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The Dditor writes:

EVEN WITH THE best will in the world. it can-
not be said Ihat l97l has got off to a good start.
Society Members have found the Christmas 1970
issue of THE MUSIC BOX arriving with their
Easter I 97 I mail serving only as a further remind-

er that the affairs of life have been grossly com-

plicated by the unprecedented and prolonged
postal stdke. To heap injury upon insult, we are

all faced with having to alter our Polyphons,
Symphonions and nickelodeons to take the new

decimal currency. The "new penny", far from
having enough weight to operate even the most
sensitive coin-freed mechanism, appears more an

effrontery to Britannia (both the seated, tddent-
toting type and the big disc-player) than a re-

placement for "Dei Gra: Britt: Omn: Rex Fid:
Def: Ind: Imp:". In fact, it looks much more
like toy money I used to play with as a non-
bearded youngster - or those Co-Op Divi tokens

- than the assignee of two-and-a-half times the
face-value of the latelamented denaius.

For the first time in the ten years' existence of
our Society, it has been necessary to cancel a

meeting. The 1971 Provincial Meeting was to
have been held at Sheffield but the postal strike
prevented details from being circulated to Mem-

bers in time.

The tale of woe is not over yet: your Editor has

had the task of making z magazine from "library"
material due to the communications problem.
I have also been very preoccupied with my other
work which included fighting the tribulations of
a Canadial winter (the worst for years, I was told
as I eyed the I 2O-inch depth of snow) and coping
with a violent chest cold which made me sound

like a harmonium ciphedng on all its black notes.

Nevertheless, it being considered desirable to
maintain the frequency of THE MUSIC BOX,
this issue is considerably thinner than usual. It
also marks the first of a new volume.

Better times, I am assured on good authority, lie
ahead. If nothing else then at least it is an en-

couraging thought to nurture whilst listening to
mechanical music created by a long-since passed

craftsman from a distant era.

ARTHUR W.J.G. ORD.HUME



Disc Movement
Dampers

by Arthur W. J.

f U fue SAME WAY that the earlier cylinder-

I Rlavine musical box required some form of
-f damper to prevent the still-vibnting tuned steel
tooth from being contacted by the plucking compon-
ent for a successive note, thus producing an undesir-
able noise, so did the disc-playing instrument demand
some device to perform a similar function.

Other than the very earliest disc-playing tuned-
steel-comb musical box, patented by a Londoner,
Ellis Parr, in 1885, and the hrst of Lochmann's
instruments (which featured a vertical disc betwixt
clockwork and comb), these instruments being damper-
less, every succeeding instrument has had some form
of damper fitted. These have varied from the simple
to the complex. Very early production disc instru-
ments had pierced teeth with thin damper wires
actually transfixing their tips; others used felt strips;
some employed a special additional comb of thin,

G. 0rd-Hume

springy bronze superimposed with the musical comb
so that the plucking action began by pressing the
damper comb onto the vibrating musical comb tooth.

The last-mentioned type was obviously based on
the damping system employed in the cylinder move-
ment but its proportions revealed an early apprecia-
tioq of the simple fact that the type of damper used
on cylinder movements, namely the spring steel wire
pressed onto the tooth by the plucking pin on the
surface of the cylinder, was nowhere near robust
enough to withstand the different operating condi-
tions associated with the disc movement wherein
every component was larger and thus had far greater
mass and moments of inertia- The broad, thick comb
tooth with its proportionally larger lead resonator
could not be stilled by the brief application of a thin
wire pressed between vibrating tooth and plucking
mechanism.
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In many wbys, the introduction of the star-wheel
as an intermediary between plucking mechanism and
musical comb presented far greater technical problems
than faced either Parr or Lochmann in their endeav-
ours to pluck a musical comb directly from the pro-
jections on the tune disc. To start with, the starwheel
had to be carefully designed and proportioned so that
it rotated just the right angle and no more or less each
time it was called upon to pluck the tooth. This was
by no mears as easy to achieve than may at first be
apparent. The comb tooth naturally offered resist-
ance to the rotation of the star-wheel under the
influence of a disc projection. As the tooth was lifted
(or depressed) to pluck it, the resistance naturally in-
creased. This force was amply overcome by the power-
ful driving clockwork which rotated the disc. How-
ever, the instant the point of the star-wheel slipped
off the end of the tooth, so allowing it to vibrate,
there was a strong tendency for the star-wheel to be
kicked, either forward or backward. Once this had
happened, the star-wheel point rvould no longer be in
the correct position to engage with the next disc pro-
jection. If this point was in such a position that a
line might be drawn from the disc projection, through
the point of contact with the star-wheel point and
thence on to bisect the star-wheel pivot at its centre.

Here we see the star-wheel geometrically
locked against rotation. Notice that the

action of the disc rotation serves to push

the disc projection upwards and that the
projection cannot turn the star-wheel

then the star-wheel was geometrically locked and,
however free it might otherwise be to rotate, it could
not be turned by the disc projection. The result would
be a loud bang as the clockwork drove the disc on-
wards, caused by the projection being pushed up by
the distortion of the disc and then dropped beyond

the immovable star-wheel point. Since the disc ivould
be carefully bent in the musical box case by idler
rollers to maintain a straight, artificially stiffened play-
ing radius, it is possible to get some idea of the force
necessary for this to happen.

This explains why today we sometimes find a

perfect disc which produces the occasional appalling
pistol-like crack whilst it is being played - there is

nothing wrong with the disc, but it is an indication
that the dampers and brakes are defective. But we

are ahead ofourselves.

So much for the immovable star-wheel geomet-

rically-locked against rotation. If the star-wheel is so

positioned that if a line is drawn through the disc pro-
jection, the point of contact on the star-wheel point
and then extended to cross slightly above the star-

wheel pivot, then the wheel will be rotated backwards
as the projection slides over the face of the star-wheel
point. If this line crosses slightly below the pivot,
then the star-wheel will rotate in the proper direction
too soon, so playing the comb note before it is due.

Here the star-wheel has come to rest in
such a position that the disc projection

slips off the back edge of the star-wheel
point, so tending to turn it clockwise
or backwards

This contact with the actual circumferential sur-
face of the star-wheel point will not allow the instru-
ment to play properly as we have seen above and as

shown in the accompanying sketches. Proper playing
calls for the disc projection making contact with the
radial (or in some boxes, tangential) face of the star-

wheel point, the disc projection gradually sliding up
the point as the star-wheel is turned until finally it
slips off at the very tip.

The absence of any means to prevent the stirr-
wheel from tuming more than the necessary ain()unt
is of far more serious consequence than the absence
of the dampers themselves - we all know the peculiar



Here is the star-wheel point in the right
and proper position for playing. See

how the disc projection clears the next

star-wheel point and makes contact on

jumbled sound which emerges from a disc machiile
when dampers and brakes have been removed.

The provision of excessive friction to retard the
rotational freedom of the star-wheel was not in itself
a solution since all this could be expected to do would
be to increase wear. For this reason. the brake had to
incorporate either some form of escapement or self-
centring cam to steady the star-wheel once it had
performed its function the first time, so preparing it
for the next call upon it to pluck the musical comb
tooth.

Part Two of this artiele will examine some of the
many different ways in which the separate functions
of braking and dampering were achieved and this will
be accompanied by illustrations from the different
types of disc musical box. To be continued

Laurencekirk
Snuft Boxes

by Arthur W. J. G. 1rd-Hume

MONG the most admired and technically
most satisfying of the musical snuff-box
cases are those which are known as Laurence-

kirk work. These are wooden boxes which feature
wooden, pierced hinges, and demonstrate the highest
possible craftsmanship in their manufacture.

The perfection, indeed probably the invention, of
the wooden hinged snuff box, is said to have been the
work of an unusually talented if somewhat eccentric
mar named James Sandy who lived at Alyth in Scot-
land during the latter half of the eighteenth century
and who died in about 1820.

James Sandy lost the use of his legs at an early age
and remained confined to his bed for upwards of
fifty years during which time he is saidio have left his
bed only three times, occasioned either by his house
bcing inundated with water or due to danqer from
fire.

Although bed-ridden he showed a taste for mech-
anical pursuits and so made, as a workshop for his
activitics, a form of circular bed, the edges of which
rvcrc raised about eighteen inches above the bed-
clothcs to act as a bench for his lathes, bench-vices
ard casos of tools.

Itis skill in turning, it is related, was prodigious
and not only did he construct several 'very curious'
lathcs, but he also made clocks and musical instru-
ments of every description "no less admired for the

sweetness of their tone", states a contemporary writer,
"than the elegance of their execution". Sandy was
typical of the craftsman artisans of the era in that he
tackled not just one subject, but many. He made
optical instruments, reflec{ing telescopes, suggested
important improvements in the spinning of flax, had
ar accurate knowledge ofdrawing and engraving, in
both these last-mentioned arts producing specimens
of the highest excellence. Even more unusual, perhaps,
was his natural curiosity and fondness for birds and he
is related to have hatched several different species of
birds' eggs by the warmth of his own body and thence
reared the motley brood with all the tenderness of a
parent. Not unnaturally, the bitds, when fledged,
accepted him as stepfather and would happily perch
on his head chirping the tunes which he had taught
them to sing - possibly, although this is only a guess,
using a seinette.

Said to have been an active and cheerful man, his
home was the coffee-room of the village where the
affairs of both church and state were discussed ooenlv
in congenial surroundings. Due to his way of tife, trii
countenance was said to have been particularly sickly
but thanks to his many talents, he was able to amass a
fair personal fortune.

The wooden snuff-boxes were the product of a
self-taught craft and were of such fine excellence that
some were purchased as presents to the Royal family.
How many boxes he made will never be known but it



is just possiblc that sonrc of thesc very scarce boxes
nuy now be in the possession of rnusical box collectors.
It being the practicc of London jewellers to place the
best-rluality uiusical movelnents of the tirne into the
finest cascwork available, usually gold and silver,
enrnrelled or otherrviso, it is not unthinkablc that the
talents of Surdy inspircd sotne of these tnovetnents to

be placed in his cases, The Laurencekirk musical snuff-
boxes shown in the accompanying illustrations come
from the collection of Society Founder and former
Secretary, Cyril de Vere Green, who owns three.

And what of James Sandy? He got married -
ard died three weeks later.

The picture, top left, shows an all-
wood snuff-box with a micro-
mosaic lid picture, viewed from
the back to show the carved hinge,
The detail shot. above. shows what
the hinge looks like from the in-
side.

Above can be seen another all-wood
box showing the hinge which has a
brass hinge-pin. On the right is a
third Laurence kirk- ty pe box, again
viewed from the back. The bottom
of the box has at some time been re-
paired by the addition, rather crude-
ly executed, of another piece of wood.





Clockwork Spinet
In the catalogue of the Art History Museum,I''ienna, compiled by Julius
Schlosser and published in 1920, there is a desciption and illustrations
of a barrel-and-ftnger spinet. Through the courtesy of Member Lynde-
say G. Langwill, this has been made avaihble to THE MUSIC BOX and
he has kindly produced the following translation.

SPINET, with mechanical action, made by Samuel
Biderman, Augsburg, in the 2nd half of the l6th
century and contained in an ornately-decorated case.

The case is a beautiful specimen of ebony in the rich
style of the late renaissance, with inlay of tortoise-
shell, marble, pietra dura and bronze. In the centre,
a mirror cabinet with numerous sets of drawers and
secret compartments.

The spinet is htted into the lower part and can be
played manually but also automatically by a barrel.
This latter is set in motion by a spindle driven by a

crank; the position of the barrel is determined by a

lever with an adjustable lock capable of being with-
drawn. The compass ofthe keyboard controlled by
the manual keys extends from F - d" and covers 45
metal strings. The ivory of the white keys is no
longer original; the exhibit was completely neglected
by the year 1838 and, still at Arnbras, underwent a
thorough but hardly skilled restoration. The front
of the keyboatd is decotated in the usual way with
gilt and carving. The surface of the soundboard is
painted with a flower design treated in a rough
natural fashion. The centre of the soundboard has
a beautiful rose with a perforated inlay design. Next
to the iron crank handle is pasted a paper strip with
the names of the notes, from the bass upwards,
inscribed as follows: F, G, A, H, C1 Dr, F, G, A, H,
ct, Dt, F, G, A, H, Ct. The compass covers almost
four octaves from C to cr/r(presumably with a'short
octave'). The pitch is a major third higher (thus in
E and adjusted to the so-called 'cornetton' of the
town pipers). This pitch occurs also in a small porta-
tive organ of the same period.

