalerei, 4r T6ne, zum Drehen,ohneNstq 

,.!2._
Notenbletter i 40 pl per Sttck.

rszz Polyphon, Ausstattung wie oben, 4r T6ne, selbstspietcnd ohne NoteD . . 30. _Notelbletter A 40 pf. per Stoc-k.

Phitaix.



F. T. [erz, trarhcukirohen i. S.

Polyphou No. t522.

No. per Stnck M.
t5z3 POlyphon, Ausstat(uBg wie oben, Excelsior-pimlo, 78 T6oe, selbstspiclcnd

ohoe Noten . . 84.-
Notenbletter i M. r.2o per Stlck.

t5z4 SerApblne, 19 T6qe, ind. 6 Noten, ncueste und verbesserte ConstJuctiod zr.5o
NoteD, Griis S rl7 cm l*g. per Stiich M. _,+5

F:84 n n n -,9oG ompl. St0cke , Mets , _.45

Symphonions
mit Stahltamncn und rundc[ St hlnotcDblAtterD.

Prcise obne NoteDbletter.

No. per Sto& l(.
1525 4o T6!e, zum Drehen 9.5o
1526 40 , selbstspielod, nit Ulrwerk . . . .g._
rs2? 60 . 55.-r'2t72 , , n n .63.-
r5z9 84 . .72.-



F. T. ilera ilarkneukirahen l. S.

No. Pq St0ck M.

r53o Sublime Haroonig 84 Tiioe, selbstspielerd mit Uhrwerk . ' r35.-

llotenbliitter uu Symphonionr
ftr No. 1525 1526 1527 1528 r52o r53o 

- _

M. -.4o -.4o -.75 -.85 -.95 r.3o Pq St{ck

Symphonion.



F. T. ferz, trnlmeuklrohen l. S.

Victoria.
Preie ohoe Notenbliitter,

No. per St0cL ll
t53r ,4 Tdrc, schwu polirter Kstm, gnvirt . 27.-
153: 48 n (:4 Doppeltone) schvu polirt, reich gnv. ud vergoklet . 42.50
r53J 4E " 

(z+ 
" St8hl), sost wie No. r53a . 46.50

rs34 72 n (36 , ) $Bt wie No. r53z . . . ?2.-
1535 ?, , (fe , St hl) s@t wie No. 1532 . 7E.5o

N.to a No. r53t-r533 NotcD zu No. r5l4 u. 1535

6rdss K: El cm tr M. r.2o

,rL:t6zoorz.4o
, N:243 n , n 3.6

n_-ct^l

: EroAlI.-.

" 
G:r62,,, r.7S

n H: zq3 n , n z.6o

IMPORTANT NOTICE
All correspondence regarding THE
MUSIC BOX and all contributions
should be addresed to The Editor,
Journal of the Musical Box Society
of Great Britain, 14, Elmwood
Road, Chiswick, London, W.4.
Engrland.
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HAT THE musical box enthusiast
is not just a crank in a minority
group, but represents a worthwhile

market for their skills is evinced in the number
of gramophone records of mechanical music
which are now being issued. The companies have
the attitude, and one which is no doubt
tolerably true, that the average collector and
enthusiast desires at least to hear some of the
instruments which he cannot hope to add to his
collection. Capturing, as one might say, the ones
that got away!

Mechanical Organ" (SDL 153) is another disc ol'
one of Bruce Angrave's amusing talks, this one
centering on his Imhof & Mukle weight-driven
barrel organ. There is plenty of music from
this fine organ and the overall quality is very
good. In fact, so faithful is the recording,
complete with the mechanical clatterings of the
Black Forest-designed mechanism, that I found
myself living out each tune as if I was standing
next to the instrument, and holding my breath
in case one of its stop-changing pins had
dropped out and it 'muffed' a performance!
And has there ever before been a recording of
an organ playing a crack in the barrel? WeIl
worth adding to the library.

Two further releases from Saydisc represent
mono releases of two more of the Hathaway

Record Reviews
by A.O E.

