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The Editor writes:

EVEN WITH THE best will in the world, it can-
not be said that 1971 has got off to a good start.
Society Members have found the Christmas 1970
issue of THE MUSIC BOX arriving with their
Easter 1971 mail serving only as a further remind-

er that the affairs of life have been grossly com-
plicated by the unprecedented and prolonged
postal strike. To heap injury upon insult, we are
all faced with having to alter our Polyphons,
Symphonions and nickelodeons to take the new
decimal currency. The “new penny”, far from
having enough weight to operate even the most
sensitive coin-freed mechanism, appears more an
effrontery to Britannia (both the seated, trident-
toting type and the big disc-player) than a re-
placement for “Dei Gra: Britt: Omn: Rex Fid:
Def: Ind: Imp:”. In fact, it looks much more
like toy money I used to play with as a non-
bearded youngster — or those Co-Op Divi tokens
— than the assignee of two-and-a-half times the
face-value of the late-lamented denarius.

For the first time in the ten years’ existence of
our Society, it has been necessary to cancel a
meeting. The 1971 Provincial Meeting was to
have been held at Sheffield but the postal strike
prevented details from being circulated to Mem-
bers in time.

The tale of woe is not over yet: your Editor has
had the task of making a magazine from “library”
material due to the communications problem.
I have also been very preoccupied with my other
work which included fighting the tribulations of
a Canadian winter (the worst for years, I was told
as I eyed the 120-inch depth of snow) and coping
with a violent chest cold which made me sound
like a harmonium ciphering on all its black notes.
Nevertheless, it being considered desirable to
maintain’ the frequency of THE MUSIC BOX,
this issue is considerably thinner than usual. It
also marks the first of a new volume.

Better times, I am assured on good authority, lie
ahead. If nothing else then at least it is an en-
couraging thought to nurture whilst listening to
mechanical music created by a long-since passed
craftsman from a distant era.

ARTHUR W.J.G. ORD-HUME



Disc Movement
Dampers

by Arthur W. J. G. Ord-Hume

N THE SAME WAY that the earlier cylinder-

playing musical box required some form of

damper to prevent the still-vibrating tuned steel
tooth from being contacted by the plucking compon-
ent for a successive note, thus producing an undesir-
able noise, so did the disc-playing instrument demand
some device to perform a similar function.

Other than the very earliest disc-playing tuned-
steel-comb musical box, patented by a Londoner,
Ellis Parr, in 1885, and the first of Lochmann’s
instruments (which featured a vertical disc betwixt
clockwork and comb), these instruments being damper-
less, every succeeding instrument has had some form
of damper fitted. These have varied from the simple
to the complex. Very early production disc instru-
ments had pierced teeth with thin damper wires
actually transfixing their tips; others used felt strips;
some employed a special additional comb of thin,

springy bronze superimposed with the musical comb
so that the plucking action began by pressing the
damper comb onto the vibrating musical comb tooth,

The last-mentioned type was obviously based on
the damping system employed in the cylinder move-
ment but its proportions revealed an early apprecia-
tion of the simple fact that the type of damper used
on cylinder movements, namely the spring steel wire
pressed onto the tooth by the plucking pin on the
surface of the cylinder, was nowhere near robust
enough to withstand the different operating condi-
tions associated with the disc movement wherein
every component was larger and thus had far greater
mass and moments of inertia. The broad, thick comb
tooth with its proportionally larger lead resonator
could not be stilled by the brief application of a thin
wire pressed between vibrating tooth and plucking
mechanism.

This illustration shows the normal relationship between star-wheel projection and disc projection and is based upon
the Polyphon. It can be seen how any slight displacement of the star-wheel anti-clockwise will cause the following
disc projection to make premature contact with the next point of the star-wheel. Where the star-wheel repeatedly
fails to re-align itself after use, the whole sense of a piece of music is destroved by the plucking of teeth in the incor-
rect place and at the wrong time. This proves that the absense of brakes is more serious than missing dampers.
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In many ways, the introduction of the star-wheel
as an intermediary between plucking mechanism and
musical comb presented far greater technical problems
than faced either Parr or Lochmann in their endeav-
ours to pluck a musical comb directly from the pro-
jections on the tune disc. To start with, the starwheel
had to be carefully designed and proportioned so that
it rotated just the right angle and no more or less each
time it was called upon to pluck the tooth. This was
by no means as easy to achieve than may at first be
apparent. The comb tooth naturally offered resist-
ance to the rotation of the star-wheel under the
influence of a disc projection. As the tooth was lifted
(or depressed) to pluck it, the resistance naturally in-
creased. This force was amply overcome by the power-
ful driving clockwork which rotated the disc. How-
ever, the instant the point of the star-wheel slipped
off the end of the tooth, so allowing it to vibrate,
there was a strong tendency for the star-wheel to be
kicked, either forward or backward. Once this had
happened, the star-wheel point would no longer be in
the correct position to engage with the next disc pro-
jection. If this point was in such a position that a
line might be drawn from the disc projection, through
the point of contact with the star-wheel point and
thence on to bisect the star-wheel pivot at its centre,

Here we see the star-wheel geometrically
locked against rotation. Notice that the

action of the disc rotation serves to push
the disc projection upwards and that the
projection cannot turn the star-wheel

then the star-wheel was geometrically locked and,
however free it might otherwise be to rotate, it could
not be turned by the disc projection. The result would
be a loud bang as the clockwork drove the disc on-
wards, caused by the projection being pushed up by
the distortion of the disc and then dropped beyond

the immovable star-wheel point. Since the disc would
be carefully bent in the musical box case by idler
rollers to maintain a straight, artificially stiffened play-
ing radius, it is possible to get some idea of the force
necessary for this to happen.

This explains why today we sometimes find a
perfect disc which produces the occasional appalling
pistol-like crack whilst it is being played — there is
nothing wrong with the disc, but it is an indication
that the dampers and brakes are defective. But we
are ahead of ourselves.

So much for the immovable star-wheel geomet-
rically-locked against rotation. If the star-wheel is so
positioned that if a line is drawn through the disc pro-
jection, the point of contact on the star-wheel point
and then extended to cross slightly above the star-
wheel pivot, then the wheel will be rotated backwards
as the projection slides over the face of the star-wheel
point. If this line crosses slightly below the pivot,
then the star-wheel will rotate in the proper direction
too soon, so playing the comb note before it is due.

Here the star-wheel has come to rest in
such a position that the disc projection
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slips off the back edge of the star-wheel
point, so tending to turn it clockwise
or backwards

This contact with the actual circumferential sur-
face of the star-wheel point will not allow the instru-
ment to play properly as we have seen above and as
shown in the accompanying sketches. Proper playing
calls for the disc projection making contact with the
radial (or in some boxes, tangential) face of the star-
wheel point, the disc projection gradually sliding up
the point as the star-wheel is turned until finally it
slips off at the very tip.

The absence of any means to prevent the star-
wheel from tuming more than the necessary ainount
is of far more serious consequence than the absence
of the dampers themselves — we all know the peculiar



Here is the star-wheel point in the right
and proper position for playing, See
how the disc projection clears the next

[Y)

star-wheel point and makes contact on

the radial or tangential face of the star-

wheel point

jumbled sound which emerges from a disc machine
when dampers and brakes have been removed.

The provision of excessive friction to retard the
rotational freedom of the star-wheel was not in itself
a solution since all this could be expected to do would
be to increase wear. For this reason, the brake had to
incorporate either some form of escapement or self-
centring cam to steady the star-wheel once it had
performed its function the first time, so preparing it
for the next call upon it to pluck the musical comb
tooth.

Part Two of this article will examine some of the
many different ways in which the separate functions
of braking and dampering were achieved and this will
be accompanied by illustrations from the different
types of disc musical box. To be continued

Laurencekirk
Snuff Boxes

by Arthur W. J. G. Ord-Hume

MONG the most admired and technically

most satisfying of the musical snuff-box

cases are those which are known as Laurence-
kirk work. These are wooden boxes which feature
wooden, pierced hinges, and demonstrate the highest
possible craftsmanship in their manufacture.

The perfection, indeed probably the invention, of
the wooden hinged snuff box, is said to have been the
work of an unusually talented if somewhat eccentric
man named James Sandy who lived at Alyth in Scot-
land during the latter half of the eighteenth century
and who died in about 1820.

James Sandy lost the use of his legs at an early age
and remained confined to his bed for upwards of
fifty years during which time he is said to have left his
bed only three times, occasioned either by his house
being inundated with water or due to danger from
fire.

Although bed-ridden he showed a taste for mech-
anical pursuits and so made, as a workshop for his
activitics, a form of circular bed, the edges of which
were taised about eighteen inches above the bed-
clothes to act as a bench for his lathes, bench-vices
and cascs of tools.

His skill in turning, it is related, was prodigious
and not only did he construct several ‘very curious’
lathes, but he also made clocks and musical instru-
ments of every description “no less admired for the

sweetness of their tone”, states a contemporary writer,
“than the elegance of their execution”. Sandy was
typical of the craftsman artisans of the era in that he
tackled not just one subject, but many. He made
optical instruments, reflecting telescopes, suggested
important improvements in the spinning of flax, had
an accurate knowledge of drawing and engraving, in
both these last-mentioned arts producing specimens
of the highest excellence. Even more unusual, perhaps
was his natural curiosity and fondness for birds and he
is related to have hatched several different species of
birds’ eggs by the warmth of his own body and thence
reared the motley brood with all the tenderness of a
parent. Not unnaturally, the bitds, when fledged,
accepted him as stepfather and would happily perch
on his head chirping the tunes which he had taught
them to sing — possibly, although this is only a guess,
using a serinette.

>

Said to have been an active and cheerful man, his
home was the coffee-room of the village where the
affairs of both church and state were discussed openly
in congenial surroundings. Due to his way of life, his
countenance was said to have been particularly sickly
but thanks to his many talents, he was able to amass a
fair personal fortune.

The wooden snuff-boxes were the product of a
self-taught craft and were of such fine excellence that
some were purchased as presents to the Royal family.
How many boxes he made will never be known but it



is just possible that some of thesc very scarce boxes
may now be in the possession of musical box collectors.
It being the practice of London jewellers to place the
best-quality musical movements of the time into the
finest cascwork available, usually gold and silver,
enamelled or otherwisc, it is not unthinkable that the
talents of Sandy inspired some of these movements to

Above can be seen another all-wood
box showing the hinge which has a
brass hinge-pin. On the right is a
third Laurencekirk-type box, again
viewed from the back. The bottom
of the box has at some time been re-
paired by the addition, rather crude-
ly executed, of another piece of wood.

be placed in his cases. The Laurencekirk musical snuff-
boxes shown in the accompanying illustrations come
from the collection of Society Founder and former
Secretary, Cyril de Vere Green, who owns three.

And what of James Sandy? He got married —
and died three weeks later.

The picture, top left, shows an all-
wood snuff-box with a micro-
mosaic lid picture, viewed from
the back to show the carved hinge.
The detail shot, above, shows what
the hinge looks like from the in-
side.






Clockwork Spinet

In the catalogue of the Art History Museum, Vienna, compiled by Julius
Schlosser and published in 1920, there is a description and illustrations
of a barrel-and-finger spinet. Through the courtesy of Member Lynde-
say G. Langwill, this has been made available to THE MUSIC BOX and
he has kindly produced the following translation.

SPINET, with mechanical action, made by Samuel
Biderman, Augsburg, in the 2nd half of the 16th
century and contained in an ornately-decorated case.
The case is a beautiful specimen of ebony in the rich
style of the late renaissance, with inlay of tortoise-
shell, marble, pietra dura and bronze. In the centre,
a mirror cabinet with numerous séts of drawers and
secret compartments,

The spinet is fitted into the lower part and can be
played manually but also automatically by a barrel.
This latter is set in motion by a spindle driven by a
crank; the position of the barrel is determined by a
lever with an adjustable lock capable of being with-
drawn. The compass of the keyboard controlled by
the manual keys extends from F - d” and covers 45
metal strings. The ivory of the white keys is no
longer original; the exhibit was completely neglected
by the year 1838 and, still at Arnbras, underwent a
thorough but hardly skilled restoration. The front
of the keyboard is decorated in the vsual way with
gilt and carving. The surface of the soundboard is
painted with a flower design treated in a rough
natural fashion. The centre of the soundboard has
a beautiful rose with a perforated inlay design. Next
to the iron crank handle is pasted a paper strip with
the names of the notes, from the bass upwards,
inscribed as follows: F, G, A, H, C¥, D¥, F, G, A, H,
C* D, F, G, A, H, C". The compass covers almost
four octaves from C to c¢'*(presumably with a ‘short
octave’). The pitch is a major third higher (thus in
E and adjusted to the so-called ‘cornetton’ of the
town pipers). This pitch occurs also in a small porta-
tive organ of the same period.

The whole action rests on a veneered and inlaid
stand with two small drawers to the right and left.
The six musical pieces which are set on thhe barrel
have been transcribed by Dr. M.—o(admittedly not
entirely accurate in style) as *“Philippine Welsers
love-melody”, have been published in 1845 in the
Vienna Allgemeinen Zeitung fur Musik, p.60 and are
reproduced here,

The separate under-portion holds a table-top which

can be drawn out, along with various drawers. The
piece is signed ““Samuel Biderman. Instrumenten-
macher in Augspurg”, this appearing four times, each
with a pair of labels of different shapes (reproduced
here).