The whole action rests on a veneered and inlaid
stand with two small drawers to the right and left.
The six musical pieces which are set on thhe barrel
have been transcribed by Dr. M.-o(admittedly not
entirely accurate in style) as "Philippine Welsers
love-melody", have been published in 1845 in the
Vienna Allgemeinen Zeitung fur Musik, p.60 and are
reproduced here,

The separate under-portion holds a table-top which

can be drawn out, along with various drawers. The
piece is signed "Samuel Biderman. Instrumenten-
macher in Augspurg", this appearing four times, each

with a pair of labels of different shapes (reproduced

here).

The instrument measures: Base 1.84m long, 0.76m
wide, 0.85m high. The case itself is 2.10m high, 1.57m
long and 0.6m wide. The spinet as built in is 99cm
long, 20cm deep and l6.5cm high.

Notes: The instrument as described was first taken
over from Ambras in 1880 and does not appear in
earlier inventories. Samuel Bidermann was established
c.1570 according to P. von Stetten's//istory ofArts
& Crafx of Augsburg, 17 7 9, page 159. Our exhibit is

evidently unique; mechanical spinets of such an early
time do not appear to have survived. The fact that
here a complete small suite in tgne and playing charac-
ter of the 16th century is presented, is of itself a very
remarkable circumstance of musically historic import-
ance. Spinets which were actuated by barrels werc
described by Mersenne in Harmonie Universelle, vol2,
page 160, as a Getman discovery in his time (1638).
"We can also record in our time the invention of
drums. , . used to play several pieces of music on tho
spinet without recourse to the hands, for the Germans
are so ingenious that they can play more than 50
different pieces by means of several springs which
even make balletdancers of several figures which
leap and move about to the cadence after songs

without any need to touch the instrument after hav-
ing wound the spring". Barrels were also customary
at this time for glockenspiels (see Ath. Kircher's
Musurgia (1650), vol 2,page 336).

The case itself is established in the Art-Crafts
Collection of the Hofmuseum, Room XXl l l. Among
the numerous automata in this section there is the
large artistic case made by the Augsburger, Matthias
Wallbaum (Room XVl, 7) in which a lady, in 17th
century dress performs a round dance to the sound of
a small regal built in, in the manner described by
Metsenne.
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Stiicke des Bitlermann'schen Automaten- Spinetts.
(Ktang in A.)
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PATENTS: Our regular feature devoted to the re-printing of abstracts of patents for mechanical r4usical instru-
ments has been held over from this issue. It will re-appear as usual in Volume 5 Number 2,

INDEX: The Index to Volume 4 is in the course of preparation and will be published in due course.

Swiss Musical Box
Industry-

reoo
Compiled by tuthur W. J. G. 0rd-Hume

VY
a certain benefit from the undoubted reputation of
earlier days to the effect that the best musical boxes
came fiom Switzerland, was now second to the two
major mechanical musical instrument manufacturing
centres in Europe - Berlin and Leipzig.

The competition created by the brothers Ehrlich,
Lochmann, Brachhausen and lesser-known but never-
theless significant names such as Burkas, Pietschmann
and Helbig & Polikeit had had a major and serious
effect on Switzerland. The organette and the disc-
playing musical box had two principal advantages
over the cylinder musical box which was the main-
stay of the Swiss industry - a wide choice of readily-
available, rapidly-interchangeable ard cheap tunes,
and a comparatively low initial cost. On top of this,
a German musical box was far more of a piece of
furniturc than the average Swiss cylinder box and the
Teutonic manulacturers were quick to cotton on to
thc fact that thcre was a dcmand forlarge itcms of
decorative furnishing. If the piccc of cabinetwork
could also play a tunc, thcn thc lnarket was all set.

So it was that thc Srviss industry undcrwcnt thc
charactcristic threc phlses of changc rvhich govern
thc prospcrity of any industry tacing sinrilar problcrns.
To bogin with, thcn, rrany rnakers wcnt out of
businqss. Secondly camc thc arnalganration of sonrc

ofthe smaller but better organised concerns, Finally
came the inevitable reduction ofquality to suit a

depressed market. A fourth change also came about

- the gradual shift to the production of instruments
of the type known to sell well from Germany. A
major benefit to Switzerland was scotched in the late
1890's by the removal of the favouiable tariff agree-
ments which made it easier to export Swiss-made
goods to England, Russia and the United States than
to export German-made goods which carried a high
import levy. Once these tariffs were removed, Ger-
many could export to the United States, to Russia
and to the rest of the world. And this was severely to
the cost of Switzerland where factory production was
being introduced as a possible means of lowering costs.
Organised manufacture in factories, however, was not
necessarily the answer and outposts of the Swiss cot-
tage industy in musical boxes were to survive for
many years afterwards,

Russia was a major customer for the products of
the wellorganised German industry which openly
shopped for its top craftsmen in Austria, what is to-
day Czechoslovakia, and in Switzerland. Almost
eighty per cent of the mechanical musical instruments
being produced in the whole world during the early to
mid 1890's came from either Leipzig or Berlin.

Thus an analysis of the state of the Swiss industry
at the turn of the century is ofvalue in tracing the
progressive transformation of the trade. The follow-
ing details thus provide a story on their own.
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ABRAHAMS, LES FILS DE BARNETT H. Rue des futs 3, St. Croix. Founded by Barnett H. Abrahams
in l85Tandcontinuedbyhissons. Londonpremises atI33ll35 Houndsditch. Manufacturersof musi-
cal boxes including the disc-playing Britannia and the cylinder-playing Victoria. Fl. 1900.

ACKLIN, ALOIS Herznach, Aargau. Manufacturer of musical boxes, fl. 1900.

ALLARD & CO., D. 2,Place des Alpes, Geneva. Founded in 1880. Manufacturer of musical boxes,
singing birds, orchestrions and phonographs, fl. 1900.

AMEZ-DROZ see RENOLD, HENRI

BAKER & CO., cEO. see S. TROLL.
BIRRER, F. Lucerne. Manufacturer of musical boxes, fl.1900.
BORNAND FRERES rue Central 17 and rue Neuve 6, St. Croix. Manufacturers of musical boxes, fl. 1900
BORNAND-PERRIER Auberson. Musical box manufacturer, fl. 1900
BREMOND, B.A. Place des Alpes and Rue Thalberg a la lyre d'Or, Geneva. Musical box manufacturer

founded 1859 and fl.1900.
CLERC Baulmes. Musical box manufacturer. fl. 1900.
CUENDET, JULES Auberson. Musical box manufacturer, founded 1828, still fl. 1900.
DELAY, L. Baulmes. Musical box manufacturer, fl. 1900.
DUCRAUX, L. Baulmes. Musical box manufacturer, fl.1900.

GUEISSAZ, FILS & CO Auberson. Musical box manufacturer, fl. 1900.

HARMONIA, A.-G. Auberson/St. Croix. Marrufacturer of the Harmonia disc musical box. See under
SOCIETE ANONYME.

HELLER, J.H. Bundesgasse, Berne. Exporter of musical boxes, fl.1900.
JACCARD DU GRAND, CONSTANT rue de Tyrol 13, St. Croix. Musical box manufacturers, fl. 1900.
JACCARD, LOUIS JUSTIN rue de la Sagne 3, St. Croix. Musical box manufacturers, fl. 1900.
JACCARD & MARGOT SUCCESSEURS, L. Auberson. Musical box manufacturers, fl. 1900.
JACCARD-THEVENAR, E. Auberson. Musical box manufacturers, fl. 1900.

JUNOD FRERES Auberson. Musical box manufacturers, fl. 1900.
KARRER, WWE. AD. Unter-Kulm, Aargau. Musical box marufacturer, fl.1900.

LADOR, ADRIEN rue du Jura, St. Croix. Founded in 1890, musical box manufacturers, fl. 1900.

LASSUEUR,AUGUSTE ruedelaConversion,st.Croix. Foundedinl8g5,musicalboxmanufacturers.
fl. 1900.

LECOULTRE, E. Rue de I'Industrie, st. croix. Manufacturer of musical boxes. fl. 1900.
MARGOT, AMI Auberson. Musical box manufacturers, fl. 1900.

MARTIN-BORNAND, PAUL Auberson. Musical box manufacturers, founded 18?0, fl.1900.

MARTIN & FILS, LOUIS Auberson. Musical box manufacturer, fl. 1900.

MARTIN, JACCARD JULES Auberson. Manufacturer of small childrens musical boxes and manivellos.
Fl. 1900.

MERMOD FILS 20, Chemin des Tramways, Ceneva. Manufacturer of musical boxes, fl. 1900.

MERMOD FRERES Avenue des Alpes, St. Croix. Not to be confused with Mermod Fils of Geneva (q.v.).
Founded in 1816, fl. 1902 with the thrce brothers, Louis Philippe, Gustave and Leon Mermod. Makers of
many types of mechanical musical instruments including the Stella musical box which played discs as did
the Mira, introduced in 1901. The Ideal was a cylinder box having interchangeable cylinders.

MUTRUX FRERES rue de la Charmille, St. Croix. Musical box manufacturers, fl. 1900.
PAILLARD & CIE, E. rue de I'Industrie 2- 4, St. Croix. Under the directorship of Ernest Paillard, this

Company, which was formed in 1814, was producing in 1900 the Columbia and Excelsior cylinder
musical boxes.

PERRELET & CIE. A. 11. rue Cornavin, Geneva. Musical box manufacturers, fl. 1900.
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PROBST-MULLER. WWE. Lucerne. Itanufacturer and distribi"rtor of musical boxes, fl. 1900.,

RENOLD, HENRI (formerly Amez-Droz) 28. Rue de Berne. Geneva. Maker of accordions, fl. 1900.

REUGE. ALBERT Rue Neuve l, St. Croix. Established in 1886 as a musical box manufacturer, fl. 1900.

SOCIETE ANONYME FABRIQUES REUNIES DE BOITES A MUSIQUE. 18, Quai de St. Jean, Geneva.
Founded out of the "ancient houses" of Rivenc, Langdorff and Billon, this musical box manufacturer
produced, among other boxes, the Polymnia. It claimed its foundations as 1838 and 1851 (the respec-
tive dates of the frrst two founders) and was fl. in 1900.

SOCIETE ANONYME "HARMONIA". Auberson. Founded in 1896 and directed by Aug. Bornand-
Golar, this musical box manufacturer fl. 1900.

SUN MUSIC BOX MANUFACTURING CO., SCHRAEMLI & TSCHUDIN, 2, Rue des Paquis, GeTIeva,

Founded in 1902, this company produced musical boxes and phonographs, including the Sun disc-
playing musical box.

THORENS, HERMANN Avenue des Alpes, St. Croix. Established in 1881 as a manufacturer of musical
boxes, mainly small disc and cylinder movements including the Edelweiss disc which appeared in several
sizes. Fl. 1900

TROLL, S. 6, Rue Bonivard, Geneva. Fbunded 1868, manufacturer ofmusical boxes, fl. 1900.

ULLMANN, CHARLES & JACQUES Rue du Tyrol 9, St. Croix. Established in l88l as marufacturers of
musical boxes. fl. I 900.

VIDOUDEZ, HENRI Rue du Jura 2, St. Croix. Musical box manufacturer, fl. 1900.

ZUST SEN, J.E. Speisergasse 17, St. Gallen. .4 clockmaker established in 1840 who was handling musical
boxes in 1900.

DEALERS when in Town
thould call nt

KLEIN'S, 84, Oxford Street, W. second Floor

to Bee nru, hear

H. PETERS & CO.'S
TMAKERS of the World-famed FIVE-OCTAVE PIANETTESI

New Polyt'hons
The finest and best selling Musical Boxes with Changeable Tunes.

New Styles and New Effects, l6s.6d. to SOgs. Write for Lists, Post Free.

lfEw REED |NSTRUMEI{TU Arnorette,
With Steel Tunes (in Three Sizes: 16,18,24 Reeds), the best Reed 0rganette.

A]{D I|THER ilOVELTIES.
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Kalliope-Spieldose Nr. 26.
Selbstspielend.

Geh5use tuesbaum imi.
tient, 26 Stahlzungen, mit
Bfemge. Kunbel-Aufzug.

X 16'1' X 13 cm

Brutto-Gervicht ca. 2'rr Ko.

Sr&so 20'/,

Netto-Gewicht ca. 2 Ko.

Kalliope- Drehdose Nr. 25.
26 Stahlzrrngen. Gehiiuse liussbaum imitiert.

Zum Drehcn. 

-

Ansicht und Grtisse wie Nr.26 also:20','.X16'/.X13 cnl.