First of the five records for review here and Bowers' stereo discs I ublished in the
is entitled 'Mechanical Music and is optimistic- United States in their 'Golden Age of Mechani-
ally and encouragingly sub-titled "Volume 1." cal Music'series. These are'Wurlitzer" (SDL
This is issued by Cabaletta Vocal Art Ltd of (l5l) and Honky-Tonk Nickelodeons)(SDl
London and is available through KeithHardin1 173) The first is devoted to American orches-
as well as other dealers. This disc (HRS 2002 - trions made or marketed by \Vurlitzer. There is
Stereo) immediately made me sit up and listen the PianOrchestra which fights its way through
for it undoubtedly represents the finest tonal such tunes asMostAnythingRag, theMandolin
quality of reproduction of the boxes played Quartette racing throuEh Japanese Sandman,
(Regina and Polyphons) whieh I have ever various melodies played by the Bijou Orchestra,
heard. The A side comprises a number of well- CX Orchestrion, Military Band Organ and the
choen titles (not the hackneyed ones which mellow, lilting Automatic llarp-
usually get recorded) on a lirh-inch machine.
Side B presents the striking contrast in tone The second of these discs is, as its title
between Regina and Polyphon with five tunes implies, of music performed on that peculiar
on a 19.5/8-inch and three on x 24!5-tnch breed of instrume4ts which remained largety
instruments. The boxes are from the R.A. l\dess unknown this side of the Atlantic although,
collection and all sound in tip-top eondition. As indeed, there were some interesting German
I have said, the quality of the sound is really variants. Nickelodeons of allvarietiesplay such
good but, and here is the only major criticism, popular tunes of the twenties as Yes, Sir,
the tunes are au ended abruptly before the Tlnt\ My Baby, Tea for Two alnd If You Knew
natural reson&nce has died away- This is a eom- Suzie. Again, two good discs to have in your
ment which I have had to make all too often. collection although the same general remarks as
One of the qualities of a musical box is this I passed on the fiist issue in this series (reviewed
dying reverberation once it reaches the end of inTHE MUSIC BoX, p.149) apply here too.
its tune. To chop this off in the recording
studio spoils much of the enjoyment of the I have left until last a disc which must rank
the music for many people. Aside from this, among the best recording available to date of
though, this is a thoroughly recommended tlre draaiorgel or Dutch street organ. Decca'sdisc. 'Ace of Clubs. label provides for only l4/6d.

sixteen tunes performed on that famed and
The rise to the top ranks of mechanical much-rebuilt De Cap organ, De,Sik on .Music

music records by Saydisc is an encouraging of the Street Organ - Draaiorgel De Sik'(SCL-R
reminder that it is not just the big labels who 1249 Stereo). The choice of mnsic is excellent
know how to make quality discs. 'Story of a and the contrast between Ave Maria No Morro
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Adaertisement

From miniature thg to magnificent

Z/Sg mouements
Hundreds of tunes, thousands of moYements

in stock

Complete boxes from 29s.6d. to f32'

Send for our price list ond funes list to:-

swtsscRoss LTD., 202, TULSE HILL, LoNDON, S.W.2

on one side and Gounod's original tune on the
other is novel. The former demonstrates per-
fectly the highest skills in music-cutting, the
melody being stated first in the bass register
with tenor and treble accompaniment, then
progressively through the organ. The beauty of
the tremulant in the wistful Schworzwald
Serenade is ably shown whilst there cannot be

an arnateur singer alive who doesn't gasp for
breath as the organ rests on its top note in
Burgerwaeht. Excellent sleeve notes are taken
from Romke de lVaard's original Dutch text.
Excellent value particularly at such a low price
and if you only want one street organ disc, then
this is the one to get.