The instrument measures: Base 1.84m long, 0.76m
wide, 0.85m high. The case itself is 2.10m high, 1.57m
long and 0.6m wide. The spinet as built in is 99cm
long, 20cm deep and 16.5cm high.

Notes: The instrument as described was first taken
over from Ambras in 1880 and does not appear in
earlier inventories. Samuel Bidermann was established
¢.1570 according to P. von Stetten’s History of Arts
& Crafts of Augsburg, 1779, page 159. Our exhibit is
evidently unique; mechanical spinets of such an early
time do not appear to have survived. The fact that
here a complete small suite in tone and playing charac-
ter of the 16th century is presented, is of itself a very
remarkable circumstance of musically historic import-
ance. Spinets which were actuated by barrels werc
described by Mersenne in Harmonie Universelle, vol.2,
page 160, as a German discovery in his time (1638).
“We can also record in our time the invention of
drums.. . . used to play several pieces of music on the
spinet without recourse to the hands, for the Germans
are so ingenious that they can play more than 50
different pieces by means of several springs which
even make ballet-dancers of several figures which

leap and move about to the cadence after songs
without any need to touch the instrument after hav-
ing wound the spring”. Barrels were also customary
at this time for glockenspiels (see Ath. Kircher’s
Musurgia (1650), vol 2, page 336).

The case itself is established in the Art-Crafts
Collection of the Hofmuseum, Room XX111. Among
the numerous automata in this section there is the
large artistic case made by the Augsburger, Matthias
Wallbaum (Room XV1, 7) in which a lady, in 17th
century dress performs a round dance to the sound of
a small regal built in, in the manner described by
Mersenne.



The mechanism of the Bidermann barrel-and-finger clockwork spinet is shown in these illustrations whilst the music found pinned
on the barrel is transcribed on subsequent pages. Bidermann’s label is reproduced above.
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Stiicke des Bidermann’schen Automaten-Spinetts.
' ‘ (Klang in A.)
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PATENTS: Our regular feature devoted to the re-printing of abstracts of patents for mechanical musical instru-
ments has been held over from this issue. It will re-appear as usual in Volume 5 Number 2.

INDEX:

The Index to Volume 4 is in the course of preparation and will be published in due course.

Swiss Musical Box
Industry ~

1900

Compiled by Arthur W. J. G. Ord-Hume

ITH THE start of the twentieth century,

the centre of the world’s musical box

industry had shifted from Switzerland to
Germany. The product of St. Croix, whilst enjoying
a certain benefit from the undoubted reputation of
earlier days to the effect that the best musical boxes
came from Switzerland, was now second to the two
major mechanical musical instrument manufacturing
centres in Europe — Berlin and Leipzig.

The competition created by the brothers Ehrlich,
Lochmann, Brachhausen and lesser-known but never-
theless significant names such as Burkas, Pietschmann
and Helbig & Polikeit had had a major and serious
effect on Switzerland. The organette and the disc-
playing musical box had two principal advantages
over the cylinder musical box which was the main-
stay of the Swiss industry — a wide choice of readily-
available, rapidly-interchangeable and cheap tunes,
and a comparatively low initial cost. On top of this,
a German musical box was far more of a piece of
furniture than the average Swiss cylinder box and the
Teutonic manufacturers were quick to cotton on to
the fact that there was a demand for large items of
decorative furnishing. If the picce of cabinetwork
could also play a tune, then the market was all set.

So it was that the Swiss industry underwent the
characteristic three phases of change which govern
the prosperity of any industry facing similar problems,
To begin with; then, many makers went out ot
busingss. Secondly camce the amalgamation of some

of the smaller but better organised concerns, Finally
came the inevitable reduction of quality to suit a
depressed market. A fourth change also came about
— the gradual shift to the production of instruments
of the type known to sell well from Germany. A
major benefit to Switzerland was scotched in the late
1890’s by the removal of the favourable tariff agree-
ments which made it easier to export Swiss-made
goods to England, Russia and the United States than
to export German-made goods which carried a high
import levy. Once these tariffs were removed, Ger-
many could export to the United States, to Russia
and to the rest of the world. And this was severely to
the cost of Switzerland where factory production was
being introduced as a possible means of lowering costs.
Organised manufacture in factories, however, was not
necessarily the answer and outposts of the Swiss cot-
tage industry in musical boxes were to survive for
many years afterwards,

Russia was a major customer for the products of
the well-organised German industry which openly
shopped for its top craftsmen in Austria, what is to-
day Czechoslovakia, and in Switzerland. Almost
eighty per cent of the mechanical musical instruments
being produced in the whole world during the early to
mid 1890’s came from either Leipzig or Berlin.

Thus an analysis of the state of the Swiss industry
at the turn of the century is of value in tracing the
progressive transformation of the trade. The follow-
ing details thus provide a story on their own.



ABRAHAMS, LES FILS DE BARNETT H. Rue des Arts 3, St. Croix. Founded by Barnett H. Abrahams
in 1857 and continued by his sons. London premises at 133/135 Houndsditch. Manufacturers of musi-
cal boxes including the disc-playing Britannia and the cylinder-playing Victoria. FL 1900.

ACKLIN, ALOIS Herznach, Aargau. Manufacturer of musical boxes, fl. 1900.

ALLARD & CO., D. 2, Place des Alpes, Geneva. Founded in 1880. Manufacturer of musical boxes,
singing birds, orchestrions and phonographs, fl. 1900.

AMEZ-DROZ see RENOLD, HENRI

BAKER & CO., GEO. see S, TROLL.

BIRRER, F. Lucerne. Manufacturer of musical boxes, 1.1900.

BORNAND FRERES rue Central 17 and rue Neuve 6, St. Croix. Manufacturers of musical boxes, fl. 1900
BORNAND-PERRIER Auberson. Musical box manufacturer, fl. 1900

BREMOND, B.A. Place des Alpes and Rue Thalberg a la lyre d’Or, Geneva, Musical box manufacturer
founded 1859 and f1.1900.

CLERC Baulmes. Musical box manufacturer, fl. 1900.

CUENDET, JULES Auberson. Musical box manufacturer, founded 1828, still fl. 1900.
DELAY, L. Baulmes. Musical box manufacturer, fl. 1900.

DUCRAUX, L. Baulmes. Musical box manufacturer, fl.1900.

GUEISSAZ, FILS & CO Auberson. Musical box manufacturer, fl. 1900.

HARMONIA, A.-G. Auberson/St. Croix. Manufacturer of the Harmonia disc musical box. See under
SOCIETE ANONYME.

HELLER, J.H. Bundesgasse, Berne. Exporter of musical boxes, f1.1900.

JACCARD DU GRAND, CONSTANT rue de Tyrol 13, St. Croix. Musical box manufacturers, fl. 1900.

JACCARD, LOUIS JUSTIN rue de la Sagne 3, St. Croix. Musical box manufacturers, fl. 1900.

JACCARD & MARGOT SUCCESSEURS, L. Auberson. Musical box manufacturers, fl. 1900.

JACCARD-THEVENAR, E. Auberson. Musical box manufacturers, fl. 1900.

JUNOD FRERES Auberson. Musical box manufacturers, fl. 1900.

KARRER, WWE. AD. Unter-Kulm, Aargau. Musical box manufacturer, {1.1900.

LADOR, ADRIEN rue du Jura, St. Croix. Founded in 1890, musical box manufacturers, fl. 1900.

LASSUEUR, AUGUSTE rue de la Conversion, St. Croix. Founded in 1895, musical box manufacturers,
fl. 1900.

LECOULTRE, E. Rue de I'Industrie, St. Croix. Manufacturer of musical boxes, fl. 1900.

MARGOT, AMI Auberson. Musical box manufacturers, fl. 1900.

MARTIN-BORNAND, PAUL Auberson. Musical box manufacturers, founded 1870, f1.1900.

MARTIN & FILS, LOUIS Auberson. Musical box manufacturer, f1. 1900.

MARTIN, JACCARD JULES Auberson. Manufacturer of small childrens musical boxes and manivelles.
F1. 1900.

MERMOD FILS 20, Chemin des Tramways, Geneva. Manufacturer of musical boxes, fl. 1900.

MERMOD FRERES Avenue des Alpes, St. Croix. Not to be confused with Mermod Fils of Geneva (q.v.).
Founded in 1816, fl. 1902 with the three brothers, Louis Philippe, Gustave and Leon Mermod. Makers of
many types of mechanical musical instruments including the Stella musical box which played discs as did
the Mira, introduced in 1901. The Ideal was a cylinder box having interchangeable cylinders.

MUTRUX FRERES rue de la Charmille, St. Croix. Musical box manufacturers, fl. 1900.

PAILLARD & CIE, E. rue de I'Industrie 2 - 4, St. Croix. Under the directorship of Ernest Paillard, this

Company, which was formed in 1814, was producing in 1900 the Columbia and Excelsior cylinder
musical boxes.

PERRELET & CIE. A. 11, rue Cornavin, Geneva. Musical box manufacturers, fl. 1900.
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PROBST-MULLER, WWE. Lucerne. Manufacturer and distributor of musical boxes, fl. 1900,
RENOLD, HENRI (formerly Amez-Droz) 28, Rue de Berne, Geneva. Maker of accordions, fl. 1900.
REUGE, ALBERT Rue Neuve 1, St. Croix. Established in 1886 as a musical box manufacturer, fl1. 1900,

SOCIETE ANONYME FABRIQUES REUNIES DE BOITES A MUSIQUE. 18, Quai de St. Jean, Geneva,
Founded out of the ‘‘ancient houses” of Rivenc, Langdorff and Billon, this musical box manufacturer
produced, among other boxes, the Polymnia. It claimed its foundations as 1838 and 1851 (the respec-
tive dates of the first two founders) and was fl. in 1900.

SOCIETE ANONYME “HARMONIA”™, Auberson. Founded in 1896 and directed by Aug. Bornand-
Golar, this musical box manufacturer fl. 1900.
SUN MUSIC BOX MANUFACTURING CO., SCHRAEMLI & TSCHUDIN, 2, Rue des Paquis, Geneva.

Founded in 1902, this company produced musical boxes and phonographs, including the Sun disc-
playing musical box.

THORENS, HERMANN Avenue des Alpes, St. Croix. Established in 1881 as a manufacturer of musical

boxes, mainly small disc and cylinder movements including the Edelweiss disc which appeared in several
sizes. F1. 1900

TROLL, S. 6, Rue Bonivard, Geneva. Founded 1868, manufacturer of musical boxes, fl. 1900.

ULLMANN, CHARLES & JACQUES Rue du Tyrol 9, St. Croix. Established in 1881 as manufacturers of
musical boxes, fl. 1900.

VIDOUDEZ, HENRI Rue du Jura 2, St. Croix. Musical box manufacturer, fl. 1900.

ZUST SEN, J.E. Speisergasse 17, St. Gallen. A clockmaker established in 1840 who was handling musical
boxes in 1900.

DEALERS when in Town

Should call at

KLEIN’S, 84, Oxford Street, W. Second Floor

1o see awd hear

H. PETERS & CO.'S

[MAKERS of the World-famed FIVE-OCTAVE PIANETTES!

New Polyphons

The finest and best selling Musical Boxes with Changeable Tunes.
New Styles and New Effects. 16s. 6d. to 50 gs. Write for Lists, Post Free,

NEW REED INSTRUMENTS: Amorgtte
’

With Steel Tunes (in Three Sizes: 16, 18, 24 Reeds), the best Reed Organette.

_‘ AND OTHER NOVELTIES.
== HENRY KLEIN & C0.c..:y:...84 Oxford Stz London, W

from the library of The Editor
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Separat- Kalliope-Schallplatten
20 Diensten,

Ralliope-Sprechapparate
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15



Kalliope-Spieldose Nr. 26.

Selbstspielend.
Gehause Nussbaum imi=
tiert.26 Stahlzungen, mit
Bremse. Kurbel-Aufzug.

tirdsse 20', X 16'4 X 13 em
Netto-Gewicht ca. 2 Ko. Brutto-Gewicht ca. 2'/, Ko.

Kalliope-Drehdose Nr. 25.

26 Stahlzungen. Gehéuse Nussbaum imitiert.

Zum Drehen, ———————

Ansicht und Grosse wie Nr. 26 also: 20',3X16", X 13 cm.
Netto-Gewicht ca. 1,7 Ko. Brutto-Gewicht ca. 1,8 Ko.

Kalliope-Spieldose Nr. 26 gross.

Selbstspielend.

Sonst genau wie bei Nr. 26,
ebenso 26 Stahlzungen, jedoch Grosse 26 X 23X17 cm.

Netto-Gewicht ca. 3"/, Ko. Brutto-Gewicht ca. 4'. Ko.

P&~ NB. Bei Bestellung von Notenblittern fir Nr. 26, 25 und
26 gross ist stets zu bemerken: fiir Nr. 25.