Netto-Gewicht ca. 1,7 Ko. Brutto-Gerryicht ca. 1,8 Ko.

Kalliope-Spieldose Nr. 20 gross.

- 

Selbstsplelend. 

-

Sonst gonau wie bei Nr. 26,

ebenso 26 Stahlzungen, Jeiloch Grdsso 26X23X1? cnr.

Netto-Gewicht ca. 3'/. Ko. Brutto-Gewicbt ca. 4'L Ko.

EF NB. Bei Bestollung von Notenbliittern fiir Nr. 26, 25 und

26 gross ist stets zu bemerken: fiir Nr. 25.

Stahlnotonsohelbe 14'L em Durchmesser.
Notto-Gevlcht co. tl2 gr.

l6



Kaf liope-spieldose Nr. 37.

Griisse 26

Netto-Gewicht ca. 4 Ko.

-3-

Selbatspielend.
Geh5use ilussbaum imi-
tient. 36 Stahlzungen, mit
Bnemse. Kurbel-Aufzug.

X23X17 cm.

Brutto-Gewicht ca. 5'r' Ko.

l[alliops-0locken-$pieldoso llr. ll 0.
4 Gloekcn.

36 Stahlzungen.
Sonst Wcrk und Oehiiuse

wie Nr. 37.

Netto-Gervicht ca. 4'l" Ko. Brutto-Gewicht ca. 6 Ko.

Stahlnotenschcibe zu 3? und B?G, l8 crn I)urchmesser.
Nctto-Gcrriclrt ca. 5G gr.

1l

Selbstspielend"
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Kalliope-Spieldose Nr. 40.

Selbstspielend. NuBbaum fourniertes Gehduse.

36 Stahlzungen, mit Bremse. Kurbel-Aufzug.

Grdsse 26X23 X l7 cnr.

Netto-Gervicht ca. 4 lio. Ijrutto-Gcwicht ca. 5'L Ko.

stahlnotensehclbc zu { {n +o uild lOG }ls.rr, r}urehnesser.I Xr. ;lZ unrl 3?G | ^

Ne,tto-Geuicht cu. 56 sr.

l8
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Kal liope - G locken - Spieldose

Nr. 40 G.

Ansicht iles geschlossenen Gehiiuses wie uebenstehendo Abbildung
von Nr. 40.

4 Glocken.

Selbstspielend. lluRbaum fourniertes Gehiuse.

stahtnotensctrcibe ,o I ll"' 40 nnil a^99l rs cm nurctrmesser.
I Nr. 37 und 37O | -

Netto-Gervicht ea. 56 er.

36 Stahlzungen, mit Bremse. Kurbel-Aufzug.

Griisse 26X23X17 cm.

Netto-Gervicht ea. 4'L Ko. Brutto-Gewicht ca. 6 Ko.

t9
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Kalliope-Spieldose Nr. 50.

Selbstspielend. 49 $tahlzungen.
Gehluse iluBbaum fourniert. Kurbel-Aufzug.

Gr0sse 30X27X17'/, cm.
Netto-Gewicht ca. 5'l. Ko. Brutto-Gewicht ca. tJ Ko.

lleiBestellung v, Nntenbliittern fiir obigeSpieldose ist stets zubemerken:

Ftir Nr. 5O.
Stahlnotensoholbe: 28'A em l)urchmesser.

Netto-0ewlcht ea. 100 gr.

20



Kalliope - G locken - S pieldose

Nr. 50 G.

Ansiclrt des geschlosscnen Gelrhuses wie nebenstehende Abbildung
von Nr. 50.

6 Gloeken.

Selbstspielend. 49 Stahlzungen.

Gehfluse iluBbaum fourniert. KurbeFAufzug.

Griissc 30 X 2i X l? "2 crlr.

Netto-Gerviclrt ca. 6 Ko. Brutto-Genicht cu. 8',, Ko.

Bei Bestellung ron \otelbliitteln
fiil objge Spieklose ist stels zn bemerken:

Fiir Nr. 50.
Stahlnotenschoibc: 23'., cnr Durchrnesser.

Nctto-0ewicht ea. 100 cr'.

2r
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Kalliope-Spieldose Nr. 52.

Selbstspielend. 49 Stahlzungen.

Gehluse NuBbaum fourniert. Kurbel-Aufzug.

Gr0sse 34X32X18 cm.

Netto-Gewicht ca. 6'/u Ko. Brutto-Gewicht ca. 9'i' Ko.

BeiBestellungv.Notonbliittern fiir obigeSplolilose ist stets zu bemsrken :

Fiir Nr. 5O.
Stahlnotenscheibe: 23'l, cm Durchmesser, llefto-Gewicht ca. 100 gr.

'ta
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Ansicht Jes geschlossenen Gehduses wie
von Nr. 52.

6 Gloeken.

Kal liope-G locken - Spieldose

Nr. 52 G.

Abbildung

Selbstspielend. 49 Stahlzungen.

Gehiuse iluBbaum fourniert. Kurbel'Aufzug.

Grdssc 34X32X18 cn.

Netto-Gowicht ca. 7 Ko. Blutto-Gevicht ca. 10 Ko.

Bei Bestelluug von Notenblilttell
fiir obige Spieldose ist stets zu bemerken:

tr'tir tr[r. 5O.

Stahlnotenscheibe: 23'l, cm Durchmesssr. lletto-Gewicht ca. 100 gr.

ZJ

nebenstehende
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Kalliope-Spieldose Nr. 60.

Selbstspielend. 6l Stahlzungen.
Gehfluse iluBbaum fourniert. Kurbel-Aufzug.

Grdsse 40X38X19 cm.

Netto-Gervicht ca. 1l Ko. Brutto-Gewicht ca. 18'/, Ko.

Bei Bestellung von Notenbliittern
fiir obige Spleldose ist stets zu bemerken:

Iefir Nr. (6().

Stahlnotenrchoibe: 34 cm Durohmorser. Iletto-Gewlcht ca. 200 gr.

24
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fidliopc-flocken-$pieldose tr, 000.

Ansicht des geschlossenen Gehiiuses rvie nebenstehende Abbildung
von Nr. 60.

10 Glockcn.

Selbstspielend. 6l Stahlzungen.
Gehluse NuRbaum fourniert. Kurbel-Aufzug.

Grtissc 40X38Xlg cnr.

Netto-Gewiclrt ca. 12 Ko. Brutto-Gewicht ca. 20 Ko.

flal]iope-$Rieldose lfr. 00 0.
Ohne Gioclien, aber mit Doppelknrnm.

122 St:rhlzrrngen. Gehiiuse und (ieu'ichte s'ie oben.

Bei Bestellungv. Notcnbl:ittent f iir obigtr Spieldosen ist stets zu bemerken:

tr'iir tr[r'. 6().
Stahlnotenscheibe: 34 cm Durchmesser. t{etto-Gewicht ca. 200 gr.

25
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Kafliope-Spieldose Nr. 62.

Selbstspielend. 6l Stahlzungen.
Feines Gehiuse, iluBbaum fourniert. Kurbel-Aufzug.

Gr0ese 47X45X24 am.

l{etto-Gewicht ca. l3 Ko. Bmtto-0ewiclrt ca. 24 Ko.

ff'13$illliHJ''"# J"",'$t'fl:lillui;ii tr'iir Nr. 60.
Stalrlnotenscheibe: 34 cm Durcftmesser. lletto-Gewicht ca. 200 gr.

26
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lallioru-0locken-$Rieldose llr. 010.

Ansicht tles geschlossenen Gehiittses rvie nebenstehentle Abbildung von Nr'. 62.

10 Glockcn.

Selbstspielend. 6l Stahlzungen.

Feines Gehfluse, l{uBbaum fourniert. Kurbel.Aufzug.

Gr0sse

Netto-Gewicht cr. 14

47XfiX24 cm.

Ko. Brutto-Gewicht ca. 25 Ko.

llalliope-$Rieldose ilF, 02[.
Obne Glockeu, aber rnit Doppelknrnnr.

122 Stahlzlrrgerrr Gehiiuse untl Gervichte rvie oben.

Bei Bestellrrns von Notenbliittern
ftir obige Spleldocen ist stets zu benterken:

tr'tir Nr. (60.

Etahlnotenscheibe: 34 cm Durchmesser. t{etto-Gewicht ca. 200 gt.

44ZI



Kalliope-Spieldose Nr. 108.

Selbstspielend. 82 Stahlzungen.
Feines Gehf,use, iluRbaum fourniert. Kurbel-Aufzug.

Grosse 64X58X26',' cn.
Netto-(iervicht ca. 24 Ko. Brutto-Gervicbt ca. 40 Ko.

3*;3Sl,1llitg,'',:t .lli:Tll1i":lijll I Ftir N r. I o t.
Stahlnotenscheibe: 45 cm Durchmesser, tletto-Gewicht ca. 375 gr.

,28
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ldliole-flocken-$deldoss llt. 1000,

Ansicht des geschlossenen GehaLrses wie nebenstelrende Abbildung
von Nr. 108.

- 10 Glockcn. 

-
Selbstspielend. 82 Stahlzungen. Kurbel-Aufzug.

Griisss 64X58X26'/' cm.

Netto-Gewicht ca. 25 Ko. Brutto-Gervicht ca' 4ll lio.

Bei Bestellung von Notenblaitteln

ttir obige Spieldose ist stets zu betuerkeu:

X'iir Nr. 103.

Stahlnotenschelbc: 45 cm Durchtrtcsscr.

Netto-Gewicht ca. :]?5 gr.

29
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0iChlie m dsn [eruu rorr lloten!

lle Griissen der seither fabrizierten Kalliope-

haben ein unrl dasselbe Noten-Spieldosen

Yerzeichnis.

Es ist dcshalb unbedingt niitig, bei Besteilung,

ausser den Nunmern der gewiinschten Musik-

stiicke, auch noch entweder die Nunrmer des

fnstrumenles oder den I)urehnresser der

tr[otenscheibe mit anzugeber.

Bei Angabe des lDurchrness€rfs ist

folgeniles zu beachten:

Bei Notcn von 34 und 24n/n cm llurchmesser

iet anzugebel, ob ilas Werk ar der lechten

Aussenseite oder im fnnern des Gehiiuses

aufgezogen wird.
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Motive a. ,,Die lustigen Weiber von Windsor".
Gigerl-Kiinigin. Rheinl?inder.
Brautlied aus,,Lohengrin".
Oeschichten aus dem Wiener Wald. Walzer.
Intermezzo aus,,Cavalleria rusticana".
Weaner Mad'ln. Walzer.
Unter'm Doppet-Adler. Marsch.
,,Viiglein im Tannenwald". Salonstiick.
Faust-Walzer.
,,Letzte Rose" aus ,,Martha".
..Spinn. spinn". Schwedisches Volkslied.
..Die Gtoiken von Corneville". Walzer.
..Sei nicht bijs". Lied a ,,Der Obersteiger".
..GriiB Euctr Gott Atle mit einander". Polka aus ,,Der Vogel-

hiindler".
,,Die Klosterglocken". Salonstiick.
,,Verlassen bin i". Lied.
,,Wiener Schwalben". Marsch.
Finnllindischer Reitermarsch. Ulelborgs bataljons marscr,.
..Ob ich Dich liebe". Walzer.
,,Wie mein Ahn'l 20 Jahr". Lied aus ,,Der Vogelhiindler".
Blumenlied.
Radetzkv-Marsch.
,,Der Cdrneval von Venedig". Salonsiiick.
..An der sch6nen blauen Donau". Walzer.
Flohenfriedberger-Marsch.
,,La Czarine". Mazurka.
,,Heil Dir im Siegerkranz".
Duett aus ..Norma".
Sozialistenm arsch.
La Paloma (Die Taube). Mexikan. Volkslied.
Gigerl-Marsch.
Mikado-Walzer.
Duett aus ,,Traviata": ,,So hold, so reizend und engelsmild".
..Brautschau". Polka.
,,Stille Nacht, heilise Nacht". Weihnachtslied.
,,O sanctissima". -,,O du Frdhliche". Weihnachtslietl.
Du und Du. Walzer aus der ,,Fledermaus".
Gebet aus ,,Tell".
,,O wie so triigerisch". Lied aus .,Rigoletto".
Aufforderung zum'lanz.
Frbhlicher Reisen.
Hochzeitsmarsih a. ..Sommernachtstraum".
..lch bete an die Mibht der Liebe". Gebet.
Zaofenstreich.
Pr6ufl. Armee-Marsch Nr. 7.
.,Donauwellen". Walzer.
..Das EdelweiB". Lied.
Ste p h an ie-G avoite.
,,Bdhiit' Dich Gott". Lied aus ,,Der Trompeter von Siikkirrgen''
Krtinungsmarsch aus,,DerProphet".
,Wiener Blut". Walzer.
Boccaccio-Stiindchen (Holde Sch6ne).
Torgauer Marsch.
,,Meine Ktinigin". Walzer
,,Der Lindenbaum". Lied.
,,Nun danket alle Gott". Choral.
,,Lobet den Herren". Choral.
,,Dorfschwalben aus Oesterreich". Walzer.
Morgenbldtter-Walzer.
Boulanger-Marsch.
Pariser Einzugsmarsch.
,,Die Trompeten des Regiments". Polka.
,,Bifle schiinl" Polka.
,,Die schdne Polin". Mazurka.