Obituary
Philip George Coole, keeper of the Ilbert collection of clocks at the British Museum, died in
Lewisham Hospital on November 28th, 1969, following a heart attack. He was 53. Although not
a Member of the Society, Philip Coole's keen interest in the Society and its journal, as well as his
willingness to share his tremendous fund of knowledge, will be greatly missed by us all. Two
years ago, he delivered a fascinating paper on early mechanical music at the Society's summer
meeting in which he revealed much which had hitherto been unknown. The author of numerous
authorative works on horology published under both his own name and various pseudonyms, his
knowledge of the subject was respected the whole world over. He was particulaily famed for his
interpretations of ear At the time he w
Museum on November veral works for future
assistant, Mr. Beresfo w temporarily in cha
hopes to arrange ult e invaluable works.
sympathy to Mrs. Margaret Coole and her son and daughter.
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Member C. de Vere Green writes:

I was interested to read in a recent edition
of a weekly antiques newspaper an article on
musical boxes inspired by the last Society
meeting, There were, however, two aspects
which upset me.

Firstly, I do not believe that the author of
this article was a Member of our Society for the
article contained a number of inaccuracies. Had
the author been briefed, as one would have
expected u n d e r these circumstances, these
would not have occurred. In future I think it
would be wise that any such script should be
checked.

Secondly, it disturbed me to see an article

in which the Society was extensively mentioned
surrounded by advertisements from musical box
dealers who are members, for this practice to me
savours of pre-arranged commercialism.

'Verbum satis sapienti".

Yours truly:

P.S. Mr. David Tallis is quoted in the article
referred to above as saying that there are some
musical boxes which can be purchased for f,5
and that the price of these has not risen greatly
in the last years. The only ones falling into this
category I suggest are those without cylinders
or without combs - or both! Perhaps he was
referring to one of those boxes mentioned on
Page 18 of Issue No. 2 of Volume I of our
Journal

Advertising rates for Members are 3d per word
(Bold type 6d per word). Box numbers are not
permitted. Display and semi-display rates are
available on request.

FOR SALE

WANTED

Urgently wanted - monkey organ or small
barrel organ, also musical clocks, watches and
automata. Ray Williams, 62, Kingswood Road,
K i ngsui nf ord, Staffordsh ire.
(Tel: Kingswinford 7791 8l

Wanted. 6% inch diameter polyphon discs.
Smith, Saddington Hall, Leicestershire.

Old player piano actions, especially 6Snote
stacks and tracker bars. Please donl offercom-
plete pianos - only the player action.
Ord-Hume, 14, Elmwood Road, Chiswick,
London,W.4. Tel: (01) 994-3292

Wanted. Folded thin cardboard music for the
Melotrope. Any condition.
Ord-Hume, 14 Elmwood Road, Chiswick,
London, W.4.

My Stock usuolly includes oneor two English
Brocket Clocks, o good selection of Griiooe
Clocks, including severol Grondes SonneriJs
& Quorter-Repeolers, one or lwo Morine
Chronometers, severol Wciches.

A few Cylinder Musicol Boxes ond Disc
Mochioes, two or three Musicol Snuff Boxes
ond one or two Singing Bird-Boxes.

ROBERT BURNETT
XVII - XIX Cntuy

Chchs, Wakhes and Mrciat Bovls

Similor items bought or repoired.

Visitors Welcome.

r5 cHURCII MOUNT GUILSBOROUcH
NOATHANTS

Telephone : Guilsborough 333
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We are, at present, working on a large series of records which when
complete will place .on record the complete development and history of
nrechanical music. The records so far available are listed below and we hooe
that Members who are not already familiar with our catalogue will want
to investigate further

THE GOTDEN AGE OF MECHANICAL MUSIC SER]ES - 41/. PER VOLUME
Vot. I.-PIANOLA RAGTIME - SDL132 - rags anct cakewalks from

oiano rolls.
Vot.2.-STORY OF THE POLYPHON - SDLltts -BruceAngnave'sillus

trated talk.
Vol. 3. - WURLITZER - SDL151 - Wurl-rtzer instruments from Hathaway

and Bower.
Vol.4. - GIANT GERMAN ORCHESTRIONS - SDL152 - more from

Hathaway and Bower.
Vol.5. -STORY OF A MECHANICAL ORGAN - SDLIS3 - lmhof and

Muckle Barrel Organ - illustrated talk by Bruce Angrave.
Vol. 6. - HONKY-TONK NICKELODEONS - SDL173 - more Orchestrions.
Vot. 7. - MECHANICAL OPERA - SDL181 - Opera arias favourite and

obscure played on Musical Boxes, Street Piano, Penny Piano.
Barrel Organ (in preparation - for t-elease approx.'March 19701.