Stahlnotenscheibe 14', em Durchmesser.
Netto-Gewicht ca. 32 gr.
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Kalllope Spleldose Nr. 37.

Selbstspielend.
Gehiiuse Nussbaum imi-
tiert. 36 Stahlzungen, mit
Bremse. Kurbel-Aufzug.

Grosse 26 X 23 X 17 cm.
Netto-Gewicht ca. 4 Ko. Brutto-Gewicht ca. 5' Ko.

Kalliope-Glocken-Spieldose Nr. 376.

4 Glocken.

36 Stahlzungen.

Sonst Werk und Gehiuse

wie Nr. 37.

Julius Lodema

Selbstspielend.

Mousikinstrumente

Proeuss. Hoflieferan

-~

Coin,

<>

an
b

Kreuzgasso &
tlofon 5122, @m

— ety gttt

Netto-Gewicht ca. 4'» Ko. Brutto-Gewicht ca. 6 Ko.

Stahlnotenseheibe zu 37 und 376G, 18 em Durchmesser.
Netto-Gewicht ca. 56 gr.
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Kalliope-Spieldose Nr. 40.

Selbstspielend. NuBbaum fourniertes Gehiuse.
36 Stahlzungen, mit Bremse. Kurbel-Aufzug.

Grésse 26X23 X 17 em.
Netto-Gewicht ca. 4 Xo. DBrutto-Gewicht ca. 5'/. Ko.

Nr. 40 und 406G
Nr. 37 und 37¢

Netto-Gewicht ea. 56 gr.

Stahlnotenscheibe zu { } 18 c¢m Durchmesser.

18



Kalliope-Glocken-Spieldose
Nr. 406.

Ansicht des geschlossenen Geh#uses wie nebenstehende Abbildung
von Nr. 40.

4 Glocken.

Selbstspielend. NuBbaum fourniertes Gehduse.
36 Stahlzungen, mit Bremse. Kurbel-Aufzug.

Grisse 26 X23X17 cn.
Netto-Gewicht ca. 4, Ko. Brutto-Gewicht ca. 6 Ko.

Nr. 40 und 406 |
Nr. 37 und 376§

Netto-Gewicht ca. 56 gr.

Stahinotenscheibe zu 18 em Durchmesser.

19



Kalliope-Spieldose Nr. 50.

e ————

Selbstspielend. 49 Stahizungen.
Gehduse NuBbaum fourniert. Kurbel-Aufzug.

Grdsse 30X27X17", em.
Netto-Gewicht ca. 5'/c Ko. Brutto-Gewicht ca. 8 Ko.

LeiBestellung v. Notenblittern fiir obige Spieldose ist stets zubemerken :

Fiir Nr. 50.

Stahlnotenscheibe: 23'. em Darchmesser,
Netto-Gewicht ca. 100 gr.
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Kalliope-Glocken- Spieldose
Nr. b0G.

Ansicht des geschlossenen Gebduses wie nebenstehende Abbildung
von Nr. 50.

6 Glocken.

Selbstspielend. 49 Stahlzungen.
Gehause NuBbaum fourniert. Kurbel-Aufzug.
Grosse 30X27X 17", em.

Netto-Gewicht ca. 6 Ko. Brutto-Gewicht ca. 8'. Ko.

Bei Bestellung von Notenblittern
fiir obige Spieldose ist stels zn bemerken:

JFiir Nr. 50.

Stahlnotenscheibe: 23'. em Durchmesser.
Netto-Gewicht ea. 100 er.

21



Kalliope-Spieldose Nr. 52.

Selbstspielend. 49 Stahizungen.
Gehiiuse NuBbaum fourniert. Kurbel-Aufzug.

Grisse 34X32X18 cm.
Netto-Gewicht ca. 6'/. Ko. Brutto-Gewicht ca. 9'/; Ko.

BeiBestellung v. Notenblittern fiir obige Spieldose iststets zu bemerken:

Fiir Nr. 50.

Stahinotenscheibe: 23'/: cm Durchmesser, Netto-Gewicht ca. 100 gr.
22
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Kalliope-Glocken-Spieldose
Nr. 52G.

Ansicht Jes geschlossenen Gehiuses wie nebenstehende Abbildung

von Nr. 52

6 Glocken.
Selbstspielend. 49 Stahlzungen.
Gehiuse NuBbaum fourniert. Kurbel-Aufzug.

Grosse 34X32X18 cm.
Netto-Gewicht ca. 7 Ko. Brutto-Gewicht ca. 10 Ko.

Bei Bestellung von Notenblittern
fiir obige Spieldose ist stets zu bemerken:

Fiir Nr. 50.

Stahlnotenscheibe: 23/, cm Durchmesser. Netto-Gewicht ca. 100 gr.

23
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Kalliope-Spieldose Nr. 60.

Selbstspielend. 61 Stahlzungen.
Gehduse NuBbaum fourniert. Kurbel-Aufzug.

Griosse 40>X38X19 cm.
Netto-Gewicht ca. 11 Ko. Brutto-Gewicht ca. 18', Ko.

Bei Bestellung von Notenblittern
fiir obige Spleldose ist stets zu bemerken:

Fir Nr. 60.

Stahinotenscheibe: 34 cm Durchmesser. Netto-Gewicht ca. 200 gr.
24




* Valiope-Glocken-Sriense I, 608

Ansicht des geschlossenen Gehiuses wie nebenstehende Abbildung
von Nr. 60.

10 Glocken.
Selbstspielend. 61 Stahlzungen.

Gehduse NuBbaum fourniert. Kurbel-Aufzug.

Grosse 40X38X19 cm.
Netto-Gewicht ca. 12 Ko. Brutto-Gewicht ea. 20 Ko.

Kalliope-Spieldose Nr. 60D.

Ohne Glocken, aber mit Doppelkkamm,
122 Stahlzangen, Gehduse und Gewichte wie oben.

Bei Bestellung v. Notenbliittern fiir obige Spieldosen ist stets zu bemerken :

Fiir Nr. 60.

Stahinotenscheibe: 34 ¢m Durchmesser. Netto-Gewicht ca. 200 gr.

25
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Kalliope-Spieldose Nr. 62.

Selbstspielend. 61 Stahléurigen.

Feines Gehiuse, NuBbaum fourniert. Kurbel-Aufzug.

Girdsse 47X45X24 cm.
Netto-Gewicht ca. 13 Ko. Brutto-Gewicht ca. 24 Ko.

Bei Bestellung von Notenbldttern fiir Fl"lr Nr. 6”.

obige Spieldose ist stets zu bemerken:

Stahinotenscheibe: 34 cm Durchmesser. Netto-Gewicht ca. 200 gr.
26
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| I(allioue-lilucken-ﬁpiele Nr. 626.

Ansicht des geschlossenen Gehiuses wie nebenstehende Abbildung von Nr. 62.
10 Glocken.

Selbstspielend. 61 Stahlzungen.
Feines Gehduse, NuBbaum fourniert. Kurbel-Aufzug.

Grosse 47X43X24 ecm.
Netto-Gewicht ca. 14 Ko. Bratto-Gewicht ca. 25 Ko.

Kalliope-Spieldose Nr. 620.

Ohne Glocken, aber mit Doppelliamm.
122 Stahlzungen, Gehiuse und Gewichte wie oben.

Bei Bestellung von Notenblittern
fir obige Spieldosen ist stets zu bemerken:

Fiir Nr. 60.

Stahinotenscheibe: 34 cm Durchmesser. Netto-Gewicht ca. 200 gr.
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Kalliope-Spieldose Nr. 108.

| Se|bsi_s_p|elend. 82 éta_hlzungen.

Feines Gehduse, NuBbaum fourniert. Kurbel-Aufzug.

Grosse 64X58X 26", cm.
Netto-Gewicht ca. 24 Ko. Brutto-Gewicht ca. 40 Ko.

Bei Bestellung von Notenblittern fiir S
obige Spieldose ist stets zu bemerken: Fur Nr. 1”80
Stahlnotenscheibe: 45 cm Durchmesser, Netto-Gewicht ca. 375 gr.
28




Kalliope-Clocken-Spieldose Nr. 1086.

Ansicht des geschlossenen Gehiuses wie nebenstehende Abbildung
von Nr. 108

10 Gloeken.

Selbstspielend. 82 Stahizungen. Kurbel-Aufzug.

Grosse 64X5H8X26': cm.
Netto-Gewicht ca. 26 Ko. Brutto-Gewicht ca. 43 Ko.

Bei Bestellung von Notenblittern
tiir obige Spieldose ist stets zu bemerken:

Fiir Nr. 108.

Stahlnotenscheibe: 45 em Durchmesser.
Netto-Gewicht ca. 375 gr.
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Noten-Uerzeichnis.

EEE®

(Wichti0 fir den Bezug von Noten!

Alle Grissen der seither fabrizierten Kalliope-
Spieldosen haben ein und dasselbe Noten-
Verzeichnis.

Es ist deshalb unbedingt nétig, bei Bestellung,
ausser den Nummern der gewiinschten Musik-
stiicke, auch noch entweder die Nummer des
Instrumentes oder den Durchmesser der
Notenseheibe mit anzugeben.

Bei Angabe des Durchmessers ist
folgendes zu beachten:

Bei Noten von 34 und 24%, cm Durchmesser
ist anzugeben, ob das Werk an der rechten
Aussenseite oder im Imnern des Gehiluses

aufgezogen wird.

FSoyw. e Py R T e e et
B
L 2SS S B NSRBI N SSN S EESAS !
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Motive a. ,Die lustigen Weiber von Windsor*.

Gigerl-Konigin. Rheinlidnder.

Brautlied aus ,Lohengrin®.

Geschichten aus dem Wiener Wald. Walzer.

Intermezzo aus ,Cavalleria rusticana‘.

Weaner Mad'ln. Walzer.

Unter'm Doppel-Adler. Marsch.

,Voglein im Tannenwald“. Salonstiick.

Faust-Walzer.

,Letzte Rose” aus , Martha“,

,,Spinn, spinn“. Schwedisches Volkslied.

,Die Glocken von Corneville“. Walzer.

»Sei nicht bds*. Lied a ,Der Obersteiger.

,,OriiB Euch Gott Alle mit einander. Polka aus ,Der Vogel-
héndler“.

,Die Klosterglocken®. Salonstiick.

»Verlassen bin i, Lied.

»Wiener Schwalben“. Marsch.

Finnldndischer Reitermarsch. Uleaborgs bataljons marsci.

,Ob ich Dich liebe“. Walzer.

,Wie mein Ahn’l 20 Jahr“. Lied aus ,Der Vogelhdndler*.

Blumenlied.

Radetzky-Marsch.

,Der Carneval von Venedig”. Salonstiick.

,An der schonen blauen Donau“. Walzer.

Hohenfriedberger-Marsch.

,La Czarine*. Mazurka.

,,Heil Dir im Siegerkranz‘.

Duett aus ,Norma“.

Sozialistenmarsch.

La Paloma (Die Taube). Mexikan. Volkslied.

Gigerl-Marsch. N

Mikado-Walzer. )

Duett aus ,Traviata“: ,So hold, so reizend und engelsmild“.

,Brautschau*. Polka.

,Stille Nacht, heilige Nacht“. Weihnachtslied.

,, O sanctissima®. ,,0 du Frohliche“. Weihnachtslied.

Du und Du. Walzer aus der ,Fledermaus®.

Gebet aus ,,Tell“.

, O wie so triigerisch. Lied aus ,Rigoletto®.

Aufforderung zum Tanz.

Frohlicher Reigen.

Hochzeitsmarsch a. ,Sommernachtstraum®.

Llch bete an die Macht der Liebe“. Gebet.

Zapfenstreich. .

PreuB. Armee-Marsch Nr. 7.

,Donauwellen*. Walzer.

,,Das Edelweif“. Lied.

Stephanie-Gavotte.

,Behiit’ Dich Gott. Lied aus ,,Der Trompeter von Sdkkingen®

Kronungsmarsch aus ,,DerProphet‘.

sWiener Blut“. Walzer.

Boccaccio-Stindchen (Holde Schone).

Torgauer Marsch.

,Meine Konigin“. Walzer.

,Der Lindenbaum®. Lied.

,,Nun danket alle Gott“. Choral.

,Lobet den Herren”. Choral.

,Dorfschwalben aus Oesterreich®. Walzer.

Morgenblitter-Walzer.

Boulanger-Marsch.

Pariser Einzugsmarsch.

,Die Trompeten des Regiments”. Polka.

,,Bitte schon!“ Polka.

,,Die schéne Polin*. Mazurka.

Seite 16 ist stets zu beachten.
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»Kosakenritt. Galopp.

»Am Worther See’.
LHOilberfischchen. Salonmazurka.
Schattentanz aus ,Dinorah“.
»Feinsliebchen”. Polka-Mazurka.

i ,Der Liebesbrief“. Polka.

»Das hat ka Goethe g'schsieb’n”. Couplet.

»Das erste Sohnchen”. Couplet.

Naprei. Kroatischer Marsch.

,»Weingeister“. Walzer.

»unsere kleinen Freiwiiligen”. Polka.