: Seite 16 ist stets zu beachten. 
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,,Kosakenritt". Calopp.
,,Am Wiirther See".
,,Silberfischchen". Salonmazurka.
Schattentanz aus,,Dinorah".
,,Feinsliebchen". Polka-Mazurka.
,,Der Liebesbrief'. Polka.
,,Das hat ka Coethe g'sch6ieb'n". Couplet.
,,Das erste Sdhnchen". Couplet.
Naprei. Kroatischer Marsch.
,,Weingeister". Walzer.
,,Unsere kleinen Freiwilligen". Polka.
Walzer aus ,,Madame Angdt".
,,Perlen im Wein". Rheinliinder.
,,Die Wogq". Walzer.
Gavotte Henrv IV.
,,Ein Schiitz 6in ich" aus ,,Das Nachtlager von Cranada"
Chor und Tyrolienne aus ,,Tell".
Prisentier-Marsch 1806.
PreuB. Armee-Marsch t13 (Petersb. Marsch).
..OTannenbaum". Weihnachtslied.
,,lhr Kinderlein komilet". Weihnachtslied.
Danevirke. D?inisches Lied.
Faedrelandsang. Ddnisches Lied.
Argentinische Nationalhymne.
,,Schleswig-Holstein meerumschlungen." Lied.
PreuB. Armee-Marsch No. 58.

,,Estudiantina". Walzer.
La BrabanEonne. Belgisches Nationallied.
Le chant de Belge.
Lagunen-Walzer.
..Husaren-Ritt". Salonstiick.
,,lm tiefen Reller". Trinklied.
,,Rosen aus dem Siiden". Walzer.
Mikado-Polka.
Menuett-Walzer.
,,Letzte Post". Polka a. ,,Der Vogelh?indler".
,,Am wunderschiinen Rhein". Walzerlied.
Kalliope-(Original-)Marsch.
Licht-Fontaine. Bdhmisch.
Batali6n.
Cumel.
Vzdyt' jsme jen na svete.
Na Zdar.
,,Beim Souper". Walzer.
,,MaaBIiebchen". Daisy-Walzer.
,,Rozmysl si Marenko". Lied a. ,,Die verkaufte Braut".
Wlener Fiakerlied.

: Seite 16 ist stets zu beachtell. :

lOler Regimentsmarsch. (Frohsinn-Marsch.)
DieTauben von San Marco. Polka franE. a. ,,Eine Nacht in Venedig".
,,Hipp, Hipp, Hurrah". Marsch.
Kdrnthner Lieder-Marsch.
Stettiner Kreuz-Polka.
Champagner-Galopp.
Puppenfee-Walzer.
Lied aus ,,Czar und Zimmermann".
Donauweibchen-Walzer a. d. Operette,,Simplicismus".
AI|O AIf O4,4. Margarethe-Marsch.
,,Lustige Briider". Walzer.
Lueger-Marsch.
,,So 'ne ganze kleine Frau". Couplet.
,,Ach lieber Schaffner" oder ,,Reiseabenteuer". Couplet
Tiegelingeling. Komisches Klagelied.
,,Mein lieber Kapitiin". Couplet.
,Wenn die Bliitter leise rauschen". Walzer.
,,Nach dem Ball". Walzer.
,,Visdrhelyi sdtatdren". Ungarisch.
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Kaisel').
Pytxutie uapo,qxr,Ie fr,IMEbI. Buss. Nationalhymne.
Tboiirca. Das Dreisespann. Russ. Lied.
Kiar:uurfi ' al)aoas;. ',,Der 

rote Sarafan". Russisches Volkslied
RavirouH,'6rq. Russ. Butterwochentanz.
Kirmeswalzer.
Kde domov muj. Biihmisch
..Mv Pearl's a fiowerv Girl". Amerikanisch.
ilaiching trough Ceoi'gia
,,1 don't want to play in your yard",
The Sunshine of Paradise AlleY.
,,lust tell them hat you saw me".
The Honevmoon-Marsch.
,,My old (entucky-Home, Good Night".
..lt'don't seem like the same old smile". ,,
Ma Angeline.
Manhattan-Beach- Marsch.
..Onlv. one girl in the world for tne".
Sav ,,Au rev"oir" but not ,,Good-BYe
,,Henrietta! Have you met her?''
Arrah' go on.
Auld Lang Syne.
The Liberty Bell. Marsch. e
Private Tommy Atkins.
The Sidewalkd of New-York.
Little Alabama Coon.
Mv Beautiful Irish Maid.
The man with an elephant on his hands.
Marseillaise, Franzdsische Nalional-Hymne.
Hei Slovane. Biihmisch. 

"Soirsedska z. Vrsovic.
..Die 3 Hochzeiten". Wiener Lied.

- i9-
..AIl a malom".
Siitdtbe.
,,Ez az utcza binat-utcza".
,,Budapesten szokAsa a leanyak".
,.Das Bie.nenhaus". Marsch.
,,Die blauen Blumen Schottlands".
,,SiiBe Heimat". ,,
..Lang, lang ist's her".
::ffiii.;[-n.il'6eu-tt.irtno iiber Allesii (Gott erhalte Franz den

i ,,Mein Oesterreich". Marsch.
De Sosbuck. Hamburger WiDe Sogbuck. Hamburger Walzerlied.
,,Der Rattenfiingel'. Lied.
..lahrmarktsrummel". Jux-Marsch.
,,"emma, mein geliebtei Mauseschwenzchen". Couplel.
,,Hoch Habsburg". Marsch.
,,AIl Heil!" Radfahrer-Marsch.
,,Funiculi, Funicula". Ital.Lied.
,,TheWashington-Post". Marsch.
Deutschmeister-Marsch.
Leipziger Ausstellungs-Marsch.
Le 

-Pdie 
la Victoire. Marsch.

,,Weifit Du, Muatterl, was i traumt hab?" Lied'
Siit a nyanya. Ungarisch.
SzAz a lib6.m.
Edes anyam a kendtim. ,,
Hamis a rdzsim.
Rdszeg vagyok r6szim.
Csakugyan-ndta. ,,
Casino CsArdds

Ungarisch.

Lied.

Siirii csillag ritkdn ragyog.
Kossuth Lajos azt iizente.
lszom bort, iszom siirt. ,'
Rixdorfer Polka.
Heja huja hai. Ungarisch.

: Seite 16 ist stets zu beachten.
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_20_
Czike, czike, cza. Italienisch.
Oberbayrischer Ldndler von Jos. Kellner.
Bierwalzer,
,,Loreley". Volkslied.
,,La Coouette". Polka.
,,A la lioccoco". Oavotte.
Theo. 0avotte.
Lipsia-Marsch.
Schatzwalzer.aus dem Zigeunerbaron".
,,Unter dem Siegesbanner". Marsch.
,,Striimt herbei" ihr Viilkerscharen". Rheinlied.
Hampel-Walzer.
Marsch aus,,Tannhduser".
Orasmiicken-Polka.
Mdditation von Bach : Ave Maria von Gounod.
,,The lost chord". Englisches Lied.
Polnisches Lied.
,,Schifflein aul blauer FIut". Walzer.
,,Gldckchen im Tale". Gavotte.
,,Ach wie reizend". Walzerlied.
,,Blumenpracht". Salonst0ck.
,,Wiener Praterleben". Walzer.
,,Gukurru". Polka-Mazurka.
,,Die Wacht am Rhein". Deutsches Nationallied.
,,Frauenlob"! Walzerlied.
Krakowiak n. polnischen Liedem.
,,Der Deutsche hat ein gutes Herz". Walzerlied.
,,Hoflnungsstrahlen". Walzer.
Pesther-Walzer.
,,Die Schdnbrunner". Walzer.
,,Auf Gli.ickes Wogen". Rheinl2inder.
,,Auch ich war ein Jiingling". Lied a. ,,Der Waffenschmied"
,,Leise, leise, fromme Weise". Lied a. ,,Der Freischiitz".
,O Tiiler weit, o Hdhen". Lied.
Ziehrereien. Walzer. I. Teil.
Ziehrereien. , ll. .
Queen of the Earth. Englisches Lied.

"The Soldiers of the Queen".
Leipziger Scherbelberg-Walzer.
Eine Ballonfahrt: ,,Sie gehn zu hoch, Herr Leutenant". Walzer.
,,Unter Rosen la8t uns kosen". Walzerlied.
,Duftiges Veilchen, wart' noch ein Weilchen".
,Santa Lucia". Italienisches Volkslied.

"ll Bacio'. KuBwalzer.

"Die 
wei$e Dame". (Seht jenes SchloB mit seinen Zinnen.)

"Da streiten sich die Leut' herum". Hobellled a. ,,Der Ver-
schwender".

"{u Mantua in Banden". Lied.

"Wer hat dich, du schdner Wald".

"Drunten 
im Unterland". Volkslied.

Budapester Gastwirts-Marsch.
Hans und Liesel. ,,Und der Hans schleicht umher". Volkslied.
,Die Kapelle'. Lied.
Sti-tu? Rumiinische Romanze.

I Arva vagy-o}, nincsen senkim. I Rumiinisch.I vlne vrne langa mlne. I
Sirba cismasilor. Rumiinischer Tanz.
Resina hora.
Khadni'l Hawa par Costandi Mancy.
Charki (Huchak) ,Bou Firaka baht carem my s6b6p".
Charki .Tdlat ailermi deiou mi soui Kia€t handdd".
Chant Arabe Ahin Innafs Oizzalil llecoum par Mohammed

Bayoumi Effendi.
Marche sur la Naissance de S. A. le Kh6dive Abbas Hilmi ll.

par Mohammed Bayoumi Effendi.
Marche Khddiviale par Henriette Margulies.

: Seite 16 ist stets zu beachten. :
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Marche de S. M. Imple Le Sultan Abdttl-Hamid-Han II. par

S. E. Nediib Pa:r':a.
Hymne Khedivial par Mohammed Bayoumi Effendi.
Cirant en l'honneu'r de Son Excellenca Chazi Osman Pascha par

Iliiat B:y.
Turchi par Joseph Pugioli.
Canzone Araba da Ciuseppe Pugioli.
Potpourri oriental sur lei'motifi choisis de I'opdrette ,L6blt-

bidji- Hor- Hor agha". J. Assadour.
Sa,Apeual'r, ruxifi caAi. Stili schlummert der Garten.
Maryuma rory6yurna. Miitterchen, Tiiubchen.
Ilr,rraura. Die Zigeunerin.
IIo ynuqt, MocroBofr. Auf gepflasterter StraBe.
Ila-;1e-narp, . Pas de quatre.
Pnrriir. Besrenna. Ritka-Tanz.
Komm', Karline-, komm'.
Br,nunu Ha4prur. Wjuschki-Quadrille. (6 Bliitter.)

"Ein 
StriiuBchen am Hute". Volkslied.

Dessauer Marsch.
-ln einem kiihlen Grunde". Volkslied.
Kiinstlerleben-Walzer.
..Die reizende Miillerinn. Walzerlied.
,,Die beiden Finken". Konzertpolka.
,,Beim Fenster'In". Kiirnthner Lied.
,Mag der Himmel Euch vergebenu aus ,Martha".
Kdnie-Karl-Marsch.
Mignbn-Polonaise.
,,Des Jahres letzte Stunde". Sylvesterlied.
,,Alle Jahre wieder kehrt das Christuskind". Weihnachtslied.
,,Am Weihnachtsbaum die Lichter brennen
,,Es ist ein fteis entsprungenu.
,Wann der Auerhahn balztu. Steirisches Lied.
Marsch der kleinen Pierrots.
Marsch des Schiitzenresiments Nr. 108.