Vols. 8 - 2O will feature far more of the Musical Box side of this field.

ALSO AVAILABLE ON SAYDISC
PIANOLA JAZZ - SDL117 - our first selection of rags - 411-
CYLINDER JAZZ - SDt112 - non-mechanicaf but a most interesting

record - 411-
MUSIC OF THE STREETS - SDL121 - a oanorarna of street Mechanlcal

instruments - this is perhaps our most famous record - 41l-
ENCHANTED CAROLS - SD119 - our E.P. of carots on disc musical

boxes - 1 4/-
THE STREET PIANO - SDl58 - E-P. of street piano tunes- new selection

41t-

lmported recordings available only from Saydisc
and not through shops
From the Prague Museum two L.P.'s at 3714 each.
SUA 10741 - Historical Musical Instruments
SUA 10742 - Mechanieal Musical lnstruments

From the Bornand Collection, New York, at 46/-
AB3 - Christmas l\4usic Box

RCB4 - Music Box Waltzes

AB5 - Golden Music Box Favourites

E.P.'s at 14[- each
Christmas Music Box - AB2 (excerpt from ABO
Home Sweet Horne - 42060 (excerot from AB$.

Saydis records are availabls
from manv enlightened d@lers
especially:

Koith Harding Antiqu6,
q3, Ho.nsy Road,
London, N.7.

Traction Ergino Enteapris.
4, Station Ro€d, London, E.4.

L6tie Brom, Sup6r
Stor€, 95, ltilh Sttdt,
Stskston<n.Ts.

ln U.S,A. fm:-
L@ R. MuNick E q,
'Ndaleia- ll3Moyodille Rd.
Gill.tto, N.J.Crg:|:l.

OR DIRBCT FROMSAYDISC
PO6T FREE ON ALL OflI}ERS
lNCLUD]ITG OVERSEAS.

FULL DETAILS OF ALL THEABOVE AND OBDERS TO:
SAYDISC Speclalized Recordings Ltd.
Th:e Barton, lnglestone Common, Badminton,
Gtos, GL9 1BX, Enghnd, Tel: Wickwar 266.

A free catafogue containing full deuils of the above is
available on request. This witl atso bring you details of
new reteases as they appear.
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LIST OF MEMBERS
422 J.M. Bratton, 2209, South Cherry, Denver, Colorado, SO222,U.S.A.
423 G.E. Miles, 35, lamb's Conduit Street, Inndon, W.C. l.
424 H.H.J. Bragg, 35, Albert Road, Benfleet, Essex.
425 Emile Faure,66, Rose Averrue, Harrison, New york, U.S.A.
426 Mr. & Mrs. V.E. Boyajian, 22, Maugus Hill Road, Wellesley Hills.

Massachusetts, 021 gl, U.S.A.427 J.R. Harrison, 23, Hewell Avenue, charford, Bromsgove, worcestershire.
I 428 olof Hallingberg, Leg. tandlakare, Edsgatan lA, vanersborg l, Sweden.

. 42? C.B. Fynes, Fairfield Cottage, High Street, petworth, Sussex.t 430 Dr. J-H. Berman, 175, Marabu Drive Apt. i:, k"ingto;, Klntucr<v 40503, u.s.A.I qSt E. Sorensen, Iry, St. Georges Road, Toorak, Victoria, 3142, Australia.I 432 E.c. Allen,9908 Baltimore Avenue, overland, Missouii 63fi4,u.s.A.
CHANGE OF ADDRESS

83 Sqn. Ldr. w.F. Danton, c/o R.H. Blondel, "Bridport, [a Marette Road,
Ia Villette, St. Martin, Guemsey, C.I:292 J. Pomfret, 105, old Bath Road, cheltinham, Gloucestershire. GL.53 7DA.