Walzer aus ,Madame Angot“.

,Perlen im Wein“. Rheinlinder.

»Die Woge“. Walzer.

QGavotte Henry IV.

,Ein Schiitz bin ich“ aus ,Das Nachtlager von Granada“.
Chor und Tyrolienne aus ,Tell.

Prisentier-Marsch 1806.

PreuB. Armee-Marsch 113 (Petersb. Marsch).

»O Tannenbaum“. Weihnachtslied.

,Ihr Kinderlein kommet*. Weihnachtslied.

Danevirke. Dinisches Lied.

Faedrelandsang. Dinisches Lied.

Argentinische Nationalhymne.

»Ochleswig-Holstein meerumschlungen.” Lied.

PreuB. Armee-Marsch No. 58.

»Estudiantina®. Walzer.

La Brabangonne. Belgisches Nationallied.

Le chant de Belge. ”
Lagunen-Walzer.
,Husaren-Ritt". Salonstiick.
»Im tiefen Keller. Trinklied.
,Rosen aus dem Siiden”. Walzer.
Mikado-Polka.
Menuett-Walzer.

,Letzte Post. Polka a. ,Der Vogelhindler®.
,»Am wunderschonen Rhein. Walzerlied.
Kalliope-(Original-)Marsch.

”

Licht-Fontaine. Bohmisch.
Batalion. ”
Cumel. "
Vzdyt' jsme jen na svete. .

Na Zdar.

»,Beim Souper”. Walzer.

»,MaaBliebchen®. Daisy-Walzer.

»,Rozmys! si Marenko“. Lied a. ,Die verkaufte Braut“.
Wiener Fiakerlied.

107 er Regimentsmarsch. (Frohsinn-Marsch.)
DieTauben von San Marco. Polka frang. a. ,,Eine Nachtin Venedig“.
,Hipp, Hipp, Hurrah“. Marsch.

Kirnthner Lieder-Marsch.

Stettiner Kreuz-Polka.

Champagner-Galopp.

Puppenfee-Walzer.

Lied aus ,,Czar und Zimmermann®,
Donauweibchen-Walzer a. d. Operette ,,Simplicismus®.
AIFO AI' OnA. Margarethe-Marsch.

,, Lustige Briider*. Walzer.

Lueger-Marsch.

»50 'ne ganze kleine Frau“. Couplet.

wAch lieber Schaffner” oder ,Reiseabenteuer. Couplet.
Tingelingeling. Komisches Klagelied.

»Mein lieber Kapitin*“. Couplet.

s Wenn die Blitter leise rauschen”. Walzer.

,Nach dem Ball“. Walzer,

»Vasérhelyi sétatéren“. Ungarisch.

Seite 16 ist stets zu beachten.
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»All a malom*. Ungarisch.

Sotétbe.

»Ez az utcza banat-utcza*.
,Budapesten szokasa a leanyak“.
,Das Bienenhaus. Marsch.

”
»
”

,Die blauen Blumen Schottlands“. Lied.

,Siife Heimat®.
yLang, lang ist’s her.

»Deutschland, Deutschland iiber Alles¥ (Gott erhalte Franz den

Kaiser*).

2]

Pyccrie wapogunie reiMEbL  Russ. Nationalhymne.

Tpokxa. Das Dreigespann. Russ. Li

Kpacublit capacsans. ,Der rote Sarafan“. Russisches Volkslied

ed.

KamapuHckas. Russ. Butterwochentanz.

Kirmeswalzer.

Kde domov muj. Bohmisch.

My Pearl's a Bowery Girl®.
Marching trough Georgia.

] dow't want to play in your yard“
The Sunshine of Paradise Alley.
,Just tell them hat you saw me“.
The Honeymoon-Marsch.

,My old Kentucky-Home, Good Nigh

Amerikanisch.

.

LIt don’t seem like the same old smile. ’

Ma Angeline.
Manhattan-Beach- Marsch.

,Only, one girl in the world for me. ”

Say ,,Au revoir but not ,,Good-Bye*.

,Henrietta! Have you met her?¢
Arrah’ go on.

Auid Lang Syne.

The Liberty Bell. Marsch.
Private Tommy Atkins.

The Sidewalks of New-York.
Little Alabama Coon.

My Beautiful Irish Maid.

The man with an elephant on his hands.

Marseillaise, Franzdsische National-Hymne.

Hej Slovane. Bo6hmisch.
Sousedska z. Vrsovic. ”

,Die 3 Hochzeiten. Wiener Lied.
,,Mein Oesterreich®. Marsch.

De Sogbuck. Hamburger Walzerlied.
,Der Rattenfinger®. Lied.
»Jahrmarktsrummel. Jux-Marsch.
,Emma, mein geliebtes Mauseschwiin
,Hoch Habsburg”. Marsch.

»All Heil!* Radfahrer-Marsch.
,Funiculi, Funicufa®. Ital. Lied.

., The Washington-Post®“. Marsch.
Deutschmeister-Marsch.

Leipziger Ausstellungs-Marsch.

Le Pere la Victoire. Marsch.

zchen. Couplet.

,Weit Du, Muatterl, was i trdumt hab?* Lied.

Siit a nyanya. Ungarisch,
Szaz a libam. 1
Edes anyam a kendom. ”
Hamis a rozsam. "
Részeg vagyok részam. R

Csakugyan-nota. i ,,
Casino Csardas. ”
Siirii csiliag ritkan ragyog. N
Kossuth Lajos azt iizente. ”
iszom bort, iszom sort. ’
Rixdorfer Polka.

Heja huja haj. Ungarisch.

Seite 16 ist stets zu
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Czike, czike, cza. Italienisch.

Oberbayrischer Lindler von Jos. Kellner.

Bierwalzer.

»Loreley'. Volkslied.

»La Coauette“. Polka.

»A la Roccoco®. Qavotte.

Theo. Gavotte.

Lipsia-Marsch.

Schatzwalzer. aus dem Zigeunerbaron®.

,Unter dem Siegesbanner®. Marsch.

»Stromt herbei, ihr Volkerscharen”. Rheinlied.

Hampel-Walzer.

Marsch aus ,, Tannhduser*.

Grasmiicken-Polka.

Méditation von Bach — Ave Maria von Gounod.

,,The lost chord“. Englisches Lied.

Polnisches Lied.

»Schifflein auf blauer Flut“. Walzer.

»QGlockchen im Tale“. Gavotte.

»Ach wie reizend“. Walzerlied.

»Blumenpracht. Salonstiick.

»Wiener Praterleben’. Waizer.

,,Gukurru. Polka-Mazurka.

,Die Wacht am Rhein“. Deutsches Nationallied.

»Frauenlob“! Walzerlied.

Krakowiak n. polnischen Liedern.

,Der Deutsche hat ein gutes Herz”. Walzerlied.

,Hoffnungsstrahlen”. Walzer.

Pesther-Walzer.

»Die Schonbrunner”. Waizer.

»Auf Gliickes Wogen“. Rheinlidnder.

»Auch ich war ein Jiingling“. Lied a. ,Der Waffenschmied”

,Leise, leise, fromme Weise. Lied a. ,Der Freischiitz*.

,O Tiler weit, o Héhen*. Lied.

Ziehrereien. Walzer. I Teil

Ziehrereien, ” In ,

Queen of the Earth. Englisches Lied.

»The Soldiers of the Queen®. " "

Leipziger Scherbelberg-Walzer.

Eine Balionfahrt: ,Sie gehn zu hoch, Herr Leutenant”. Walzer.

,yunter Rosen lafit uns kosen‘. Walzerlied.

HDuftiges Veilchen, wart’ noch ein Weilchen®.

LSanta Lucia“. ltalienisches Volkslied.

o1l Bacio“. KuBwalzer.

»Die weiBe Dame“. (Seht jenes SchloB mit seinen Zinnen.)

,Da streiten sich die Leut’ herum*. Hobellied a. ,Der Ver-
schwender*.

»,Zu Mantua in Banden*. Lied.

»Wer hat dich, du schéner Wald“. ,,

yDrunten im Unterland“. Volkslied.

Budapester Gastwirts-Marsch,

Hans und Liesel. ,Und der Hans schleicht umher®. Volkslied.

,Die Kapelle“. Lied.

Sti-tu? Ruminische Romanze.

Arva vagyok, nincsen senkim. -
Vine vineyl:inga mine. : Ruménisch.

Sitba cismasilor. Rumdnischer Tanz.

Resina hora. ” »

Khadni’l Hawa par Costandi Mancy.

Charki (Huchak) ,Bou Firaka baht carem my sébép*.

Charki ,Télat ailermi deiou mé soui Kia&ét hanédé".

Chant Arabe Ahin Innafs Oizzalil llecoum par Mohammed
Bayoumi Effendi.

Marche sur la Naissance de S. A, le Khédive Abbas Hilmi IL
par Mohammed Bayoumi Effendi.

Marche Khédiviale par Henriette Margulies.

Seite 16 ist stets zu beachten.
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Marche de S. M. Imple Le Sultan Abdui-Hamid-Han Il par
S. E. Nédjib Pacca.

Hymne Khédivial par Mohammed Bayoumi Effendi.

Chant en 'honneur de Son Excellence Ghazi Osman Pascha par
Riiat Bay.

Tuichi par Joseph Pugioli.

Canzone Araba da Giuseppe Pugioli.

Potpourri oriental sur les motifs choisis de I'opérette ,Léble-
bidji- Hor- Hor agha“. J. Assadour.

Baupemans THXiK caxb. Still schlummert der Garten.

Marymxga roxyOymga. Miitterchen, Taubchen.

Tlviransa. Die Zigeunerin.

Mo ymuub mocrooi. Auf gepflasterter StraBe.

Ha-je-xarps. Pas de quatre.

Purka. Benmrepra. Ritka-Tanz.

Komm’, Karline, komm’.

Browkr Kagpurs. Wijuschki-Quadrille. (6 Blitter.)

LEin StriuBchen am Hute“. Volkslied.

Dessauer Marsch.

oIn einem kiihlen Grunde“. Volkslied.

Kiinstlerleben-Walzer.

yDie reizende Miillerin“. Walzerlied.

,Die beiden Finken“. Konzertpolka.

,Beim Fenster'In“. Kirnthner Lied.

»Mag der Himmel Euch vergeben“ aus ,Martha“.

Konig-Karl-Marsch.

Mignon-Polonaise.

sDes Jahres letzte Stunde“. Sylvesterlied.

»Alle Jahre wieder kehrt das Christuskind“. Weihnachtslied.

»Am Weihnachtsbaum die Lichter brennen*. "

,Es ist ein Reis entsprungen®. ”

,Wann der Auerhahn balzt“. Steirisches Lied.

Marsch der kleinen Pierrots.

Marsch des Schiitzenregiments Nr. 108.

,Caudeamus igitur., Studentenlied.

Der Ruhm von Santvliet. VIim, Lied,

,Egyptische Nichte“. Walzer.

,Die Konigin der Nacht“.

Zucchi-Walzer.

Gitana-Walzer.

»,O schone Zeit, o sel’ge Zeit“. Lied.

,Boléro“. Spanischer Walzer.

Carmen-Polka.

Stdndchen von Schubert.

Fern vom Ball. Intermezzo.

Triumpfmarsch aus ,Aida“.

,Die Hochschulkadetten“. Marsch.

Wolt-Marsch.

Largo von Héndel.

Kretische Nationalhymne.

,Bimmel-Bolle“. Rheinlinder-Couplet.

LIst denn kein Stuhl da fiir meine Hulda“. Couplet.

Damerow-Walzer

Trdum’, o mein Liebling

Kommt zum Tee

Shonl% Kina

er Kletteraffe

Der verliebte Goldfisch aus der Opercfte

Klein-Jippy ,Die Geisha“.

KuB-Duett

Lieb’, lieb’, so wundersiiff

Chin, Chin, Chinaman

Jack’s the Boy

»Zuch Kujawa*“. Mazurka.

HEranek“,

»,0Ostap Bondarczuk®,

»

»”
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Finnlindische Nationalhymmne.

Soldiers in the Park. Marsch,

You've got a long way to go. Engl. Lied.

I can’t think ob nuthin’ else but you, Lulu. Engl. Lied.

Teach me how to kiss, Dear. Engl. Lied.

?2: _5lwfeol"g{vA;|: l aus der Operette ,,T’Pc Belie

When we are married of New York".

A jovial monk am I. Engl. Lied.

La sérénade du pavé. Franzés. Couplet.

Les stances 4 Manon. "

Les dragons de Villars.

Arthur mit der Haartour. Couplet-Polka.

Nur im Herzen. Lied.

Killarney. Engl.

Sons of the Sea. Engl.

The Wearnng of the green. Engl. Marsch v. 1900,

The Absent-minded Beggar. , Lied.

Sons of the Empire. Engl. Patriot. ,,

Ach bleib mit Deiner Gnade. Choral.

GroBer Gott wir loben Dich.

Yankee doodle. Amerik. Nationalhymne.

Irish Washerwoman. Engl.

Mimosa-Walzer nach Motiven der Operette ,Die Geisha“.

Smolenski-Marsch. Griechisch.