,,Gaudeamus igitur". Studentenlied.
Der Ruhm von Santvliet. Vllim. Lied,
,,Egyptische Niichte". Walzer.

"Die 
Kdnigin der Nacht".

Zucchi-Walzer.
Gitana-Walzer.
,,O schdne Zeit, o sel'ge Zeit". Lied.
,,Bol6ro". Spanischer Walzer.
Carnren-Polka.
StZlndchen von Schubert.
Fern vom Ball. lnlermezzo.
Triumpfmarsch aus,,Aida".
..Die Hochschulkadetten". Marsch.
Woli-Marsctr.
Larso von H2indel.
Krel-ische Nationalhymne.
,,Bimmel-Bolle". Rheinliinder-Couplet.
,,lst denn kein Stuhl da fiir meine Hulda". Couplet.
Damerow-Walzer
Triium', o mein Liebling
Kommt zum Tee
Chong Kina
Der Kletteraffe
Der verliebte Goldfisch
Klein-J2ippy
KuB-Duett

aus der Operette
.Die Ceishau.

Lieb', lieb', so wundersiiB I
Chin, Chin, Chinaman I
Jackts the Boy I
,,Zuch Kujawa". Mazurka
,,Franek".
,,Ostap Bondarczuk'.

- 
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Finnltrndische Nationalhyntne.
Soldiers in the Park. Marsch.
You've got a long way to go. Engl. Lied.
I can't think ob nuthin' else but you, Lulu. Engl. Lied.
Teach me how lo kiss, Dear. Engl. Lied.
The Jewel of Asia i -..
The 

-Jl 
follow m" t trt der O-perette ,Tie Belle

d.;;;';;; iiameo I of New York".
A jovial monk am I. Engl. Lied.
La sdr6nade du pav6. Franzds. Couplet.
Les stances A Manon,
Les dragons de Villars.
Arthur mit der Haartour. Couplet-Polka.
Nur im Herzen. Lied.
Killarney. Engl.
Sons of the Sea. Engl.
The Wearrng of the green. Engl. Marsch v. 1900,
The Absent-minded Beggar. ,, Lied.
Sons of the Empire. Engl. Patriot. ,,
Ach bleib mit Deiner Onade. Choral.
CroEer Gott wir loben Dich.
Yankee doodle. Amerik. Nationalhvmne.
lrish Washerwoman. Engl.
Mimosa-Walzer nach Motiven der Operette ,,Die Geisha".
Smolenski-Marsch. Griechisch.
/YAAIA IPENA/IETO.N. Duett der Grenadiere. Criechisch.
'O IEPO .4HIIO\. Das Volk. Criechisch.
H BO:KOIIOY ,4A. Die Hirtin. Griech. Volksweise.
,,He 6paun ueur ptiuuar". ,,Schilt mich nichl, Muttcr". Russ.

Zigeunerlied.
,,lts6orr,".,,Becher". Russisches Zigeunerlied.
0nlr/lauit'.,,Erwartung". RussischerWalzer.
0urr vepuurr. ,,Schwarze Augen". Russisches Walzerlied.
Kolla-6r, rr 3uajr6. ,,Wenn ich wiiBte". Russische Ronianze.
Nylands batalions marsch. Finnischer Militdrmarsch.
Abo bataljons marsch.
Wasa bataljons marsch.
Kuopio batalions marsch.
Tavastehus bataljons marsch.
VArt-Land. Finnisches Lied.
Minun kultani kaunis on.
Linjaalirattaat.
Sd kasvoit, neito kaunoinen.
Mind seisoin korkealla vuorella.
Ii'r, rr a ryur ri s lo Bo:n'1. ,,Zum Miitterchen an der Wolga ". Russ. Lied.
?{urur, :iL l[apn. ,,Das Leben fiir den Czar". Russ. Mazurka.
Kuba Jurek. Poln. Mazurka.
StaroSd. nie rado6d.
Piknika
O Dyaduda.
Oj! Rety.
Pocztylion.
The Future Mrs. 'Awkins. A Cocknev Carol.
Uber den Wellen. Walzet.
Transvaalsches Volkslied.
Ein Finkennest. Salon-Polka.
Criechische Nationalhymne.
Die Miihle im Schwarzwald.
Boeren-Marsch.
,,Verlorenes Clilck". Rumdnisches Lied.
.,Putt, putt, putt mein Hiihnchen". Humor. Polka.
..lch weiE ein Herz". Lied.
,,Letzter CruB". Lied von J. B. Westermair.
-Hinterm Oien sitzt 'ne Maus". Humor. Marsch.
Das sind die Siinger von Finsterwalde. Marsch.
Wintergartensterne. Walzer.Potpourri.

- 
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Luira-\\ialzcr a. d. Opercttc,,Frau Luna.'.
Unsere Carde. l\{arsch.
Nach HaLrse qehn wir nicht. Waizer.
Ballhaus-Anna. Rheiniiinder.
Du! Dul LzrB mich in Ruh'! Gavotte.
Diippler Schanzenmarsch.
,,Bitte, bitte, laB rnich." ,\lazurka.
The old folks at home. Enslisch. Lied.
The girl I lcft bchind me. ,,
A good Sailors Hornpipe. ,,
A good lrish Jig.
O liebe Mutter, kehr zuriick. Lied.
Rendez-vous. (Roccoco-)Cavotte.
O du mein Pusselchen. Rheinl?inder.
,,Es war einmal !" Lied aus der Operette ,,lm Reiche des

Indra."
,,Wozu hast du denn das?', Rheinldnder.
A,ch Hedwig, Hedwig, Hedwig. Rheinl,iinder-Couplet.
,Venus. steig hernieder" a. d. Operette ,,Venus aui ErCen".
Lindenwirtin. Trinklied.
Im Krug zum griinen Kranze. Volkslied.
Brasilianische Nationalhvmne.
Der alte Berner-Marscli.
Das Emmental. Schweizer Volkslied.
,,Sei gegriiEt du mein schdnes Sorrent.,, Lied.
,\lussinan - Marsch.
,,Unter dem Sternenbanner". Marsch.
,,Zwei dunkle Augen." Walzerlied.
Pflaumenwalzer.
Ein Sohn des Volkes. Lied.
Niederl2indische Nationalhvmne.
Hannovers KijnigsgruB. Marsch.
Lustige Hannovelaner. Lied.
Carde du Corps. Marsch.
Ein' feste Bure. Choral.
Valse bleue. -

Fehrbelliner Reitermarsch.
ln lauschiger Nacht. Walzer aus der Operetle .,Die Land-

streicher".
O du himmlische Natur. Walzer-Lied.
Portugiesische Nationalltvmne.
Die Pbst im Walde. Lied.
C6diz (Viva Espana.) Spanisch.
Guerritta. Pasa-'calteilamenco.
La revollosa.
La Chiquita de Ndjera.
Mazzantini. Prima pasa-calle.
Himno de Bavamo.' Cubanisches V6ttslieO.
Pfeif -Lied au;,,Friihtinsslufr,,.
,,Kiissen ist keine Siindn'. Walzer aus ,,Bruder Straubinger,,.
Am Manzanares. Lied aus ,,Durchlaucht Radieschen,,.
Lies'chen, woll'n wir Kahn fahr,n gehn? Ilheinliinder.
Pas des patineurs. Tanz.
Schier dreiBig Jahrc bist du att. Lied.
Unter dem Lindenbaum.
Zlqh hinaus beim Morgengrau'n. ,,
,,Ein Miinnlein steht im Walde,, 'i 

u. d. ,\liirchen-Oper
,priiderchen, komm, tanz mit mir,, i ,,Hansel und Gretel,,.
,,Morgenrot, Morgenrot, leuchtest mi zum frijhen Tod.,, Volkslied.
,,Nachtigall, wie sangst du so sch6n.,,
,,lch hatt' einen Kameraden...
,,Der Mai ist gekommen.,,
,;Freut euch d"es Lebens.., :.
,,Morgen muB ich forl von hier.,,
,,Von*meiner Heimat mu8 ich scheiden.,, ::
,,Vom Himmel hoch da komm ich her.,, Choral,

- 
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,,Der Tlroler und sein Kind." \\renn ich niich nach dcr Heimat
sehn'. Lied.

Der Findling. ,,
Deutsches Flaggenlied.
lch sende diese Blumen dir. Lied.
Noch sind die Tage der Rosen. Lied.
IVlein Himnrel auf der Erde. (lch bin so gern, so gern daheim.) ,,
Du mein Girl. Walzerlied.
,,Papa, Mama " Ueberbrettl-Rheinliinder.
Li-ti-ti-Rheinldnder.
Wie dankbar bin ich meinem Miltterl. Lied.
Maikiiferlied aus der Operette ,,Jadwiga".
Wo die Alpenrosen bliih'n. Lied v. J. B. Weslermair.
Derlustige Ehemann. Ueberbrettl-Rheinliinder.
Das Lied vom siiBen l\{2idel a. d. gleichnamigen Operetle.
Rastelbinder -Walzer.
Hab'n sie nicht den kleinen Cohn gesehn? Couplet.
Die HaselnuB. Ueberbrettl-Duett.
Fleck-Walzer.
Glijhwiirmchen-ldyll a. d. Operette,,Lysistrata".
Am Elterneiab. Lied.
Nakiri-Walzer mit dem Fredy-Lied.
Nord-Expre8 Walzer aus der Posse ,,Schdn war's doch."
Die siiBen kleinen Miigdelein. Rheinldnder a. d. Posse ,,Schdn

war's doch".
Cake-Walk. Negertanz.
Dar Vuglbiirbaam. Walzer.
LaBt uns das Leben genieBen. Vindobona-Marsch.
Rohland und Victoria. ,,Mdchste nich, miichste nich " Couplct.
An der Weser. Lied.
Grii8e an die Heimat. ..
La Mascotte. Duett. ..
Ballade aus der Operette ,,La Mascoite".
Glockenlied aus der Operette ,,Die Clocken von Corneville".
Apfelweinlied ,, ,,
Couplet
Verse l\largot. Lied.
LaBourrde. Auvergn. Origin.-Tanz-
La Pimoolaise. Tanz der isliindischen Fischer.
Cett' peiit' femme l?r (Chanson).
Die schdne Adele. Couplet.
Marsch der Cadetten der Gascogne aus ,,Cyrano de Bcrgerac".
Chanson des Peuoliers.
Fri.ihlingsstdndchen. (Aubade Printanidre.)
Tell-Ouverture.
Wer hat euch denn getraul? Lied aus ,,'Jer Zigeunerbaron".
Zampa-Ouverture.
,Zantpa". Das Echo hall'den Klang der Lieder.
,Bliimlein lraut" aus ,,Faust".
Engelchor aus,,Faust".
luwelen-Arie aus,.Faust".
Cavotte aus,,Migrion".
Arie aus ,,Die Favoritin".
Romanze der Nadel a. d. Operette ,,Die Hochzeit derJeannette".
Die Palmenzweige. (Les Rameaux.) Hymne.
Herz und Hand (Le coeur el la main). Co,rplet.
Plaisirs l\{ontmarlrois. Lied
Potfourri i. o.bpeiitt. ,$ie Musketiere irn Kloster".

,, ,,Die 28 Tage der Clairette".
Le Caid ,,Ouverture".
Duett aus ,,Figaros Hochzeit".
Rondo aus ,,Der Postillon von Lonjumeau".
Arie aus ,,Die Jiidin".
Cavatine aus ,,Der Troubadour".
Misere ,, ,,
Kennst du das Land? aus ,,Mignon".