In volume 2, No. 4 (christmas, 1965) of rHE MUSICAL BoX, we attempted to
compile a list of all known disc sizes for musical boxes. The object of this listing was
primarily to aid in identifying instruments and especially to identify discs wheie no
machine was present. As a secondary consideration, this valuable aid to the recording
of the history and development of the disc musical box is of wide interest to
Members. The headings under which each disc was classified were:

Make of instrument; disc diameter; number of teeth on the musical box comb.
method of drive (i.e. peripheral holes to engage with sprocket, or centre-Orive on
a turntable); direction of rotation (clockwise or anti,clockwise); country of
origin (where known); a typical disc number of the size in question; general
remarks describing special features of disc or instrument, i.e. "liectanguia-r drive
holes, plays 12 dulcimers."

The number of different discs we listed was surprisingly large yet it was
obvious as it was being compiled that it was far from complete. A new and revised
disc data table is now in the course of preparation. Will every Member please check
through his (or her) collection and if possible refer to the formerlistingof 1965 to
check for omissions. Many unusual and only recently discovered instruments have
been found in the intervening four years. With your heip we can make a really worth-
while listing. Check now - please!
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Thtitb Thur[f ng Flnttq uts
W. l(. Harding and C. A. Surnctt

MUSICAL BOX SPECIALISTS
93, {$otnsry jlhou!, I{,onlon, fr..7.

]N LONDON? WHY NOT VISIT US?
WE HAVE * EASY CAR PARKII{G AND PUBLIC TRANSPORT.

*A FINE STOCK OF MUSICAL BOXES

,. *TNST-CLASS RESTORATION FACILITIES

* DAMPER WIRE, END STONES, OIL, SPRINGS &c.

*nnPnnnNcE BooKS.

* r'unntsHlNc ANTIQUES, cLocKS & coLLECToRS ITEMS

Phone: 0l'607-6181 OPen DailY

CITY . AI!GEL ISLINqION

or -3761 l0am. to 6p.m.
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Arc YOt interrrbd in l|rlitC lorer I
Smdl ItGl O4lr or

Rccd Orymtar ?

F.iryrqrnd O4lr I
ltfrEitd 9rrd.loxcl ?

SingirU Birds (artometk oncl l) I

murical box as wc know |t
The Socicty publishes a qurnerly Jolrnal
called THE MUSIC BOX which is dcvotcd to
rfticles on all aspects of musical .utomat.'
rcpair and overhaul tips, dercrlptionr of fine
end unusual musical movements rnd, of
courrc, it ciraulates Members addresses. Thc
MUSIC BOX is fuHy illustrated.
Mcmbcnhip to the MUSICAL BOX
SOCIETY Ot GREAT BRITAIN opcns up a
whole new vorld of muskal box apprecia-
tion. Whercver you livc, up-to-the-minutc
news of mcmben and collcctions rrechct
t€u th a

lear, ^ r1l
membc to
attend. lm
shows, bo
enccuraged.

Tbc Murfod Box Society of Grcet Britrin
ll, Droedirc Pltcc, Wimpolc Stroct,

o

Musicd Aulomata of crcry olhcr kind ?

lf you are, theh you will quite probably
derive immense enioyment leading to a

greater fulfilment of your interest by
becoming a Member of

THE t{t slcAl lox soclETY oF
GREAT IRITAIN

The aims and qbiccts of the Society are

extremely simple. Thc Society cxists to
bring together all those who $arc a com-
mon interest in thc collecting, prcscrvation
and appreciation of all typct of mcchanical
musical instruments.

What for I What good docr thc Socicty
do ! The Society brings tqgethcr fcllow
collectors from all over the British hlcr and
many foreign countrier including Switzcr-
land - the accrcdited binhplacc of thc

Keep your copies of THE MUSIC
BOX neat, clean and immediately
available for reference. Strong
durable binders in red rexine with
gilt title on spine made to hold two
yearst issues of magazines, directory
and index. Your copies can be
inserted or temoved in a moment.
There is no need to mutilate your
magazines by punching as each one
is simply retained on a wire.

Post and packing ftee L4/- each.
($2 U.S.A.)

Auailable frcm: Tlne Secretary, llusical Box Society of Great Britain'
11. Devonshire Place, Wimpole Street, London, W. l.

Binders
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