A4YQAI4 'PENAAIETQ-N. Duett der Grenadiere. Griechisch.

‘O IEPO AHMOZ, Das Volk. Griechisch.

H BOXKOIIOY-AA4. Die Hirtin. Griech. Volksweise.

»He 6paun mews poguas“. ,Schilt mich nicht, Mutter”. Russ.
Zigeunerlied.

,RBOOKDL ‘. ,Becher”. Russisches Zigeunerlied.

Omupanic. ,Erwartung. Russischer Walzer,

Oun vepubia. ,Schwarze Augen“. Russisches Walzerlied.

Korna-01 o smans. ,,Wenn ich wiiBte“. Russische Romanze.

Nylands bataljons marsch. Finnischer Militdirmarsch,

Abo bataljons marsch. " 1

»

Wasa bataljons marsch. " "
Kuopio bataljons marsch. ’ »
Tavastehus bataljons marsch. ”
Vart-Land. Finnisches Lied.

Minun kultani kaunis on. » .
Linjaalirattaat. " "

Sé kasvoit, neito kaunoinen. . »

Mind seisoin korkealla vuorelia. , »

Kb smarynks 1o Boark. ,Zum Miitterchen ander Wolga“. Russ. Lied.
Auzup sa llapsa. ,Das Leben fiir den Czar“. Russ. Mazurka.
Kuba jurek. Poln. Mazurka.

Starosc. nie radosc. »

Piknika "

O Dyaduda. »

Oj! Rety. "

Pocztylion. ,,

The Future Mrs. ’Awkins. A Cockney Carol.
Uber den Wellen. Walzer.

Transvaalsches Volkslied.

Ein Finkennest. Salon-Polka.

Griechische Nationalhymne.

Die Miihle im Schwarzwald.

Boeren-Marsch.

»Verlorenes Gliick“. Rumdnisches Lied.

,Putt, puft, putt mein Hiihnchen“. Humor. Polka.
Hich weiB ein Herz“., Lied.

sLetzter GruB“. Lied von ]. B. Westermair.
JHiaterm Ofen sitzt ‘'ne Maus“. Humor. Marsch.
Das sind die Sidnger von Finsterwalde. Marsch.
Wintergartensterne. Walzer-Potpourri.
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Luna-Walzer a. d. Operctte ,Frau Luna®.
Unsere Garde. Marsch.

. Nach Hause gehn wir nicht. Waizer.

Balihaus-Anna. Rheinidnder.
Du! Du! LaB mich in Ruh’! Gavotte.
Diippler Schanzenmarsch.

- ,,Bitte, bitte, 1af mich. Mazurka.

The old folks at home. Englisch. Lied.
The girl I left behind me.

i

! A good Sailors Hornpipe.

A good Irish Jig. ’

O liebe Mutter, kehr zuriick. Lied.
Rendez-vous. (Roccoco-)Gavotte.
O du mein Pusselchen. Rheinlinder.

- ,Es war einmal!“ Lied aus der Operette ,Im Reiche des

Indra.*

i ,Wozu hast du denn das?“ Rheinlidnder.

Ach Hedwig, Hedwig, Hedwig. Rheinlinder-Couplet.
»Venus. steig hernieder a. d. Operette , Venus auf Erden“.
Lindenwirtin. Trinklied.

Im Krug zum griinen Kranze. Volkslied.
Brasilianische Nationalhymne.

Der alte Berner- Marsch.

Das Emmental. Schweizer Volkslied.

»oei gegriiBt du mein schénes Sorrent.* Lied.
Mussinan - Marsch.

,,Unter dem Sternenbanner®. Marsch.

»Zwei dunkle Augen. Walzerlied.

Pflaumenwalzer.

Ein Sohn des Volkes. Lied.

Niederldndische Nationalhymne.

Hannovers KonigsgruB. Marsch.

Lustige Hannoveraner. Lied.

' Garde du Corps. Marsch.

Ein’ feste Burg. Choral.

Valse bleue.

Fehrbelliner Reitermarsch.

In lauschiger Nacht. Walzer aus der Operette ,Die Land-
streicher*,

O du himmlische Natur. Walzer- Lied.

Portugiesische Nationalhymne.

Die Post im Walde. Lied.

Cadiz. (Viva Espana.) Spanisch.

Guerritta. Pasa-calle flamenco.

La revollosa.

La Chiquita de Najera. "

Mazzantini. Prima pasa-calle. 2

Himno de Bayamo. Cubanisches Volkslied.

Pfeif-Lied aus ,,Friihlingstuft.

,Kiissen ist keine Siind’“. Walzer aus ,,Bruder Straubinger*.

Am Manzanares. Lied aus ,Durchlaucht Radieschen‘.

Lies’chen, woll'n wir Kahn fahr'n gehn? Rheinlinder.

Pas des patineurs. Tanz.

Schier dreifiig Jahre bist du alt. Lied.

Unter dem Lindenbaum,

Zieh hinaus beim Morgengraw'n.

,»Ein Minnlein steht im Walde* { a. d. Mérchen-Oper

»Briiderchen, komm, tanz mit mir“ |  Hinsel und Gretel“.

»Morgenrot, Morgenrot, leuchtest mir zum frishen Tod.“ Volkslied.

»Nachtigall, wie sangst du so schon.

»ich hatt’ einen Kameraden.«

»Der Mai ist gekommen.«

,Freut euch des Lebens.*

»Morgen muB ich fort von hier.”

»Von meiner Heimat muB ich scheiden.”

»vom Himmel hoch da komm ich her.“ Choral:

Seite 16 ist stets zu beachten.
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wDer Tyroler und sein Kind. Wenn ich mich nach der Heimat
sehn’.  Lied.

Der Findling.

Deutsches Flaggentied.

Ich sende diese Blumen dir. Lied.

~ Noch sind die Tage der Rosen. Lied.

Mein Himmel auf der Erde. (Ich bin so gern, so gern daheim.)
Du mein Girl. Walzerlied.

»Papa, Mama*“ Ueberbrettl- Rheinldnder.
Li-ti-ti-Rheinldnder.

]

" Wie dankbar bin ich meinem Miitterl. Lied.

Maikiferlied aus der Operette , Jadwiga“.
Wo die Alpenrosen bliih’'n. Lied v. ]. B. Westermair.
Der Justige Ehemann. Ueberbrettl-Rheinldnder.

. Das Lied vom siifen Midel a. d. gleichnamigen Operetie.

Rastelbinder-Walzer. - ) "

Hab’n sie nicht den kleinen Cohn gesehn? Couplet.

Die Haseinuf. Ueberbrettl- Duett.

Fleck-Walzer.

Gliihwiirmchen-1dyll a. d. Operette , Lysistrata®.

Am Elterngrab. Lied.

Nakiri-Walzer mit dem Fredy-Lied.

Nord-Expre Walzer aus der Posse ,,Schén war’s doch.*

Die siiBen kleinen Migdelein. Rheinldnder a. d. Posse ,Schén
war’s doch‘.

Cake-Walk., Negertanz.

Dar Vuglbdrbaam. Walzer.

LaBt uns das Leben geniefen. Vindobona-Marsch.

Rohland und Victoria. ,,Mdchste nich, mochste nich“ Couplet.

An der Weser. Lied.

GriiBe an die Heimat.

La Mascotte. Duett.

Ballade aus der Operette ,,La Mascoite.

Glockenlied aus der Operette ,Die Glocken von Corneviile®.

Apfelweinlied ,, , "

Couplet o

Verse Margot. Lied.

La Bourrée. Auvergn. Origin.-Tanz.

La Pimpolaise. Tanz der islindischen Fischer.

»

” » ” »

» ” ”» ] »

. Cett’ petit’ femme la (Chanson).

Die schione Adele. Couplet.

Marsch der Cadetten der Gascogne aus ,Cyrano de Bergerac®.
Chanson des Peupliers.

Friihlingsstindchen. (Aubade Printaniére.)

Tell-Ouverture.

Wer hat euch denn getraut? Lied aus ,Der Zigeunerbaron®.
Zampa-Ouverture.

»Zampa“. Das Echo hall’ den Klang der Lieder.

HBliimlein traut* aus ,Faust“.

Engelchor aus ,Faust“.

Juwelen-Arie aus ,,Faust“.

Gavotte aus ,,Mignon®.

Arie aus ,Die Favoritin*.

Romanze der Nadel a. d. Operette ., Die Hochzeit der Jeannette.
Die Palmenzweige. (Les Rameaux.)) Hymne.

Herz und Hand (Le coeur et la main). Couplet.

Plaisirs Montmartrois. Lied.

Potpourri a. d. Operette , Die Musketiere im Kioster'.

» - ’ ,,0ie 28 Tage der Clairette®.

Le Caid ,Ouverture*.
Duett aus ,Figaros Hochzeit.

Rondo aus ,Der Postillon von Lonjumeau‘.

. Arie aus ,Die Jiidin“.

' Cavatine aus ,,Der Troubadour®.

Misere " 1 ”
Kennst du das Land? aus ,Mignon‘.

=== Seite 10 ist stets zu beachten.
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547
548
549
550
551
552

566

569

575
576

622

620
630

658

- H -
Schwaiben-Duett aus ,Mignon'.
Jdgerchor aus |, Freischiitz.
Soldatenchor aus , Faust™.

- Sicilienne und Chor aus , Robert der Teufel®.

»Ave Maria““ von F. Schubert.

Arie aus ,.Der Barbier von Sevilla®.

Arie aus ,Die Tochter des Regiments*.
Liebestraum nach dem Ball. Intermezzo.
Heimliche Liebe. Gavotte.

Gebet einer Jungfrau. Salonstiick.
Bildnis-Duett aus der Operette ,MiB Helyett“.
La Mandolinata Spanisches Lied.

Sambre et Meuse. Marsch.

Garde -Defilir-Marsch.

Mein Abschied an das 63. Regiment., Marsch.
Russische Kadetten.

Der Compiégner. Marsch-Polka.
Auszug aus der Garde. Marsch.
Boccaccio-Marsch.

Italienischer Konigsmarsch.
Kadettenmarsch von Métra.
Indischer Marsch.

Reiselied von Méhul.

Marsch der Pariser.

Lothringer Marsch.

Persischer Marsch.
Ta-ra-ra-bum-da-ra-Marsch.
Trauermarsch von Chopin.
Espana-Walzer.

Spanisches Standchen.

Eine Walzertour. Walzer.

Alte und Neue. Couplet.
Santiago-Walzer.

Niniche (Suite de Valse).

La gran via. Walzer.

Walzer a. d. Operette ,Die hundeit Jungfrauen®.
Wiener Biirger-Walzer.

Walzer a. d. Operette ,Der GroB-Mogul“,
Boccaccio-Walzer.

Theresen-Walzer.

O schoner Mai. Walzer.

Die Rosen.

’”

Die Ballade der Agenten. Polka.
Schon Madelon. ”
Die Frau fiir Papa. ”
Rondo der Matrosen. '

Estudiantina-Polka.

Polka a. d. Operette ,Madame Angdt“.
Abendstern. Polka.

Po-Paul. "

Brillante Etappe. Marsch-Polka.
Violetta-Polka.

Sédngerlust-Polka.

Ambos-Polka.

Polka der Englander.

Rip-Rip. Polka.

Blumen-Polka.

Das Herzklopfen. Polka.

Le petit Vin de Bordeaux.

Ein Ball beim Minister. Mazurka,
Um die -Tochter zu besitzen. ”
Eine Mazurka-Melodie. ”
La Kremline. Russische ”
Lachen, Kosen, Tanzen. ”
Clair de Canal. ”

Irene-Mazurka.

39
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659
662
666-670
671-675
677
684
685
686
687
688
701
702
703
704
705
706
707
708
709
710
711
712
713
714
715
716
717
718
719
720
721
722
723
724
725
726
727
728
729
730
731
732
733
734
735
736
737
738
739
740
741
742
743

744

745
746
747
748
749
750
751

752

— 9% —

! La Voluptueuse. Mazurka,

i ,Man lernt’s mit der Zeit“. Polka-Mazurka a. ,Nanon®.
i Die Glocken von Corneville, Quadrille, 5 Teile.
Ulanen-Quadrille. 5 Teile.

Gliick der Damen. Rheintinder.
L’Internationale.

Perruche et Perroque. Schottich.
Schottich du Carilton.

La grande Dame.

Clotilda.

AXB TBI CaIb, THI MOM caTb.

3aubMb Thl OeayMHAA IyOHUIb.
IlepcTeréx®.

Yopuaach.

Toxy6xa MOK, yMYHMCH BL Kpad.

Caesa MOIl B30PD TyMalHTD.

Cb 10601 BJIBOEMB.

Ho g Bach, BCe TAKH, JIOOTI.

S crenet H BoIHM K0Yb.

Ty-ca.

AMIUEsD.

TI'pevaHbIki.

S Bedeps BB Ayraxb ryisfia.

Bosabh pBukd BO3TbL MoCTA.

Bappsuin BiOTH BHTPHI.

AXb! Bbl ¢hHU MOII CBHIL

Hapyn mensd.

Tloar vyapywiiell TacKoil TBoew.

Mocksa.