: Seite 16 ist stets zu beachten. :
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Sclt$iilrerr-Duett aus,,lligrron".
Jaigerchor aus,,Freischiitz'.
Soldatunchor a,us,,Faust".
Sicilienne und Cfror aus ,,Robert der TeuIel''.
,,Ave X{aria" vcn I'. Sclrubert.
Arie aus ,,Der Barbier von Sevijla".
Arie aus ,,Die Tochter des Regiments".
Liebestraum nach denl Ball. lntermezzo.
Heimliche Liebe- Cavotte.
Gebet einer junglrau. Salonstiick.
Bildnis-Duett aris der Operette ,,N1iB Helyett".
La .Mandolinata Spanisches Lied.
Sambre et Meuse. ,\larsclr.
Garde -Defilir-Maisch.
Mein Abschied an das 63. Reginrelt. Marsch.
Russischc Kadetten.
Der Compiegner. .\larsch-Polka.
Auszug aus der Carde. i\,larsch.
Bo ccaccio.Maisch.
Italienischer Kcinigsmarsch.
Kadettenmarsch von Metra.
Indischer Marsch.
Reiselied von M6hul.
Marsch der Pariser.
I-othringer Marsch.
Persischer Marsch.
Ta- ra- ra-bum-da-ra-lv arsch
Trauerilarsch von Chopin.
Espana-Walzer.
Spanisches Stiindchen.
Eine Walzertour. Walzer.
Alte und Neue. Couplet.
Santiago-Walzer.
Niniche (Suite de Valse).
La gran via. Walzer.
Walzer a. d. Operette ,,Die hundeit Junglrauen".
Wiener Biirger-Walzer.
Walzer a. d. Operette ,,Der GroB-Mogu!".
Bo cc ac c io -Walzer.
Theresen-Walzer.
O schiiner Mai. Walzer.
Die Rosen.
Die Ballade der Agenten. Polka.
Schdn Madelon
Die Frau filr Papa.
Rondo der Matrosen.
Estudiantina-Polka.
Polka a. d. Operette ,,Madame Ang6t".
Abendstern. Polka.
Po-Paul.
Brillante Etappe. 1\'[arsch-Polka.
Violetta-Polka.
Slingerlu st-Polka.
Ambos-Polka.
Polka der Engliinder.
Rip-Rip. Polka.
Blumen-Polka.
Das Herzklopfen. Polka.
Le petit Vin de Bordeaux.
Ein Ball beim Minister. ]llazurka.
Um clie .Tochter zu besitzen.
Eine Mazurka-Melodie.
La Kremline. Russische
Lachen, Kosen, Tanzen.
Clair de Canal.
lrene-Mazurka.

: Seite 16 ist stets zs beachten. :
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-26-
659 ' La Voluptueuse. Mazurka.
ffi2 .Man lernt's mit der Zeitu. Polka-.i\{azurka a. ,Nanon"

ffi70 i Die Gtocken von Corneville, Quadrille, 5 Teile.
671-675 1 Ulanen-Quadrille. 5 Teile.

i Oli.ick der Damen. Rheinliinder.677 i Oliick der Dam
684 I L'lnternationale.
685 Perruche et Perroque. Schottich
686 Schottich du Carillon.
687 i La grande Dame.

Clotilda.
Ax:g rrr caAb, Tbr nroll ca,I6.
3a.{tub rr,r 6eaynual ry6[urb.
flepcren€rr.
Yuopu:racr.
foqy6Ka lrlorc, yM'{uMcs B'Ir lcpas.
CIeaa rroil B3op6 TyrtatIIIrr,.
Cr ro6oil DJBoeu'r,.
Ho n nac'r,, BCe raKII, .rInOJKl.
fl crenefi rr Bonrr Aotlb.
Ty-ca.
flruutIrr.

712 | tpevauuur.
713 ] fl Beqepb 8'6 il)'laxt ry.'ir;la.
714 I Bogxt pfqftlr sosrt Irrocril.
715 | Bapurqilt eirctl nurpst.
716 .\r'b: BbI cfutt ltotl ctHll.
717 | Yapyft ueua.

Ilogr vapyxiqell racEoII rBoelo.
\{ocrcna.
Vrpauucnirl HaaarIeK'I'.
HoBbrt carounblfi raueqb. Pas-de-grdce.
Hesa6BeHE6rll ualcoH6.
Bairlurrfi pyccro-cJraBsHcKifi raHe116.
;'ho6uune qsrraucrcie poMancbl.
.fl racr xgala . . . Bacr 6ontse ytia Etr6.
Crco:rlxo uSrrr, rroSrn.
MorI hiocreD'b.
Hosbrfi ca;ossbrll raueq6. Pas d'Espagne.
Iepo:tgr Bairr'c6. Herold-Walzer.
ConT, Nlrasu.
He 65lrr cuffu. - Fantaisies 6l6gantes.
flpoury sacr rrraurrl o6r ornovt,.-lch bitt'euch, liebe Vdgelein.
.lyvura .ry.IItEyuKa. Fantaisies il6gantes.
Iioca. Chant bohdmien.
Tu nofiAu, Mos rcopoBytrr(a, AoIr{oIt.
Xyroporl.
Mapraprra.
IinanonqKt.
Bo :ryar,nxr,.
Ba:rnHaq tre3tufftca.
He gla ueur flprrAera BecH&.
Ho'rrKa.
Bols sa rlyrlr cexo 6orsuroo.
C0iroBefi.
Bs€rcr lracroqta cHBoIipbJJa,q.
Ro noxf 6eDeaa crof,..ra.
Da.rluurfi .rapaau6.
-\rt rlt Bpelr.fi BpeIrI[r{Fo, II rITo ilH1j rllrrb }I TyJ{tI{Tr'.

Tpciiaru.
flapa ruts,r,rrxr,.
HosL,lli cailoqubrit raHeIIr',fefiura".
,rlorrna1ypr". Honur'i calonnbrfi raHeI{T,.
ADftaxieH'r,.
Elegante.
I'afi -:Ia, T t)orlrtll BaAI'cr,.
Pesther Walzer aus der Operette ,,Prinz Bobu'

: Seite 16 ist stets zu beachten. :
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Tesknota za Ojezys na, Marsch.
Matulumoja. Oberek. PolnischerTanz.
Krakrowiak. Polnischer Tanz.
Maritana-Walzer.
Mexikanische Nalionalhymne.
La Golondrina. Mexikdnisches Volkslied.
,Das Meer der Liebe". Mexikanischer Walzer.
Inspirado por ti. Schottisch. (Mexikanisch).
El eco de las mandolinas. Mexikanische Polka.
,Los Apuros". Mexikanischer Nationaltanz.
l^ota^de la Zarpuela, 

"L1 
Mad19 del Cordero". ! Mexikaniscn.En Sourdine, Pequena Serenata. | "''-'"

,Pejura". Mexikanisches Duett-
..]\{aria Luisa". Salon-Mazurka.
Adivinanza co:r premio (Riddle).
Amor. Vals de 

'salon. 
iVlexikaiisch.

,,Oh ilusidn mia!"

;:+'F";: f'lil*" ) Mexikaniscn'

Chilenische Nationalhyrnne.
Himno Nacional Dominicano.
,,Ueber'm groBen Teich". Walzer.
Molly, mein kleiner Nigger. Marsch a.: ,,Ueber'm gro8en Tcicn."
PreuBenmarsch
Tief inr Biihmerwald. Volkslied.
Berliner Luft. Marsch.
Ein kleines bis'chen Liebe. Rheinlinder aus ,,Beriiner Lult".
Die Kirschen in Nachbars Carten. Walzerlied.
Das Liebchen mit dem Griibchen. Walzerlied a. d. Posse ..Der

lteue Kurs".

I O.Susanna! wie.ist.das Leben doch so schijn! ! R'ei.iiinder.I Trinken wir noch ein Triipfchen. | ""'
Walzer iiber die Ballade ,,Die LIhr".
Erzherzos. Carl - Marsch.
Niederliin-disches Dankgebet ,,Wir treten zum Beten''.
Bayrisch-Zell. Ued.
LaBt tnir die Heimat. Lied.
Geh' mach' dei' Fensterl aul! (A verliabte C'schicht!) Lied.
Bis friih um Fdnfe! Marsch.
Nimm mich mit! Polka a. ..Bis friih um Fiinfe!".
La Maltchiche (Babette).
Hiawalha. Ein Sommer-ldvll.
Anona. Intermezzo.
Schaukel-Walzer aus ,,Auf ins Metropol".
tleimlich, still und leise. Gavotte aus ,,Bis friih um Fiinfe".
Der Vorschuts auf die Seligkeit. Lied aus ,,Auf ins l\letropol".
Jahreszeiten der Liebe. Lied.
Tra-la-la! (lm Liebesfalte.) Marsch-Couplet a. d. Operette ,,Die

Herren von Maxim".
Siehste Puppchen meine kleine siiBe Fee. Rheinl,iinder.
Kinder-Kinder-Kinder,seht blos den Zylinder. Rheinliinder-Couplet.
Ritters-Abschied. flVeh, da8 wir slheiden miissen.) Lied, 

-

Harre meine Secle. Geistliches Lied.
Rosen, Tulpen, Nelken. Lied aus ,,PrinzeB Rosina".
Bumrnel-Lied. (Bunrmeln zu gehn, wie ist das schiin.)
Vilja-Lied. I

,,Ballsirenen". Walzer I aus ,,Die lustige Witwe".
Weiber-Marsch I

Tiroler Holzhacker-Buab'n. Marsch.
Kasino-Lied. I aris ,,Der Teufel
,,Wilst du mei4 Kousinchen sein". Duett. f lacht dazu".
Petite Tonkinoise. Schottisch.
La Craouette.
Walzertiiume. Walzer nach Motiven der Operette ,,Ein Walzer-

traum". von Oskar StrauB.
Das Bergmannskind. Ein Lebensbild.

- 
Seite 16 ist stets zu beachten. -.--
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ist stets zu beachten.:

Dollarwalzer, nach Motiven der Operette .,Die Doltarorinzessin,,.
,,Piccolo! Piccolo! Tsin-tsin-tsin".' Buffo-Lied a- d. Oierette ,,Ein

Oskar StrauB.
l. Automobil-Reinliinder.
Lied a. d. Operette ,,Die Dollarprinzessin',.
kein Geld. Tanzduett a. d. Operette ,,Der

Imrner an der Wand lang. Couplet.
Walzer nach Moliven der Operetie ,,Der fidele Bauer,,.
,,Weibi, Weibi!,, LieC.
Tiralala! Walzer nach Motiven der Ooerette .,Der taofere Sotdat,,.
Qhrist'l -Walzer nach Motiven der Op'erette,,Die Fiiister- Christt,,.
Wein-Walzer.
Liebeswalzer nach Motiven der Operette ,,Der Liebeswalzer,,.
Graf Zeppelin -Siesesmarsch.
Die fixe'DonaunixE. Rheinlander a. d. Operette ,,Donnerwetter

tadellos !
Der Troubadour. Duett. In unsre Heimat.
Uebchen, schau mir in die Augen. Walzerlied.
Gott griiBe dich! Lied.
Kind du kannst tanzen! Walzer a. d. Opereite ,,Die geschiedene

Frau.t'
KuBlied a. d. Operette .,Ein Herbstrnan<iver.,.
Man_steigt nach. Tani-Lied a. d. Operette ,,Die geschiedene

Frau",
Luxemburg-Walzer. Nach Motiven a. d. Operette ,,Der Graf

von Luxenrburg",
Luxemburg-Marsch a. .,Der Craf von Luxemburq,,.
Lieb mich, und die Welt ist mein.

EEE

No.4l m2.
516,
670,
fir

No.4l,^?i2,-2il,_?00, 345, 361, 428,516,539, 570, 600, 602, 628, 649, 686,
687, 7t5, 741-746,7,t8, l0l7 slnd ffir Schatullea No. 3Z und 40
nicht lleferbar,,

No.4l, flXl, 345, 649, 686 sind ffir Schatqlle No.50 nicht lleferbar.
No. 215,- 216, 292,602, 649, 686, 687, l0t7 slnd fffr Schatulle No. 60

nlcht lieferbar.
No.29? 649, 70t-731, 733-7U slnd ffir Schatulle t{o. 108 nicht

lielerbar.
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This catalogue has been loaned to THE MUSIC B0X for reproduction
by Memher C; W. Gramp of Horsham, Sussex, to whom we offer oul
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NOTE: Due to an oversight, part of the description of the unusual tune-sheet illustrated on page 546 of Volume
4 was omitted. The David Lecoultre tune-sheet, garked Musique a Expression came from a single-cpmb
forte-piano box. Movements such as these are comparatively rare owing to the extensive amount of
delicate hand-finishing needed for each tune to be rendered properly and their manufacture was super-
seded by the perfection of the simpler type of two-comb forte-piano movement.