YEpanHCEiNl Ka3aueKb.

HoBblit canomfbiit Tameus. Pas-de-grice.
Hesa6BeHHbIH MAKOHD.

BanbHbIl PYCCKO-CLABAHCKIN TaHeWb.
J100nMbIe LBITAHCKiEe POMAHCDHI.

 Bach #kpana . . . Bace Goade yib HBTD.
CKonbKO Hbri, To6KH.

Moit KocT€pPD.

Hoswifi camenuslii Tamens. Pas d’Espagne.
Tepoxbas Baxsch. Herold-Walzer.

Cod's KH3HH.

He 6bubl cubru. — Fantaisies élégantes.

Jyuuna mydnmymka. Fantaisies élégantes.
Koca. Chant bohémien.

ThI MONAHM, MOSI KOPOBYLIKA, JOMOM.
XyTOpOK®.

Maprapura.

KpaxoBaK®b.

i Bo 1y3pAXD.

BaxpHas Te3rdHHKa.

He gmst MeHs OpHIeTh BecHa.

i Houbka.

! Borb Ha IyTH cel0 GORBUINO.

Coxopedt.

BoéTes jacTOYKA CH30KPLIIAL.

Bo moxb Gepesa crosua.

BaxpHb1i Yapaalls.

AXDB TbI BpeMs BPEMSYK0, H 4TO MHEL MHTh H TYXKUTb.
Tpedaks.

[lapa TEBIABIXD.

. HoBbilt camoRublil TaHems ,lefma“.
Jlovnazyps“. HoBbll CaZOHHBIY TaHEU®.
ApralieRb.

Elegante.

Tait-1a, TPOMRA BaALCD.

Pesther Walzer aus der Operette ,Prinz Bob*.

Seite 16 ist stets zu beachten.
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| Tesknota za Qjezys na, Marsch.

Matulumoja. Oberek. Polnischer Tanz.
Krakrowiak. Polnischer Tanz.
Maritana-Walzer.

Mexikanische Nalionalhymne.

La Golondrina. Mexikanisches Volkslied.
»Das Meer der Liebe“. Mexikanischer Walzer,
Inspirado por ti. Schottisch. (Mexikanisch).

El eco de las mandolinas. Mexikanische Polka.
»L0s Apuros“. Mexikanischer Nationaltanz.
jota de la Zarpuela, ,La Madre de! Cordero“

En Sourdine, Pequena Serenata.
LPejura“. Mexikanisches Duett.
yMaria Luisa“. Salon-Mazurka.
Adivinanza con premio (Riddle).
Amor. Vals de salén. Mexikanisch.
,»,Oh ilusion mia!«
[ ;,‘elgop;f é):'sgﬁ : } Mexikanisch.
Chilenische Nationalhymne.
Himno Nacional Dominicano.
,Ueberm grofien Teich“. Walzer.
Molly, mein kleiner Nigger. Marsch a.: ,Ueber'm grofen Tcich.”
Preufenmarsch.
Tief im BOohmerwald. Volkslied.
Berliner Luft. Marsch.
Ein kleines bis’chen Liebe. Rheinlinder aus ,Berliner Luft®,
Die Kirschen in Nachbars Garten. Walzerlied.
Das Liebchen mit dem Griibchen. Walzertied a. d. Posse ,Der
neue Kurs®.
{ O Susanna! wie ist das Leben doch so schon! l
Trinken wir noch ein Tropfchen.
| Walzer iiber die Ballade ,Die Uhr*.
Erzherzog Carl-Marsch.
Niederldndisches Dankgebet ,Wir treten zum Beten®.
| Bayrisch-Zell. Lied.
LaBt mir die Heimat. Lied.
Geh’ mach’ dei’ Fenster] auft (A verliabte G'schicht!) Lied.
Bis friilh um Fiinfe! Marsch.
Nimm mich mit! Polka a. ,Bis frith um Fiinfe!.
La Maittchiche (Babette).
Hiawatha. Ein Sommer-Idyil.
Anona. Intermezzo.
Schaukel-Walzer aus ,,Auf ins Metropol*.
Heimlich, still und leise. Gavotte aus ,,Bis friith um Fiinfe'.
Der Vorschul auf die Seligkeit. Lied aus ,Auf ins Metropol*.
Jahreszeiten der Liebe. Lied.
Tra-la-la! (Im Liebesfalle.) Marsch-Couplet a. d. Operette ,Die
Herren von Maxim‘,
Siehste Puppchen meine kleine siibe Fee. Rheinldnder.
Kinder-Kinder-Kinder, sehtblos den Zylinder. Rheinlinder-Couplet.
Ritters-Abschied. (Weh daB wir scheiden miissen.) Lied.
| Harre meine Secle. Geistliches Lied.
| Rosen, Tulpen, Nelken. Lied aus ,Prinzef Rosina“.
| Bummel-Lied. (Bummeln zu gehn, wie ist das schon.)
| Vilja-Lied.
| ,Ballsirenen®., Walzer ; aus ,Die lustige Witwe*
Weiber- Marsch
Tiroler Holzhacker-Buab’n. Marsch.
Kasino-Lied. aus ,,Der Teufel
,Wilst du mein Kousinchen sein“. Duett. lacht dazu“.
Petite Tonkinoise. Schottisch.
La Craquette.
Walzertrdume. Walzer nach Motiven der Operette ,,Ein Walzer-
traum®, von Oskar Strauf.
Das Bergmannskind. Ein Lebensbild.

. } Mexikanisch.

Rheiniiinder,

=== Seile 16 ist stets zu beachten. ——
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1091 | Dollarwalzer, nach Motiven der Operette ,Die Dollarprinzessin®.
1092 | ,Piccolo! Piccolo! Tsin-tsin-tsin“. Buffo-Lied a. d. Operette ,,Ein
Walzertraum®, von Oskar StrauB.

1093 | Von Hamburg nach Kiel. Automobil-Reinldnder.

1094 i Wir tanzen Ringelreih’n. Lied a. d. Operette ,Die Dollarprinzessin®.

1095 | Heinerle Heinerle, hab’ kein Geld. Tanzduetf a. d. Operette ,,Der
| fidele Bauer".

1096 | Immer an der Wand lang. Couplet.

1097 | Walzer nach Motiven der Operetie ,Der fidele Bauer*.

1098 | ,Weibi, Weibi!“ Lied,

1099 | Tiralala! Walzer nach Motiven der Operette ,Der tapfere Soldat.

1100 | Christ'l1-Walzer nach Motiven der Operette ,Die Forster-Christi®,

1101 | Wein-Walzer.

1102 | Liebeswalzer nach Motiven der Operette ,Der Liebeswalzer*,

1103 | Graf Zeppelin-Siegesmarsch.

1104 | Die fixe Donaunixe. Rheinldnder a. d. Operette ,Donnerwetter
! tadellos!

1105 | Der Troubadour. Duett. In unsre Heimat.

1106 | Liebchen, schau mir in die Augen. Walzerlied.

1107 | Gott griiBe dich! Lied.

1108 | Kind du kannst tanzen! Walzer a. d. Opereite ,Die geschiedene
Frau.«
1109 ! KuBlied a. d. Operette ,Ein Herbstmandver.

1110 | Man steigt nach. Tanz-Lied a. d. Operette ,Die geschiedene
Frau*,

ti1l | Luxemburg-Waizer. Nach Metiven a. d. Operette ,Der Graf
von Luxemburg®,

1112 | Luxemburg-Marsch a. ,Der Graf von Luxemburg.

1113 | Lieb mich, und die Welt ist mein.

EEE

No. 41, 67, 68, 74, 77, 98, 183, 197, 204, 205, 211, 254, 255, 258, 257, 262,
264, 273, 279, 304, 317, 345, 361, 397, 502, 503, 507, 513, 516,
521, 538, 539, 551, 570, 584, 600, 601, 602, 637, 666670,
671—675, 686, 687, 715, T40—748 sind fiir Schatullen fiir
No. 25 und 26 nicht lieferbar.

No. 41, 262, 264, 309, 345, 361, 428, 516, 539, 570, 600, 602, 628, 649, 686,
687, 715, 741746, 748, 1017 sind fiir Schatullen No. 37 und 40
nicht lieferbar.,

No. 41, 309, 345, 649, 686 sind fiir Schatulle No. 50 nicht lieferbar.

No. 215, 216, 202, 602, 649, 686, 687, 1017 sind fiir Schatulle No. 60
nicht lieferbar.

=]

No. 202, 649, 701—731, 733—754 sind fiir Schatulle No. 108 nicht
lieferbar. :

Seite 16 ist stets zu beachten.
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This catalogue has heen loaned to THE MUSIC BOX for reproduction
by Member C. W. Cramp of Horsham, Sussex, to whom we offer our
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NOTE: Due to an oversight, part of the description of the unusual tune-sheet illustrated on page 546 of Volume
4 was omitted. The David Lecoultre tune-sheet, marked Musique a Expression came from a single-comb
forte-piano box. Movements such as these are comparatively rare owing to the extensive amount of
delicate hand-finishing needed for each tune to be rendered propetly and their manufacture was super-
seded by the perfection of the simpler type of two-comb forte-piano movement.

Reprinted from THE ORGAN for April 1957 with grateful acknowledgement to the Editor and Publisher

The Church Band and the Dumb Organist

SOME HOLDICH WORK IN NORTHAMPTONSHIRE
By H. B. Suarp

them today is that of the fust half of the ninetecnth century-—the

period of the change-over from the west gallery band to the organ : the
gap often being bridged by the use of the barrel organ or the *“ dumb organist
two types of mechanical player, the mechanism of which was closely allied to
that of the steam organ of the fairground (now, alas, basely supplanted by the
raucous blare of the loudspeaker) and the strect piano, and, at a remove, the
pianola. Canon Galpin points out that the principle of a mechanical player
was not by any means new at this time, for Henry VIII had a virginal that
went with a wheel “ without playing upon ”, and Thomas Dallam had made
a remarkable manual and mechanical organ in 1598 {or the Sultan of Turkey,
at the command of Queen Elizabeth, which had self-acting trumpeters, black-
birds and thrushes, with chimes and solemn music. Not many of the English
church mechanical players remain : the Oxford Companion of 1934 mentions
sixteen barrel organs, onc in Suffolk then in use, but there are no adequate
articles on the dumb organist, though there arc many references to these
players, and to the bands, which in towns were closely connected with the:
Town Waits, in separate articles in separate publications of learned journals.
The whole matter is in need of correlation and unification, and much research
in church and town registers needs to be done. However, in one country parish
in Northamptonshire, that of Easton-on-the-Hill (two miles uphill all the way
from Stamford, Lincolnshire, and one easy mile down the hill into Rutland)
there is enough evidence to reconstruct the story of the church music around
the 1850s, and no doubt this is also the story of many other parishes of the
time as well. The evidence consists of a dumb organist, still able to work on
its parent organ, and both (except for the addition and subtractions of wood-

f VERY interesting period in the history of church organs as we know
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The Easton Organ, showing the Dumb Organist in position.



worm) pretty well as Holdich left them in 1850, representing the beginnings
of church music accompaniment as we know it today, the bassoon, the only
survival of the church band, which was ousted by something perhaps more
eflicient but certainly not so full of character and personality, and, to link the
two, some interesting and revcaling churchwarden’s records. (Canon Mac-
Dermott’s researches reveal that the power (possibly not a power for spiritual
good!) that the church band wiclded was not to be regarded lightly).

Perhaps at first it would be as well to clarify the distinction between the two
types of player. * Barrel organ ™ is a terin which is often looscly applied to the
instrument more properly named the strect piano: the barrel organ proper, to
be found in churches, residences or halls, could be positive or perdative, 33 the
makers wished, and often attoined great external beauty in cakingt-iike case-
work, with folding ornamental doors, and cqual beauty of sweet unforeed tone,
the vanety of which was controlled by the usual stop-knob mechanism. It was
played mechanically, and by one operator, by the circular winding motion of
the handle, which filled the bellows at the same time that it turned the barrel,
on which were staples of correct length and in the correct position to actuate
the trackers opening the pallets in the wind chest. These barrels were beauti-
fully made, and of a very high starndard of craftsmanship—as indeed they had
to be : an error of }in. in the placing of a staple would mean either a wrong
note, or one held or released to the confusion of the next chord. This 15 true
of the average hymn or psalm tune barrel : how much more so, then, of those
stapled to play arrangements of orchestral transcriptions, which they did, we
are told, most convincingly. (Dr. Scholes has written admirably about the
barrel organ). The obvious advantage the barrel and dumb organist had over
his human counterpart was of course that many more pipes could be soundcd
mechanically than notes depressed by the fingers, the chords could be re-
arranged so that the whole compass was in usc, with a continuous bass linc in
the lowest ten notes, for which a double was provided—there was no question,
till 1861 at any rate, of observing the parts as written in Hymns Ancient and
Modern. The barrel organ had no ivory playing keys, as it was operated
entircly mechanically, and was an instrument complete in itsclf. The dumb
organist, on the other hand, was merely a portable boxed barrel attachment
which could at will be fixed over the keys of the organ proper. This represcats,
perhaps, the next stage of development. We have now reached the point where
there may be an organist sometimes, or there may be an organist on high days,
or there may be an organist now but possibly not in the future—in any case, if
therc is no-one to play in the orthodox manner, then surely there can be found
someconc—though perhaps not one of the former band players, unless he is
very forgiving—to fix the barrel attachment over the keys, and turn the handle.
One person it could not be—the organ blower. Although the two handles are
close together, the two independent motions, one circular and the other vertical,
and the two dillerent timings, would surcly defcat most. It would be very
reminiscent of tapping the head and rubbing the chest!