Repinted from THE ORGAN for April 1957 with grateful acknowledgement to the Editor and Publisher

The Church Band and the Dumb Organist
SOME HOLDICH WORK IN NORTHAMPTONSHIRE

By H.B. SHenp

VERY interesting period in thc history of chrrrch orqans as we krrow
them today is that of the first half of tlre ninetecndr century---rhc
pelo.d of the change-over from the west gallery bancl to the organ : the

gap often being bridged by the use of the barrel organ or the " dumb ofuanist ",
two types of mechanical player, the mcchanism of which was closely illicd to
that of the steam 9rg1n oj the fairground (now, alas, basely supplantcd by the
raucous blarc of the loudspeaker) and the strect piano, and, ai-a removc, the
pianola..canon Galpin points out thar tlrc priniiple of a mcchanical piaycr
rl'as not pv anl means nelv at this timc, for Henry VIII had a virgin:il that
rlent rvith a rllrcel " lr'ithorrt playing upon ", anrl Thomas Dallam hacl made
a remarkable manual and mechanical organ in 1598 for the Sultan of Turkey,
at the command of Queen Flizabeth, s'hich had sclf-acting tmmpeters, black-
birds and thrushes, l'ith chimes and solcnrn mtrsic. Not many oi the Enclish
clrurclr nreclranical playcrs remain : the oxf ord Companion of 1934 meniions
sixteen barre_l organsl onc in Suffolk then in use, but there are no adequate
articles on the dumb organist, though there arc many references to ihese
players, and to thc bands, which in towns were closely connected with the
Torvn Waits, in sepa-r'ate articles in separate publications of learned journals.
The rvhole mattcr is in need of correlation and unification. and much research
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\^'orrn) p iinrrirrgs
'of churc t5c <.,rilv
survival ps morr
eflicicnt link tlu:
two, some intcrcsting and rcvcaling churchwardcn's rccorcls. (Canon Mac-
Dcrmott's rcsearches rcveal that the powcr (possibly not a po$'cr for spiritual
good !) that thc church bancl rvicldcd was not to bc rcgarcled liglrtly).

Perhaps at.first it woulcl bc as wcll to clarify the distinction bctrvccn tlw tryo
typcs of playcr. " Barrel organ " is a tcrrn rvhich is o[t<'n looscly :rpplierl to the
instrument morc properly nirmcd tlrr: strect piano: the l-rarrel organ proper, to
be found in churches, resittences or holls, could be posi!,1ve 9r 1>ortaIiVe, a:thrq
makers wishcd, aud oftcn al.t.rirrt:ri urerrt cyternal beauty in cabinet,iike c.ase-
work, with folding ornanrcntal doors, and cqual bcauty o[ srvcct trrrlolccd torrc,
the variety of which was controllcd by thc usual stop-knob mechanism. It lvas
played mcchanically, and by one opcrator, by the circular winding nrotion of
the handle, which filled the bellows at the same timc that it turned the barrcl,
on rvhich rvcre staplcs of corrcct lcngth and in the correct position to actuat(:
thc trackers opening the pallcts in the rvind chcst. These barrels wcrc bearrti-
fully made, and of a very high standard of craftsmanship-as indced they had
to be: an error of |in. in the placing of a staplc rvoukl rnean either a v/norrg

note, or one held or released to thc confusion of tlre rrcxt t:lrorrl. This rs true
of the averagc hymn or psalm tune barrel: how much morc so, then, of thosc
staplcd to play arrangements of orchestral transcriptions, rvhich they did, wc
are told, most convincingly. (Dr. Scholes has written admirably about the
barrel organ). The obvious advantage the barrel and dumb organist had ovcr
his human countcrpart was of course that many more pipes could be soundcrl
mcchanically than notcs dcpresscd by thc fingcrs, thc chords coukl bc rc-
arrangcd so that thc wholc compass was in usc, with a continuotrs ll:rss linc in
the lowest ten notcs, for which a doublc wiu providcd-therc was no question,
till 186l at any rate, of obsewing the parts as written in Hymns Ancient and
Moden. The barrel organ had no ivory playing kcys, as it rvas operated
entircly mechanically, and \vas an instrumcnt complete in itsclf. The dumlr
organist, on the other hand, rvas merrly a portable boxcd barrcl attachnrcnt
which could at rvill be fixed over the keys of thc organ proper. This rcprescnts,
perhaps, the ncxt stage of dcvelopment. We have now reached the point rvherc
there ma1'be an organist sometimes, or there may be an organist on high dap,
or there may be an organist now but possibly not in the future-in any casc, if
therc is nGonc to play in the orthodox manner, then surely there can be found
somconc-though perhaps not one of the former band players, unless he is
very foqgiving-to fix the barrel attachment ovcr the kcp, and turn thc handlc.
One person it could not bc-the organ blowcr. Although the two handles are
closc together, thc two indcpcndcnt motiors, onc circular and the othcr vcrtical,
and thc trvo difTcrcnt tinrings, lvould surcly dcfcat moet. It would bc vcry
rcminiscent of tapping the head and rubbing the chest !

The mechanism of the dumb organist is simple: granted the barrel, which is
far fmm simple, short trackers art depressed, as the staples in the barrcl comc
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nrrrnd, on to the correct kep, again with thc advantage that the full cornpass

urn be brought into play. The Easton organ has two barrels, each with six

firncs, viz. : - III
Morning [I1mn L.M. Evening Hymn L.M.
St. Ann-'s C.M. Ilanover l0 . l0. ll . ll
Mount Ephraim S.M. fredford C.M.
Old l00th L.M. St. Stephen's C.M.
Chant-Farrant (lhant-Purcell
Chant-Nares Chant- l'Ilow

With a little imaginative reading betwccn the lincs of tlre olrl chrtrchrvartlcn's
account books, thc period for which the dumb orEan;st was trtlered, bctween
thc dispcrsal of the band and the advent of the ltultt:rn o4ganist, can bc
rcconstructed :

In lBl5, besides the payment to-
Ringers for peace 5s. 0

thcrc is also-
Tho". Woodwards Bill Bafses f'9 0 0

so that it rvould appcar that therc rvere musical cclcbratiorn in the west end
gallcry as well as in the tower af ter Watcrloo. In fact, as S9 was a considcrable
sum, the repairs must have been extensive, indicating some neglect during thc
Napoleonic " rumours of wars ". In 1816 there is the intriguing entry-

a Person with a Bafs 5s. 6

--a year or two previously surely a " pcrson with a bass " would have been

accounted a spy! In i8l9 "BaIsoon rcparcing " cost €2 2 9, with a further
5s. for " Bafsoon Reeds " in 1822, and in lB25

paid Drakard for Bafsoon Reads &c. Bs. 6

In the same year there is the entry-
Paid for Clerionets f,3 16 0

and as aftcr this date charges for clarinet reeds appear rtgularly it would
app€ar that clarines were added to the band then. The list of instruments is

made up by-
l83l Reeds & Bafs-vile Strings lOs.

lB32 Bafs Vile Strings 2s. 6

So it seems that the Easton band had bassoorn, clarinets and string bass to
assist the singers, who were occasionally paid-

lB34 25 Decem'. paid Jackson for Afsisting Clarke in Singing 5s. 0

This would be the Parish Clerk perhaps celebrations had overoome him early
in thc dav !
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Hcrc are sonte intcrcsting spllings-
lB39 Clarrcrrt l.' ll.rfshon Reeds 3s.

lB42 Cllrrru:t l(e1r:rrirrg bs.

lB43 Clarorret l{eeds 3s.

Norv the last trvo cntries relating to thc lrand are-
Itl4+ A New Clarionct Prrrclrascrl for the Singers irr tlre ltanrls of Ii. Tvler.
lB52 Recd. of 'I'yler for A Clarionet 7s.

rvhich, couplcd uith
lB4B The Contract For thc lVest end anrl Loft taking down f,47 9 3

and Holdich's receipt, daterl Octc,ber', lliir0, for.C230, for thc organ, complctc
with dumb organist as it is torlay, tcll us in short thc sirrrtc story that Fl;rrcly
does so delightfully in Undcr tlrc Greenwood Tree. It is a pity that the pur-
char price of the new clarinet was not entercd, as it would secm that F. Tylcr
got a bargain in 1852! Thc history of thc dunrb organist is not yct cltritc
complete, horvever, for in lB52 there rvas a paymcnt (the fint recorded) ol
f,2 10 0 to an organist-so pcrhaps the handlc was onlv turned for two y'car-s,

unless " organist " in this case means " operator " ! It is interesting to Rofe
that the organ rv:ls not purchased by the cltrrrt:hrvartleru, ltvL b,'/ lhe rector
penonally. As he had lcnt thcm quite a sum of nroney the year lrlevititrsly,
which rvas bcing rcpaid in instalments, it would sccm that tlrc chtrrch financcs
were not hcalthy, though one wondcrs also at horv much rescntlltcnt the ncw-
fangled mcchanical organ caused, and how far its introduction had to be eased.

It is morc than likcly that Hardy spoke for many mor€ villages than Mellstock
in the following:

" People don't care much about us now ! I've been thinking we must bc

almost the last left in the country of the old string playcrs ? llarrel-organs,
and the things ncxt door to 'em you blow wi' your foot, have comc in
tcrribly of late years ".
a " N{ore's the pity ", replied another. " Time rva-s-long and mcnf
ago norr'-1r'hen not one of the varmints rvas heand of; btrt it sen'cd son're

of the quires right. They should have stuck to strings as rvc did, and kept
out clarincts, and done away with serpents. If you'd thrive in musical
religion, stick to strings, says I. . . . Strings alone would have held their
ground against all the newcomers in creation ", (" True, true " ! said Bow-
man). " But clarinets was death ". (" Death they was " ! said Mr. Penny).
" And harmonions ", William continued in a louder voice, and getting
excited by these signs of approval, " harmonions and barrel-organs "
(" Ah " ! and groans from Spinks) " bc miserable-what shall I call 'em-
miserable_ "

" Sinners ", strggcsted Jimmy.
" I'Iiscrable dunrbledores " !

" Right, William, and so they bc-miserable dumbledores " ! said the
choir with unanimity.
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Thefollowingart[clecomesfromTHENElatPENNYMAGAZINE,No]16,datedSaturday,January 12th, 1901,
and published by Cassell & Co. Ltd. It has been loaned for reproduction by Member Richard Jeffuies of Cqmp-
ton, near Guildford, Suney to whom we offer our thonks for its loan.

-.=?xfS€:-
MUSIC ON WHEELS.

ALL ABOUT PIANO ORGANS.

[ \tERYgreat deal has bcen said and rvritten
A about street organs. their oroorietors

/ t and "Dlavers"imostlv in fhe'nature
of " fair)' talcs." Thcre ai'c those people

Of course, most of thosc u'lro profcss to knorv
all about these things have no 6asis of f;,rct lor'
their statements, and are speaking for the
most part purclv at random.

I\I-\RIiING CYLINDERS RE.\DY II'OR PEGS TO BE DRIVEN tT*.
(l holo: Cdttctl U Co,, Lt.l.)

rabidly.anti-organic, so to speak, rvho have
maCe rvild statements about the number of in-
strumeDts on the streets, and the fabulous
fortunes madc by the proprietors out of those
rvho " turn the liandle.t' 'Then there are the

n
at
ty
at
tc

their natire land rvith an independence ground
^,,+ ^F ^- ^--^-vqr ur rq urtsaqt

Piano orgens heve again and ag:Lin becn
voted an uncompromising public nuisance,
and many rvortht citizens, had they the
power, t'ould unhesitatingly consign iastru-
mentsand all concerned to instant and Derma-
nent oblivion. There is, in fact, a BilI now
uncler consideration to orohibit this wbolesale
tramc

Per to apiano the
lelect anrl
tbat I ohs
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of the encients. Thc time
'' Tommy f Irko Room for'
any chalms for nc, but I

lres gonc blr 1u1tat',

Your l-incle " hacl
clo not mind r' 'I'he

In p:issing. let rtc s:rv tliclc eppclrs to be
quite a lcm:Lr-l<able rmoullt of le iiccnce riiilr
thc Itali:rns ir-r this business, and rt securs

DRIVING PECS IN C'I'I,INDiiII.

<Htotr : C'!!e/l g Co. I td )

Absent-n'rincled Beggar," and for the sake of
peace I rvill even enclure " She ltum1ts." IJut,
at the same timc, I sympxthisc with those rvho

to rerluilc the scn,ices of " all tltc
Ling's horscs and all the king's ucn "
to iudu:e thenr to tali< of their tladc.

'l hc m:ur l ho cart construct zr h,u1(llc
piano olgan lirtol's sorrretlrin.q ol- tlr,,.--:-,^ ^. ^.. r:.-^-r ^- ^ llroatlrrootl.ljlttr1Ls Ur dtr Lrdt u UI .1
'l'hn fn"rnr.r rrri,.lrt lro 1 rl;r'11 a5 ;1 11 1-1

early stage of cither of the l:rttcr.
All the ivood used in the constmctirn

of a piano organ mrlst bc thoroughly
seasoncd-licpt in stocli five or si.r
vears before it is any goocl. If this
ivere not done it luoril.1-v,erp after a
few rveel<s in the strcet, ald rentler
the instrument nscless. Alter eacl'r

l)roccss, too, a pclicd r,rrrst be allone,l
lbr dr'-ving before 1'r'ecelding, so that
it takes some weel(s to co:rplete one
nf fhe.n littlc or,"rrnc 'I't:c tvhol..
thing corrltl, ltorrercr, Lc prrt to;lcther
iu onc leck-if takcn ri13ht thlough
without stoppirrg, brrt that l'ould lot
clo.