The mechanism of the dumb organist is simple : granted the barrel, which is
far from simple, short trackers are depressed, as the staples in the barrel come
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round, on to the correct keys, again with the advantage that the full compass
can be brought into play. The Easton organ has two barrels, each with six
tunes, Viz. 1—

I it
Morning Hymn L.M. Evening Hymn LM.
St. Ann's C.M. Hanover 10.10.t1.11
Mount Ephraim S.M. Bedford C.M.
Old 100th L.M. St. Stephen’s C.M.
Chant—Farrant Chant—Purcell
Chant—Nares Chant— Blow

With a little imaginative reading betwecen the lines of the old churchwarden’s
account books, the period for which the dumb organist was ordered, between
the dispersal of the band and the advent of the human organist, can be
reconstructed :

In 1815, besides the payment to—

Ringers for peace 5s. 0

there is also—
Tho®. Woodwards Bill Bafses £900

s that it would appear that there were musical celebrations in the west end
gallery as well as in the tower after Waterloo. In fact, as £9 was a considerable
sum, the repairs must have been extensive, indicating some neglect during the
Napoleonic “ rumours of wars ”. In 1816 there is the intriguing entry—

a Person with a Bafs 3s. 6
—a year or two previously surely a “ person with a bass” would have been
accounted a spy! In 1819 “ Bafsoon reparcing ” cost £2 2 9, with a further
5s. for *“ Bafsoon Reeds ” in 1822, and in 1825

paid Drakard for Bafsoon Reads &c. 8s. 6
In the same year there is the entry—

Paid for Clerionets £3160

and as after this date charges for clarinet reeds appear regularly it would
appear that clarinets were added to the band then. The list of instruments is
made up by—

1831 Reeds & Bafs-vile Strings 10s.

1832 Bafs Vile Strings 2. 6

So it seems that the Easton band had bassoons, clarinets and string bass to
assist the singers, who were occasionally paid—

1834 25 Decem". paid Jackson for Afsisting Clarke in Singing 5s. 0

This would be the Parish Clerk—perhaps celebrations had overcome him early
in the day!
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Hecre are some interesting spellings—

1839 Clarrent & Bafshon Reeds 3s.
1842  Clarnet Reparing s,
1843 Claronet Reeds 3s.

Now the last two entries relating to the band are—

1844 A New Clarionet Purchased for the Singers in the hands of T°. Tyler.
1852 Rec?. of Tyler for A Clarionet  7s.

which, coupled with
1848 The Contract For the West (nd and Loft taking down £47 9 3

and Holdich’s receipt, dated October, 1850, for £230, for the organ, complete
with dumb organist as it is today, t(ll us in short thc same story that Hardy
does so delightfully in Under the Greenwood Tree. It is a pity that the pur-
chase price of the new clarinet was not entered, as it would seem that F. Tyler
got a bargain in 1852! The history of the dumb organist is not yet cuite
complete, however, for in 1852 there was a payment (the first recorded) of
£2 10 0 to an organist—so perhaps the handle was only turned for two years,
unless ‘‘ organist”’ in this case means “ operator ! It is inferesting to note
that the organ was not purchased by the churchwardens, but by the rectar
personally. As he had lent them quite a sum of money the vear previously,
which was being repaid in instalments, it would scem that the church finances
were not healthy, though one wonders also at how much resentment the new-
fangled mechanical organ caused, and how far its introduction had to be eased.
It is more than likely that Hardy spoke for many more villages than Mellstock
in the following :

‘“ People don’t care much about us now! I've been thinking we must be
almost the last left in the country of the old string players? Barrel-organs,
and the things next door to ’em you blow wi’ your foot, have comec in
terribly of late years ”

a ‘“More’s the pity”, replied another. “Time was—long and meny
ago now—when not one of the varmints was heard of; but it served some
of the quires right. They should have stuck to strings as we did, and kept
out clarinets, and done away with serpents. If you’d thrive in musical
religion, stick to strings, says I. . . . Strings alone would have held their
ground against all the newcomers in creation . (* True, true ! said Bow-
man). ‘ But clarinets was death . (* Death they was ”! said Mr. Penny).
“ And harmonions ”, William continued in a louder voice, and getting
excited by these signs of approval, ‘harmonions and barrel-organs ”

(“Ah”! and groans from Spinks)  be miserable—what shall I call ’em—
miserable

* Sinners 7, suggested Jimmy.

* Miserable dumbledores !

“ Right, William, and so they be—miserable dumbledores”! said the
choir with unanimity.
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The following article comes from THE NEW PENNY MAGAZINE, NO|16, dated Saturday, January 12th, 1901,
and published by Cassell & Co. Ltd. It has been loaned for reproduction by Member Richard Jefferies of Comp-
ton, near Guildford, Surrey to whom we offer our thanks for its loan.

TR
MUSIC ON WHEELS.
ALL ABOUT PIANO ORGANS.

about street organs, their proprietors
and ‘‘ players”—mostly in the nature
ol *fairy tales.”

Q VERY great deal has been said and written

There are those people

Of course, most of those who profess to know
all about these things have no basis of fact {or
their statements, and are speaking for the
most part purely at random.

MARKING CYLINDERS READY TFOR PEGS TO BE DRIVEN IN.
(7 lioto: Casseld & Co., L1d)

rabidly anti-organic, so to speak, who have
made wild statements about the number of in-
struments on the streets, and the fabulous
fortunes made by the proprietors out of those
who “turn the handle.” Then there are the
super-subtle and over-optimistic folk, who,
with an elaborate wink, vaguely aver that
“those organ-grinding chaps make a pretty
penny, I can tell you,” frequently adding that
many of those of * Southern bloed * return te
their native land with an independence ground
out of an organ.
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Piano organs have again and again been
voted an uncompromising public nuisance,
and many worthy citizens, had they the
power, would unhesitatingly consign instru-
ments and all concerned to instant and perma-
nent oblivion. There is, in fact, a Bill now
under consideration to prohibit this wholesale
trafficking in melody.

Personally, I have no violent antipathy to a
piano organ, provided it is tuneful, that the
selection of airs is not too antiquated, and
that T am not deep in Euclid or the philosophy



of the ancients. The time has gone by when

“Tommy Make Room for Your Uncle” had
any charms for me, but I do not mind “ The

DRIVING PEGS IN CYLINDER,
(Photv : Cassell & Co., Ltd)

Absent-minded Beggar,” and for the sake of
peace 1 will even endure “ She bumps.” But,
at the same time, 1 sympathise with those who
have no * music
al ear,” and [
am not surprised
at their * going
to lengths ” over
the matter.
Messrs. Pesa-
resi and Son, of
Clerkenwell (the
heart of the piano
orzan industry),
are makers of
piano organs on
a large scale,
and Mr. Pesaresi
wasrecentlygood
enough, in re-
sponse to an
eloquent appeal
from me, to show
me over his
premises, and to
explain a good
many interesting
things in con-
nection with his
business.

In passing. let me say there appears to be
quite a remarkable amount of reucence with
the Italians in this business, and it secms
to require the services of “all the
king’s horses and all the king’s men”
to induce them to talk of their trade.

The man who can construct a handle
plano organ knows something of the
points of an Lrard or a Broadwood.
The former might be taken as a verv
early stage of cither of the latter.

All the wood used in the constructicn
of a piauno organ must be thoroughly
seasoncd—kept in stock five or six
years Dbefore it is any good. If this
were not done it would warp after a
few weeks in the strecet, and render
the instrument uscless. After each
process, too, a period must be allowed
for drying before proceeding, so that
it takes some weeks to complete one
of these little organs. Tle whole
thing could, however, be put together
in one weck if taken right through
without stopping, but that would not
do.

The barrel is made of wood, being
first put together in sections, and
afterwards sinooth-planed. The sur-
face is then covered with a layer of
thick paper, ready to receive the
“music.” This, perhaps, is the most
skilful operation of all, for it requires
the services of a musician with me-
chanical knowledge. The frame having
been placed in the outer case on much

TITTING WIRES.
(Photo ; Cassell & Co., Ltd.)



the same svstem as that adopted with an
ordinary piano, the barrel is introduced into
tl.e front of the instrument. At the base of
every hammer is a metal tongue with a sharp
point, situated close to the barrel. A piece
of sheet music 1s placed in front ; the operator
sits down, and practically plays the tune over
on the hammers. Every time he presses one
of the latter, which represents a note, the point

frame; the worker takes up a pin point down
in a paic of pliers, and holds it over one of
the holes in the barrel. A slight pressure of
the foot causes the cross-piece to come down
sharply on the pliers, and drives the pin home.
There are thousands of pins in one barrel, and
all are practically put in by hand.

When all the pins are thus fixed the barrel
is returned to the instrument, which is then,

REMOVING OLLD PEGS FROM CYLINDER AND PREPARING FOR NEW JTUNIS,
(hoto : Cassell & Co., 1.td.)

of the metal tongue at the bottom presses into
the barrel, and leaves a clear indentation.

One revolution of the barrel represents a
tune. Say the instrument is fitted with
twelve. To change a tune a twist of the index
outside will cause the barrel to move a cer-
tain distance horizontally; another twist will
send it further still, and so on up to six. The
seventh twist will bring the barrel back a
pace, and it will continue to return by stages
till twelve is reached, when it arrives at zero,
and begins at No. 1 again.

Well, when all the tunes are pricked in‘o the
barrel, as T have indicated, it is taken out of
the instrument and handed over to a man who
proceeds to insert a small pin in cach hole by
a special process. The barrel is placed in
position under the horizontal cross-piece of a
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with the exception of a little overhauling,
ready for use. The turning of the handle sets
the barrel revolving, and the pins coming in
contact with the metal tongues set the ham-
mers working on the wires in much the same
way that the pressure of the keys of an orlin-
ary piano will produce the same result, or a
similar.

T asked Mr. Pesaresi how he managed ahout
the copyright of the music he used. Said he:

“There is no infringement ; therefore we
are not liable. If T printed the music on
paper there would, of course, be a distinct
infringement, or if a monetary consideration
were taken for the privilege of hearing the
tuncs on the organs. But this is not so;
people please themselves about giving the
men money or not. They can stand and



listen to the organ as long as they choose. and
then walk away without subscribing a farthing.

“To show you how mnice the law is on the
point, there was an action brought some time
ago by a firm of music publishers against the
makers of some small hand organs, where the
music is contained on lengths of perforated
paper. The latter had conveyed a copyright
melody to one of their instruments, but in de-
fence they argued that they had not infringed
any right, as they had not actually copied the
music. This defence would have succeeded
had it not been for the fact that they had really
copled a single word from the sheet music—
the word ‘copyright” That one word broke
down their defence.”

“Do you ever receive complaints on the
scorc of copyright?”

“ Sometimes, but there is no reasomable
ground for them. As a rule, music publishers
are desirous of getting certain of their mclo-

four hours, and is done with remarkable
speed. All the holes are then filled up with a
solution of glue, a new layer of paper fitted
on, and the pins stuck in as in the case of a
new barrel.

A Dbarrel will stand many of these operations
beforc it becomes uscless. The periods for
rencwal differ with the different instruments,
say from a ycar to eighteen months. Tuncs
are changed every six or cight months, and

s,

MAKING KEYS,
(FPhoto : Cassell & Co., Ltd)

dies placed upon our organs, for it helps the
sale of conies by popularising the tunes. In
proof of this T may tell you that we are con-
stantly receiving new music from publishers
‘with compliments.” Here arc several pieces
so inscribed just to hand.”

There was a huge pile of music of every con-
ceivable description in the room—waltz, galop,
march, quadrilles, pathetic melody, comic
ditties, martial measures, etc., all having
passed through the hands of the “master
musician ” of the establishment.

Periodically it becomes necessary to supply
a fresh set of pins to a barrel, the old ones
becoming worn and practically useless. The
barre! is removed from the instrument, and a
worker armed with a special pair of pliers
draws out all the pins. and the paper 1s re-
moved, This operation takes about three or

a thorough oiling must be indulged in three
times a week. An instrument will last for six
or eight years, when it begins to cxhibit signs
of decay. and calls aloud for remedial treat-
ment. A process of patching up will fit it for
a further span of active years, when another
visit to the hospital will probably be necessary
to enable it to eke out its “ latter days.” When
at the age of a score years its musical and
bread-winning mission will be over. and, sans
stability, sans music, sans everything useful
and atiractive, it will subside in'o lumber. The
only realisable portion of its wreck are the
steel pegs round which the wires are twisted.
These go to make pegs for boys’ tops. Its
chords of life are worse than useless; they
are cumbersome, and of its frame is firewood
made.
Alas, poor Orpheus!
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When I first entered Messrs, Pesaresi's prem- Some of the men were discharging liabilities
ises I thought I had somnchow stumbled into  with the cashier, a ceremony in which both
a native workshop. On all hands were sons gold and silver figured. .
and daughters of
Italian soil, the
latter picturesque-
ly attired in multi-
coloured draperies.
One smiled so
sweetly on me that
had she had a
“little tainbourine”
1 should have been
forced to drop a
coin in it. These
were probably the
“\West Enders,”
denizens of the
fashionable quar-
ters,and aristocrats
of the calling.
More alluring ways
are necessary for
Mayfair than St.
Giles’.  With the

AN UP-TO-DATE PIANO CRGAN.
(£ 2oto; Cassell & Co. Lid )

The charge for the hire of an organ is
1s. 8d. per day, which is reduced during
bad times to 1s. 6d. and 1s. 4d. The
average earnings of the hirers is 5s. to 6s.
a day. The prices of organs vary, of
course, say, from £18 to £25 and £30.

It has been stated that there are several
thousands of organs on the London streets,
This, says Mr. Pesaresi, is a gross exag-
geration.  Altogether, there are not more
than 5c0, 50 per cent. of which are taken
round by Englishmen. A great many
Italians give up organs for the proprietor-
ship of ice-cream barrows, baked potato
ovens, and roasted chestnut grills. Very
few can afford to become proprietors of
organs, as the maintenance would be too
expensive. There would be 1s. 2 week for
stabling, 2s. 6d. for tuning, £5 for a new
set of tunes, €d. for a new bass wire, 1d.
{or others, and so on.

In Kennington there is a piano organ
depdt, where they let out instruments to
Englishmen oxly.

At one time Viscount Hinton hired an
instrument from Messrs. Pesaresi. The

TUNING,
Foto: Caatlite. Co. Luel latter send organs to all parts of the world;

not, of course, to Italy, for that would be
former it is a case of music plus grace, with like sending coals to Newcastle. So we co
the latter it is often mere unrestrained gaiety,  not hold a monopoly of street organ music.
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Luck enters largely into the occupation of
organ-grinding, although the “old hands”
know:ths ground pretty well, and have certain
“customers ~ who patronise them. They also
get tc Pmow what tunes are most welcome in
certai_ quarters, and how to make the most of
their time. Novices often waste time by work-
Iag on “ barren ground,” through ignorance of
the locality.

Much money is made from the poorer
classes, Saturdays, of course, being a good
day. Both Wednesdays and Thursdays are
bad days, but Boxing Day is the best in all
the year. ;

In the case of Englishmen who ‘ follow the
organ,” it is generally through physical in-
ability to take up any ordinary occupation.

One thing is certain—and this is a consoling
reflection to me—should I fail with the pen
there is always an organ.

—— WG Wem——

URGENTLY WANTED
by Member for his Own Collection
MUSIC cylinder boxes. Singing Bird Boxes.
Barrel piano, Street piano, 1d slot Piano
Any condition or good condition.
Erlich small piano which plays Ariston discs
Discs for 9%” Symphonion
SHIP and sea arrangement with Music Box
7.5/8” SYMPHONOIN. 8%” POLYPHON
9%” POLYPHON
MECHANICAL MONEY BOXES
Tinplate and Cast Iron
POLYPHONS and similar - all sizes
AUTOMATA including figures with mavement
Urgently Wanted
Please write at once to:-

AUSTIN OLIVER,

1, Rook Hill Road, Friars Cliff,
Christchurch, Hants.
Telephone: Highcliff 3007

Good cash prices offered

The {tem [right] comes from THE LEISURE HOUR
published in London in 1882 and is from the library
of The Editor.

AN
AUTOMATON
VIOLIN-PLAYER

The well-known “Galignani *’ gave, in 1840, the following
account of this wonderful piece of mechanism, on the authority
of M. Bruyere, who was present at its Nferfonnnnce. Th_e
work was constructed by a Monsieur Mareppe, and exhi-
bited before the Royal Conservatory of Paris, ‘‘On en-
tering the salon,” says M. Bruyere, ‘I saw a well-dressed,
handsome figure of a man, about forty nr‘forty-ﬁ_w:, standing
with a violin in his hand, as if contemplating a piece of music
that lay on a desk before him ; and had I not gone to see an
automaton, I should have believed the object before me to
have been a living figure, so easy.were the attitude and ex-
pression of its countenance, I had but little time for observa-
tion ere the orchestra was filled with musicians ; and on the
leader taking his seat, the figure instantly raised itsell erect,
howed with much elegance bwao or three times, and then turn-
ing to the leader nodded as if to say he was ready, and placed
the violinto his shoulder. At the given signal he raised his
bow, and applying it to his instrument, produced, @ la.Paga-
nini, one of the most thrilling and extraordinary flourishes I
ever heard, in which scarcely a semitone within the compass
of the instrument was othitted, and was e;e:_:uted with a degree
of rapidity and clearness perfectly astonishing. The orchestra
then played 2 short symphony, in which the figure occasion-
ally joined in beautiful style; he then played a fantasia in E,
with accompaniments, with an -allegro malio on the fourth
string solo, which was perfectly indescribable, The tones
produced were anything but like those of the violin, and ex-
pressive beyond expression. I felt as if lifted from' my seat,
and burst into tears, in which predicament I saw many per-
sons in the room. Suddenly he struck into a cadenza, in
which the harmonics, double and single, arpeggios on the
four strings, and saltes, for which Paganini was so celebrated,
were introduced with the greatest effect; and after & close
shake of eight bars, commenced the coda, a prestissimg
movement, played in three parts throughout ; this part of the
performance was perfecly magical. I have heard the gml‘i
Italian, and still greater Norwegian, Ole Bull ; I have hear
the best of music, but never heard such sounds as then
saluted my ear, It began pianissimo, rising by a gradual
crescendo to a pitch beyond belief, and then died away,
leaving the audience absolutely enchanted. Monsieur Ma-
reppe, who is a player of no mean order, then came forward
amidst the most deafening acclamations, and statedl that,
emulated by the example of Vaucanson’s flute-player, he had
conceived the project of constructing this figure, which had
cost him many years of study and labour before he could
bring it to completion. He then showed the company the
interior of the figure, which was completely filled with small
cranks, by whicH the motions are given to the several parts
of the automaton at the will of the conductor, who has the
whole machine so perfectly under contrel that M. Mareppe
proposed that it shounld perform any piece of music which
may be laid before him within a fortnight. He also showed
that, to a certain extent, the figure was self-acting, as, on
winding up the strings, several of the most beautiful airs
were played, amongst which were ‘Nel cor piu,’ ‘Partant
pour la Syrie,’ * Weber's Last Waltz,” and “La ci darem la
mano,’ all with brilliant embellishments. But the chef
d'wuore is the manner in which the figure is made to obey
the direction of the conductor, whereby it is endowed with a
sort of semi-reason.”
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The unidentified tune-sheet, reproduced above, has a number of unusual features. In reality, it meas-
ures 5.3/16" by 3.1/16” [it has been enlarged slightly here] and is printed in blue on thin wove paper.
In the centre of the top border are the initials ‘ER’ and at the bottom the manuscript word ‘Huit’

(8) preceeds the printed word ‘AIRS’. Two thin vertical lines at the left and the horizontal rules for
the tunes are printed as is the abbreviation ‘N in the lower left hand corner for the movement num-
ber. The musical box from which this comes is a plain-cased key-winder of the period 1840-1855 and
measures 16.5/8" long, 5.1/8" wide and 3.7/8" high. The one-piece comb has 80 teeth, the extreme
treble tooth being an addition to the end of the comb which has small brass comb-screw washers. The
movement is secured in the case by two screws front and back and bears the serial number 6116 in
small stamped characters in the upper left hand corner. In style it is reminiscent of the Lecoultre
design. Could this, one wonders, be the tune-sheet of Rafford? In the absence of further evidence
plus the absence at present of the initial of Rafford, this could only be conjecture at this stage. The
tune-sheet [and its box] belongs to Member Graham Webb. The price penned in does not. . . . . . ..

It you have any original catalogues, advertising literature, tune-lists, tune-sheets of rare types such as
that shown ahove, or other printed ephemera, which you would be prepared to loan to THE MUSIC
BOX for reproduction, please pack carefully and send to The Editor. Al material will be returned
after use and will be treated with every reasonable care. If in doubt, write first with a description.

NEXT The Summer 1971 meeting of The Musical Box Society of Great Britain will take place on Sat-
urday and Sunday, May 22nd and 23rd , at the Great Western Royal Hotel, Paddington, London.

S OCIETY The Annual General Meeting will take place during the Saturday afternoon. On this occasion, a
large party of our American Members and their guests will be flying over and your Committee
urge every Member to bring along at least one box for display so that we can present a fine ex-

M EETING hibition. Full details will be circulated by our Secretary, Reg Waylett, very shortly.

THE MUSIC BOX is designed by Arthur W. J, G. Ord-Hume and printed by Trevor-Hobbs Limited, 13 Garrick
Street, London, W.C.2., and published four times each year by the Musical Box Society of Great Britain,
"“Bylands", Crockham Hill, Edenbridge, Kent,
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Keith Barding Antiques

W. K. Harding and C. A. Burnett

MUSICAL BOX SPECIALISTS
93, Hornsey Road, London, N.7.
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IN LONDON? WHY NOT VISIT US?

WE HAVE % EASY CAR PARKING AND PUBLIC TRANSPORT.
% A FINE STOCK OF MUSICAL BOXES

% FIRST -CLASS RESTORATION FACILITIES
Y DAMPER WIRE, END STONES, OIL. SPRINGS &ec.
% REFERENCE BOOKS.
% FURNISHING ANTIQUES, CLOCKS & COLLECTORS ITEMS

Phone: 01-607-618lI Open Daily.
or -376l I0am. to 6p.m.




Are YOU interested in Musical Boxes?

Small Barrel Organs or
Reed Organettes?
Fairground Organs? e

Musical Snuff-Boxes?
Singing Birds (automatic ones!)?
Musical Automata of every other kind?

If you are, then you will quite probably derive
immense enjoyment leading to a greater fulfil-
ment ©f your interest by becoming a Member

f .
° THEMUSICAL BOX SOCIETY OF
GREAT BRITAIN

he dims and objects of the Society are extrem-
simple. The Society exists to bring together
all those who share a common interest in the
collecting, preservation and appreciation of all
types of mechanical musical instruments.

What for? What good does the Society do? The
Society brings together fellow collectors from
all over the British Isles and many foreign coun-
tries including Switzerland — the accredited
birthplace of the musical box s we know it.

The Society publishes a quarterly Journal called
THE MUSIC BOX which is devoted to articles
on all aspects of musical automata, repair and
overhaul tips, descriptions of fine and unusual
musical movements and, of course, it circulates
Members addresses,

Membership to the MUSICAL BOX SOCIETY
OF GREAT BRITAIN opens up a whole new
world of musical box appreciation. Wherever
you live, up-to-the-minute news of members
and collections reaches you through THE
MUSIC BOX. Twice a year, a full day meeting
is held at which all members and their guests
are invited to attend. Regional meetings, film

shuws, lectures and demonstrations are held |
at various places at intervals.

How much does all this cost? Just THREE
POUNDS (U.S.A. 88 per year! If you are not
convinced that Society membership can benefit
vou, why not send 10/- (50p; $ 1.50) for a
specimen copy of THE MUSIC BOX? Judge
critically, for yourself.

The Journal of the Musical Box Society of
Great Britain, THE MUSIC BOX, is devoted to
articles and material of interest to collectors,
antique dealers, historians of mechanical music
and enthusiasts in general. As a work of contin-
uing reference, THE MUSIC BOX publishes
much material which has never before appeared
in print as well as reproducing contemporary
advertisements, descriptions, articles, patents,
tune-sheets, lists of types of boxes and lists of
tunes which they play.

Additionally, it acts as a clearing house for the
opinions and researches of Members throughout
the world and carries advertisements for Wants
and Disposals, The main purpose of the Journal
is, of course, to act as the mouthpiece of the
Musical Box Society of Great Britain and is re-
cognised as the leading authority in all matters
concerning mechanical music and mechanical
musical instruments. The Society maintains
archives and publishes in facsimile much out-of-
print material in its Journal.

THE MUSIC BOX contains articles of three
basic types; general interest, historical; tech-
nical. Instructions on the repair and overhaul of
various types of mechanical musical instrument
provide a most valuable guide to such work for
other overhaulers,

The Musical Box Society of Great Britain.
Bylands, Crockham Hill, Edenbridge, Kent.

Binders

Keep your copies of THE MUSIC BOX
neat, clean and immediately available
for reference. Strong, durable binders in
. red rexine with gilt title on spine made
to hold two years' issues of magazines,
directory and index. Your copies can be
inserted or removed in @ moment. There
is no need to mutilate your magazines
by punching as each one is simply re-
tained on a wire.
Post and packing free 75p each.
(82 U.s.AL)
Available from:
The Secretary,
Musical Box Society of
Great Britain,
Bylands, Crockham Hill,
Edenbridge, Kent.
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