The balrcl is macle of rvood, bcing
fir'st prrt togcthel jn sections, anJ
atlerrvards srnooth-planed. The sur--
facc is thcn covcrcd rvith a layer o[
thicli paper, ready to receive the
" mrrsic." 'l'his, pcrhaps, is the rno:t
sl<ilful operation of all, lbr it rcqLriles

the services of a musician witli me-
chanicll knorvledge. The frame having
beeu pleced in the outer case on mucir

have no " music
al ear,t' and t
arn not surprised
at their " going
to lengths " over'
the matter.

illessrs. Pesa-
resi ancl Son, of
C-.lerkenrvell (the
beart ofthepiano
c-rrgan industry).
are makers of
piano organs on
a large scale,
:rnd I\Ir. Pesaresi
wasrecentlYgood
enough, in re-
sponse to an
eloquent appoal
from me, to shorv
me over his
premises, and to
explain a good
maDy interesting
things in con-
nection u'ith his
business.

TITTING WIRES.

tPrtoto: Cas:eil & Co-, LLI.)
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the same s\-stem as that aciopted with an
orclin:rn- pieno. the barrcl is introcluced into
ti,c front of the instrument. At the base of
t:r cr-r' hlmlner is a nretal tongue rvith a sharlt
poini. situeted close to the lalrcl. A piec'e
of slrcct music is placecl in front I the opel'ator
sits clol'n. and placticalll'plal's the tune over
on the hemmers. Elerv time he nresses one
.,i thc )etter', lhich lcprc'.cnt. e noic. tlre point

of thc metal tongue at the bottom pr-esses into
the barlel. and leaves a clear indentation.

One levolution of the barrel represents a
tune. Sav the instrument is fiited rvith
twelve. To chanee a tune a trvist of the index
outside 'rvill cause the barrel to rnove a cer-
tain distance horizontallv: another ts'ist rvill
send it furlhcr s:ill, ancl io <,n up to six. Thc
seventh tu'ist rvill bling the balrel back a
pace, and it will continue to return by siages
till twelve is reacl'red, rvhen it arriles at zelo,
and begins at No. r again.

\\iell, ri'hen all the tunes are pricked in:o the
bar-rel, as I have indicatcd, it is taken olrt of
tlrc instr-rrment ancl handed over to a nan lvlto
proccecls to inscrt e small pin in cach holc Jrl'
:r s1'rccial process. 'I'hc l;rrrcl is placccl in
irosition undcr the horizontal closs-piece of a

liI|.\IOVI\C OI,D PI.]GS FROII CYL]NDEII .AND I'RI'P.\RtNG IIOIi NI]W l UNI'S.
(lrolo : Casse// {!. Co,, I'kl')

frame ; the worlicr talics up a piu poirrt clorr:t
in a peir of pliels, and holcls it over ore of
the holes in the lrellcl. A slight ptessure o[
the foot causes tlre cross-piecc to comc doun
sharply on the pliers, and drives the pip home.
There are thousancls of pins in one barrel, and
all are practically put in by hand.

Nhen all the nins are thus fixecl the barrcl
is reiurnecl to thc instlument. 'lvhich is tlien,

rvith the exception of a littlc ovelhauline,
ready for use. The turning of the handle sets
the barrel revolving, and the pins coming in
contact rvitll the rnetal tongues sct thc llam-
mers rvorking on the rvires in much thc same
rvav that the pressure of the liel's of ar or.lin-
ary .piano will produce the sane resnlt, or a
srmrlar.

I asked llr. Peseresi horv he manacecl about
the coirvriglrt of the music he used. 

- 
Seid hc :

" There is no infringement ; therefore n'e
are not liable. If I printed the music on
paper there rvoulcl, of coulse, be a distinct
inflingement, or if a nonetarv consideration
u'ere taken for the plivilegc of hearing tlrc
tuncs on 1hc organs. But this is not sr.r;
people 1;lcrsc tlrcrusch'cs :rborit giving the
mcn nloney of lrot. 1'lrey cen stantl and
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ljstcn to the organ as long as they choosc. and
thcn .valk arvav rvithout subscribing a farthing.

'''-Io shorv vou horv nice the latv is on tlte
point, there r,,o. ao action brought some time
rgo by a firm of music publishers against thc
makers of somc small liancl organs; rvherc thc
nrusic is contained on lcngths of pcrforlrted
paper. The latter copyright
rnelodv to one of tl but in de-
fcnce ihcv argucd infringcd
eny' right. is thr I colied rhe
rnusic. This def e succeeded
lrad it not becn for the fact that thev had reallv
t opicd a single rrord frotn thc sh6ct music-
thc worcl 'copvright.' 'Ihat one uord broke
dorvn their defence."

" I)o you ever teceive complaints on the
scorc of copyright ? "

" Sometimes, but there is no reasonablc
ground for thcm. As a rulc, music publishers
rr:c desirous of gctting certain of thcir mclo.

four hours. and is done with remarkable
speed. All thc holcs are then fillcd up rvith a
r-olution of gluc, a new layer of pap6r fittcd
on. and the nins stuck in as in thc casc of a

nciv barrcl
A barrel rvill stand manl' of these opcrations

beforc it bccomes uselcsi. The lcriods for:
rcncrval difler with thc diffcrcnt instrurncnt.,
say from a )car to eightecn months. 'fttnt:s
are changeil er-ery six or cight months, anrl

MAKING KEYS.
(?/olo: Ctstcltr ii Co,, Ltd,)

tlies pJ:rcccl upor our or-gans, for it helps the
s:rlc of copies by popularising the tunes. In

march. quadrilles, pathetic melody, comic
ditties, maltial measures, etc., all having
passed throrrgh the hands of thc ('mastcr

musician " of the establishmcnt.
Periodically it bccomes necessary to supply

a fresh set of pins to a barrel, the old ones
becoming rvorn and practically useless. The
barre'l is remotecl from the instrument, ancl a
t-orker armcd rvith a special pair of plicrs
clraws out all the pirs. anrl the pr"per is re-
movcd, This otrera.tion takes about thriee or

a thorougli oiling must bc indulged in threc
times a rveek. An instrument rvill last for sit

onlv reali eck are thc
steel pegs are trvisted.
1'hese go s' tops. Its
ch<-rrcls 

"of sclesi ; thev
:rre cur-nbersomc, and of its framc is fir'ervood
made.

Alrc nnnr ()trrlrorrc I
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\\rhen I first entered trIessrs. Pesaresi's orem-
iscs I thouglrt I had so:nchou, stumblcil into
a native rvorkshop. On all hands $ere sons
artd daughters cf

Some of the men rvere discharging liabilities
with the cashier, a ceremony in lvhich both
gold ard silver ligured.

Italian soil, the
latter picturesque-
lv attired in nrulti-
coloured draperics.
One suriled so
srvcetl,v on rne that
had she had a
"littlc tarnbourine"
I should have been
folced to drop a
coin in it. These
rvere'probably the
" West Enders,"
dcnizens of the
fashionable quar-
tcrs,and aristocrats
of the calling.
XIore alluring rva1.s
are necessary for
I\[avfair than St.
Giles'. \\:ith thc

for:rner it
the lattcr

'luNl)-G.
IPhoto : At\Jell & Co., Lln )

is a case of mnsic plus grace. with
it is often mere unrestraincd ga.iety.

AN UP.TO.D.\TE PIANO TRCAN.

(I ltoto : Cass.ll & Co. Ltd )

The charge for the hire of an organ is
rs. 8d. per day, which is reduced during
bad times to rs. 6d. and rs. ad. The
average ealnings of the hirers is 5s. to 6s.
a day. The prices of organs vary, of
corrrse, say, from ffi to fz5 and {3o.

It has been stated that thcre are several
thousands of organs on the London streets.
This, sal's I\Ir. Pesaresi, is a gross exag-
geration. Altogether, there are not more
than 5oo, 5o per cent. of rvhich are talien
round by Englishmen. A great many
Italians give up organs for tl're proprietor-
ship of ice-cream barrows, baked potato
ovens, and roasted cbestnut grills. Very
few can afford to become proprietors o{
organs, as tlle maintenance would be too
exoensive. There would be rs. a week for
stibling, zs. 6d. Ior tuning, f5 for a ner,v
set of tules, 6d. for a nerv bass wire, rd.
{or others, and so on,

In Iiennington thcrc is a piano organ
dep6t, where they let out instruments to
Iinglishmen only.

At one time Viscount Hinton hired an
instrument from lllessrs. Pesalesi. TLe
lattcr send organs to all parts of the rvorld;
not, of course, to Ita1y, for that would be

like sending coals to Newcastle. So v'c Co
uot hold a monopoly of street organ music.
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i.rg on " barren ground," through ignorance of
the locality.

m the poorer
being a good

I3r1nx
the year.

In the case of Englishmen n'ho " follow the
organ," it is generally through physical in-
ability to take up any ordinary occupatiou.

One thing is certain-and this is a consoling
reflection to me-should I fail rvith the pcn
there is always an organ.

-,-vla+6\,-

URGENTLY WANTED
by Member for his Own Collection

MUSIC cylinder boxes. Singing Bird Boxes.

Barrel piano, Street piano, ld slot Piano

Any condition or good condition.

Erlich small piano which plays.Ansfon discs

Discs for 9%" SYmphonion

SHIP and sea arrangement with Music Box

7.5/8" SYMPHONOIN. 8%" POLYPHON

9%'' POLYPHON
MECHANICAL MONEY BOXES

Tinplate and Cast Iron

POLYPHONS and similar - all sizes

AUTOMATA including figures with movement

Urgently Wanted

Please wite at once to:-

AUSTIN OLIVER,

1, Rook Hill Road, Friars Cliff,
Christchurch, Hants.

Telephone: Highcliff 3007

Good cash prices offered

The item [ight] comes ftom THE LEISURE HOUR
published in London in 1882 and is from the library
of The Editor.
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The unidentified tune-sheet, reproduced above, has a number of unusual features. In reality, it meas-
ures 5.3/ 16" by 3 .l l16" , [it has been enlarged slightly here] and is printed in blue on thin wove paper.
In.the centre of the top border are the initials 'ER' and at the bottom the manuscript word 'Huit,
(8) preceeds the printed word 'AIRS'. Two thin vertical lines at the left and the horizontal rules for
the tunes are printed as is the abbreviation 'No' in the lower left hand corner for the movement num-
ber. The musical box from which this comes is a plain the period lg40-1g55 and
me.a:ures 19 !18" long, 5..1/8,, wide and 3.719,, ii+h. tras 

-gO 
teeth, the extremetreble tooth being an addition to the end of the comb s comb_screw washers. The

rt and back and bears the serial number 6116 in
:ner. In style it is reminiscent of the Lecoultre
of Rafford? In the absence of further evidence
I, this could only be conjecture at this stage. The
m Webb. The price penned in does not. ]. . . . . .

advertising literature, rare types such as
ephe-mera, which you n to THE MUSIC
carefully and send t0 | wilt be returned

Sooerv
Me erruc
THE MUSIc BoX is desiqned by Arthur w. J. G. ord-Hume and printed by Trevor-Hobbs Limited, 13 GarrickStreet, London ' w.c-2.' alo puolisne- toli'tir"r'"ach year niir'"-rrrrrJi""i"aox society of Great Britain,"Bylands", Crockham Hill, Edenbridge, Kent. 
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Thtitl) Thur[iilg flntiq uts
lT. K. Harding rnd C. A. Burnrtr

MUSICAL BOX SPECIALISTS
93, {$ornsry SouD, Ilonlon, fr.7.

IN LONDON? WHY NOT VISIT US?
WE HAVE * EASY cAR PARKING AND PUBLIc TRANSPoRT.

*A FrNE SmCK OF ilIUSTCAL BOXES

* FIRST .CI-ASS RESMRATTON FACIUTIES

*DAMPERVIRE, ENDSTONES, OIL. SpRINGS &e.

* nnnpnnNcE BooKS.

* punxsulNc ANTTQUES, cLocKS & coLLEcroRS ITEMs

Phone: 0l-607-018l Open Daily.

CITY.AAIGEL 
'SLINqTON

or -3761 l0am. to 6p.m.




